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WANDERLUST

One Picture Letter
by Lee Sungpyo
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I want to go farther. Anywhere —
so long as it’s not the path I've already traveled.
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Lee Sungpyo (b. 1958) is aniillustrator, educator and picture book author. He has illustrated books such as
The Papalagi by Erich Scheurmann and Asking the Way by Lee O-young, and published picture books
including Look, it's Raining; I Like Stars and Tiger. His picture book Tiger received the Korea Book Award
in 2005. In 2000, he was invited to speak at the Millennium Congress organized by International Council
of Graphic Design Associations (ICOGRADA), and in 2019 he received the Red Dot Design Award for a

collaborative project with Samsung Electronics.
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Incheon, the Main Hub

Ahead of its planned integration with Asiana
Airlines, Korean Air has transformed its
lounges at Incheon International Airport into
a premium space befitting its role as the
carrier’s key hub. With the renewal, the airline
will operate seven lounges at Terminal 2, with

~"""Korean Air Enhances ™ ot sty wang2s
Premium Lounge Experience

increased significantly to enhance comfort
- and convenience. The Prestige Class West
El‘—i—XlO‘” EE'”'%‘ ?;33.:4% El%l'l:l' Lounge, the largest lounge at the airport, and
the Prestige Garden East and West, drawing
inspiration from Eastern and Western garden
design traditions, offer refined spaces for
rest. The newly reimagined First Class Lounge

features private suites and personalized
dining services, delivering a premium experience for top-tier

Korean Air is elevating the first moments of a
traveler’s journey with its airport lounges. The
newly renovated spaces at Incheon and Los
Angeles airports have moved beyond the notion

of a pre-boarding waiting area, becoming desti- passengers.

nations that build anticipation for the trip ahead. Transforming Time Into Experience

Passengers can experience Korean Air’s hospitality Korean Air is revamping its lounges into spaces for enjoy-ment
in a sophisticated space that captures the essence that go beyond mere relaxation. The Prestige Garden East

of modern Korean luxury. Lounge features a cooking studio, a customizable ramyeon

library and an arcade room with games and photo booths. Live
cooking stations and a dedicated bar service further extend the
food and beverage offerings, turning time spent in the lounge
into a part of the travel experience itself.

N

0%

Global Expansion From LA

Korean Air brings its innovative lounge concepts to Los Angeles
International Airport. Reopened in March after a 22-month
renovation, this flagship facility is the airline’s largest directly
operated overseas lounge. The space balances contemporary
Korean aesthetics with LA's vibrant energy. Locally inspired
dining offerings reflect both regional character and the airline’s
refined identity. Korean Air plans to renovate additional
lounges in major global hubs, including New York’s JFK airport,
establishing a global network that delivers world-class service
synonymous with its status as a leading global airline.
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“L'atelier” in the left-side Prestige East Lounge

Korean Air Miler Club Lounge, Los Angeles International Airport
LA 2R3 Cli3teH3 nfelzl 23

Prestige West Lounge
I AE|X| MH 2t2X|
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ON THE EDGE

. . 5.13-6.14
- Exhibitions Exhibitions offering new 7lofat oA, Singapore Loewe Foundation Craft Prize 2026
perspectives where memory. o s e © National Gallery Singapore m
- AlMo| FAIS
AcrOSS Eras rr:fet(:sr;,:tnd the senses raslEns | This exhibition of finalists for the Z20f|t| RHEHO| FEtsh= = H| Sofl &t
Loewe Foundation Craft Prize ‘20]|4| IH2H|0|M I E ZEt0|=
opens in May at the National Gallery 2026’ £EZ|AE FA|7} 52
Singapore. The annual show features A7t =020 2T o]
_ modern works shortlisted for this HAl= o d & MA Soll 27t 7L
Chicago Korean National Treasures: 2,000 Years of Art 2 prestigious prize, with the winner 5E SHE M Sl A2
% set to be announced at the opening. 270sta, MA| JH2 Dt BIH| £ SAHE
© The Art Institute of Chicago 3.7-75 2 This year’s exhibition broadens the AHSH= YAO 2 TIMEICE S35
This special exhibition of Korean art is showing § traditional definition of craft, featuring HAofl= ESEQI Zole] MFE =0
at The Art Institute of Chicago in the museum’s - contemporary works across a 22}, ORI, M| S Chdst Hiloz
largest exhibition of Korean art in 40 years. Ranging %ﬁ% diverse range of disciplines including GAE sl SAICH 0| == S0|
from 6"-century gilt bronze Buddhist sculpture to :::§ sculpture and design. This exhibition 2702 ofIFOICE Y S0)7F OC|7EX|
Joseon-era paintings and contemporary artwork from E‘é will highlight today’s expanded SR J=XIE 02 B0
the late 20t century, this diverse selection of 140 ég understanding of craft. Xi2|2h= Fo| FFECt

pieces covers two millennia’s worth of trends in Korean
art. It's also the first public exhibition of pieces from the

‘E
late Lee Kunhee's art collection since it was donated 85
to the Korean government, serving as an excellent §§ Seoul Yoo Youngkuk: The Mountain Lies Within Me
opportunity to share the history and value of Korean art g §
with people around the world. %% © SeMA, Seosomun main branch ‘ 5.19-10.25 ‘
o2 A|am:| z_ ol (h2o| 2 5H=0|% 20006 SO i e I
ofRIC} Ofu EHMS AZFIOISRH0| K|t 40\A7F HHE[SH BH20]% £3 Korean abstract pioneer Yoo Youngkuk g T2 st e —’F—é*ﬂlg_g
mA| 72| 7};: 3002 gH7| ZEZAEE ZMAIC] 53} §§ rendered “mountains” as “landscapes of MR L= A SN Z-0t
20N7| SICHOIS0| 0|27 7HX] Clokst XHE 140RS E3) st20|2 %’é the mind” in bold colors and simple forms. 71, Yoz MY FFE a2
200042 SES 35“0?.‘3 E3| shrl 74l AZEHZO0|QIH 0[] . §g Marking the 110t anniversary of his birth, Jo| M 110F5EE 7|dsl <RY=:
Zai 0] 27} 7|52 S5 Zoo| Ba4QAN0| B 0[E A7 2oho] this largest-ever retrospective features Ak2 LY ool QCHEO| FEICt
ZAEICH= Hojl A 9|°|7f art around 170 works —including oil paintings, |8t £X, E2Y, AL, 0F710|E
reliefs, drawings, photographs and archival S 17004 0| 7Kkl i Z|cH
materials—with previously unseen pieces T2e| Mo Z 0|Z7 EEE
also on display. This is the first exhibition EH| MAEICE MEAIZI0[ER0]
® Florence, Palazzo Strozzi in the Seoul Museum of Art’s new "Modern MEH MEO|= St= 20 AZE
Florence Rothko in Florence 314-823 Korean Masters" series. Al2|=2] A MAILE PG G L T
An exhibition chronicling the life and work of Mark Rothko is This solo exhibition by Mire Lee—a Korean contemporary artist
being held in Florence. The exhibition presents over 70 of Vienna Mire Lee who has fascinated international audiences with installations
Rothko’s works from the collections of leading international and sculptures that explore the boundaries between mind, body
institutions such as the Museum of Modern Art, the Metropolitan © Vienna Secession 6.26-8.30 and machine—will be held concurrently at the Vienna Secession

Museum of Art, Tate Modern and the Centre Pompidou against
the backdrop of the city’s stunning Renaissance architecture.
Viewers will see how Rothko’s color fields were informed by the
tension between classical restraint and expressive freedom.
Along with the main show at Palazzo Strozzi, other programs will
be held at the Museo di San Marco and the Biblioteca Medicea
Laurenziana, making the city itself part of the exhibition.

and the Korean Cultural Center. In this exhibition, Lee unveils
large-scale kinetic sculptures based on materials as diverse as
cement mixers, wall sections, rust, clay and sawdust. The prolif-
eration of sound, smell and texture throughout the gallery space
produces animmersive environment and a visceral experience
for visitors. Through their movement, repetition and flow, her
works are metaphors for the precarious structure and fluid rela-
tionships of our contemporary society.

7|AI12 AA|, Filo| BAE E+tshe o=

ai Commission: Open Wound, 2025;

artistand Tina Kim Gallery;
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ON THE EDGE

( ANYWHERE---®5---15 POSSIBLE )

SPORTS
A new chapter in world SHEEl YA e R
A New Stage football unfolds through Q7| £l MA F722
Of Glory an expanded format and MER 20| FzICt

electrifying energy.

United States, Canada and Mexico

FIFA World Cup 2026™

6.11-7.19

WELCOME THE

FIFAWORLD CUP &S GIVE THE GIFT OF ANYWHERE

The world’s premier sporting event, the 2026 FIFA World Cup, begins its
epic journey this year with a total of 104 matches to be played across
16 host cities in the United States, Canada and Mexico. Marking the
first time in history that three nations will jointly host the tournament,
and with the number of participating teams expanded to 48, this edition
will see teams divided into 12 groups competing fiercely over 39 days.
Host nation Mexico has the honor of kicking off the tournament on
June 11 at Mexico City Stadium (Estadio Azteca) in their capital city.
This tournament also promises a range of new rules and spectacular
attractions. One notable addition is the “"hydration breaks," allowing

players a three-minute rest during each half, regardless of weather = GIFTCARD.KOREAMAIR.COM
conditions. In particular, attention is focused on the final match at New ot A 53| 78 FAA| AEIC|Z(HA @2
York New Jersey Stadium (MetLife Stadium), where the FIFA World EHIEE%OI& AEHIR)0IM E BSHoIME =Y it TR o ot by s et g e s

Cup'’s first-ever halftime show is expected to take place. In addition,

NAH Z|1o| AZX O|HIEQI 2026 FIFA REZ0

ol 0|=3, FHLCH HAIZ 1671 EA0AM & 10419

A71E X2 thEFol| SRt At =2

37420 BE JHE/stn 2o AE20] 4g7iR0R

SchEl ol FETS, 127 £2 Uil E50] 3927t

AR FBS WAL HUTHS 68 12 HA|ZAE]
0

fog Ly

=
AEIL|Z(FA BE2 O AEC| L OFAE|ZH O A
A4S
Ot chal= M=z2 7=

M 4TG0 2= FT|e| T2 =F M-S0

|
3‘='7*°| 412 Mi3st= stol=2fo]d Hajjo|=

OIAMA E| X2 SHEEIQ AT} Q2! Z{oZ "o ™

the tournament will feature the official match ball, Trionda, along with MA|2| o|=0] £2|11 UL} EESH Zel7 ‘EEIQEF LA
Al-powered officiating technology designed to enhance both fairness 7|gte| = AARIS Soff 47|19 S ez %
and excitement on the pitch. Prepare to experience the tension and SAlof =& AZlo|ct F3t Ae| A HO|X|E HAIE
emotion of a World Cup set to write a new chapter in football history. O|tH H=o| ZIx LSS 2EC = G¥sl EXL

10

© 1994 - 2026 FIFA
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ON THE EDGE

Vs
L) . Festivals around the world CHI 22 2|2t S,
Cltles 1n where vibrant streets, Kt Z210| 0{REX|= I'“ n ﬂ xil_*_EE&ﬂ?_lniléElg
Celebratlon performances, light and NAS| HAE|H

JEJUFOOD*WINE e
FESTIVAL S

including the city’s iconic Opera Sydney V|V|d Syd ney
House and Harbour Bridge—lights up
in a spectacular display. Organized
around the four themes of light, music,
minds and food, Vivid Sydney features
eye-grabbing installations, perfor-

A CULINARY JOURNEY IN JEJU
FROM MAY TO JUNE.

SERE 6ENX| MFE2| St 2 k2= 0|4 6.

mances and diverse culinary
offerings. With an expanded daytime
program, the festival aims to create a
city-friendly cultural event catering to
visitors both by day and night.

2026.5.23—6.13

Qu|2t5tRALt SHHEE|X|E HIRE AIEL]

Fofo] ol SHETE] 6| S22 g&‘gm‘gfﬂ"
zYo= 2EC} 2ah= Y, 29 otolco], - —
SHofts ) JH Bt F4lo = Z2tEel GOURMET DINNER
M} B, T2 0|4 T2 LI
S A RR0M AS2IE 0[ofZi}
S AR ZROMS St 2% St e B g LI
% CINEHOf
WINE TASTING ASTER CHEF
OIEJ|O|AS
AAE|I0|AE CLASS
_ , 5.27-6.10 MASTER CHEF CLASS
Bergen Bergen International Festival OIAEIM =S A
DESSERT

Northern Europe’s biggest arts festival
has been held since 1953 in Bergen, home MOVIEFOO-VIE
of a UNESCO World Heritage Site. The BH|ZH|

festival program spans a wide range of
genres, including classical music, opera,
ballet and theater. Performances are held in

GOURMET
DINNER

?‘T‘“—"‘—“ EI el | SYM POS|£M
. " " “ OIMAZXIS

such historic settings as Troldhaugen, the
former home of famed composer Edvard
Grieg, guiding audience members on a
thrilling journey into the past.

GALA DINNER

1953HRE] AIRHE H| 22 =H| T AEE2 SRE
oM 7+ 2 oz dAIZ, RUIAZS =AIR

H= 2ol A o 52RE 6ol 2 7HZ|EICt
2aA 39, QufE w|, A= S =S JIEIK|

i B =R V3
o Tl 391 52 4 glon), XT7}
O|SHIEE J2|70) Ketel ESsteUn 22
AR YA E HIZ o= TR 22 S 212t FME o JEJU KOREA Y AREWURRE
i . OteEE AlZt £02 Ci2fzict 4 je;ft FOODAWINE  + 2 FOODEWINE za _JFegyu ATTEATE JEWE.KR
e —— [ © Festspillene i Bergen (FIB) FESTIVAL .




ON THE EDGE

Where

Stories Gather

A season of film festivals
connecting people and
stories beyond the screen

Seattle

Seattle International Film Festival

Known as one of North America’s biggest film fest-
ivals, the Seattle International Film Festival (SIFF)

brings cinema to viewers through audience-

friendly programs. Offerings include movies for

those wanting to knit or sew while viewing, rare film AREE HAEZ Mot 2QF
showings and open caption screenings. Films here HM AF2|NIX]. Hots S S5H7t
== =

are regarded as something not merely watched but g &7|= 252 Hi2tEN, XY

shared with a community. SIFF has taken the lead
in fostering an artistic ecosystem by showcasing
mainstream, independent and international films.
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5.7-5.17

© Annecy Festival/CITIA

6.21-6.27

Widely considered the world’s
leading animation festival, Annecy
became its own event when it

spun off from the non-competitive
animation section at Cannes

in 1960. Today, it hosts the
International Animation Film Market
(Mifa). Its Al section examines the
ethical and creative challenges

of Al-powered animation, while
seeking to predict the future of this
rapidly evolving industry.

QFA|Z RO L | HO| MASHA| =

N7l |1 H2|of ofL|ojo|M
ZH|2, 1956 ZREA 7HISH| Q|
OfL|HO|M HIZY ERo=
A|EHH 196044 0HL|EH|O|)~1 L)
Astr|Z SECE sixt=

N7 ZEEREeF XH2O| DH-PE ==
DP*'(MIFA)% ¥zlom 919D1

EEI‘g%I_I- =)
Lol njHE RS 01|§?_H1h

Shanghai

The Shanghai International Film Festival
is aleaderin Asia’s film industry and
China’s only festival accredited

by the International Federation of Film
Producers Associations. It explores
cinema’s potential through digital restor-
ation and generative Al. In particular,
world classics remastered in 4K honor
the legacy of the past and enhance the
festival's artistic value.
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© Seattle International Film Festival (SIFF)

© Shanghai International Film Festival (SIFF)

International
Garden Show

Lotus Lantern
Festival

ON THE EDGE

Hansan
Ramie Fabric
Cultural Festival

MEIHF LS
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© Seoul ‘ 5.1-10.27

— on

© Seoul 5.16-5.17

© Seocheon

6.12-6.14

The Korean capital turns into one
big garden for this show, which
gives landscape designers from
around the world a chance to

build relaxing havens in the urban
landscape. The Seoul Forest area,
where the show is being held this
year, will feature gorgeous gardens
created not only by world-re-
nowned designers such as Jung
Youngsun but by ordinary citizens,
government offices and corpora-
tions. Visitors can reconnect with
nature amid their hectic routines.
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Each year, in honor of Buddha's
Birthday, the streets of the Jongno
area shimmer with a procession of
multicolored lights. In the glow of
the ornately painted paper lanterns
depicting Buddhist symbols and
traditional motifs, Koreans hold
hands for the ganggangsullae
circular dance with flower petals
drifting overhead. Heartfelt wishes
gather to create a wave of harmony,
encouraging festival goers to reflect
upon Korea'’s distinctive sense of
community.
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First held in 1989, this venerable
festival is one of the leading events
organized to carry on Korea’s
textile heritage. Visitors come

to appreciate the value of ramie
fabric from the Hansan region,
which UNESCO has recognized

as an Intangible Cultural Heritage
of Humanity. These time-honored
traditions are reinterpretedina
series of programs including textile
workshops, fashion shows and a
folk weaving performance called
Jeosan Pareupgilssamnori.
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POINT OF VIEW

g/ y A CITY THAT
% INSPIRES

2 LONDON

London has forged a path that stands as a sublime testament to
how a city can truly evolve. We explore a forward-looking

city that navigates seamlessly between function and beauty,
tradition and innovation.
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Written by Kim Jeonghoo / Photography by Kim Joowon
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. Coal Drops Yard, reborn as acommercial space through
the adaptive reuse of former coal warehouses

. Aglassinstallation by Dale Chihuly in the lobby of the Victoria
and Albert Museum marks the beginning of the visitor
experience as an iconic visual moment.
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© Luke Hayes, courtesy of Heatherwick Studio

London is a city that

has often chosen
transformation over
preservation. Floodgates
become a sculptural
monolith, abandoned
power stations become
galleries that draw
millions, and the crowns of
skyscrapers serve as open
gardens with a lookout over
the River Thames.
Rewriting its story upon
the accumulated layers of
the past, London’s spirit

of innovation finds new
purpose in what already
exists, layering the new
upon the old to forge a

path forward.
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Ideas That Reshape
Cities

EAIE B = OLOIE[0{S

What best symbolizes London’s innovative 20th-century spirit is the
Thames Barrier, one of the world’s largest flood defense systems.
Completed in 1982 near Woolwich, its construction followed the
devastating North Sea flood of 1953 claiming over 300 lives in the
UK. After decades of research, experts ultimately built the barrier.
Normally, the structure’s 10 steel gates rest flat on the riverbed,
allowing ships to pass. Under threat of a tidal surge, they rotate and
rise above the water, forming an impenetrable defense.

Yet, even in this infrastructure’s utilitarian design, London has
imbued it with symbolic aesthetic value. The shell-like steel struc-
tures redefine the landscape as a beautiful, monumental sculpture.
The Thames Barrier is a triumph of civil engineering, structural
mechanics, marine science and architectural design.

As a pedestrian walkway, the Millennium Bridge connects the
affluent City of London on the north bank with Southwark on the
south. Completed in 2000 as part of the Millennium Commission,
the bridge links St. Paul’s Cathedral and Tate Modern. In doing

so, it arches over the socioeconomic divides that separated the two
banks, signaling a transformative chapter for London in the 21
century. Blending contemporary engineering with striking archi-
tectural aesthetics, the Millennium Bridge can serve as a symbolic
step toward bridging the social gap London long struggled to close.
When discussing London’s architecture, its city hall cannot be
overlooked. In 2022, the Greater London Authority relocated to

the historically underserved borough of Newham. Rather than
constructing a new building, the city repurposed an existing
exhibition center, The Crystal. This act was a declaration of the
defining values of our era: sustainability and adaptive reuse.
London city hall’s architectural legacy exemplifies how facilities
designed for the people can drive a city’s ongoing innovation.
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The Crystal, distinguished by its striking glass facade
The Millennium Bridge spanning the River Thames
. The Thames Barrier,a monumental floodgate protecting London'’s future
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London Tate Modern’s opening in 2000 captivated
the world by revealing that the museum of modern
and contemporary art was a resurrection of the
decommissioned Bankside Power Station. The heart
of the structure is the Turbine Hall, functioning as
an indoor public square. Visitors strolling along the
River Thames can wander in to rest or linger. It is this
everyday rhythm of time and people that has made
Tate Modern a world-class contemporary art museum.
Further downstream on the River Thames sits
Battersea Power Station, a colossal structure that sat
neglected for much of the late 20%" century. Fueled

by the success of Tate Modern, the building was
reappraised. With a much larger scale than Tate
Modern, Battersea had the potential to accommodate
a breathtaking array of programs. What followed
was London inaugurating Europe’s largest mixed-use
regeneration project, focusing on restoring its red
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brick and black steel shell so characteristic of the
. . 2
industrial age.
Meanwhile, in 1989, Sir Terence Conran converted a former banana warehouse 1. Exterior view of Tate Modern
. . . . . . . . 2. Thewall displays at London's Design
into the Design Museum, an institution establishing itself as one of London’s Museum extend design into a spatial
. . . loses experience.

foremost cultural destinations. Driven by the need for more exhibition space, the 3. Battersea Power Station preserving its
museum relocated in 2016, breathing new life into the former Commonwealth redbrick and steel structure

. . . . .. e s . 1. HO|E REI2 M QLS #HOl 0js Stz
Institute in Kensington. Built in 1962, the original building’s most striking feature Fatst2iel x| chE= AFElo|Ch

— its sweeping copper roof — was preserved. Inside, a dramatic, large-scale atrium
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was carved out, creating an exhibition environment of visual and spatial openness. 3. B2 HsD e MRS 7hus

HELA| TH9) AEflO|M

This elegantly restrained layout and fluid pathways encourage visitors to immerse

themselves in a lived experience, manifesting in physical form the contemporary

perspective that understands design as an ongoing process of relationships.
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Opened last April, the V&A East

Storehouse reveals its collection

through a storage-based display,

redefining the boundary between
conservation and exhibition.
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Kew Gardens is a beloved London sanctuary. Originating in ] 5] S-0]A] Qlo] AlRloly WhEAo] EHE| 2
the 18" century, it blossomed into a 132-hectare estate with 0]} gl FLolgltt. 73y 2014\ 9H2E

many magnificent glasshouses and themed gardens. Serving

20 A 222 o] o] Q142 uh it
as a living library, Kew safeguards 27,000 types of plants ]
AubA]l 215 A2k e H 3Rl A7kl ThES

(distinct species, subspecies and varieties), with an archive of =
over 8.5 million specimens. The institution first opened to the =733l F22 72t
N

public in 1841, providing respite from the industrial city. Zo|| ZAE AFto] 7L AL AN F|E LR
In 2003, Kew Gardens was designated a UNESCO World Z20]) o} =3F B9)7| 2 ol 23lth AFE 1 glak Ao
Heritage Site. This affirmed its status as a unique insti- _ . N -
s 1 , P BT 7T, BNl £UFE, FEF
tution — one that transcends the role of a tourist attraction to N vah Aol Zo A alalAlo] =
. . ) Hgf Aol = thoksl o] 2o Alajal Q| AQl =
embrace the critical missions of natural science research and ohroll = Thaded o] 25 AAfel AL =]
environmental conservation. Today, as the protection of our TAHE Y AR Rl S oFz v
ecosystems is universally acknowledged as a matter of human = BIAZFS 3lwof| 7HAker 4= 9l Rt F7ko] HAJzIch
survival, the role Kew Gardens plays feels more vital than ever. Fbo] 7FE0] AAEE X3 T Tk 7=
London is a leading global hub for the finance and insurance w
&8 2Ago] Aol A T A ARILE 49l e

industries. The tightly packed high-rises defining the City of
Kol @

London district offer little reason for a citizen or tourist to
linger. Yet, the completion of the building at 20 Fenchurch
Street in 2014 shifted this paradigm. Breaking with the

tradition of conventional skyscrapers, it unveiled a free-access

Kim Jeonghoo is an architect and urban sociologist
who explores the essence of cities and architecture
evokes the ambiance of a grand yet inviting glasshouse. The across the disciplines of urban studies, sociology
and geography. Based in London, he advises on and
researches urban, architectural and design policies

Sky Garden. Occupying the top three floors, the Sky Garden

uppermost terrace is verdant with ferns and fig trees, while

the middle level showcases cycads and the lower terrace and projects in both Korea and the UK. He currently
bursts with flowers. Stepping out through the massive glass teaches and supervises academic research at City,
d h _air deck. visi dbvab h- University of London and directs the JHK Urban
oors onto the open-air deck, visitors are greeted by a breat Research Lab (JURL).
. - taking panorama of the River Thames. The environmen- SC 7E 515 5t AlS[E st
. The'Sky Garden at.20 Fenchurch Stre(_et%rinb_s gp LHS= USTIO0IR TAMSIEIRIZ EAE, ALS[E, X[2|she

greenery and sweepingwiews ifito the'heart "t \ e Mg R - T tally conscious public space proposed by the Sky Garden is a LIS EAIF 50| 22 Bt 2IES V|8 R
of the city, presenting a new possibility for..ofidon’s ] ¥ | SR RS QUM TAIASCIXIQI MMM ZT2HES
high-rise architecture. RH2st ARSI HHAE|CHSmOo|M 222t =2 X|=E

A glasshouse atKew Gardens, et : : ; s | can become an integral part of a city’s landscape. & 3HH, JHK ZAIASHMOITAS 25tD QUCt
wherearchitecture and nature meet " |

resonant reminder that even the most towering skyscrapers
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Victoria and
Albert Museum
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Founded in 1852, this is the world’s largest museum of
decorative arts and design named after Queen Victoria
and Prince Albert. Located in South Kensington, it sits
at the heart of London’s museum district. The museum
houses over 2.8 million objects spanning fashion,
crafts, sculpture and more, and it also has a dynamic
program of temporary exhibitions. Admission to view
the permanent collection is free.

Hours in RE e
[.ondon Columbia Road

Fl M k 1851 HEE MA =(Ci #Eo| FAI0|& CIxtRl #E2 0|F2
Owe r a r et 5|20} 0{2T} 10| LiE WH{E ZojlA SaHBHCE oF 2803t & Located at the Old Royal Naval
Spots where you can Zi2iujo} 2= Satg) opt OlAte| ZRME ATISIT IO, T, 0), X2t 5 Ciefet HOFE College in Greenwich, the Painted e OU
fully experience the heritage © ColumbiaRd OFQZC} AR AZIAIE 251K|7 SAI0] 9J%[5H H2A0| Zom, Hallis renowned for its magnificent g % Q.
of London in all its beauty 22 20| 7Hs3ict, ceiling mural. Begun in 1707, the hall's =] )
24Ei0| =2 F2|E[X[E Baroque paintings were completed by g o f(_Df
== ° = This quintessential London flower market Sir James Thornhill over a span of 19 %‘l
TABES| L2 2 Ql= O}2C}R AAS i , . . - = (@X
—open only on Sundays—stretches along Columbia Road in years. Originally serving as a dining m
East London. It originated in the late 19" century as part of a hall for a naval hospital, it’'s now open I:JII;:- I
social improvement project by philanthropist Angela Burdett- to the public. The site is part of the Q_J
Coutts. Today, dozens of stalls and independent shops offer UNESCO-listed Maritime Greenwich. -

arange of plants and gardening goods. While the market
opens early, itis atits liveliest in the late morning. The road
is also lined with vintage stores and cafés, making it the ideal
place for a casual stroll.

J2|Lxlol SIxIE YRshZCHS R L
T7toz, Y| NAEILPE O} Hals
sf2fst Het= QT 17075
oF 19110]| 28 817t R4 £80| kst
HI2 3QkAlo| 517} EXlO|C} Eaf 5=

2 Ao ABEIH B0, Sl
Hol| B7HEI0] QAN YA 2 2E(T Uk

3 A8t R 40! T2ILIK| Sl

2L Q0|3+ Hal= AEH| HEXQ! 2 AROER O|ASRIE|
2i2julof 2 2Tk wfet SAEIC) 1947] $4t K} o it
FR7H X2 M Ati| Yo At 20| AIfOICE SRS 44 e

= 7PiIet ST JES0] 20{ ChYst AlS0 oIS S EONSCh A2

Korean Air operates direct flights
between Incheon and London 7 times a week.
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Buckingham Palace
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© Buckingham Palace

Regent Street
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(©Regent St
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As the official venue for State Visits, Buckingham Palace has served as
the monarch’s residence since Queen Victoria's accession to the throne
in 1837. Selected State Rooms are open to the public during summer,
and visitors can also catch the Changing of the Guard, a royal ceremony
steeped in centuries of tradition where the palace sentries march in
grand procession to the accompaniment of a military band.

Designed in the early 19t century by architect John Nash, this
landmark shopping streetin London’s West End is known for its
sweeping curve and unified architectural style. The streetis home .'
to a mix of global flagship stores and historic retailers. It remains i_. Fﬂ' dﬂ u ‘i
one of the UK's premier retail destinations. Regent Street also forms -

a key route linking Piccadilly Circus and Oxford Circus. " ”
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Bangkok is a city teeming with sound, heatand
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Located in the heart of Bangkok, Thailand, Benjakitti Forest Park is a former Ei= 2= T4l StVH2| Xi2[gh #HIRp7|h] ZH| A E T3 = kA
industrial site that has been transformed into a new ecological sanctuary. Atd 2 X[71HENE QFAIKZ MEA| EHO{t S-O|CE




A7l A E 530 SolA 7H WA ol Solot
AL v el s4ch Az ohe Zolsh b2 olel| L, 1
Ahol 2 4 Al o] e 5ol ol Qirk. AL
oAk, o] F74L wk AglE Aseh o] F4L Azl

A Park Forged from
Water and Wetlands
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Stepping into the Benjakitti Forest Park, the first L3t} o] th<edl yAulo 2 WL v o)A} B2 Fa HuUA|
thing you notice is the four lakes, connected in a ol w2 sith FA % 2 E AJA] vlal#]#] ekttt 2@
sequence of varying depths and contours, with B4 o] 7)ze} wal2 _,] Bhelo 2 thA] ARt 1]

hundreds of small islands scattered in between.
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landscape is the result of careful, intentional o] Tl FA= ol AR m* e BlE& A%
design —the focus being on the land itself. Bz A2 AA S vt A% $2= 299F &5 A8
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While it looks entirely natural, this breathtaking
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excavated the ground to create low-lying

An Ecological Oasis
in the City’s Core
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wetlands, then used the earth to form the mounds
and islands that define the landscape. Through
this simple process, a hard, impermeable clay
surface was transformed into a structure that
could shed, absorb and hold water. The concrete
from demolished buildings was not discarded
either. It was crushed and repurposed as the
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Just blocks from Asok station in Bangkok, the city’s dense urban o] Zglo] kel FZ2rro] x| 9l EQ] El= 712 S, 28] HlE Bl ARIE, AHAS A= oS4

) ] i ° foundation for the islands and a base for the B
fabric suddenly gives way. The towering skyscrapers, elevated Are] BRItk BZo= 0odw] 93 52, walkways. The traces of the site’s industrial past 2o T Znt Ho) o] Z9e ) A A AEL
roadways and relentless flow of traffic recede; in their place, a vista ANzeol| = T4% 27} Q) x| zte] ol 4L did not disappear; they were simply reborn in a AFEZAE QL vHE-F o 2 vl i, Y ] x| Ho 2=

f 1 and tr n . Benjakitti Forest Park emer Im .
of water and trees opens up. Benjakitti Forest Park emerges almost different form.
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as if it has seeped into the city’s very pores. ol Fare] 71 A7 =18k e

The Khlongtoei District, where the park now stands, was an indus- A AR - A E Abolef] 54l o]
ol A A E A ol

The park’s wetlands can now store hundreds
of thousands of cubic meters of rainwater. The

trial zone for years. A polluted canal flowed along its northern edge; B2= T4 e
Y P & & A EA A wetlands created along the northern and western
o]

a major expressway severed it from neighboring areas on the west. 27}

The plot of land —nestled between the original Benjakitti Park to
the east and the Queen Sirikit National Convention Center to the
south —had become an idle, isolated island in the city’s heart.

ot borders also act as natural filters, slowly purifying

polluted water through their plants and soil. The
entire park functions as a single, living system.
Where the deep and shallow waters meet, an

1 ‘ 1. The bridge in Benjakitti Forest Park crosses the wetlands,
2 linking the city and nature.
2. Benjakitti Forest Park is an urban retreat where people walk,
run and share the rhythms of everyday life.
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More critically, Bangkok is a low-lying metropolis, with an average
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e array of life finds a home. Plants, insects and T4 2 e
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around 1,500mm of rain annually and facing subsidence from 7)1Z29] wj4= HhAmlo 2= A ag HE T A
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elevation of 1.5m above sea level. Prone to monsoons bringing

birds all coexist in this new ecosystem, and

over 9o different species of birds have now
groundwater use, its risk of flooding has only grown. Following been observed here. The park is more than
heavy rains, the city i il mer nd traditional drain S .
eavy rains, the city is easily submerged, and traditional drainage a backdrop; it is a living, breathing natural
methods have proven inadequate. Under these conditions, the site’s . .
environment. And where nature thrives,

fate was not a matter of simple development; it was tied to the very -
people are naturally drawn. Joggers, families

survival of the city. A AH SRR A| o) 2ot e =t on bicycles, couples in paddle boats, tourists
The Chinese landscape architect Kongjian Yu of Turenscape of2&Alx BT A o] AET]Q 7} 3 taking photos — tens of thousands of people

and Thailand’s Arsomsilp Landscape Studio collaborated on the
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dofbuild hev ch q now visit this forest park every day. The old
roject. In ilding more, mpty. In . . - .
project. Instead ot bu g more, they chose to empty. Instea industrial buildings have been converted into
of bringing in new materials, they chose to use what was already .

a sports center and a museum, their roofs

there. Thus, an industrial site was returned to nature. In its place, a BA)= Al o 2 FHEolzkal, o] 32 Alg]Fl partially opened to allow in light and air
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beautllfuli foresf,:[ p;rk was dedlce;lted to (?_ueen Sl'rll‘kblt', a space where & 715t Y ojA} vb=o] mjgf o] Buildings are no longer barriers but are now
Bangkok can find a new, more harmonious equilibrium. F8 maE s A4 vt pathways that connect to the natural world,
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Places to Explore
Around Benjakitti
Forest Park

@ Lumphini Park

Connected to Benjakitti Forest Park by a skywalk,
Lumphini Park is one of Bangkok’s most beloved green
spaces—a panorama of lakes, palm trees, joggers
and the city skyline. If Benjakitti represents the city’s
ecological future, Lumphiniis the park where Bangkok

has long come to live out its daily life.
@ 192 Wireless Road Pathum Wan, Bangkok

@ Talat Noi

Nestled beside the Chao Phraya River, Talat Noi is
the old port district of Bangkok, with old warehouses,
narrow alleys and aging shophouses still intact. Alleys
filled with signs, workshops and temples are remnants
of a historic settlement for Chinese merchants. Vintage
shops, cafés and vibrant street art moved in recently,
turning it into a colorful Bangkok neighborhood.

(© Samphanthawong, Bangkok

@ Yaowarat Chinatown

Yaowarat, Bangkok’s Chinatown, comes alive after
dark. As the sun sets, the neon signs flicker on and
street food stalls line the roads, turning the area into a
massive, open-air restaurant. A chaotic, beautiful mix of
old gold shops, Chinese herbal medicine pharmacies,
bustling markets and temples, it's a place to discover

the city’s rich, multicultural history.
@Yaowarat Rd, Samphanthawong, Bangkok 10100

Chatuchak Weekend Market

With over 10,000 stalls, this is one of the world’s
largest weekend markets, a sprawling labyrinth where
you can find everything, from clothing and crafts to
pottery, plants, vintage goods and an incredible range
of street food. As you wander through its maze-like

alleys, you're bound to uncover unexpected treasures.
@ www.chatuchakmarket.org

Wat Benchamabophit

Built with Italian marble, this temple, known as the
Marble Temple, has a strikingly bright, elegant vibe. Its
beauty lies not in ornate decoration but in its perfect
balance and proportion, giving it a very different mood
than other Bangkok temples. As you walk among the
Buddha statues lining its cloisters, you'll experience the
noise of the city seeming to quietly fade.
(©69 Rama V Rd, Dusit, Bangkok 10300
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Benjakitti Forest Park’s waterfrontis a popular urban retreat where Bangkok
residents come to enjoy moments of leisure amid the city.
SR T3] 2 R ARSI = £ IR S MAlSh= CHEX{R! FAIXCE

How a City Can
Coexist With Nature

A7 ARt SESHE L4

The essence of Benjakitti Forest Park lies in its form as much as its
function. It is based on the concept of a “sponge city” —a design
that encourages the land to absorb and store rainwater rather
than quickly draining it away. When rainfall is heavy, the park
embraces the water, allowing it to slowly seep into the earth, thus
alleviating the burden that would otherwise fall on the entire city.
The park stores water, purifies pollution and creates a haven for
diverse life forms. It may not be immediately visible, but this park
now serves as a crucial foundation for sustaining the city.
Another key feature is the concept of “messy nature.” Unlike a
typically manicured park, this one is designed to let nature grow
freely. Rather than being confined to a planned form, plants are
allowed to mature, finding their own places over time. It’s an
approach that embraces the change instead of a static, finished
landscape. At the same time, this park beautifully demonstrates

a public space’s potential. People from all walks of life share the
same space, each enjoying it in their own way. In a city rapidly
becoming fragmented, such spaces are more critical than ever.
Travelers usually remember Bangkok as a fast-paced, dense
metropolis —a whirlwind of temples, markets, traffic and heat. But
the moment you step into this park, a different feeling is added to
that familiar image. Here, rather than merely consuming the city,
you observe it sustaining itself. And the park has a quiet lesson to
offer: a city does not grow stronger by becoming harder and more

impenetrable but by learning to breathe with nature. &
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Gye Annais a London-based architecture and
design columnist. She runs acollective, a content
agency bridging Europe and Asia, introducing
design and cultural trends from both cultures to
the media.
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The landscape of
Giverny is woven with light.
Here, Claude Monet sought
to capture the fleeting moments
of light as they danced upon the
water, their hues shifting with
the turn of the seasons. Today,
we can still bathe in the light that
lingers from his time.
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Korean Air operates direct flights between Incheon and Paris 6 times a week.
CHSHEIZ 2 olFl —Tp2| B3 WS F 63| 2FICL

Jonathan Bertin, a photographer from Normandy, France, is a visual ZLICHH| 2

artist who reframes Impressionist sensibilities through the medium of P"IWE 4

photography, capturing the fluid shifts of light and color. While his work QIMZFO| SHEE ARRIOIZH= DHKﬂE AlZholl=7tct a9
ol

is inspired by the way 19th-century Impressionist painters captured A2 19M17] QA2 SP7HE % ZHEHAOf| EHOFRAH

light and color on canvas, he moves beyond painterly imitation, AN BT EUX|C st 2| 2ol 2k HERE2X] Q411 AFEIO|
expanding these ideas through the movement and temporality inherent Al 2EI00 A7 g Soff Z2E 0 2 EOHCE 0= st

in photography. He describes ordinary moments as “ultra-ordinary,” SURRE FLL 0|2t RAfSHH, Ql=

arediscovery of the everyday, inviting us to see familiar landscapes and =2 HiZtE | Sk

fleeting moments with new eyes.




LIKE A LOCAL ,ﬁ - r ' " " TheFirst Shade: Scenery Sculpted by Snow
2 w 2%, y s, o, Niigata’s winters are defined by snowscapes

L - that cloak the world in a pristine, blinding

o o | f .":-r -- :. : - L o : : : . white. In Tokamachi, Kiyotsu Gorge reveals
Painted in Three Shades of Wh;te? K. e § e | f BRI . cocetnownitc ot o penk.

Transformed for the 2018 Echigo-Tsumari Art

i uf . 4 : ; : - - A _ ' | Triennale, aregional art festival, the Tunne/
: f R v, r . ¥ -’ . '_ ,_ o of Light installation mesmerizes onlookers
{ _ : . . : Y " with mirrored vistas. While it transforms
. N ; ; : 1 +# g5 20 Y throughout the seasons, the sight of the
i A e TN A ’ ! snow-covered gorge is a singular scene that

can only be found in Niigata.
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Niigata Prefecture, on Japan's west coast, is

o me
ST
omn

shaped by three legacies: rice, sake, snow. O Hl0f2 A| 7HX| WZro| Qict 2 Yy
These treasures are a source of local pride &, & =OR, L|7IE AIRFE0| 7+ HX - -
and the region’s natural blessings. It's aplace &= XOIxt H|S 3t X210| Q2 A2 7|9/2  Korean Air operae
where majestic nature and a sophisticated HEo|ct 30N AMZHIO 2 1A]ZE 302 E'i?;t;"‘ez.‘-”
food culture thrive, a world that feels further 720l =, 3Gt XAzt 22 AZsit I e
than its 90-minute Shinkansen train ride A0 & 4= M L2l EWo| Bl sHsat  F 72 eurshe
71

from Tokyo. To experience this pure bounty, Lol EQUIOZ L LIZIEIS BHZst7|of

follow the trail of these three shades of white. ~ S&5ICk

(© Ma Yansong / MAD Architects,"Tunnel of Light"

(Echigo-Tsumari Art Field)




The Second Shade: A Gathering of Rice
Niigata is Japan’s premier rice-producing region; its Uonuma
Koshihikariis legendary. Since 1989, it's been the only variety to

consistently earn “Special A," the top possible grade from the Japan

Grain Inspection Association, maintaining that status for over 35
years (2018 and 2023 were “Grade A"). Nurtured by fertile soil and
snowmelt, thisrice is prized for its sweetness and chewy texture.
To experience this rich rice culture, head to Pier Bandai, a lively food

market near Niigata Port. At the market’s direct-from-the-farm store,

Otomisan, taste fresh onigiri (rice balls). For just ¥600 yen, you can
also try your luck at a popular gacha game that dispenses different
varieties of local rice. Don't miss the chance to eat at the market'’s
bustling conveyor-belt sushi restaurant, Sado Benkei, famous for its
sushi made with Niigata rice and fresh seafood.
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The Third Shade: The Brew of Fine Rice
Goodrice yields fine rice-based liquor. With 91 sake breweries (as

of March 2026), Niigata Prefecture has the highest concentration

in Japan. Among these is Imayo Tsukasa Sake Brewery, an urban
sanctuary close to Niigata Station, with a heritage spanning over 250
years since founding in 1767. Beyond brewing, it hosts tours revealing
sake production’s artistry while narrating the history of the region.
Touring the facility and viewing the historical tools reveal the intricate
sake brewing processes. Guests can also enjoy an expansive array

of sake tastings directly enriched by a master brewer’'s commentary.
While Niigata teems with tasting venues, Ponshukan Complex offers
unparalleled accessibility matched with incredible value. For ¥500
yen, you can sample and compare a wide spectrum of Japanese sake
from across Niigata. Located right inside the station, it’s the perfect
place to make a quick stop.
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The Magnificent Expanse of Shimmering Waters
Niigata's profound relationship with white shades does not stop at its
snowy panoramas. In the Matsunoyama area of Tokamachi City lies
the Hoshitoge Terraced Rice Fields, officially one of the “100 Most
Beautiful Villages in Japan.” In periods when the paddies pool with
water, a resplendent “water mirror” phenomenon unfolds, reflecting
the sky back upon the earth. In the early morning, when a sea of
clouds settles below the mountains, the terraces and mist come
ogether to create an otherworldly landscape. Photographers flock
e yearly to capture this moment, proving Niigata's rice farming is
much about food culture as it is, itself, a work of art.
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The Isle of Gold

Off Niigata's northwest coast, a short ferry ride away, lies the quiet
Sado Island, a 2024 UNESCO World Heritage Site. At the Sado Kinzan
Gold Mine, a vital revenue source for the 17th-century Tokugawa
Shogunate, you can walk through a time-worn tunnel to learn of its
400-year history. At Ogi Coast, visitors can enjoy riding a traditional
wooden tub boat, known as a tarai-bune, and gliding across the sea.
Not far from here, in Shukunegi Village—a designated preservation
district for traditional architecture—the wooden houses of a once-
thriving port town and its distinctive triangular-roofed structures
add a lingering charm. To taste award-winning sake brewed on the
island, visit Hokusetsu Sake Brewery. Enjoy the special experience
of tasting sake in an aging room where music is played to help liquor
mature. It's a reminder that the luminous white shades of Niigata’s
rice, even across the sea, remain alive and well.

Okamoto Yuiis a Japanese feature editor. She documents the stories woven
into the nature, food and daily lives of local communities, and has been
working on books related to these themes.
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HIDDEN TRACK — 1 Kunstkraftwerk

Creati IPZ] DS 71 e 03
reatlve LE PZ G z (oY © Saalfelder StraBe 8b - X

o SENTRUM 5 @ www.kunstkraftwerk-leipzig.com "
£140] 0l=0] &f= 2t0|=X|3] 3 %

4 Ne:JeAs 8 Kunstkraftwerk is a decommissioned power plant reimagined as an

Leipzig is often described as Berlin's younger sibling, 2 7 _ Flt_aétig%s immersive digital art venue, regarded as Germany'’s first multimedia i,
yet it has developed a distinct creative identity. Here, art Q - art museum. Inside, sound and light installations and large-scale :g
is built not anew but from what was left behind. Former 3 . projections transform the industrial architecture into a multisensory %
industrial sites have been transformed into galleries, @ Gg‘gﬁeii’i[)ee'wh%al?” experience. The juxtaposition of the raw concrete structure and its %
cafés and cultural hubs. From large-scale art venues to conversion vividly displays Leipzig’s ability to reinvent its past. é
everyday spaces filled with character, creativity here is SAEIBIZEHZ I 19000 HRAS JIEE[E Al HE2E A2 g 4
both visible and lived. These nine places offer a glimpse d @ X7} SILEO| AbR| SALO|CE BHTj CiBHRA 2 AFRE|H 0|22 3K .
into Leipzig's unique creatlve spiri. ) 9 2|x0| CIXIZ LElo|ciof o BRI e 9Urk T oluAxIE aglimpee o Lopriga oo past
2t0|ZX|5l= ZF HISTI0 | =[X|2F 0|22 T6] CIE WAlo= 2p MAFSHE A4 A[MO| O[H|= O|0X|2t &, A2|E BHE0ILE ol 3= TAIS RESIR| QITRIE o WHA S S Saiu0] Mol A
Ho|MS YBIEH YT 2H0ZX|F|0A 0l&2 HAHT S oM \\ ot (o2 S HERIQERIGE AR Z4Z0| SA3} CIXIE O|C|ofel ChH|= o|Rate] SE3 FlOI=AIIE $88 =2 £ 2
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Korean Air operates direct flights
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Do{7}2 A2 OHS7|EIC} o|0] EXHSHE Zof| A2 o|n|= Kot 3times a week. Frankfur

wiefs £ 2fol=AIsIE A7Heict SRR N Karl Heine Street
T o2 L <

© Freddo213

7tESto|H| 712
© Karl-Heine-StraBe, Plagwitz

Nermin Gad is a Leipzig-based photographer and content L2921 7lE= 2l0|ZX|3|E 7|8te 2 EE5t=

. a “ iz T7- = = = | Alod
creator docymentmg the city throughits evgryday landscapes fEl_l'j-Hoﬂ‘lolﬂ_ZiﬂE =Ev[V=E E—.if A Located in the district of Plagwitz, Karl Heine Street is one
rather than its well-known landmarks. Focusing on small 37k S22t 71| S EAIQ| YMERlI ZEHS L, . . - )
streets, former industrial sites, parks and cafés, Gad captures 7|23l T SNS(@hallo.leipzig)E S3l of Leipzig's most vibrant and creative streets. Itis lined with
Leipzig's quieter intimate side. Through her Instagram OfRHXE7} OHl 20| AOp7h= AR Al 2 independent cafés, small design shops and local boutiques
account, @hallo.leipzig, she shares hidden spots and local 20| ZX|5|S Hoix1 QUCk that reflect the city’s artistic lifestyle. The atmosphere is

moments, spotlighting the city from a lived-in perspective. lively but relaxed, with people gathering here to work, meet

friends or simply enjoy the neighborhood, anideal place to
experience Leipzig’s creative energy.

20|ZX|5| MZ E2t=H|=0f| = 2f 2km 0[] 0] A= A
A4 X|j0] 7|2t 22|, 23St 2 HH|H FYE el
Fold 72|t 2atet & F1ut AUH Xi2|oll= OlH| S 7|2t
CIxtel & 2 BAME JF0 22{2|S0] S0, oll=7tet st
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Leipziger

WLRKSCQD Baumwollspinnerei

2t0|ZX|A Bt = +I|H|2}0]
© SpinnereistraBe 7

@ www.spinnerei.de

Karl Heine Canal

Once one of Europe’s largest cotton mills, the Baumwollspinnerei 7l=510|Y| &35} 4 :
has evolved into a major center for contemporary art. The © Karl-Heine- Kanal, Plagwitz |
vast complex houses galleries, artist studios and exhibition
areas, many of which are open to visitors. Walking through its Just a 15-minute walk away from Karl Heine Street, the
red-brick buildings and industrial halls feels like entering a living Karl Heine Canal reveals a quieter side of Plagwitz. Former
creative ecosystem, where internationally established artists industrial buildings line the water, many of them transformed
% and emerging talents work side by side. It is one of the clearest into studios, offices and cultural spaces. Walking or
E expressions of Leipzig’s transformation from industry to art. kayaking here offers a calm and peaceful perspective on °
(O]
=) . . . . 2
S 1007¢t 228 seEATIHI0l S| S7 TSN Tt 2 piys Leipzig’s ereative transformation. £
The complexis quite large, soit's best to check the map in —3—@0|919L|- 9%'50"5 3._4EHDI$ %I'&I'J_'-I' IX_-IA|7I- g=|.;}.” 0|$—|X|E 0’"% EI'X|§ 9"%3f0|b" 7‘|E|0"k| Q|t 1528t ?:.jO-{7|—'|:'_1 19*‘"7| tl'ﬂ S‘%% 'Cr’"%H S
advance and explore the location slowly on foot, HDRCE 0 Z{cst =8t B7Hol= H2f2|ef 17t ARCIQ, FAIAD 2ol BHSOfX FhEstolu| 237t It 1 Fe| B, nSe ofF|
CHX|7t 3L X| =& 0|2] Eelstn AxsHS M| S2{EAL i _ = o You can rent a kayak along the canal as seeing the area
. = 201 Qlonq, CHEE2| SZHo| W 24oi|7| 7HY=N UCH 2H0|ZX[5]7F A ARC|R9t F5127HO 2 HHO] & CHE EH2 XIOHHCE 27t w2t from the water is highly recommended.
ZAIOA Oll& EA|Z Htel 2 2tAS MRIMo 2 Hojx = 3To|ct ALt FtekS Ef EA|E HIZtE™ 20| ZX[5|e| H5tE =2 CIE 235t FHol|IM F1oks W 4= oL, 7SS 2 flolM

ol RIotg 243 718 Atk
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Grassi Museum of
Applied Arts

o A
J2A S E0lEs
© Johannisplatz 5-11
@ www.grassimak.de/en

IIQRIFAE 2}0o|ZX|5|
© Karl-Liebknecht-StraBe 36
@ www.feinkostgenossenschaft.de
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Feinkost Leipzig is a lively courtyard with colorful murals,
summer cinema screenings and creative spaces. Especially

in warmer months, locals gather for food, drinks and outdoor
events. One of its most iconic details is the Loffelfamilie (Spoon
Family), a playful moving neon sign that perfectly captures
Leipzig’s spontaneous creative spirit.

The Grassi Museum of Applied Arts presents a more refined
side of Leipzig's creative identity. Its exhibitions explore
design, arts and crafts, photography and architecture across
different periods and cultures. Rather than flashy exhibitions,
thoughtful curation invites visitors to look more closely at

objects and their shaping of everyday life. It offers a quieter, @ Between March and November, a flea market usually takes place J2fu|E|Qt RAHZ 7t 8, Qef=l ZHetat =2 JHH|S0] 0|
) 9 yaaylire. ; on the first Saturday of each month. In summer months, the area ESO| XAIREL 29|7|Z oh=Ct 19M|7| Y¥XE} AIZ ZEb0|

more contemplative experience compared to the city’s
industrial art venues. Here, creativity is expressed through
detail, material and form.

also hosts outdoor film screenings and performances, soiit's -
worth checking the schedule before visiting. XI'E|2,|'!E,j An_l'onzl4 —?X'h 0|I'|| &FS ’gﬁﬂf °1g|-"|' H|'7|' Eon_l EQ"%?_I'QE
3~11EHX| Ot & Bi) £ 22l0] HEAIR0| 22| 020l HHQIC} Xl0|= 7HaH ‘ZHTIAE |0 s 2510 2 X|EE]
ofel Wsiol BT WHR|L| YE M UHS 0|2 olst 2

el gsist SR Errl g R aga o oot 0| S A & EHoR ot ot
CIXtRlnt o, AL, A% S CHFgh 20FES OFRE= 0|22 MAl=
Ar2e| Felet M= J2| 1 K= HhAlof| Cish o|of7 Sk Shaqst
S7{2|HCH AN £ S SHLIES MHs| Hi2HEA| St HAIZHEOL,
BRHE A2 CIXIQI0] 2l0| UNE OfF| BHSOIHER| AZtai|
EICE &b Z7Hol|l M AJEHE 2H0]Z XS]] E2]440]| O]320f| M= Ert

&t
o i
FHIE CIXelat Sojle| el 0]0{X|1 ULt

t-*'!i'.

The permanent exhibitions are free, and the museum stays open
late on Wednesdays, making ita good evening visit.

A WA= FRE LR, £2U0l= SAMK 22 o Ko

Y=o |0l ECt

Panometer Leipzig
It-ME] 2t0|=X|5]

© Richard-Lehmann-StraBe 114
@ www.panometer.de

Housed in a former gasometer, Panometer Leipzig

offers a completely different kind of artistic experience.
Inside, visitors are surrounded by massive 360-degree
panoramic artworks that combine history, storytelling
and visual immersion. The scale of the installations
creates a sense of depth and perspective that is both
impressive and unexpected. The building itself reflects
Leipzig's industrial past, while the exhibitions bring it into
anew creative dimension. It's a place where art becomes

For a broader view of Leipzig, the Panorama Tower provides a striking
an environment rather than an object. Pa n O ra I I la Towe r perspective. From the observation deck, the contrast between historic
E|-5;E|-EI|- |_:_|-_<|J__| buildings, green spaces and former industrial districts becomes clearly
visible. The stunning vista allows visitors to understand how Leipzig’s

20M17| = 7tA MEDRE 0] Z1E 2tofl= =0 30moj| 0|1=2=

oty
I_
360° ot=2}0t 0|0|X7} BR{X| D, B2 1 24 48 Zon © Augustusplatz9 _ o "
SHLIo| & otof| S0 S5t AHS 31| EICh AR AJA 20 @ www.panorama-leipzig.de/en creative areas connect with its traditional center.
7{CifSt OJ0]X|S B2 O|X2, 20| R[5V} A SZ+2 AE| 2I0|ZX[SIE 3 O W2 AIMO|AM Hi2tE 1 HCHH n-2tof R0l 227t 2 XL
Argsdtis & CHE Al HojEC) 1970cH 2f0|ZR|5|CHEtn AZ 2 X|0Z 0|22 K|z £AIS LiBCHE = YTzt
The view of the city, bathed in warm light when arriving - = _ o o = o 11 L
@ First go up to the observation deck for an overall view, atthe top around sunset, is truly impressive. I:|' _'”:HE I| == E|'0|""‘7(|°|0"A‘i 7|’ = ._EE 315 dY H “‘EH7|O"A‘|
then come back down and walk around slowly. 5| = 2, TA|7} EEsH Hof| &Y= 27t0| £35] QlAk=o|Ct E2t3H|X9| A X|nt S2tEHEZ S8, FAIZEX|7t H=0f| S0{2C}

P HYTHOl M HAIS LHRACHE 7, Of2H 2 LHZ{ 2 M| 2027 |E it
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HIDDEN TRACK — 2

A Camping Road Trip " ®.
ATLANTA %!65“-” g
OfSHELA ARt 2T 2= y < ‘,.m

i
While Atlanta is often thought of as a city with soaring ¢~ ”
skyscrapers and a bustling urban core, it also unveils |7 “ S

Savannah
River

1
1
itself as a "city in a forest.” Starting from Atlanta, a 7 vb
drive of about two hours unfolds into a journey through “ A,ﬂ’/ \

: -~ X e N
the woods. The camping route, winding past serene 0'6¢fé~,,f¢¢\%:.
lakes, dams and valleys, offers an unexpected way to ‘ PANTA ,,Afﬁeq'
; ; i W20 =) JATIANTA 0
gxperlence Atlanta anew, tracing the point where urban “ ’,_'“\,\ < CAnar e
life meets nature. A EEAY
) ) e
St Ut E55 49| O|0|X|7F MK R == O STHE, _ _ _ :
gL} 0|22 ‘a0 Ol= C [}2 oz 2 nke) Eaypl= Korean Air operates direct flights ,\U'\“TED STATES
J2{L} 0|2 ‘&40 TA2H= K CIHE Y= X[L|1 QUCE O SHELS between Incheon and Atlanta O
7I9o= X5 ED 2AIZH &3 2RIt 2 =90 2] 0{F0| 14 times a week. | itlenga
RIQIAR| WREICE EAI2] ZA|E HolLt sS40t ®, 2Q2o= it RS ol — OhSRUEL X3t Tig MEXICO Minicn
Z 143| 23tsiCt &
00Xl AT 2= EAltRtelo] Qe XM ufet OfSHUELS sl EREn
MEH #|Ztst= stte| BhAlo] Ik
0]217|:= $t=2 2 O ERHEL X|ALOl| A 225t ULt TEHEH
Lee Ingi currently works at the Atlanta headquarters Q17| = st O SZHEL X[AOf| A 225111 QUL Buford Dam Rd. Buford. GA . .
of The Korea Times. He enjoys camping and FUOo|H =S BlolLt et oZ2E Ealo|2E © ' ' Cha rl Ies Creek Road Tra II
off-road driving, spending his weekends trading the city Z7Ict . . ) . ol
pavement for dirt roads. Drive about 40 minutes out of the city, ZE|A 3|0 EfY
and the scenery completely changes. © Charlies Creek Rd, Clayton, GA
Managed by the U.S. Army Corps of
Engineers, Buford Dam is a massive Roughly two hours north of Atlanta, nestled within the Chattahoochee
earth and concrete structure. It holds National Forest, this off-road trail is a favorite among local off-roading
K St t T I back the Chattahoochee River to create crews. The path follows Charlies Creek, at times dipping directly into
rog ree u n n e the sprawling, 150km? Lake Lanier. the stream —the clear, cool water flowing around the tires. The moment
A2 AEZE HY From atop the dam, the view of the lake you cut the engine, all you can hear is the sound of the water and the
® 1Krog StNE, Atlanta, GA is breathtaking, and as the line between wind. This stretch of the journey is as much about driving as itis about a
water and sky begins to blur, the fundamentally different way to connect with nature.
Builtin 1913, this tunnel was once the only direct route frenetic pace of the city naturally slows OlSEHEIOIN 202 27t AMEISX| 292 otoj K23t 0| @EEC Ejue
= —— (5} T T e ey —x = ==
connecting Inman Park and Cabbagetown. In the early to a gentle calm. Itis the most tangible, OjSaHEl QEEE 20| £ R BA X SLIC) &ajA F2|0 EjQS mi2}
20005., the local community began allowing 2.4-hour access scenic malfker of the transition from OOIX|= ZIOIM HIF/ AIS 202 A7|D, 2 20| X|2 Z=HS oD B2}
for artists. The tunnel soon became a gathering place for urban to wild on the road north. OIZIS TI= A7HSA|s S ST} HIZE AT CHASH CEj0|EE WOl KjoiT} HESHS
graffiti artists. Today, its walls, ceilings and columns are an CAIS HIOJL} O 40522 TaH =S Bl XFR|7} S2tR|= 27HoIC
_evolvmg _canvas of layered art; it is one of thg most fam.ous obxls| Tajzich 0] S2 2L} H2|ste
in the United States. Pa'rt of .the Atlanta Belt!lne s Eastside SECHo(C) S7} 232|E 2 0HE0fF O]
J\;alld(a S:TtCh coPnnicUEg Plednwl?nthPark V\:th Old F9urth QXS HE[SE[ZHS BHO} OF 150Kkm20] @
a.r t tan nm.an aI’A)t,It itunne 's the perfect starting O|2= == 2(0|3 B{L|0{E THERUCE & {0l A Accessible via the northeast
pointto experience Atlanta. HIgIHLE SAL 10| HO|X| o2 Ot= H Tl highway from Atlanta, this
t fE__ =TCE _lE 1Al g= 25 Eal, areais perfect for a day trip
1913E0f| X|{E 223 AEZ|E HE2 @7|8 HE|ol=2| & =0t 5h59| dA7F SE{Xl= H KoM ZAIQ combined with the various
22 Ro|ct shifi= Chash S20f SRIX|SL 200010] ZE HRHEle RlelAA D ogto @ HHpofICt [ohes de sampgrounds around
ake Lanier.
XIGAE|7t ol =71 S2] 24 M2t 2 S HISAIM L = 51856HHM J2tu|E| S22 g6h= ZolIM 7He FEIeHH B2 5= = OSHELIM SEZ0 2 00l
271=0| DOI=7| A|XFSHCH O M 21m51= Jgta|E| Z7to| & ‘®sto| ZA0|C DEEZE 0[5 2 £ U1,
Oli&7H S0l 01S7| L DIR01M £831= JetmlE| Szl & Higto| Z240|c o
Ol HE2, A2 MER J2HI|E[7} HUSK|H 7HE Z2Ho 2 X|Z2| oirlls] 512 IAZ Saje7| SC}.
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Bass Pro Shops (6 )

HiA T2 &
Ponce City Market

(© 5900 Sugarloaf Pkwy, Lawrenceville, GA
== AlE| OpA

(© 675 Ponce De Leon Ave NE, Atlanta, GA

)poncecityroof

0)

This massive outdoor superstore offers everything from
camping and fishing gear to off-roading equipment. It's a
frequent stop for local off-road enthusiasts. Beyond being
aplace to buy gear, the store features immersive displays
designed to simulate outdoor environments, offering a taste
of the camping adventure to come. It's a practical place to
fully prepare before heading out into the wild.

Alandmark of Atlanta, Ponce City Market is
a vast mixed-use cultural complex set within
a striking red-brick building that was once a

WHT A|, QL C Fu|IX| O} T 0120 85

a

o, 3iX| LEEHEE EY M XI5 S2= RO|Ch FHIE 1920s warehouse. Inside, the Central Food

Tolfot= S7H2 Ho, Al ALE 24 S 7HEst FA|2F 1 HE0| Hall is considered a culinary destination, B

Mol = o Zirhe N where you can sample high-quality dishes OfSZHELR| HEDOIZQI =X AE| OI2 192080 27

2] E——l o= DlEl I‘||°=|°E—|—M|:|'_ |_—|—||_IO|'IEO1§ . . = = = =l HO onl Eo

=717] A, ZH|o] TS =0[7 (0] 74A &S SurEo|TH by local chefs alongside fresh regional ANE N6 LSt 52 HE 20| ER2| o|MAQl

= (R Ey B = = =i == . = - -

< s ingredients. Before setting off on a camping 22712 Xtoti = SeHEsts7Ho|ct E5| 7428 LiF S| MEH

trip, it's an ideal spot to enjoy a hearty meal ZC E2 X NS 5 =2 Qe 2Z A=EE
and pick up local provisions at a leisurely pace. SEXIZ|Of| M BHEE 4~ Qli= OJAlo| MX|2 &&3ICE HES
Passing through the second-floor corridor, ML | Mg Zest 224 AXIEE ESEHM 0IRE2 AlZt2
you can make your way to the Beltline, an HLYZ|0f| ZC}. 0l 25 EZE X|LHHE TA| JjAo| AFZElol
emblem of urban regeneration where you can HEZLO| ARHZ QL THEZ A1ZE|0], &%l HElE2
also take in an array of vibrant murals. ZAE 2 QICE

Chestnut Mountain Ladybird Grove & Mess Hall

HAEY Or2E gO|IC|HE JZ2E A &
© Chestnut Mountain, GA @ 684 John Wesley Dobbs Ave NE, Atlanta, GA
About a two-hour drive north from Atlanta via I-85 and |-985 leads to OHSZHE} =AI0j| A [-852F [-985 DA ZE Ef Located along the Beltline Eastside Trail, this restaurant offers HEDIQl O|AEAIO|S E&||Y(0|=EHRC| I|E=EE THA0)|A
the forest service road entrance ascending Chestnut Mountain. At an B202 ok JA|ZHS HE|T, A HAO R SFeh= A2 a campfire vibe right in the middle of the city. The menu, which AEe SEZAQE, QI I3 E Hdst= 17h) Lol X125
elevation of 1,186m, its peak is accessible to SUVs and high-clearance L2 70| A =Ck s 1186m, AH7t =2 is centered on smoked meats and grilled dishes, is a gourmet 0|2 =4 s7I2OM 28 s 43 &+ U= 2AEZ0|C
4WD vehicles. There’s a flat area just large enough for a few cars to ANETS XL RE 2= = Faloll= &2k Z o7t version of campsite cooking; the outdoor seating, including S0i5t 1|9t O S4lo| HF2 A Q2(o| £+FS 5ttty
park side-by-side, and it's a frequent last stop for off-roading crews Lizts| M 4 Ql= HESH Z710] UCEL LEEE IFES0| a communal fire pit area, is a nod to off-road crew culture. It's BOISRT, ot FHO| E2YUS U= S Y= H=
to pause and reflect on the day’s journey. As the sun begins to set, the 0{™ 2 OpRa|5H ZHA| BE| M= ZOIEOQ|7| T 5iC} within walking distance of the Krog Street Tunnel, making it an AREC| FES Fets| ALFCEL I 2T AERE BN
distant ridges deepen into layers of blue, and the road you've traveled S & 220|H He| Hol= sM2 FE HOo=Z HH0| excellent spot to fuel up before your trip or to wind down and ZojM 0|5 Tttt 2IR(0l| QLOf, ZE ZEE ML | M £&6HHIE
throughout the day unfolds below you in a single, magnificent vista. o[, ofF S HE{2 Z0| §H=0i| O[o{ICE share stories of the road on your evening return. 7Lt ot & MHE o2t Sct.
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11, From gg‘aor]y.udb Park, across Yanghwa Bridge, to Mangwon.

[ ':‘1‘ Market, this routhy 2krln route offer§ an intimate way to "y
b "\.L xperience everyday life in Seoul. As you pass the river, 2,
!-151 ;. ‘neighborhoodalleys and the market in sequence, the city’s g '_
! ' scenes slowlylayer upon ene another. Moments of a Seoul i
spJ:iQLg remain— ordinar ye’E quietly unforgettable.

Wri‘tﬁeﬁ by Nho Soylo'ung /Photography k?y Shin Gyuchul

Ny

5

s
|
Es

|8
e I

"auizebew |eyIBIp 8yl ul
08pIA pale|al e 838s
9p02 YO dYy ueosg

krloiztcho Blxla 34




Mangwon
4 Station

<About a 30-minute walk

Hapjeong
tation

Mangwon,
Hangang Park

Seonyudo 3

2

Yanghwa
°® Han%ang\Park

®

Standing on the bridge that stretches from
Seonyudo Park toward the Mangwon-dong
neighborhood, the city of Seoul flows quietly
beneath. An afternoon spent exploring the city at a
slower pace can leave a deeper imprint on your
memory than rushing from one famous landmark
to the next. This journey across the Hangang River,
traversing the route from Seonyudo Park to
Mangwon, is an invitation to a sublime departure
from the ordinary.
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<:j> Travelling Through Seoul T e

at Your Speed

MEE A= =0 thstod

The most authentic way to experience a city at your

own pace is on foot. Walking reveals a city’s expres-
sions in their most intimate, unvarnished detail. When
you slow down, the hidden scenery of quiet alleyways
and the tapestry of daily life can come into focus. Yet, on
days when the breeze invites you to venture a bit further,
hopping onto a bicycle for a spell is a perfect alternative.
Ttareungi, Seoul’s beloved public bike-sharing system,

a staple of Seoul’s urban transit since 2015, makes this
“walk, ride and hop off” approach effortless. Moving
faster than a pedestrian but significantly slower than a car,
this speed offers an entirely different perspective on the
capital. You pedal for a while, pause where your curiosity
strikes and meander slowly through narrow, whispering
streets. Navigating the city like this leaves you with a
profound feeling: you haven’t simply arrived at a desti-
nation; you have truly traveled through Seoul.
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Seonyugyo Bridge extends from Yanghwa Hangang
Park to Seonyudo Park, curving gently over the river
and carrying you from the city into nature.
AsISHYZ N MRESRS Ol= MRuE= 512 915
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Sconyudo:
An Island Where
Time Lingers

ARIO|HEE o, MRE

Begin your morning at Seonyudo Park,

a name whose evocative meaning loosely
translates to “the place where Daoist
immortals roam.” Once a scenic, rocky
peak known as Seonyubong, it was histor-
ically celebrated by poets and artists for its

breathtaking vistas. During the Japanese

colonial period (1910-1945), aggressive A A 7)ol A-g-B0] obAL s 37

river development projects blasted away Ake A o] A5}

O 2 ©°
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the peak, leaving only a flattened island
in their wake. After Korea’s liberation,

the island took on a heavy industrial role, Aol #xE& FFte et s AHEE
serving from 1978-2000 as a water purifi- A 7o) A5 AletATh
cation plant supplying the southwestern 0% 20024, WA T o] o 7

reaches of Seoul.
Then, in 2002, the Seonyudo Park we

know today was opened. Guided by the °

visionary hands of renowned Korean &4o] F2 o] Flol|M & 553 geft
architect Joh Sungyong and world-class AALE Tl 4= Qlt) ‘=AY S9] AL e
landscape architect Jung Youngsun, the A o] I E A ol 59 24L&

park is a striking confluence of revitalized
ecology and architectural history. Bleak
concrete basins that once purified city

water have been transfigured into tranquil FEIHAIE A TE 6
lotus ponds, and austere concrete struc- S AP AI S Al AlE-o] AAku) Bo] A3}
tures originally built to gauge water A E o) B3 4 9l

levels have been reclaimed by nature as

romantic, vine-covered sanctuaries.

The old water treatment beds are now lush,

organic aquatic plant gardens, allowing ;

visitors to witness nature’s resilience and 2 3

the water purification process in real-time.

It stands today as one of the country’s most 1. Under the shade of willow trees, Seonyudo Park offers

sublime examples of urban regeneration —
preserving the austere echoes of its indus-
trial past while serving as a public haven
for the present.

N —

aplace to quietly enjoy the Hangang River in spring.

. Looking out at the river from a bench swing offers a moment

of slow reflection on the city.

. The greenhouse at Seonyudo forms a small ecosystem

within the city.
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@ Crossing Bridges,
Pausing in Time
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Stepping off the island, make your way onto Yanghwa Bridge
as it stretches grandly across the Hangang River. Inheriting its
name from the historic Yanghwanaru (Yanghwa Ferry Dock),
this vital artery has been a central axis for moving people and
goods for centuries. Although it is now a bustling modern
bridge for cars and pedestrians, this place was once a humble
ferry landing. To cross the mighty Hangang River back then
was a much grander endeavor, a true crossing rather than a
fleeting commute.

The moment you step inside one of the cafés perched along
the bridge, the river magically transforms from a backdrop
into a captivating destination. Standing on a structure built
solely to transport you somewhere else, you discover the
luxury of sitting completely still. Flanking the bridge are two
inviting observatory spaces: the “Tea House” and the “Coffee
House.” The Coffee House, with its iconic round windows
that draw the eye from afar, is an absolute must-visit as the
afternoon wanes. After a cinematic sunset, you are treated to
the sprawling, glittery expanse of Seoul’s dazzling nightscape

reflecting on the dark waters below.
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1. The moment you step into the café on Yanghwa Bridge,
the Hangang River becomes a destination.

2. Nightview of Yeouido as seen from Yanghwa Bridge

3. Daytime view of Yeouido seen through the round
window of a café on Yanghwa Bridge
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. Within Mangwon Market, you can find cafés,
each with their own distinct characters.

. Discover Mangwon-dong's daily life through its unique
bookstores and one-of-a-kind delicacies.

. THRIA|E QHOflAS AT S7i0| FHE|E B 4 it
. MOChe] A4S K|t BHEET}O|AHRQI Bi7a] 250 M ahelo]
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Mangwon:
The Dense Textures
of Daily Life

YR, Yo A

Continuing your cycling journey westward along the northern
riverbank leads you to the Mangwon-dong neighborhood. The
vibrant, beating heart of this community is Mangwon Market.
Here, the authentic rhythm of daily life envelops you immedi-
ately —the sight of hands carefully deliberating over colorful
banchan (traditional side dishes), the melodic, rising voices
haggling over produce and the irresistible aroma of hot street
food fill the alleyways, defining the rich, lively density of the
neighborhood. If your visit coincides with spring, take a slow
stroll along the cherry blossom path following Huiujeong-ro
Road. Here, quietly bask in the romance of falling petals woven
perfectly into an everyday, lived-in residential area.

The name Mangwon-dong literally translates to “looking far
into the distance.” During the Joseon Dynasty (1392 -1910),
aregal pavilion named Mangwon-jeong stood here, offering
sweeping, majestic views out over the Hangang River; the
village surrounding the pavilion ultimately bequeathed the
neighborhood its current, poetic name.

As you slip down Mangnidan-gil, another beloved vein of the
neighborhood, the tempo of the day decelerates. Lined with an
eclectic procession of cozy cafés and artisanal shops, this street
tempts you to match the neighborhood’s pace, making you
want to linger without needing any grand attractions. What'’s
impressive is how this street cultivated its current popularity
purely out of a residential, “lived-in” vibe, distinguishing it
from Seoul’s highly curated commercial districts.

To prolong this laid-back afternoon, take a slow walk along
the streets bridging Hapjeong Station and Mangwon Station.
Home to some of Korea’s finest independent publishers, this
pocket hides unique bookshops. The titles on their displays are
seldom the usual algorithmic bestsellers; instead, they are rare
gems unearthed according to the refined tastes and perspec-
tives of their owners. Sinking into an armchair in these cozy
spaces, meticulously chosen book in hand, the speed of a

day spent traveling around on a bicycle eventually yields to a
perfect, resounding calm. &
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Samgyeopsal sizzling to a golden brown over charcoal
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In September 2021, the Oxford English Dictionary (OED) 2021 99, F= SAT Eftal S ol A= g
announced the addition of eight globally popular K-food 7191 EA0] 26702 2 AT T oJo]A}H| L2t}
terms, following a path that began with kimchi’s entry W) o] 2 oyl A7 K- o} whelwl Aojelu)

in 1976. Since that addition, a string of Korean culinary R . )
= AbAalo| xetEl = Z
staples such as bibimbap, gochujang and doenjang 71l I 3w, 19769 A7

(fermented soybean paste) have been included. With the A SAE 5 ubde], viRi, 15 94
=
=3

2021 update, samgyeopsal (pork belly) joined their ranks. o] AbAo]| o] &5 22]= FqlFo] Ht
The particularly intriguing point is that the term sam- Fn)g.9 AL Azato] Haj 4] o]2o] ofug}
gyeopsal is not, strictly speaking, the name of a dish. It is A 2o] Bl sha]7) who]ah ARAlo]t).

a cut of meat. Korean dictionaries define it as “the flesh
AEARS “Efj 2] ] Aol o] Q=

attached to a pig’s ribs, where fat and lean meat appear to =

form three distinct layers.” So vivid are those alternating A2 HA| e Aol Al Ao g o 9le ZAH Kol
strips of muscle and marbling that the cut earned the name 717k AoJdit). Abxl 7] eF x|Hbo] ZZo0] Aol
samgyeopsal, or “triple-layered pork.” Trace the chron- Zo| Argst o] Rol= AMAA olgtl = E7ick %Tﬂ'
icles of samgyeopsal sizzling on the grill, and you will find oJol|A] 2|22 A Ake] olt) 7] whalrh 1

within them the twists and turns as well as the evolution

7L }bell A k= Aehake] 2=t IskE U 0}711 EJE}

of modern Korean history.

The 1970s: When Koreans Avoided Samgyeopsal 19704, ArdArS 1n|giH shatol
In Korean, “sam” and “se” both mean three. Koreans find 3200 A= 2] ﬁH/\l—o] A7 wHe-517] o] ot

samgyeopsal phonetically easier to say than segyeopsal, yet
the latter appeared first in the press. On November 3, 1934,
the Dong-A Ilbo newspaper article “How to Distinguish

Between Good and Bad Meat,” read: “The segyeopsal <T'v“§r° 01 I8 2 w2 W welgt e
found between the hind leg and the belly of a pig is the 7| Aboll = “EokR| (] A]) 217]9] Bto & ‘je‘-a}l‘ﬂ =2H
most delicious.” However, pork was a less common fixture = Wthe| o} uj Abolol| 9= AlAAHAR AN o] AlQl

on the Korean table at the time. The word samgyeopsal o] 91T IT}-S-0 2 medn] Abo] Hho] QlTk e
AL o Eoy

e I e o o i e el e o B B g

in its modern sense first appeared on January 3, 1959,
in a Chosun Ilbo newspaper recipe for a Seollal (Lunar

. A o
New Year) dish. Even then, samgyeopsal was not used for 2] A3 2177} o]l
1 -

. grilling but as an ingredient for broth or for pyeonyuk, a aAbolgl = wholrt e 5de] ou) g o) 7] AlzFst

o » / e e boiled meat dish traditionally made with beef. 2-2- 19594 1€ 34} (A 1Yol Al A AlA =
. Aclassic Korean spread of samgyeopsa MAADZR|, AMEE AT 012 T SH=A| Bt 4 : _

(pork belly), kimchi and fresh greens 2. MUEME TIRE At HE AR S 1R *499?0\7\1 SICk Change began in the late 1960s. As the Korean govern &E]Hdoﬂlﬂ—,—\z‘ll:]' _j_E‘]]/]' %]'/\]9] /{31'71?]/\]'—9- %—LO]%O]
2. Cutting samgyeopsal with scissors while eating 3. stelol 97| £2 37|2 et 7| E 7|CHIct ment’s economic policies raised household incomes,

is also a distinctive feature of Korean dining culture. . . ollg} +E-& YWAY ‘HS L vl = A g9ict
3. Cutthe meatinto bite-sized pieces and demand fOl’ beef surged and prices Soared' Ordlnary =

i A . O AFO = A=

walt untilit's done. people turned to pork as a cheaper alternative, and Al w2l 2715 wiaL gFAl Al
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Mo

pyeonyul made from samgyeopsal appeared on tables as a

(

popular accompaniment to drinks. But the pork of that era
bore little resemblance to what Koreans enjoy today.

7

-

kil

AL A0 7 FR1e) Ao olubk 437
The animals were not breeds raised for consumption; g7 EA 0 2 ZAa . o] A A
fed on kitchen scraps at small family farms, they e A
produced meat with a rank, gamey odor. The wealthier 2|528kek MRS vt A7) 4l At SR AL =2
classes wanted nothing to do with it. Outbreaks of food 2 S} ojul] AHAE THE HSo] tjEAR]
poisoning from pyeonyuk sold unrefrigerated in the 20tz Alebo|| © 2 7] AJZHTh 31A]ul A <]
summer heat only deepened that aversion. A 77 0k 2-Est oo opuglch A6
Improved Breeds and the Birth of Grilled Samgyeopsal FEE OPUIL SHAA FAE A7IE e 7%
In the early 1970s, samgyeopsal’s fortunes began to turn. AR M= Sf-2f Lokt —-—‘?’]_"H 7F sk} o] wiZell
Early attempts to export pork to Hong Kong and Japan AFEL R 77] WIS AR 3ol E Ao A
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had largely failed due to inconsistent quality control.

To modernize and scale the livestock industry, the
government encouraged large conglomerates to enter the
sector. In 1976, Samsung Group’s CheilJedang (now CJ)
established a large-scale commercial pig farm in Yongin,
Gyeonggi-do Province in what became a pivotal moment in
Korean culinary history.

By the mid-1980s, the Korean pork industry had laid the
foundations of a thoroughly modern enterprise. The intro-
duction of improved breeds suited to food production,
combined with scientifically formulated feed, dramatically
elevated meat quality. Lean, low-fat cuts like tenderloin
and sirloin were now being exported to Japan in large
quantities. The fattier samgyeopsal, however, was ill-suited
to the Japanese meat market and remained in Korea,
thereby flooding the domestic market at bargain prices.
Around the same time, a small device helped ignite a
cultural phenomenon. The portable gas burner, launched
in 1980 alongside disposable butane canisters, made
open-flame cooking possible virtually anywhere. As
rising incomes fueled a boom in leisure activities, Koreans
flocked to mountains and coastlines for outdoor outings,
and grilling samgyeopsal became synonymous with the
Korean group picnic. The OED’s definition of samgyeopsal
as a “dish of thinly sliced pork belly, usually served raw

to be cooked by the diner on a tabletop grill” captures the
cultural scene that crystallized during this period.

A Thousand Years of Ssam Culture

Meets Samgyeopsal

The Korean way of eating samgyeopsal is distinctive.
Rather than dipping the meat in salt, Koreans wrap it
with rice and an assortment of vegetables and condi-
ments inside a leaf of lettuce or perilla leaf, folding it into
a single, generous mouthful. This is ssam, a practice with
roots stretching back over a thousand years, now glori-
ously tied to grilled pork. Though samgyeopsal was not yet
part of the picture, the Joseon-era custom of ssam eating is
vividly captured in the writings of Yi Ok (Z4%, 1760 -1815),
a scholar and official of the late Joseon Dynasty:

“Spread your left hand wide open like a copper tray. With
your right hand, select two thick, large lettuce leaves

and lay them face-down across your palm. First, scoop a
generous spoonful of white rice and form it into a round
shape, like a goose egg; then place it on the leaves. Flatten
the top slightly. With chopsticks, pick up a thin slice of
large-eyed herring, dip it once into a dab of yellow mustard
sauce and lay it over the rice. Place water parsley and young
spinach alongside the herring —not too much, not too
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. Leafy greens are used to wrap grilled
samgyeopsal and garlic into a single bite.

. Stir-frying rice with the leftover
samgyeopsal on the grill is the final' bite
that completes a samgyeopsa/ meal.
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. Samgyeopsal goes beyond simple
grilling, reinterpreted through
low-temperature cooking and glazing
techniques into the aesthetics
of fine dining.

. Samgyeopsal skewers commonly
found in traditional Korean markets

. OnJejulsland, grilled samgyeopsal
is typically paired with mejjeot,
asalted and fermented anchovy
sauce.
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little. Press several thin strips of green onion and a few
fresh mustard stems across the top. Spread on a touch of
freshly stir-fried gochujang. Then, with your right hand,
fold both sides of the lettuce leaf inward and press them
firmly shut, shaping the whole into a round like a lotus
seed head. Now open your mouth wide, lips drawn back
like a bow with the gums showing. Push the ssam into your
mouth with your right hand while your left hand steadies
the right.”

Yi Ok pronounced the taste “sweet and refreshing ...
leaving nothing more to be desired.” Today, Koreans carry
on that tradition, swapping herring for a golden-seared
slice of samgyeopsal.

Comfort Food in Perpetual Evolution

Since the 1990s, samgyeopsal has never stopped evolving.
After finishing the grilled meat, diners began adding finely
chopped pork, napa cabbage kimchi and leftover rice to
the fat remaining on the grill, tossing in dried seaweed and
sesame oil to make bokkeumbap, the stir-fried rice finale
that has since become an indispensable part of the samgye-
opsal experience. Another favorite is daepae samgyeopsal
— pork belly shaved into paper-thin slices that purportedly
traces its origins to budget-friendly pork joints in the
southern port city of Busan in the 1980s, where it was a
staple for young people with thin wallets. Soz-ttukgeong
samgyeopsal, grilled on an upturned iron cauldron lid that
drains away the fat, also won an enormous following.
During the COVID-19 pandemic, when domestic travel
surged and Koreans discovered Jeju Island anew, many
encountered the island tradition of dipping grilled black
pork belly into Jeju-style fermented anchovy sauce. The
trend spread across the country almost overnight.

The OED’s entry on samgyeopsal notes one usage of

the term as “one of the most common dishes found in
Korean restaurants throughout the world.” And, despite
the samgyeopsal craze being only 40 years old, the dish
contains multitudes: the Korean hunger for grilled meat,
the aesthetics of ssam and bibim (mixing) as well as the
communal spirit of gathering closely around a shared table.
The fragrant smoke curling upward, the insistent sizzle

on the grill and the careful craft of folding a perfect ssam.
The journey of Korea’s ultimate comfort food continues to
captivate all five senses of people the world over. @

Joo Younghais a leading food anthropologist specializing in the
history and culture of East Asian cuisine. Over the past 30 years,
he has published more than 30 books on the food cultures of East
Asia and Korea. He is currently a professor at the Graduate School
of Korean Studies within the Academy of Korean Studies.
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Future Heritage K is a column founded on the idea that the most Future Heritage K& 7+ st=250l Zi0| 7+&
uniquely Korean creations are, in fact, the most original. We explore SEEQI o2t YZg Hige R 1

how the wisdom and aesthetic of the past are constantly evolving X|sfiet 0&k0] 22| &= HoflA 22 of2
into new legacies within the creative spirit of the present. RACE TIStsH=X| HATEE 270
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A Paper Crafted with
Patience and Devotion
7|CiEint Mo Z HI2 AR

In the digital era, when speed defines life, why are
we returning to hanji, a painstakingly time-in-
tensive material? The fact is that hanji is not simply
handmade paper. Each page displays the history of
the Korean sense of time, attitude toward life and
philosophy of nature.

The process of growing the daknamu (paper mulberry
tree), stripping its bark and bringing one sheet of
paper into being is said to take one hundred delicate
touches. It is an expression of a time-honored
philosophy of patience and devotion, embodying the
lifestyle of Koreans of ages past, who believed that
perfection could not be rushed. And it’s thanks to the
repetition of boiling in lye and baking in the sun, as
well as the absence of industrial chemical processing,
that hanji has the strength to last a millennium.

This strength is significant. A woodblock print of
the Visuddhaprabhd Dharani — regarded as one of
the world’s oldest surviving Buddhist ritual texts —
is a testament to hanji’s remarkable powers of preser-
vation. Whereas Western paper is vulnerable to
tearing and oxidization, hanji gains depth with the
passage of time, allowing it to bear witness to history.
That’s the advantage of making a material that is
created with a respect of natural cycles and does not
rebel against them.

Amid a flood of information that can simply be
reduced to strings of ones and zeros in our modern
world, hanji’s rich physicality and unchanging value
gently invite us to reclaim the sensory world we’ve
lost. Korea’s time-tested paper is fortified by flexi-
bility, paralleling the Korean ancestors’ pursuit of

a graceful coexistence with nature. In short, gazing
upon hanji can be likened to deciphering the origins
of Korean thought.
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. The seonyeom method, in which color is applied to

the mulberry fibers before the sheetis formed, is characterized
by its even and subtle tones.

. Acraftsman checks the texture and grain of the finished hanji

with his fingertips.

. Acraftsman lifts the screen through water infused with

pulped paper mulberry fiber, bringing a sheet of hanjiinto being.
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The Aesthetics
of a Living Material
&0t U= x=o| OJ&t

The remarkable resilience of hanji derives from two

extraordinary aspects of its manufacturing process. First
is gohae, where fibers of the paper mulberry tree are beaten
with a wooden mallet to separate them. It’s a strenuous job
determining the paper’s thickness and texture. The denser
the fibers, the tougher the hanji. Only after this beating
can the fibers take shape in a craftsperson’s hands. The
second unique aspect of hanji manufacturing is the oebal-
tteugi method of sheet formation. Here, the fiber mixture
is poured into a bamboo frame and rocked from side to
side and front to back, forcing the water out. The process

interlocks the fibers, giving the paper a tear-resistant

elasticity. To master this technique, the craftsperson must

artfully coordinate their movements with the water’s

flow. The resulting hanji has a delicate coarseness with
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living qualities that are apparent to the touch. The warmth of
sunlight filtered through the material and the circulation of
air and humidity regulation enabled by its porous structure
show that hanyji is a breathable material of incredible vitality.
When a calligraphy brush touches a piece of hanji, ink spreads
between its fibers in an aesthetic referred to as balmulk —a
serendipitous beauty created through the meeting of mind and
matter.

But hanji’s utility extends beyond calligraphy. Koreans of the
past once wore coats known as jiui that were stuffed with hanji
instead of cotton, helping them endure the bitter cold. They
also wore a hanji-based armor called jigap that was strong
enough to repel arrows, testifying to the material’s profound
potential. Ironically, hanji’s true strength is found in its
seemingly imperfect texture, an idea epitomizing the Korean
ideal of finding perfection within the imperfections of nature.
Today, hanji’s unique durability and physical advantages are
being appreciated beyond Korea, in the Louvre, the world’s
premier art museum. While Japan’s washi paper long predom-
inated the preservation of cultural artifacts, hanji is emerging
as a new standard because of its flexibility and stability after
restoration. Experts at the Louvre praise the dimensional
stability of hanji when joined to metal or organic materials; in
other words, objects don’t warp over time. Notably, the value
of hanji from Korea’s Mungyeong region has been demon-
strated through its use in the restoration of an old print from
the Edmond de Rothschild collection at the Louvre. Thus,
hanji is making an impact on areas of culture and knowledge
that are shared treasures of humanity.

o
o
of
m.L
oL

lo

13
=]
R
lo
o2
12
o
fru
dat

hul

et
o
> 0

hu
E
2
I

ollA
_7,].: o]

pol

2
Lofn o
&

C

1o

¢

ox rlr
o

lo N
for 1o
o Lo
2N
°
SE
2
>
rlr

o 2
Q2 2
o

g T
Jo ¢

B

TLA]A] ket <5 HiAl
Ao ({# ) = S8l
18- 2|8, shaks
HA] 22 A2 ) -2 o]

Faeh sl gre %

o
)

=

i

X

i
o
2
[.._|\:_]‘
fn
OE

op
e

¢

B = r%‘ b fob Mo
o
%
juicd
flo
il
e,

o]
-

o)
i oy o
oA

=€

=

N

)

=

>
ofo

N
Rl
3%
(mn)
o

2
il
N
N
)
Tl
2
18
o
oz
N

g
Ir

P
il
e r
3
o
N,
ox
o ok
O
0,
o
o

Jo
lo
iih)
fo 2

23
- o
B -
il
@ [
by
o
Ay
=2
=

to yo o

B
¥
=

y
)
o

o
o

lo
Ho
AL
g
oy
o
o,
i
o
N
fr
ol
ol
Al

Fo] SR 7F FH8 2 AlAl 23 E-<
Ao, 5o fraddat 59 Fo) e w

A 28 3EFo] & Aotk

1. Hanjimaterials and various
works presented at the
Maison&Objet exhibition held
in Parisin 2024

2, 3. Ahandkerchief and bag made
using hanji material
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1. Traditional objects reinterpreted as contemporary hanji
works at the Hanji Odyssey: Mountain, Wind, Land exhibition

2. HanjiHouse's special exhibition at Maison&Objet, Paris,
presenting hanji's artistic potential to global audiences.

. HE QUA|E HclEo R KAl R HES Mol
CHRIo] AAR: AbA], BER, THRI) FA|, 2025

TR OIS QRO PRI BHX| SHH. SHR|7HHS S|
Ol s AT BiChE melg Mol &S| 22lm gick

(© Korea Craft and Design Foundation

A Sustainable Future
Written in the Language
of Tradition

HE2| QI0E M= K| 7HsEH Ol2f

Even beyond the restoration of priceless cultural artifacts,
hanji is inspiring young creators, intrigued by its unique
physicality. They are discovering uses for the paper outside of
calligraphy and painting, using it as a material for fashion,
lighting fixtures and building interiors. The applications of
hanji in sculpture and book art illustrate the potential of
combining traditional values with industrial techniques.

It’s no coincidence that kanji is becoming a key material in
implementing Environmental, Social and Governance (ESG)
standards in the fashion world, with hanjisa (a yarn made from
hanji) being recognized as an eco-friendly fiber. Made from
the paper mulberry tree, the material is a renewable resource
and highly biodegradable, making it one of the oldest
solutions to the environmental issues facing humankind. Thus
hanji, first created centuries ago by Koreans attuned to natural
cycles, has become an eminently practical option as we move
toward a sustainable civilization.

A hanji-centered approach to interior design — which brings
the subtle comfort and tranquility of the paper-covered
windows and doors in Korea’s traditional zanok homes to
today’s living spaces — fills a human emotional realm that
cutting-edge technology cannot reach. This is an attempt to
restore the values of deliberation and mindfulness, as well as a
quiet, methodical cultural practice seeking to revive a
long-forgotten mindset.

These sheets of paper are produced through the paper
mulberry tree’s resilience, the skill of the craftsperson and the
rhythms of nature, reminding us of the importance of
devotion over completion and persistence over speed. The
hard-won intuition, preserved through the centuries in the
artisan’s hands, is the compass that will guide us toward a
better tomorrow. What better medium to chronicle messages
of wisdom and beauty for future generations than on hanji that
has endured for a thousand years? @
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Lim Hyeona holds a doctorate in agriculture, with a

focus in forest and paper engineering, and is a senior
researcher at Jeonju Cultural Foundation’s Hanji Industry
Support Center. Her work concentrates on conservation
studies and the development of hanji manufacturing.
Author of Hanji: Korea's Traditional Paper, she is a pivotal

figure in the hanjiindustry's advancement.
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OMNIBUS STORY

The Age of

88

MorningCalm presents Omnibus Story,
a series of reflections drawn from the
landscapes of everyday life, explored
from diverse perspectives. Our hope is
that these narratives linger as seeds of
inspiration, blossoming throughout your
journey when you least expect them.

Richard Louv is a leading
American voice and an author
of eleven books including

his latest, Noticing: Intimate
Encounters With the Natural
World. He spent a lifetime
exploring the bond between
humanity and the natural
world and co-founded the
Children & Nature Network
0 bring children back to the
great ouldoors, receiving the
Audubon Medal for his work.
In this essay., Louw challenges
us Lo consider if we haven't so
much lost nature as we have
lost our ability (o notice and
connect with it.”

(222 2ol B 2ol g Y21E B2
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Written by Richard Louv
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Mgkt <Not1c1ng Intimate Encounters with
the Natural World)20260) - £3t3] 11-82] A&
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WE WERE RAISED BY NATURE Q2= 2] gl A Akebe 219}

As a boy growing up at the edge of suburban Kansas City, Wb ado|gle ), 2] 7420 n)=a) = AAAAE
Missouri, I spent much of my time exploring the fields and ’

o] I1x}l2ko]] Alok L —lplock ©
woods beyond our back hedge. I'd run through corn fields arsfe] ARl Abokeh v slobd SEte] vel=
as my collie Banner raced ahead and circled me. My parents olojAd S &5 FshH we ARkE Bylth 7]
may not have known where I was, but Banner always did. Z 8440k Ao E g3 EeH Ue] Z2] AN, vyt
I climbed trees and inspected aphids and ants traveling obA] DAY U e vlZHlE okt By

through the grooves and ravines of bark. In the branches,

U7k ofelell QA g w7k kAR, vl A

RIEIAVIT/ 2 3

I'd sit for hours watching banks of clouds build in the east
or a crow watching me from a tree, while Banner looked up
from below. Pollinated by awe and a sense of wonder, I felt v vl S v o] Fa 2714

held by something larger than myself. I was lucky.

2l & Aol g AWk ABlE3 7in S

But in today’s world, too few notice the mysteries 2o Sojrbybe} U Eskx)el] AE|eko} & Al7ko| AL
beyond tl.le screen. In my 2005 book, Last C.‘hzl'd inthe B2 Bl 20| 20| o] Lol maS
Woods, I introduced the term “nature-deficit disorder” —
not as a formal medical diagnosis but a doorway to a larger AteRE 7] S, 6 vl e A e
conversation. At the time, the topic was barely discussed. 7Y U ofglo A Y& gEvkHE uu S
While researching it, I was able to identify only 60 studies Aok 7| % ik Juje] U= xelo] F= Aol 283}
related to the growing gap between children and nature or =glS ol 74218 ki Ato} zbaby 919l T, L

the benefits of nature experiences. A BT T 2 o]w Ao oJ5] Eolx| T ek Lrle

Since then, studying the impact of nature in people’s
Wtk e o] £ ofolgick

lives has become a growth industry. The Children & Nature

Network (C&NN) — a nonprofit that grew out of Last Ty o5, Aol AZH L FA o'
Child — has compiled an extensive online research library 7}E3F Ao A= 3 vl Q)= A Ale] AlE
providing abstracts for over 1,500 peer-reviewed studies ololxlal i ofol9} o] 2 S0] HA 20| 9t} L=

that link time spent in the natural world to cognitive, 2005401 2% (Last Child in the Woods)oll Al “2Fol A

physical and emotional health. o i i ]
Aol ek B A8 AR 12Le FAH ofak

Among the potential benefits, experiences in the

natural world may: reduce ADHD symptoms; buffer Zetrgo] ofufz), o Z olopr| S Al#sl7] A7t shitel
depression and anxiety; prevent or reduce obesity and ZHlkrolglth

myopia; boost the immune system; improve social U7} o] BAlel tha) 2)-e 22 2 ujul o % wa
bonding; reduce neighborhood violence; stimulate Qi oF g0o] M AT 2 ukx] orokeh Tujul 3%

creativity and raise test scores.

A3t QIzke] AAIE Ashe A2 Aol A =)

In the past two decades, an international movement to

heal the broken bond has emerged. In the U.S., Canada and Bk b7t ol Siek. TR H| AJF2 AR Lol A
other countries, pediatricians write “nature prescriptions.” HU = A|7to] ofo]59] QA9 AA, AlA] A7 el o
Schools are replacing concrete and asphalt playgrounds oS m|x| =2 HojZ olqtat 15003 0] Y=t}

with natural play spaces and gardens. Architects and urban
planners are incorporating more natural elements into the
design of schools, workplaces and whole cities, resulting in

increased productivity, creativity and health. ool 52| ADHD $/d-& ¢#3tetal, *-&3 &9ta
Such benefits are not limited to the wealthy West. Zol= gl= %S &1, vty ZA|E AHkslAY

In a March 2026 article published by The Conversation, Zo|7, M o= Ho g 588 = 4 Q=

environmental psychologists shared the results of a study ok ALSlH SUzhe ol AL A|eIAk] o]

of 38,000 people. “Across countries as diverse as Brazil, .

Japan, Nigeria, Germany and Indonesia, we saw a clear
pattern,” the researchers reported. “People who felt more
connected to nature also reported higher well-being.” o]z ApAS &
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THEY WERE THERE ALL ALONG

Two trends suggest why so many people hunger for nature.
One is the loneliness epidemic. The other is the search for

authenticity.

During the COVID-19 pandemic, I received emails and
letters from parents who reported seeing wild animals in
their yards for the first time. That’s due to far more wildlife
being in cities than most of us suspect. In the wild, many of
these animals are diurnal, thus active during the day. But
as human population patterns moved wildlife into cities,
these animals became nocturnal for self-protection. As the

pandemic moved people indoors, out came the critters.
We noticed and did not feel so alone.
One friend, Michele Williams of New Port Richey,
Florida, told me about placing a bird feeder outside

her mother’s bedroom window. The presence
of sparrows, chickadees and doves soothed
Michele’s mother. Michele is now grateful
for “all the fluff and feathers God
provides, to be healing for our wounded
spirit,” affirming that she won’t again
take the presence of animals for
granted.

Human loneliness has increased in
recent decades, but it’s been there since the
beginning. It’s part of us. We suffer, in fact,
from “species loneliness,” a term explored by

Michael Vincent McGinnis, a professor at the University

of California, Santa Barbara. He writes, “Species

loneliness in a wounded landscape moves us to want to
restore our relationship with place and others, or to put it
another way, modern humanity yearns to reestablish and

restore an ecology of shared identity.”

While the source of this loneliness has spiritual impli-

cations, the truth is we’re not alone. We’re surrounded
by what I call “bioenchantment,” a great conversation

between and across species, including recently discovered

underground fungal systems — an internet of life — that

connects plants and whole forests. And us, if we notice.
Remembering my boyhood woods, I realize how often

I was there alone but never felt lonely. Banner kept me
company, of course. But any isolation I might have felt

was balanced by the trees, the grass, the clouds and all the

wildlife surrounding me.

As life feels overwhelming, hostile and artificial,
people instinctively seek authenticity. Nature writing
novelist Jim Harrison, describing the inner life of his

character, wrote: “A creek or river would also change the
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Michele is now grateful
Jor “all the fluff and feathers

God provides,
[0 be healing

Jor our wounded spirit,”

affirming that she
wont again lake the presence of
animals for granted.
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texture of his spirit so that staring into the moving water
would make his brain tingle as it had in his childhood
when wonder is nothing special but an everyday event.”

WHAT WE LOST WAS NOT THE FOREST,
BUT OUR ABILITY TO NOTICE IT

The next stage of the children and nature movement — or,
as it includes adults, the “New Nature Movement” — will
be to nurture a deeper personal exploration of what we
sense in nature. Call it the age of “deep noticing.”

Our prehistoric ancestors, from a young age,
developed hundreds of noticing skills, and they didn’t
wait for the research to come in. They just wanted to avoid
brunch with a bear. They probably used senses most of
us don’t know we have. Forget the traditional limit of five
senses — touch, sight, hearing, smell and taste. Depending
on which researcher you ask, the number of recognized
human senses now ranges from nine to 30 or more.

In daily life, politics and internet searches, authen-
ticity is in short supply. That’s part of the explanation for
humanity’s hunger for the real: the look in a fox’s eyes as
it turns toward us; the sound of singing trees; the touch
of a mountain lion track as we kneel to trace it. These
moments may be as close as we can get to the larger force
that moves us — the life force to which we belong.

Deep noticing can help heal our physical, mental and
spiritual health. It attaches us to places and to neighbors
of all species. It can illuminate science and lead us to ask
better scientific questions. It can enrich and inform our
art, music and architecture. It can help build compassion
and empathy. Counterintuitively, even as we mourn the
destruction of so much of the natural world, we can find
comfort in woods or fields, in creeks or desert sands.

One day, long ago, I stood alone in a clearing in my
woods. At the center was a marsh with islands of clumped
grass. Each clump was about the size of a lion, its full
mane rising two feet in the air. Not knowing the plant’s
real name, I called it lion grass. Standing in an inch of
water, I threw myself backward toward one of those
clumps.

I felt that I was falling upward, lifted on the wind, part
of something I felt but did not need to fully understand.
Something to love. &

Read The Age of Noticing in the digital magazine.
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On the Beauty
of Things
That Fade Away

Contemporary art has undergone
a profound transformation,
shifting from the question of
what it shows to what it makes
us think about. Since the 1990s,
Damien Hirst has stood at the
center of that shift. His work
challenges us to reconsider what
we have long regarded as beauty,
to question the systems of order
and beliefs we have constructed
to make sense of life.

Written by Choi Jini
Image courtesy of the artistand MMCA, Korea

Photographed by Prudence Cuming Associates

© Damien Hirst and Science Ltd. All rights reserved, DACS 2026




Damien Hirst:
Contemporary Art
as a Question

While some artists turn intangible experiences into art,
others use a single, searing image or tableau to pose a
profound question. Though these methods may seem
different, both directions reveal the incredible, expanding
frontiers of contemporary art.

This shift is the reason many find contemporary art
difficult to deal with. It demands that we think not about
what we are looking at, but why this thing is considered
art in the first place. Yet, if we approach contemporary
art from a slightly different angle, it reveals itself to be
less about specific formats and more like a symptom,

an indicator of how fundamentally our way of under-
standing the world has changed. In other words, rather
than presenting an object, modern art has evolved into

a mechanism designed to force us to reconsider the very
standards and sensibilities we have long taken for granted.
A major revolution in the contemporary art world was

98

the sensational emergence of the Young British Artists
(YBASs) in the UK during the late 1980s. This new gener-
ation overturned how an artist operated, the form of

exhibitions and the relationship between art and society.

Foregoing established museums, they curated shows in
empty warehouses and abandoned buildings, presenting
works that broke free from traditional forms and forging
anew current in the art world. And at the center of it all
was Damien Hirst.

Hirst has continuously questioned art’s limits with
provocative works of art that test the boundaries of
contemporary creation. His portfolio has diverse and
shocking imagery constructed from unconventional
materials: sharks, pills, glass display cases, colored

dots and butterfly wings. Though disparate in form, his
works are unified by a persistent thread: an unrelenting
questioning of the systems humans have created to

comprehend the world as well as the senses we rely on to
perceive beauty.

Since the 1990s, art has defied definition. The artist is now
less a “maker of things,” more a “proposer of ideas.” Hirst
burst onto the scene as this transformation was taking
root, igniting countless controversies. In the years since,
he has become an icon of his era; yet, he faces the criticism
of now being an artist confined to textbooks —a relic.
However, his footprint on the history of contemporary art
is too important to be summarized so simply.

Now in Seoul, Hirst, one of the most controversial artists
of our time, places himself back onto the chopping block
of debate, once again asking: What is art? The reason his
work has remained at the center of controversy for so long
is perhaps, ultimately, because it is not just a conversation
about art, but a conversation about life itself.
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Installation view,

Damien Hirst: Nothing is True But Everything Is Possible (2026),
National Museum of Modern and Contemporary Art, Korea.
Photographed by Prudence Cuming Associates Ltd.

© Damien Hirst and Science Ltd. Allrights reserved, DACS 2026.
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712 M| A1, xtetatol] Bl " paintings exemplify this question. The crux here is the process
Damien Hirst o|o|ojH SAEE S} H1S0| At X|0l|A HEHE, by which the paintings are brought into being. His spin paintings Lﬁﬁ. - -
Of Azdst A= 2k of2oi| M RIZtCt 2 Zio] 2X| = are created by placing a canvas on a rotating disc and pouring - "ATA MO ST -
Eﬂ O] U]Od .(_751 ANE BHE0llM {07 S5 5{2t6H A 2! J2(7|ickn paint from above, utilizing centrifugal force to generate patterns. i". : : : 3 : :F I'.'.;i. s
ST} 19873 ZHE (KtstehollM O Y= CHAl XHAO| Whereas Jackson Pollock left marks on the canvas through .- i
L RS HASHH “L7E &2 RO| LIS 2oiEL D the movement of his body, Hirst uses the force of a machine to e —
QUSHCE O FHEL LSXt AZ0IM ket Tielo 2 Al create a painting. E_, l “'cmLm
The Genesis of an Artist: EUNES EUiH, 0| 7HE 4 YO 2 LIo | M| His spot paintings follow this exact same logic. This painting ! -z ﬂf—"_';d"" —————
The Origin in a Self-Portrait x7| 2&E HOELL series, inspired by pharmaceutical pills, consists of evenly
Hirst's self-portraitis a denim spaced colored dots, and almost all of them were created by
shirt hung on a wall. Raised YBAZS} (Freeze): 21 OIE 22| EHY Hirst's assistants. The size of the dots, the spacing and the
in a working-class family by 1988'd, TE ZEAD|ACHENR0)| xiet S0|H ofjo[o|A color choices follow a strict set of rules. Through this process,
a strict mother, he grew up in SIAEE S& SIS g T 3 MES| st which deliberately minimizes the artist’s own emotion or direct
an environment where much Z0l|lM <Freeze) TAIE 7|2IFHCE M2t HA, A2 expression, Hirst poses a vital question: "Must a work of art be
was forbidden. But his mother E, O010|Z 2C| S 0|F YBAR E2|7| £l&= =7HE0] physically made by the artist themselves?” To him, true creation
approved of his love for MSoE SHE TAIUCEL YAl B2 0|&Al= 75 Bl is not the execution of a concept; it is the concept itself.
drawing. In his 1987 work Self O|SA|E T EE get otz URA=], Ol MAIE AZ7|2
Portrait, he exhibited his own HEHO| H2 A7IS0| otLte| ZHE Hdsty| AIZF3iCt Science and Religion:
worn clothing instead of his O|F A ALX|7t 0| 59| ZEES MIHO 2 £-Fof, Pills, Medicine Cabinets and Spot Paintings
SelfPort3iE 1987 face, declaring that the clothes 1997 2H0I7HH|OJ0) A B! <Sensation> TA|7t 2 A compelling point of the current exhibition is its focus on Hirst’s Sinner, 1986, Glass, faced particleboard, beech, plastic, aluminium,
Denim shirt, embroidery, coat hanger, he wore revealed who he was. HiekS Ao7|HA MEHE Sit0|=2| S4X|2 MSRCE early works. His pill and medicine cabinet pieces are prime anatomical model, scalpels and pharmaceutical packaging,
ifirfa\':;gilrlzzvt'iz:'_g@')f;nfiin:"irstand This self-portrait highlights the ol S{AEE TES ote= X710|HA SA|0| HAIZ examples. Hirst viewed medicine — something that people take 2@3;;::;Fi:jfaizrg;er:'fizo'/Lencrtlg:ts eserved DAGS 2026,
Science Ltd. Allrights reserved, reality that before an artist, he 7|25k, 27 88 SEAIZ|LD, O|SAIET AARIS and rely on — as the ultimate object symbolizing contemporary Photographed by Prudence Cuming Associates
gﬁﬁigfi:;:igraphed byPrudence \yas an individual forged in a S0 MH QIZ0|UCt SIAEL| SEO| M| BiCH society. He noted the profound, almost devout, faith his mother
working-class environment, and O|=AHS CHA| 440D S 1hQ10] OfL|Ct, placed in pills she received from the hospital, leading to his
it signals the very beginning of conclusion that science and medicine fulfill a role akin to religion =5 L7t HRAof| A 2oL oFS OFX| AR
his lifelong endeavor to explain himself through imagery. Jidn]se| s AR mf|QlEint £ E H|QIE in the modern world. D E85t= B&S E0, SICHRI0A| ut&tat o|5to|
O|AE ZZQ7etn nilstA| == 7HE0|&e| Lo We believe medicine will save us; yet, it cannot remove the Buet 22 A sih= ‘42g 57| ®ictn 2stct
The YBAs and Freeze: The Rise of the London Art Scene A Z7PHololold & EE} A HRIEIE 3|Het= inevitability of death. In this sense, even science is a system oF2 25 M27| sIX|2h SA0| REE FS2ERH
In 1988, while still a student at Goldsmiths, University of London, YT {0l HHAE 22|11 S22 o= AaEHo= of belief. Hirst's medicine cabinets, pills and spot paintings 2HM3| oK = RETH= FHollA & stte] S0
Hirst conceptualized an exhibition titled Freeze with his fellow O||3||7(|§ THSO{Li = HHAlo| S|siCt are visualizations of this belief — a constructed order and the 7PUCL S{AEQ| hokut oFEt REZ 2 0|25t LSut &AM
students in an empty warehouse in the London Docklands. ME EZ0| 32| U E 2046t desire to exert control over our finite, mortal lives. T2 RSt 42 SHlstE = QlzZtel B82S Alztstst
This show marked the first collective appearance of the artists Beautiful Exploding Hell Bent SXE "7, S| AEE 7|A12 Ztdol2tn g o~ QUL
later known as the YBAs, including Sarah Lucas, Gary Hume Mayhem and Madness glE 0|8al O2lS BHERUCE 047]M The Beauty of Things
and Michael Landy. At the time, the British art world remained 52,’52?2;?5;23?969"5Dea"’ Qs 242 Oglo| Ayt oLzt That Fade Away Al2IXl= AE2| OFELHE
heavily overshadowed by the New York-centric art market and Household gloss on canvas Jgl0| BHSO0{X|i= HAlo|Ct. Hirst's 2007 masterpiece, For 20073 ZE o] A flstod =
its discourse, but this exhibition acted as the catalyst for young V;ggg'ceni.tgfi\rgf?é’o?li:ctiOn. CE HoIE 9A| 22 2ztol| QACt the Love of God, is a platinum QlZtol alf= HEl 2{ofl 8601712
London artists to form a powerful scene of their own. © Damien Hirst and Science ofo| MHoj|A| Zfots St 7+ 9 cast of a human skull, set CHO|OR=2EE MIESH 2FZ0|Ck o] &2
Later, Charles Saatchi avidly collected their work; when his 26 Pty MES giEs M 0] Slshe iR with 8,601 diamonds. This 17M7| W2t BhLIEA 3l8t STt
Sensation exhibition was held at the Royal Prudence Cuming Associates 52| &8 Salf MZEHL, FO| piece is a descendant of the AAL| =0, HHILIEIAE IS, AlE £,
Academy of Artin 1997, it triggered an enormous 37|97+, MO| HiHE2 ARG 17t-century Dutch vanitas DEAA|, M S Soff izt a2
reverberation, cementing London’s rise as a hub =0 2t BYRISHCE 7o) painting tradition. Vanitas was Sigisat AlZte] SE& o|ok (ot 3|5t
of contemporary artin the 1990s. Hirst was a ZHo|Lt ZHS E|Astst 0| 2SS a genre of still-life featuring FECE Hlo|o] S{AEE o] MEFQ!
part of this engine that brought a group of young Soll IAEE “Ol& ZES HIEA skulls, wilting flowers, THE st o= Myl Jsl
artists to the fore—the figure shifting the entire 7P 2y ghs0{of shevfete hourglasses and jewels to AIZIXIX| b2 MY YLts CHojot2 =Lt
art market and its foundations. He was an artist A2 AZICE J0f|A Tt &= communicate the transience TSt QIZto| 42 MElst=slES &
who altered the structure of contemporary A4o| otL|2} 7ifHolCt of human life and passage of =k 32|10 7H ste{st sy
art, one whose emergence rewrote global time. Hirst modernizes this HOl= AEE A= A2t AolM= G
contemporary art history. afetnt i of, o, T E H|QIE traditional theme, juxtaposing 2 QiCta 2fstrt,
0|t FMAlofl= H|o|o|et B{AES) ageless diamonds with the The Physical impossibilty of Death in the Mind ol2{8t Frl= 12| CH2 CHEZEIM T
The Expansion of Conceptual Art: Z7|%E0| A SEst Che skull, the symbol of human of Someone Living, 1991, Glass, painted steel, HHEEICE ZEUHISIE & 40 ZHE0|Lt
Spin Paintings and Spot Paintings 0| B ZQIE F SfLiCh finitude. It is a work that tells S"'SC(?I';?IO:";f;'x'asﬁ::ssoh:r;k enatormadenyde > L2 THE2 40| ERat AHO|
Hirstis the artist standing at the extreme edge SIAEE= #ClQlo] j Y =85HH us that even the most dazzling © Damien Hirstand Science Ltd. All rights HEEl= PSS BO{ELL & 19| ZE0|M 528
of conceptual art — where one ponders, “Is O|X|5H= 2FO|OFLZ FCHALEIE and perfect things cannot reserved'Bf&iigjgfmh&tgi?;ﬁ:tz 22 ZZ%{01 0|0|X|7} OFL|2}, 2|7t Helgt X
this actually art?" His spin paintings and spot 2Esh= S2710(2t0 Bt J= outrun time. 017|0{ #0p7H= M2 AS0| AMAM2 OFF B2 AlZt &0
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This theme is echoed across his other major works.
His sharks suspended in formaldehyde, among other
pieces, serve toillustrate that life is an endless, .: w:‘:.,' .
repeating cycle of birth and death. What matters most -:."l . ®

in his work is not the shocking image itself but the o s
sobering realization that the many things we believe
will last forever actually exist within a remarkably
brief, fragile sliver of time. Fundamentally different
images of skulls, sharks, butterflies and cherry
blossoms are, in the end, all telling the exact same
story. They remind us that everything we perceive as
beautiful, including this very moment that we inhabit,
is entirely subject to the dictates of time.

© Park Jung Hoon
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The River Paintings:
The Painterly Ambitions of Damien Hirst
After walking through Damien Hirst’s current Seoul

Spot Painting, 1986

exhibition, visitors may find that theirimpression Household gloss on board, 243.8x365.8cm. Private Collection.
of Hirst has shifted. What awaits at the end is the G DamientirtandScience L Al ghsreserit DACS 202 Museum of Modern Newport Street 9 g
recreation of Hirst's actual studio, complete with unfinished e ’ and Contempora ry Gallery o :7‘
canvases and the scattered remnants of paint. This scene, Art Seoul LIE AEZ|E Zd2ig| o
oscillating between abstraction and imagery, paint and ZEMSHCH= ZA0|CE ShZ, 4101, L], HEMEH M2 Z2ISC0|E 2 M2 > —
landscape, illuminates the profound questions Hirst has CIE O[0|X|S2 &A= &2 0[0F7|E I} 227t —- (@)
harbored about the medium of painting. OIEECIT Ly|= A8 J2|1 X2 0| &7t FA| 2% —
Hirst has often acknowledged his enduring reverence for [ESHAIZE H0i 201 QUCE Damien Hirst: Nothing Is True A contemporary art gallery located in Vauxhall, o 8
painting, yet paradoxically, faced with the absolute freedom to But Everything Is Possible London, Newport Street Gallery was established )—b
paint anything, he found himself unsure of what to put on the <2|H{ HQED, cjo]ojel S{AEQ| 53} March 20-June 28 by Damien Hirst specifically to exhibit his m
canvas. Consequently, he sought his own artistic language O|H MAIE E1 LM, 22|=H[0|0|M SIAEE X2 MMCA Seoul is the nation’s premier national vast personal art collection to the public. This U M
through methods entirely outside of traditional painting. His Ct27| 7|51 EX|= 2ECE ™A|Q]| OFEX|[2Ho|A] ZHA contemporary art museum. It has consistently sprawling space, transformed from a site gj
spot paintings were a clinical experiment in color and order; Tl A2 AIYE 42 = Aohish AXIZHZ0| OfL|2t, hosted major exhibitions that trace the arc that originally functioned in 1913 as a stage U
his spin paintings were an attempt to generate images through OFZ| ehd=|X| of2 J3int 22| EXo| ot e 6t of Korean modern art and introduce cutting- scenery-painting studio for West End theaters, B @
pure chance and momentum. In essence, he never abandoned 37tel Zredalol7| WiZo|Ct =42t o|0|X|, 2&ut S48 edge international contemporary works to the comprises six large exhibition galleries. It hosts —e E .
painting; rather, he traversed AIO|E 27t= O] HTH2 S{AET} 5|5teH= & Al0]| Tl public. Situated in the city’s vibrant downtown rotating, specially curated exhibitions in the @ (@)
other paths only to return to it. S di:rf]ﬂj;:nvjs:ﬁggég Z0{2 EZ2 S CtA| 2oj=Ct area where tradition seamlessly merges with form of solo and group shows, featuring not b b
The studio recreation and 17.1x12.7x19cm. Private Collection. SIAEE= @iE0t 3[5HE S48 fIX|TE R0l T2 £ the contemporary, it has established itself as an only Hirst's own works but also pieces from his E Q
his newest series, the River ©rz::r'veendf'gztca;gos;;gEztfs;:glhrihéi QUCH= 7tsH oM 23] FIE T2{of indispensable cultural space, introducing diverse collection, operating as a vital cultural space (@
Paintings, do not feel like an Prudence Cuming Associates SX| 2 4= QIQICkD stet JefM J currents in modern art through architecture, that offers visitors an opportunity to observe :__é ¢
end point but a vivid sceneina St 5|5} Hh 2| B S S Salf XHAlQ exhibitions and educational programs. Damien the broad currents of contemporary art entirely v =
continuously unfolding process. QI01E BHORZLCE AZE HQIE2 Mt ZAMoj| Hirst: Nothing Is True But Everything Is Possible through the discerning eye of a single artist’s —~ <
These paintings, originating from Clist A&o|A 1, AZ HQIRI2 2iut is the artist’s first major solo exhibition in Asia. collection. Admission to the gallery is free. During =)
a studio overlooking the River 2XS Edff 0|0|X|E ez AL Curated to offer a panoramic view of an artistic exhibitions, the venue also hosts Pharmacy 2, 2
Thames and the view through its 3|3+E Mk 40| ofL|2t, 3l5tE S0P 1Y| world built over approximately 40 years, it aunique café designed by Hirst inspired by his a
windows, demonstrate that for 2l CH2 4=E X|LH2 Ho|Ct features around 50 works spanning installation, Pharmacy installation. [>
Hirst, the physical act of painting O MA| OFX|2fof| ZYSHE Z7ke| M| painting and sculpture, allowing visitors to o1 2icd mAso| 9[3H SCi0[2 242f2)2 Hlo|aje] m
remains a crucial, driving force Ered Al Azt <E|H1_H1|°._|'fsl> _?_175‘*_8 I intimately explore the impressive breadth of his S{AE 7} XPAO| HiThSH HRNS ToEH| Ss) Aist 22
in his present reality. What the AlZte| 0| ofL|2t SR EIbEE | 5t &l creative career. 0l 2710[C} 19131 YA AJO{E(S] Srh HiES g
audience ultimately encounters A0l B7aS s A #1328 hEsis 2o, 313 Hrjojse] 558 Ao/ E2ia ARCIR HES HHZa) FAIHOD, 0f4t b
atthe conlusion of countless L EH S g0l 82 0l 1B ES B2Iei HPHe] SAITH D2 27hste 52 TAIE 7 FIAAZ OJRO{R 21Tt O AM= SlA=e| xiEE 4
controversies and experimentsis NSO & SHET OIXIE FImEE x|xj2.2 W3 SiCk Eolole! SIAE: A2 glo OfLI2t 17t 4208l @ BAIch x7HSe) 0| & A7t 20
apainter's studio and the timeless slsol| oifts] 2= ol s qBILE BE A2 TSR OIAIO} R el BAEe] Hefe| Qe PRON, LSOl HAES| () AlRIXE rl
landscape of paint and patience BIHERE AFAS 2OIECL S8 = d IHQIHOICH of 4001 HOl| 22 Z7}el XHE M X2 4 E|m = 8t 5| THOjAl27} FAl 712t 23 ©F, ) Y
that he has visited time and time A B0lIM 2HH0| OtFsHA £l= AR 2= olon|, M| 35} 7t S of 50NO| AHES £3) 10| Xty
again.@® stsp7e| ZtdAl T2 |1 a7 QeSO HIS AMTE A OIr} @ www.newportstreetgallery.com

Bl 2 St Azt 2ot O

3§ Korean Air operates direct flights between Incheon and
London 7 times a week.

Cietege olH — 21 gt mg 7

@ www.mmca.go.kr
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PATHFINDER

FIRST & F

XZ2| At2|0f M 2zHe| A[ZE7HK]

Walking a path no one has ever walked before requires

courage, and so does choosing to stay the path for a lifetime.

Nora Noh is a pioneering Korean fashion designer who has
done just that. She held South Korea'’s first fashion show and
defined the style of an era—aniconic figure in the nation’s
fashion history. MorningCalm traces the incredible 80-year
fashion journey of Nora Noh, a visionary who believes that
“"Consistency, when accumulated, eventually becomes

innovation.”
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Written by Choi Jini/ Photography by Shin Gyuchul

Image courtesy of Kyungwoon Museum
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Across the worlds of culture, art and design,
there's been a growing movement to
reappraise Korean women who were creators
and pioneers during the era when women
were first beginning to enter professional
fields and the workforce. Not just an exercise
in history, it's a profound reflection on how
the professions, industries and ways of

life were forged through a long period of
immense change.

In 1956, South Korea's first-ever fashion show
took place, and the designer at center stage
was Nora Noh. The symbolic moment signaled
a societal shift from an era dominated by
custom-made garments toward a new way of
consuming fashion. Ready-to-wear clothing
offered women a newfound physical freedom
to move and work. Through designs as
practical as they were modern—showcasing
what a critic beautifully described as "well-
controlled elegance”—Noh exerted a
profound influence on the formation of
Korea's fashion industry. Now, in 2026, an
exhibition celebrating the 99t year of this
first-generationicon is underway.

Nora Noh: First & Forever runs from March

21 to July 16 at the Kyungwoon Museum

in Kyunggi Girls’ High School’s 100t
Anniversary Memorial Hall. This exhibition is
as much aretrospective of a single designer’s
remarkable life as itis alook at fashion and
cultural history, presenting South Korean
fashion’s birth and growth alongside the
evolving lives and social roles of the nation’s
women. Concepts like ready-to-wear
clothing, fashion shows, the profession of

a fashion designer, and expressing one’s
identity through clothing all blossomed into
their modern forms through the life and
dedication of this one extraordinary woman.
In this interview, we look at Nora Noh, as a
designer who paved the way forward and a
creator who ceaselessly pursued her craft
amid sweeping times of change. As the title
First & Forever suggests, the era spanning
from her early beginnings to the present

is more than just one person’s history. It
captures the growth and evolution of Korean
fashion and the changing landscape of
women’s lives.

A Lifetime in Fashion

Nora Noh and the Beginning of” Korean Fashion Design
L2t ol 0|20z

Nora Noh: First & Forever

Venue: Special Exhibition Gallery,

1st Floor, Kyungwoon Museum

(Kyunggi Girls' High School 100th
Anniversary Memorial Hall)

Dates: March 21-July 16

Guided Tour: Mon.-Sat., 2:00-3:00 p.m.
(Closed on Sundays and public holidays)
Admission: Free

Inquiries: +82-2-3463-1336
www.kwmuseum.org

<2} .= Nora Noh: First & Forever>
EA: A2EI20H1E 7S FA|A
(Z7]0411 100FE 7|=2h)
712k 38 212~78 162 (2Q
HA B AEQY, 2F 2~
Eg: 2g

£2[: 02-3463-1336
www.kwmuseum.org

>—I_119

© Seo Heunkang
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2|2 231-0ll& 20L0[M 1MIcH 01 FEXILHHALS0| | (58S 7195t TAl (=2t = Nora Noh:
CHet xHE17t ojofx| 1 QL. O] 0¥ S0| Abslet First & Forever>(3.21~7.16)7 2710111 10054
Z|gio] Fojoll SHoE AlI7IS CHA| #T{HE, @5 7|'E2 L Z28tS20l|M 22| Ut § Cixto|Le] 2
2|7t oAl 017]= adaf 40| ofHH 2bES HA HoHE SOoH= S|nTO|HA SAlofl itz T Mo
YYHEXIS SOt E 2017| = BILL. AlEtE|n YEsl 2 21y, of4 52| At Ats|H gl
X3 25E 70 Mol 1956, et &|=9) Hatal 2 AZHS Bl HO1F = SAA0[XL Z&tAto]
ML HED, Rofe| FIZ2 CIRO| ket leRiCk | 717k HAICE 71450(2Hs 7Y, iMAehs B,
0] miMa= ChEs| MZ2 28 ME0|= XI2|E HO, Cixtolu2ts 2gd O2|1 K8 S8l 7S E?.EHZ}E
RER FH2 23Vt 7|8ES AHIGHE YR Y2Mx|. X2 YAg HS0| 8t AtRto| AT AFS
Hslein QIS S HOF = AlthY 4FoIICt K3l Sl @52 RS2 R FEISS HOIELL
ALE|2 L] AI"-.*%.J O Y S0AH “Melsl 2=’ 71852 Ol QIEJROIME =2t =5 B 2012] LS M o At

O AR E7 S20|1 L& £+ A sHe MER T2 AlcHe| s} KON E AL ¢S Al%sl 2
HrAlo 2 o] R0|QUC}. it s ARHO|HME AxRt2 M MTELE CFirst & Forever)2hs EHO|E0]
SCHHQl CIXtlofl, YAl BEII7H ExlE Lotgrol2fn YR 7L HS 22 AEEHM XF0l| 0|2 7|74x]
Epist AEfUS MEIO|D] 3= TiMAQIo] #Y apHo| Q=S 0[012 T AZH2, §F ALt2| AIZIO|R} 81
F28t 382 Nt T M0| AIRFE| D Xf2fct AlZto|0f 01 4S2] &fof WAlo|
32|11 2026 X|F, #t= T{M CIXfOL] 14ICH ket le2] | tH3keH 2 AlZFOICL
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A Designer’s Llfe

MorningCalm First & Forever is the title of the exhibition
celebrating your 99t year. How would you
describe your life based on that title?

Nora Noh “First” signifies when I began as a fashion

designer in Korea; “Forever” is the time I spent continuing

that work. As it’s no longer mine alone but something the
next generations of Korean designers will carry on, I hope
the name “Nora Noh” will live on well into the future.

MorningCalm How did you feel seeing the expanse of your
career organized into a singular exhibition?

Nora Noh I saw that what I created out of passion

became archives exemplifying those eras. I'm

now organizing over a thousand pieces donated

by former clients. Trends vanish, but they actually

become the truest records. So, I believe Korea now

needs a dedicated fashion museum to preserve

and study garments. I'm deeply gratified that this

exhibition turned out so beautifully.

MorningCalm Are you still sketching and designing
clothes?
Nora Noh As my physical stamina has
lessened, I've been devoting my time to
organizing my archives. I am also preparing
to participate in an exhibition showcasing the
history of Korean fashion at the Royal Ontario
Museum in Toronto, Canada, scheduled for
2028. Korean fashion being chronicled as a
historical narrative and featured in world-class
museums is profoundly meaningful for me.

MorningCalm Your famed “Arirang Dress” was designated a
National Registered Cultural Heritage in 2014.
Nora Noh Yes, I designed the dress for the 1959 Miss
Universe pageant. The traditional Korean dress known
as hanbok lacked the necessary visual impact on the
global stage, so I preserved the quintessentially Korean
elements, such as its elegant lines and colors, tailoring
it as an evening gown. It gained massive attention and
remains a representative archetypical dress of Korea,
which led to its National Registered Cultural Heritage
designation. What'’s fascinating is that nearly 70 years
later, BTS’s comeback project featured the dress. As the
project’s theme is “Arirang,” it is a perfect fit. Thus, a piece
of clothing doesn’t belong to just one era; as time passes, it
can be reborn.

1C8

CixtolLfe] Alzt

Ry AeutEvelA] el ol A Wa 7]

ZA] A 52 (First & ForeveryJUth AAd QA&

‘First’?} ‘Forever’2H & T who] 2 Upe Bopd, 7hzh
o Alteletal & 4> 9&77kR?
k2t “First s Eell A Al vtolvz A5 4
AR AIZHE,, Forever' & 1 A& 2357t Al<%3)
S AREE or|Fch 2132 A EARRe] o] ofe}
2419} 3A17F 7] o]ef7bk= o] F7] Wil 2k ek
ol go] o & A& oJojx o™ &= vhgo] Uk

auz AN Aol 94l Alzke] stLiel
A HE AL B 93 de) 249
oA} T Azto] Sl%UIT
wat e A7} St ole Akl uT) Fobd &
AIH], AJRke] AlUAL v Z1700] T ATES
Bl = A7t . ol 1ASZRE A7}
AR £ 10001 o) 7]5Hbol Ae]slaL
Aol g & fago] Al Akl A A,
WA 21U B T AT E R Hol2 =
7150] B A ZFU oAl -2yt
25 Zi]“»HEE 5h_ o:]:[Lzﬂ- 29l E/\l
aHE- o] d gsirhal Azt 1= o

%M7Q%ﬁ£ﬂ7 Ho] £tk

49

A £-& RHERIA o450
A R L
. 28 5 ARE Ay
P Aol sels e
P A e AoblE syt
. b/

Buz QAR 2AAIAL HARIS ALY

w2t @Al ARE HolAl L, oA ot

S b wkE ] orok. 3t 2~3d ARE = A Als

Zgefell & AT a1 S, -2 AlRtell Bla) A2l
7 9l oz} 2] Attt 2028 1ol = AU ERE
2G-2ete] QUHE-Fol| A gt iAo AALE Avlfel
Aol FefsiAl Hlo] 1 Ak & AEskal glolg. oA

Lo

rlr

9

Through designing clothes,
I hoped to help women step forward
with confidence. I wanted women to use
clothing to elevate their self-esteem so
they could unleash their capabilities and
live their lives.

9

MorningCalm Your designs are often described as timeless.
What has been mostimportantin creating
clothes that stand the test of time?

Nora Noh My starting point has always been the

customer’s perspective. A garment is inhabited by a living

person; it must be comfortable and last. So, I was metic-
ulous, down to every stitch and button. My longtime
clients often say my clothes are timeless — they can still
wear a piece from decades ago. I believe crafting with that
kind of enduring integrity is why people can keep the
pieces for so long, naturally rendering them timeless. This
exhibition has beautifully proven that point again.
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Pioneering the Era of Ready-to-Wear Clothing
for Korean Women

MorningCalm Was there a specific moment or catalyst that
led you to embrace ready-to-wear clothing
rather than custom-tailoring? What did
clothes mean to the women of that era?

Nora Noh

to-wear fashion was already standard — but not in Korea.

When I was studying in America, ready-

Upon my return, the reality was women rarely held profes-
sional jobs, so they didn’t need extensive wardrobes
and primarily wore a traditional chima jeogori (skirt and
jacket). Post liberation, foreign companies arrived and
more women entered the workforce. Back then, if

you could type and speak basic English, you could
secure a job. With that, women needed functional
clothing to work in. But navigating a modern

office in a chima jeogori was cumbersome and
custom-made clothing was too expensive. I

realized there was a critical need for conve-

nient and accessible clothing. My catch-

phrase then was “Clothes you can try

on and buy at will.” Korea needed this

new fashion paradigm, and that is why I

pioneered the ready-to-wear movement in

Korea. Through designing clothes, I hoped to

help women step forward with confidence.

I wanted women to use clothing to elevate

their self-esteem so they could unleash their
capabilities and live their lives.

MorningCalm Beyond fashion design, you also
dedicated yourself to building the
foundation of the Korean fashion
industry through textile devel-
opment and expansion into global
markets.

Nora Noh

Paris, I stopped over in Italy. I learned that their rise as a

In 1956, returning home after studying in

fashion superpower was fundamentally underwritten by
a robust textile industry. Hearing that, I realized I'd found
the work I must do for Korea. Fashion cannot exist merely
through the act of designing garments. Ultimately, you
need textiles to create clothing, and the entire industry
must grow together. So, I took to the road, visiting
factories, collaborating on fabric development and intro-
ducing Korean textiles and garments to the global market.
Those initial steps ultimately led to collections in New
York. At first glance, everyone assumed my creations

Two-piece Dress, 1961
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were from a European designer. But upon reading the
press notes detailing that they were a Korean creator’s
designs crafted with Korean textiles, Patricia Shelton,
a prominent critic for the Chicago Daily News, lauded
the collection as “well-controlled elegance.” From that
moment on, I moved forward with absolute confidence.

Integrity, Humility
and the Role of an Artisan

MorningCalm You walked unexplored paths, embarking on
adventures. Making those kinds of choices
must have taken extraordinary courage.

Nora Noh To be honest, I never viewed my work

as grand. I leapt into the act of doing rather

than overthinking. If I succeeded, that was

a relief. If I failed, that was it. You end up

doing nothing at all when plagued by

thoughts like “I must succeed” or “I cannot

fail.” Whenever I recognized I would be

of service, I rolled up my sleeves and did

it. I didn’t allow myself to be paralyzed by

anxiety over outcomes. Navigating diffi-

culties with an innate sense of optimism

made outcomes more favorable.

It seems many young people today are

brimming with aspirations, yet they find

themselves frozen by fear of failure. I want to gently

urge them: do not let fear govern you. If a desire stirs,

take the leap and give it a try.

MorningCalm Your core tenets of “consistency

becoming innovation” and

"preserving 10% of one’s energy”

are profound. What life experiences

brought you these convictions?
Nora Noh I wish for people to live with an acute
awareness of their stamina and capabilities, navigating
life with 10% of reserve energy. Relinquishing excessive
ambition is the secret to my longevity. It’s the way I have
conducted my life. To sustain a long career, learn to govern
your ambition. Human ability and stamina have limits;
expend every last drop and, inevitably, you collapse. I have
always maintained that we must work while safeguarding
10% of our energy. Doing so is the only way to preserve
your health and career long term. When you continue with
steady integrity, the accumulated consistency provides the
strength necessary for new, more innovative chapters.
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MorningCalm What guiding principle about “attitude”

would you offer young designers or

an audience encountering your work for

the first time?
Nora Noh The one essential thought
I want to share with young people is
the importance of humility. When you
dedicate yourself passionately to your
work with a genuinely humble heart,
those willing to assist you will appear.
That is the very ethos by which I
navigated each step of my own journey,
arriving where I stand today.

MorningCalm What has it meant for you to
live as someone who paved the
way? And how do you wish to be
remembered?
Nora Noh I wish to be remembered as
an artisan. To be thought of as a person who
steadily and quietly devoted herself to her craft.
A designer who worked with the spirit of a true
artisan. That is more than enough. &

Silk Wrap Dress, 1989
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A guided tour of designer Nora Noh's
80-year journey is available from
Monday to Saturday between 2:00
and 3:00 p.m.
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Hamlet, the name being interchangeable with
Hamnet at the time. In other words, the acclaimed
masterpiece by one of the world’s greatest authors

MOVI E Re.VleW shares its name with the author’s son who died

at ayoung age—a fact that has intrigued other

In-Flight Entertainment Guide | HI0| £/ 7|l Z2J% 2|AE

As one of the defining figures in Korean film journalism, Kim Haery offers her picks for in-flight viewing. historians and writers ever since. Some scholars
_ ] assumed Shakespeare had been forced into
8= Pat M5 S thESH= si2] 7 [XHoj|AH| S ALt marriage due to an unwanted pregnancy and had

“H]?‘Sg %oﬂ O_‘IEE‘[ §]_ E.B:] }‘_‘77]_ o (7” gene‘rally r.esi(.ied in .L(.)ndon to escape aloveless
relationship with anilliterate woman. As a woman
writing in the 215t century, O’Farrell found herself
doubting these claims. It occurred to her that there
was no reason not to regard Anne as a human being

with agency and talents of her own. What if they’d

im Haery married out of genuine love for each other, O’Farrell
wondered. What if they'd faced the conflicts and
struggles of any other married couple? The novel resulting from QIZte 2 HX| 28t 0|77} QlLt? 250| ZIMS 2 AtsiA
Hamnet, these musings was Hamnet, which redirected attention from AT o= BEXMH IS0 ZSE 20| Z{O{LIZHCHH?
The Shakespea re Fam“y's Story Shakespeare’s genius to Fhe interr\ality and fe'mininity of his wife DJEIEKH ERMS AM GiRDE Hl‘liﬁﬁloﬁl MAME Z|CHSH
U, BF 7pE0| Az Agnes as well as the details of their everyday life. (In the novel, U2| S0, OfLH OO L|AQ| L& At 04 °E'é!_9
! Shakespeare is hardly ever called by name, instead being gener- CIHIYS oAl MHO =2 BOJHCE (A £9| MYAL|oj=
= g8l ally referred to as “husband” and “father.”) In both O’Farrell’s ‘), OFHAI'2 X|HE|0 0|2 72| E2|X| b=Ct) Oj7|
novel and the movie it inspired, Shakespeare is described not as QIHS| AMIt 0| 7|E=2 § 220| A2 PPt HAlsh=
atowering genius but as a social animal defined by his relation- 22| MAUAL|O{= GSH MxY7} ofL|2t Efelutel 2AIE
ships with others. Salf Ho|=|= YA QIZto|Ct
The Tale of Those Left Behind HAZI A1k S2] o[o}7]
Love has the power to transport us beyond the self into St AIZH2 CHE §F AIZHS BHLF AlEst= 3¢t 6 H 0|&ke| EX7t EICt The film Hamnet begins with a shot from above of Agnes, A3t L2 oSt LR & ool @32 =2 OHA| A(K|A|
domains we would never dream of entering. When two el M-S Soff Atote| SHAIE o, XHAlo| & o~ /o2t MZIX| played by Jessie Buckley, lying on the roots of a massive tree. HZ2()E 727t Li2{CHE = O|0|X|2 A|ZFSHTE. 2F=0]|
people fallin love, they’re greater together than they could 2 MAHZ7HK| Lo 17| h20|Ck. stLt Kot | stLt7t E0IL, = This nymph-like figure—adept at herbal medicine and conver- SSola 02t ASst= Hx ZH2 0} of| A= &2h &l
ever have been apart. By all rights, the breaking of that 7| StLt= CEA| SHLEZHEHOF DFE SR AlShs AFRES 42 A2 sant with hawks —is love at first sight for young Will, who has OFHX|Of|A| 22 Sl XHA! FF 2 oM HEE g =20
love should yield two whole pieces again. Yet, losing one’s Aralo| UL SH7H| MLIELLZ|of, EXMAS THECE ZIOHEICE Atdot=s & suppressed his creative urges and dealt with rejection by his 2ot2 Y 22| A(E t|AZ)2 Aol HHEICE ZEXto|
love is tantamount to losing part of oneself —leaving us AIZH0] Ot0|E 7HACE ER28t AISE 218 42, WHl2 O 7IEsHZIC, glove-making father. The two young lovers, both on bad terms 7150 S3tetH Hid= S0e| A=s7PYS 0|F 10 2 A
as less than we were when we were alone. When lovers are Aof| A 3H—PMPEP‘4 |2F 2F5t S0| X Zetct 220| At =9 with their families, decide to form their own. Soon Agnes and ofo|e| BTt EICt Of|A = 2|0 X2 H £ UEE
tragically robbed of a child born of their love, the logic of (L2 AL £ Q1S oH siAMSl0|2Hs 04 nt Tof RESHEHH 2l2(Y Will are the proud parents of three children. Agnes urges Will to HHOE 71 HsIX|Th ort ofS2| R3S i glo| ZEst
subtraction is even crueler: one taken from three leaves less | MAIL|0] 0|0F7|E Z0{2F XHA! ol2 2ot Ao 7|5 242 go to London in pursuit of his dreams, but when she’s forced to 52 032 22 BH=Ch &AS 0FE0l| i Sote & AR
than two. The film Hamnet, directed by Chloé Zhao, uses the OlE2 RAS & 5 U=KIE 245 Jsict HrAl2 mols|Ct Of|ATF 2R AOM 2EC 2 Of ot
story of Anne Hathaway and her playwright husband William S0 2|2 HEio| CHzttto)|
Shakespeare to examine the role that art can play when a 7| St A4k Ato[oi[AM st A B TH=Ct HHO|
relationship is endangered by the loss of a child. st Lol Y=H2 2020 UZHE 0§7| uiEe| A (RSO =2 OFS0f &tet 3152 Alckn
0§7| QUiHES A|Lt2|Q Eredof| 217 £H0{517| = L AL FALE Qa}i5t Otz ZEsH A2
Where the Written Record Intersects with Imagination DE|ZE $tAM T8 F4 A0 =R F7|10 ciEstst st 22| 2ol ZHo| Pel= dHe|
Hamnet is an adaptation of the eponymous novel by Maggie O|ME Ml 7He| A ET} Qli= MO|Ch HX 7|22 HOof Qs AALE IEO = SHSICE 3O
O'Farrell published in 2020; O’Farrell also helped write the AH&2 CHSat 2T AESHE{ E0{Z0]|0|Ho]| AtTE 22| MAm|o{2t 2 oL RAE 97($
screenplay. In effect, viewers have three sources to work ot SHA{SI|O[(HL| AM % 0|2 OfjOL|A, PSt & 0|S2 Ofd|A) 22|AU2 ARt AUEHOH AN
with: the historical record, a historical novel and a popular Atolofli= M| He| XtAlo| AU=E, AS0| Holf & or=el o] HOtE2 Xple| HISES
movie translating that story into the language of cinema. 1565'F01| AFUSICE TA| MQAL|Oj= SHO|M ST AS st} 7tEFS CIAZ| D, M AEM IS
The historical facts as presented in surviving sources are K== L QURAZ 10 oFS2| IE S XI7|X| R3S &HE0| =Lt I2RH ZEst ot A= F3 ool M
as follows. William Shakespeare and Anne Hathaway (called OF 413 & NUAL|O = (HEINS 20 CHEST} 22 7Ha RYst 2HE SHEIof|A| 7t2ts| &2 WSO 2 M
Agnes in both the novel and film) had three children while HNI=0| L& M|AS it 19| OFE 0|52t SYUotChe AMAE Hois| S H|2A OS2 =0f HYHCE
living in Stratford-upon-Avon. Their son Hamnet—who ANttt ZTHE2| o|F g RISSICE 2147| 0f =71l 0f7| QU2 C Olz2 MM 27ts3H
had a twin sister—died in 1596. Shakespeare was often A=2E ZASICEE 7| 3AHS0] 515 27 §10] Q0] idlS Ho|= g FEAE BE0A HMSstz,
away from his family because of his work with a theater NejAt|ofe| =S Fe2 22U 0440|11 MAAL|O= At gl £ AtERl £E0| F7e| 2t =Tt
troupe in London, so he was very likely not present for his A2 =2 H Tilof AHOIM == WEHRICHD SHMMCH= AHAO]| = —U3IE Hie 22|15 Z&hol —
son’s death. Roughly four years later, he wrote the tragedy O|7AE S=Ct g NAALOR = CHE 2R 2 M5 712 =H|1A g JYot= 7|&0| LojtCh
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all previous scenes were meticulously arranged
to culminate in the sequence that serves as the
emotional anchor of the film. It might be compared
to the captured slaves shouting "l am Spartacus!”
to conceal their leader at the end of Spartacus or
the students standing on their desks, one after
another, to intone “O captain, my captain!” at the
end of Dead Poets Society. Hamnetis a quint-
essential example of a film functioning as what
the late critic Roger Ebert called a "“machine that
generates empathy.” But for that same reason,
opinions on the film may vary. Some viewers may
resent the film for manipulating their emotions

(© Universal Studios

(© Universal Studios

with its overemphasis on the sorrows of life and
for reducing a play as polyphonic as Ham/et to the
single note of mourning. Yet, other viewers may feel that the O 2& gt X|=XHE MEst2le 20t =0S0| “Li7}
story of Agnes and Will weeping along with the audience at the ALIEERACH2ED ATHE| LIME (ATIEEFR AN HE,
cathartic moment of their reunion following a long separation SHYS0| 22 2{ol| St WX S2f7t “HEl, 0to] HEI'S Xl=
demonstrates art’s ability to universalize the sorrow of isolated (F2 AMIe| Atz)e| A S &2 4= UL §F AICHE 206t
individuals. For such viewers, Hamnet is cinema at its finest. & HEI EX OHEE G312 Y 7|42t 830, il
Hets| ofof] FEFSHCL SAl0f ZHEZ0]| CHsh HE A 047|M
ZZIC} o] PsPt afe| NES AEMO = 4ot 2] 229
face her son’s death alone, she shuts herself off. The two parents CHA 7HEO0] Eli= =2F ) o . o _ HEE Aol RN 3| 72| 2556 Q0| =2
respond to theirimmense grief in different ways: Agnes wails and st ZMHRH= IR AN S Chast E742|| MISKH2 Tt E;:;:?rs}ilr:z:Jtﬁ:r;?gﬁ;ggstlgggg g:gngr;éiz?nngdvsoﬁszzst ?;?::;1, CheSHICHD EHEESH= 2HH0f|7|, (L2 MeIX| eb2 Zi0|Ct
writhes in her mourning, while Willimmerses himself in his work. R|SSHX| 201 A[- T EXHIIX| P2 22 WEE FH=Ct shaping the direction of Korean film journalism with criticism that is J2{Lf obid|A e} lz[lo] @ tHE Zoj| M20j|A| S&ste
Agnes is outraged to hear her husband has written a comedy and (U2 OFA| AT AME St 21 XFAS Al st 2 bothincisive and widely accessible. a7t 2 S FIEIEA|AS| =28 = ALE|R7Y,
travels to the London theater where Hamlet is set to premiere. In H5loH= SHH o] ALE 225t A|MO 2 SHOJHL ] 2= dall2l= Jots 10 Zohs 7|XH0AF BEIIT, 1990EM SEHEE MIL21>0A Jiolo] M=l SZOpY Stolishs ofl&o| 8l YISEin
- 7|xtet HEQlRIo 2 55l 5H2 Yael e 528 1ES| 7= 1, - - -
the play, Will has taken on the role of the ghost—Hamlet’s dead RIA| ol Jthets B KEte| 2|52 Al KXY HEN 200810 2E|2EIRR|CEHH ANS|2I0 2 EIOIBILE STl TIAE L7ICHH, GHUAD2 (00| HSICE &
father—because playing the dead helps him manage his grief. AR GERR)2| M-S M7|5HA| THECE SHR|ZH CGBHUIN S HEEA| Zs|E|o] 22> a5 SACH Yot ZEIAIE Z10| UH| ZH5IH HITO| &S
Watching the play from the front row, Agnes quietly extends her SE0i|M 2ol & Y2 ftE= Q4= ALRE CIX[QIa} 2rgst U,
hand as Hamlet faces the moment of death, finally able to let go SUO|CE 02| FAz|, 25 HiEQl 2H|AA A|CHe| 247|3,
of her own lost son. Art gives the grieving couple a farewell that O|E=Rl X2 S2 Higsl AE AREENR PSS
reality had never offered. It also produces a miraculous moment £tSot= of M =zt 51 Hho| REX MAIE LAISHTL
when everybody in the theater, both in the story and in real life, =77t ‘2E2to|a A0 o|n|E 2OH, (RiLNe| AUHE E Companion Films for Hamnet
can relate to the couple’s private sorrow. HOIF= AR S28 TaICh 20| oM X712 2= #IH B F= gt
At710] O] HES gFoll HiwaA| BHEHCH= QMDY Fe
The Moment the Family is Reunited CRHUNO| A A R—IA = Q5| FA|Q| 2™ A SHo|Ch HI=sst The Lost Daughter (2022) Shakespeare in Love (1998) Ordinary People (1980) Rabbit Hole (2010)
Afaitful fim adaptation doos more than merelyrea rETE e | e e | b | S
the novel as the source of the plot—it should also find women. On a solo vacation on the unforgettable tragedy Romeo guilt after his older brother's the teenage boy who had been

ways to representits viewpoints and even its style. That's
what we see in Hamnet, which presents Agnes'’s beloved
forests and natural vistas as a sacred escape and depicts
the interior of her home with a mood of apprehension.
The camera work by cinematographer kukasz Zal tends
to follow its own rhythm, floating through the scene like

a phantom and evoking the perspective of the dead. But
the main reason Hamnet ought to be seenin the theater
isits sound design and music. The soundtrack features
women'’s voices and period-accurate Renaissance instru-
ments that combine with dissonant electronic sounds,
pointing at once to the feminine intuition running through
the film and the transcendental world beyond the screen.
If anybody is unclear about the meaning of a cine-

matic climax, a viewing of the conclusion of Hamnet

will be highly instructive. It's hard not to conclude that
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coast of Greece, Leda, a scholar
of comparative literature, meets a
young woman who reminds her of
the time she left her own children.
This film serves as a delightful
duet between Jessie Buckley
—who won the Oscar for Best
Actress for her role in Hamnet
—with veteran actress Olivia
Colman. More recently, Buckley
delivers a vigorous performance
as the bride of Frankenstein in The
Bride! (2026), which was directed
by Maggie Gyllenhaal.
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and Juliet. As young Will faces

a bout of writer's block, he finds
inspiration—and romance —in
Viola, an aristocrat and would-be
actor disguised as a man. Viewers
of Hamnet may be displeased by
the dalliances of Shakespeare,
who was, after all, a married man
at the time. But the film stands on
its own as a fascinating depiction
of the performing arts gender-
swapping in Renaissance theater.
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deathinaboating accident,
Conrad attempts suicide. A series
of psychiatric sessions tease out
the disturbing power dynamics

in his family. Mary Tyler Moore
puts on a stunning performance
as Conrad’s mother, who goes to
unnatural lengths to maintain the
appearance of a normal family.
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driving the car. Through their
conversations, she comes to
view her loss from a different
perspective. Becca's mother
offers deeply moving remarks
about sadness: "At some point it
becomes bearable. It turns into
something you can crawl out from
under and carry around—like
abrickin your pocket. And you
forgetit every oncein awhile, but
thenyoureachin for whatever
reason and thereiitis.”
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MOVIE

Allin the Family

PREVIEW

#71E0[2H=0IE2 2

The Blind

Is God visible to the human eye? Phil (Aron von Andrian), over-
coming poverty to become a no-nonsense hunter, has big dreams
but spirals into alcohol after meeting Big Al (Connor Tillman).
Although his life and family relationships fall apart, his loved ones
keep him in their thoughts, even as he stands on the brink. Based
on a true story, this film’s portrayal of an unconditional love that's
only revealed at our lowest point is a strong spiritual tonic.
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Rental Family

Philip (Brendan Fraser), a no-name actor living in
Tokyo, lands a gig with a company called Rental
Family, which provides stand-ins for friends,
romantic partners, and even family members. He
poses as a groom at the wedding of a closeted
lesbian, play-acts a reporter for an elderly actor
with dementia and stands in as a substitute father
for a child about to join an elite private school.

But what begins as mere acting gradually pushes
Philip to become more involved in these people’s
lives. This film about the roles each of us play in life
follows Fraser’s Best Actor-winning performance in
The Whale (2022), which dealt with family trauma.
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Dumbo

Borninto a down-on-its-
luck circus, baby elephant
Dumbo is on the verge of
being kicked out because of
his oversized ears. But Holt
(Colin Farrell), the former

circus star who cares for

him, soon learns that Dumbo's ears can lift him into the air. Caretaker
and elephant are soon caught up in the schemes of businessman V. A.
Vandevere (Michael Keaton), who has caught wind of Dumbo’s amazing
ability. In this live-action adaptation of the classic Disney animated film,
director Tim Burton’s dazzling circus sets and richly drawn characters
captivate audiences.
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My Annoying Brother

After a tragic accident leaves him blind, star judo athlete
Duyoung (Doh Kyungsoo) loses his will to live. But his bad
fortune is a golden opportunity for his half-brother Dusik
(Jo Jungsuk), a habitual con artist who is let out of prison to
serve as Duyoung's caregiver. Far from actually providing
much care, Dusik pockets his brother’s money and causes
problems at every turn. But as the two spend time together,
they come to understand each other’s shortcomings.
Rather than stooping to manipulative clichés, My Annoying
Brother ultimately affirms the restorative power of family.
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Miss Granny

Oh Malsoon (Na Moonhee), awomanin her 70s, learns
her family means to send her to a nursing home. Feeling
despondent, she wanders into Photo Studio of Youth, a
shop promising to restore youth. Stepping outside, she
finds herself in her 20-year-old body. As Oh Doori (Shim
Eunkyung), she pursues her dream of becoming a singer.
Miss Granny has struck a universal chord with viewers,
inspiring remakes in countries around the world.

SEl= 2EXTH O[S 4= JAFLICE 119



MOVIE

Love Finds a Way

PREVIEW
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War Horse

The tragedies of war and the miracles that transcend it are
seen through equine eyes. Albert (Jeremy Irvine), the son
of plain-spoken English farmers, is heartbroken when his
beloved horse Joey is sent off to fight in World War I. Albert
later joins the army to find his horse on the perilous battle-
field. This epic tale of the bonds of man and beast—bonds
unbroken by the world’s cruelty—marries the visual gran-
deur of director Steven Spielberg with a lyrical soundtrack
composed by John Williams.
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Love Me

On Earth long after humanity’s extinction, a drifting buoy named

Me (Kristen Stewart) and a satellite named lam (Steven Yeun) cross
paths online and slowly become absorbed in the remnants of human
life. Through abandoned social media and digital traces, they begin
to learn what love once meant, constructing a virtual world of their
own. Spanning billions of years, this strange romance reflects on
what humans have called love—and wonders if it might be one of the
purest things that we're capable of.
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50 First Dates

What if romance had to be rebooted every morning? That's
what happens to Henry (Adam Sandler), who indulges in
flings with tourists to Hawaii until he becomes smitten with a

local named Lucy (Drew Barrymore). Despite the chemistry
of their first meeting, Lucy gives him the cold shoulder the
next day. Learning that Lucy’s short-term memory is wiped
each morning, Henry resolves to win her heart every day.
Sandler’s comedic touch can tug heartstrings, and you may
find yourself longing to make your own confession of love.
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Life in the New Order

MOVIE

PREVIEW SIS EIM 20)A

Concrete Market

This film expands upon the “Concrete
Universe" narrative space launched with
the film Concrete Utopia (2023). The
apartment that sheltered survivors of the
great earthquake has become a sprawling
marketplace for trading the rare materials
that pass for currency in this ruined world.
Market boss Taejin (Hong Kyung) faces
off against figures determined to topple
the system. The film depicts a desperate
struggle to move beyond mere survival
and rebuild the essence of humanity atop
the rubble of civilization.
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Concrete Utopia

When Seoul is flattened by a monster earthquake, Hwang Gung is the
only apartment complex to remain standing. The survivors hole up in
this final bastion of sanity, barricading themselves against marauders
and setting up new rules under their anointed leader Yeongtak (Lee
Byunghun). But gradually, the survivors succumb to their crazed survival
instincts. This post-apocalyptic film—set in the eminently Korean
setting of a high-rise apartment—offers an incisive look at human self-
ishness and class divides in the wake of a disaster.
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Nobody

Feared assassin Hutch (Bob Odenkirk) tries to pass as an ordi-

nary family man until his humdrum life is interrupted by a break-in.
Soon he's dusting off old skills in action sequences that pulse with
destructive power. Don’t expect the clichés of a revenge story:
viewers are given a bracing experience of a man embracing the iden-
tity he’s long ignored and living life to the fullest.
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How to Find Yourself In-Flight Entertainment Guide | HI0| E12 7|l Z2J% 2|AE

LIS he upe TV Re:View

Pop culture critic Jung Dukhyun explores the current landscape of K-reality shows
Mercy as a means of understanding society at large.

MOVIE
PREVIEW

What if your fate was decided by an artificial intelligence? In the
near future, the justice system is entrusted to Mercy Capital Court, tiEEstE Sl Afelol| Bat=

where Al serves as judge, jury and executioner. When Detective JEs] & ]‘ ]_ ]_a"_ A ],_‘/] oL
Chris Raven (Chris Pratt) opens his eyes, he's strapped to a court- 70 :] i7 4 H 'E]— K O:] -—=
room chair, charged with the murder of his wife. He has 90 minutes
to prove his innocence using the data available to him. This film is
recommended for anyone who enjoyed the found footage format of

Searching (2018) and the world building of Minority Report (2002). Yng pukyS®
L MA: 902 Korean Fine Dining in New York,
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9 28 Korean cuisine has entered a new era. While kimchi and MZ2 BtAQ| A|CHZ} AT 01ES| ZX|<f HIZEO| 7+ BIXf HREX|T,

5 §§ bibimbap remain the headliners, chefs are also infusing HS0|| SICHE H|B{Li = StAl &RIS2 Rfsil M S Salf A1|71|Ef e
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§ 2 aired television programs capture two aspects of K-food's W CINEE Salf Stel °*71|01| Motz M|k HUWALSE QICE OfX|

§ § transformation from a dining option to a change agent. SHAI2 Chaeotn olssh O'RE Ho skl Zoj| SO{AlCh

E ® Firstis a clutch of chefs who are packing their menus with

§ uniquely Korean ingredients and ideas in New York, a city {#rH Cto|'d: 722 4] M= 5),

always in the global spotlight. Second, a growing number T8 0[A7ISS AIZE2 shAl HolE
Roofman The Informant Tolkien of bakers and pastry chefs are pushing the boundaries ‘D421 710|E 72 2024 A[AHA0|M 71E st2{st AZERIO|IES
This film tells the true story of an A demoted detective and an ambi- This biopic of J. R. R. Tolkien, author of as dining culture is shifting attention to baked goods and g2 X2 A M4l F2°0|Ch o|0| WSt <O|H|2! 70]=) AE}
escaped convict taking refuge in a toy tious informant hatch a high-stakes The Lord of the Rings, follows his life desserts. HAEYSO0| A2 FE0M A & £ 2 3AEIS HIUCE HA
store. Army veteran Jeffrey (Chan- scheme. The two leads’ constant after losing his parents in his youth. 00| OHL|CE X3 78 XR0M = ‘T, ‘FOF, ‘T 22 5HA
ning Tatum), whose signature robbing double-crossing keep the story Tolkien (Nicholas Hoult) falls in love with Super Dining: Korean Chefs in New York ol Ctold B AEZO0| & AldAlS E40 st BES 27|11 QUCE
technique is breaking into fast food fresh, breaking new ground in Korea's Edith (Lily Collins) at boarding school, The K-food Artisans Captivating New York’s Fine Diners X|Z74d el CHo|'dol2ta ot ZRllx| 2 AERNS A [MSTK| 2t
restaurants via their roofs, escapes ever-popular "buddy movie" genre. but his idyllic life is shattered by World The most-feted restaurant in the Michelin Guide’s 2024 O|Hl= T Elof| 5tAl0] 25 M Z10|Ck ECif| 2910 O] =2t
from prison and chooses a toy store as This is the first leading role attempted War I. The pain of losing comrades in the ceremony for New York was Jungsik New York—the first HStE O|EUSL
his hideout. While pretending to be a by Heo Sungtae, who played a memo- trenches and his longing for Edith plant Korean restaurant in the United States to be awarded three CHRHIE 2| <71 Cto|d: 782 Al MZS)(0lst A+ CHo|E))2
newcomer in town, he makes connec- rable villain in Season 1 of Squid Game | the seeds for the epic fantasy world he stars by the prestigious dining guide. But Jungsik New HI2 0 HstE THE MZSe| M S M2IZICE $Hlo 2 28 £|1 9|
tions in the local community. But how (2021). will go on to create. York was not the only Korean fine dining establishment to HAESS OtE= BE 0|2 ™A M=, 0|0] ZLHol|A <Oj|2!
long can he keep up his facade? be recognized: Joo Ok, Jua and Meju also helped create 710|E) AE}stAlEhS RHstH & w82 74 21t 11 THof| EECHA|
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Joo Ok, who was already running
a Michelin star restaurantin
Seoul when he opened the New
York location, which earned two

4 o)

i
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Michelin stars after just one year. ——p - J‘l
And Kim Hoyoung, chef-owner {.l — ‘ e t—-"
of Jua, who specializes in fine . - 4 e Saaay .

My 3

dining that reinterprets home-
town flavors. While these chefs’
ingredients and dishes have
familiar names like kimbap (rice
rolls) and perilla oil, the vibrant
colors and picturesque designs
of their plating are a revelation.
Just viewing these variations on
timeless Korean dishes is enough
to evoke a gasp of delight. Yet, the

and steadfast dedication.

Super Dining: Korean Chefs in New York

In New York, a global hub of gastronomy, Korean chefs
have captivated local diners with fine dining rooted in
Korean cuisine—showcasing their culinary principles

< CHold: 82| 34 H=S)

0|4 SHX| wE0l|M siX|QSS D= A
g4l Tkl Co|'d S M E0|7|7tx], Bt= MZS0|
145 Q2| 2 LA S HRLC

flavors are unmistakably familiar

to Korean palates.

One takeaway from Super Dining is that Korean food'’s
ability to astound New York’s fine dining crowd derives from
these chefs’ tireless pursuit of Korea's culinary traditions
and fundamentals. I'm talking about fermenting their own
Jjang (sauces) or running farms to cultivate hard-to-source
Korean vegetables. The documentary invites viewers

to reconsider the value of familiar dishes, long taken for
granted. For example, traditional Korean cuisine fundamen-
tally prioritizes health, in contrast with Western cuisine’s
fixation on flavor. That’s one of the reasons that diners
around the world are so fascinated by Korean food. In the
end, Super Dining showcases the wonders that await when
chefs put a modern spin on cherished traditions.

Cheonha Bakery: Bake Your Dream

A Delicious Dialogue Between Bread and Confectionery
While Super Dining illustrates Korean cuisine’s reinterpreta-
tion in New York, Cheonha Bakery: Bake Your Dream shifts
the focus to how distinctively Korean ingredients are being
integrated into the Western staple of bread to create some-
thing new. Bread is generally associated with baguettes
and sourdough, but the baked goods and confections
featured in Cheonha Bakery break the mold. Here are a few:
a soybean bread inspired by Jeonju’'s famed kongnam-
ul-gukbap (bean sprout soup with rice); a lotus root and
thistle bread that takes a page from Korea’s much-admired
temple food; a bread that incorporates the flavor profile of
ppyeo-haejangguk (pork bone hangover soup). And on the
sweeter side of things, how about a smoky cigar-shaped
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chocolate dessert paired with a glass of whiskey?
Safe to say, you've never been down this aisle in
your local patisserie.

In every episode of Cheonha Bakery, some of
Korea’'s best-known bakers and pastry chefs are
brought together for a mouth-watering compe-
tition. Think of this as the confectionery version
of Culinary Class Wars, the cooking competition
show that has become an international phenom-
enon. In an arena-style kitchen, contestants are
given mind-boggling missions and epic exper-
iments that push their abilities to the limit. For
instance, the third round includes intriguing chal-
lenges such as recreating universally beloved
Korean treats —such as shrimp crackers and
chocolate-covered marshmallow snack cakes
—using totally different ingredients. During the
local heritage mission, designed to narrow the
field down to the top seven, regional delicacies
are used as a launchpad for showing off the
potential of Korean baked goods.

A viewing of Cheonha Bakery helps explain how
the Dubai chewy cookie craze took off in Korea.
Those cookies, which are not actually from Dubai,
are just one example of the experimental fusions
of new ideas and materials that are popping

up all around Korea right now. As the “pastry
pilgrimage” becomes a new travel trend, this
program takes a peek at some of Korea's hottest
new bakeries.

Hansik is pushing beyond the boundaries of
“local food" and establishing itself as a global
cuisine. That's one of the chief reasons why
foodies are lining up at New York restaurants

Cheonha Bakery: Bake Your Dream <HSHH|w: Hio]2 g0 =D

From simple treats to a cultural sensation, 7t AALS E0f F2 =52 Xf2|

baked goods take center stage in this T2 gt LM ET} st=atol MS att

survival show with a uniquely Korean flair. Rt 7HsdS ERl= AMHtolE olls
2 2H0|Ct

and making trips to Korea. That didn’t happen

overnight, of course —it was the result of efforts

to modernize Korea's unique flavors, the drive to try out
new flavors instead of sticking with familiar ones as well as
the craftsmanship required to arrive at the perfect flavor.
Underlying that success is the so-called "bibim" philos-
ophy of blending diverse flavors to create harmony on the
tongue, along with Korean cuisine’s basic emphasis on food
being good for the body in addition to tasting good. And
the efforts made by K-food artisans are on full display in
these two television programs. For those looking to explore
the world of Korean cuisine, Super Dining is recommended
for visitors to New York and Cheonha Bakery for visitors to
Korea. Either way, you're in for a treat. @

MZ2 ol EHETIX| YA F, ME2 o JX|2M =2
SOJCHEA siF= Z=a2Mo|Ck

SHA2 O[H| 2ZFE 0| BH|E HO{LE M7l SA2Z ABLID
AL} 75 SR T SHAE ool D|A7HS0| E2 M1, =2
YEoh= S8 0|R B SILIZ stAlS &H=Ct sHFOorEo| oFE
20| OfL|Ct Bt= RO| Bt BiCislst = =B, 25310l HEX|
241 MZ2 SHS Hotii= A3t =8 FA, 2t ks
Toist2di= el Filo| Zghel Zutct I YHEOl= M2 CHE
WS 40| =22 o2 IS0 HIY'e| Hato| 22 Rl
SHEOHOL|E M= Ofe| Z17X| d2tsh= shAle] =& 0| BA
AL <FrIE CHO[EHat <RISHR| ) 2 stAle] O] L3S HoiF=
Z2MS0ICL 722 YEoh= OfARIEIH (T CHolhS
Sh=S YR HoIHE) 2 Soll K-FE5 dioh|E #Eth
Ol ZO|E §HAlo| MIAIS ote + QS EILL. ©

Jung Dukhyun is a pop culture critic who sheds light on the value Hosi2 i 23t WEI10|XH ZELIAER 7|1, B4, Z1S S
of popular culture through his writing, broadcasting appearances and CiE-2ste] 7HXIE 2|1 it

lectures.
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Science War: 3
War of the Giants FSEIEEE
Ao[AA 2 7Qlo] T ST

The history of science is not without drama. Actor Jo Woojin
is our narrator at every scientific watershed and paradigm
shift. The program takes a different tack from typical educa-
tional programming. It examines how geniuses pushed
against the limitations of their time and how their intellectual

A.l. Revolution
(Season 5:2024)

QIEXIS B AMED

4

We're familiar with artificial intelligence by now, but we do
not fully understand what happens behind the scenes.
Supercomputers process vast amounts of data to solve
problems we have not even heard of yet. This program
seeks answers for a civilization in constant flux.

© 2026 Public Broadcasting Service (PBS)

In-Flight Entertainment Guide

MUSIC Re:View

H|3H0| E7{R 7| =23z BE|AE

Bae Soontak, a writer for the daily radio show Bae Chu/soo’s Music Camp, which has been
discussing music for over a decade, shares his insights on pop music.

In the Moment With Sung Sikyung

legacy has shaped our society today.
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Atits best, a live performance can captivate the audience
with a single measure. It’s called "live,” after all, because
it allows singers to bring their songs to life. Even casual
fans may find themselves revisiting those unforgettable
memories, singing along with the songs they heard and

-
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wishing they could experience them in person all over again. LiAlE OErel JA|Zo| J3ict 19| EPOI‘:‘E XMBeEHH &7t2
©(2026) CBS Studios Inc. That speaks to the strength of live performance, which is ‘HlstA 7[dstCt SIE0| OfL|2f Lif7F Y5t Qli= HiE 42|
dynamic in a way that can never be totally recreated by a S 210|E FHoM 12| L2fE E7| TIK|, L= HAIES el
. . . . = . H H ;_H:%P ol = xiggoul —|o|01|: —|I—P01A g 15| ‘L}HE X
DMV (Season 1: 2025) | Break the Silence: Our Time Is Shining S recording b Suna Sik ke, | %42 e st mEloot Pl 1 el o
1 i i i i i (=) O_|§A . O [ELEp 6-_ E 7<—|—|
i}% ﬂ._fEIE A|§1 The MOVle -?—Elgl A|,7_|‘8 t;"cll-l'-T'— 9 . z_atsw at myexperl(?nce_wn ung. i yungwa§ ike. . ME : o ™ T so 2
H2|0|2 O] AFIHA: O SH| vividly remember the first time | saw him perform live. Until LS EEHCE OPYAOI 3 M|z 7|=20| 1 Zldnt 7Hd S RIIAEA
Successful sitcoms are often set - - s=— T Eight-year-old Woori has a special | saw him as part of my work on Bae Chulsoo’s Music Camp, Qb= HIIHEIX|, S&e 7 miel= 235 QiUCE L= £7|= o
in a workplace. After all, it's where Seven young men who reshaped the friendship with 70-year-old Jongdo, where | work, I'd always thought of Sung as only being EHebSELE XHAS EFEEEHCE

many of us spend our days. In this
show, the staff at the East Hollywood
Department of Motor Vehicles have to
handle complex assignments and irate

course of global music history: BTS.
Amid the overwhelming presence of
these global artists filling stadiums,
this film captures the countless strug-

who lives downstairs. Jongdo shared
every moment with Woori: watching her
crawl, stand up and take her first steps.
Now Wooriis in elementary school,

a decent singer. For the same reason, | showed up with
measured expectations that day. But his vocal performance
at the studio was unbelievably good. His sure-footed into-
nation and smooth transitions between falsetto and modal

2f0|2 2 H5H= Tt

et 2102 MEO0|UST? HAIZS| KU EY ‘BOAZ AHA|
2004:0]l YSHAH 2Ho|SRME EH0ll EYFICE 2 Walciel 27t
SHX|Et ™Mo 2

customers. The characters offer a mix gles throughout their journey. Through | and her family is getting ready to move. voice offered no room for criticism. | berated myself for FYUst HAZ O|AFAPO]| SR HES 2ol o AsEx| gt
of personality types and perspectives the contrast between roaring cheers Their friendship, growth and farewell rushing to judgment before I'd even given him a shot. £ FH =72 Q4o S50 |XtE Yo = QT I MRIX|
on life. You can’t help laughing at the on stage and quiet sincerity behind highlight the value of community that Li= 19| 2l0|EE ‘H= xHO|of| = i QAT SE0| ot HAIZe|
troublemakers, lovebirds and misfits it, the true story of BTS yet to be fully can transcend the generational divide. A Singer Excelling in Live Performances REE ADo|ME T2 2t0|EE 25t A ME 4~ I7| miZo|Ct 19
populating this odd office. understood comes into view. Sung's powerful stage presence may help explain his nick- REE LS 2 7K FAHZ L 2FE =0, O3 L EA E=
O] & 2= ZAE LHK= Zd A9 name “Moda Sikyung,” which was coined after a concert A2 oiEs Ettsh= BSHID et L2fE 20|22 E2= ‘R EHIC| T
‘dZot= AESQ| tidoll= & ZIE0| UL N7A S| SES HHE YF A, BTS OF2HZE EOHHX|E B2t 22t SoHHX] in 2004. This soft-spoken balladeer’s attempts to hype Li= Sl S48 Y= 2k 222 == Lo s |0l & I 25
SZ|RE A A2 Folls S ARE AEIC|2 F0{E FH|= =24 OfE[AEQ| Br= 227H{ZIo|7tH & th7kX] 7|1, A3, the audience with some energetic but clumsy footwork on ZO0slX|2t a7t ¢IEsH BEHIHE O £7(|= Olf& He2|E7t AEslY|
AMe|otHAM, SA0| 2cdh= DHSES LAl Exfj2 & 25 oIt of™ S ZE BE =7tS S0 =Sehd0| & Smiling Angel, his only dance song, were memorialized in = o|ck,
5Ok Sh= ZIRIE0] ACE ZIE L At 7|S3ICt 2o @ =2 2tEe 2o 7 1%t | R2[H| 7FE0| MER X2 =9| OJAIE o= ameme that continues to circulate the Internet to this day. J9| 2l0|EE= AP =2 Hh0]| ShR| L2l Bt w2t 2 2= thadt
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pleases on his YouTube channel. Of the many types of playlists on his
channel, | enjoy watching two in particular: one focusing on dining, the
other on live performances. Since | love chowing down on good food as
much as listening to music, I'm fond of both lists, but | keep coming back
to the live performances because of their high level of quality.

Sung's live renditions are no simple affair—he’s not just crooning over
prerecorded arrangements. Rather, he’s singing along with live perfor-
mances of a range of cover songs, including memorable

versions of Somethin’ Stupid and You'‘ve Got a Friend,

which surely deserve a place in the pop pantheon. Sung

often invites friends and colleagues to join his ad hoc

ensembles. A perfect example is his recent rendition

of Kim Kwangjin's masterpiece The Letter, which |

found remarkably moving. It's the kind of performance

that makes you think—this is the beauty of music.

Another selling point for this playlist is that it covers the

hits that everybody should know (and not just Sung'’s fans):

songs like On the Street, Touched, The Road to Me and

We Are Pretty Well Matched. Whichever video

you choose, | bet you'll have a similar

response.

Sung Sikyung is Sui Generis

People often play up the impor-
tance of songwriting, butin the end,
asongis only as good as its singer
—as Sung’s career makes clear.
After all, the best song in the world
can be spoiled by a poor perfor-
mance. Sung’s vocal talent ensures
pretty much all his songs maintain

a certain quality. The finest example
in my mind is On the Street. The song
made a lasting impression on me and
still seems to encapsulate the ballad
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genre all these years later. Even now, | find myself
firing up the song, which | can only describe as
the perfect ballad. If somebody were to ask me

to recommend a single Korean ballad, | suspect
this is the one I'd offer. The song combines Sung’s
unembellished vocal delivery with the soulfulness
of Yoon Jongshin, who helped write the song and
lyrics. It's the kind of song that can trip you up
during karaoke if you're not fully prepared for it.
The lush melody and the high notes in the chorus
are really tough to pull off. When | took a shot at it,
| thought my throat was going to give out. A good
singing voice is an undeniable talent. | wish | had

that: better luck next life, | guess.

It's hard to believe, but Sung is now a seasoned
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singer with nearly 30 years under his belt. In a country as fast-paced FCE =20 22|7| s = Zoj|A IR0l AFEHS
as Korea, it's not easy for a popular artist to maintain success on the 7|120|= B0 GAIEE2 Hil S2US A=0] ot

charts after so many years, but Sung has achieved that feat. When he =) Alhel SES EFHME XL 7|22 X7 |=
released his eighth album A (Siot)in 2021, it shot up several charts XI2to] SHo2te ZAS WS £~ UCE IAU2 RS

at the same time, showing that he’s as popular as ever. Sung never
neglects his music, not even when he’s sipping on soju and enjoying a
hearty bowl of gukbap (rice served in soup) at a diner during a YouTube
filming session. To sustain a long-running career, chasing trends isn’t
enough: you've got to have a firm command of the basics as well. That
goes not only for popular media but for life in general. &

Sung Sikyung’s is featured in the in-flight entertainment section, Sung Sikyung,
Moments of Feeling, showcasing a wide selection of his music.
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Bae Soontak is a music critic and a writer for Bae
Chulsoo’s Music Camp. He is also the author of
Legend: 20 Years of Bae Chuisoo’s Music Camp and
100 Albums.
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Bae Soontak’s Sung Sikyung Playlist
Hiz=El0| FFsh= HAIZe 5

The Road to Me (2001)

This was Sung Sikyung's first single, as well as

the song that made his name. His unassuming yet
tuneful voice announced that a new star hadrisenin
the constellation of Korean balladeers. In the early
2000s, when this song came out, ballad melodies
tended to linger in a high vocal register. But Sung
and composer Kim Hyeongseok focused on the
pleasantresonance of the middle register, turning
out songs that would stay fresh even when played
onrepeat. A debut single can't be amere song—

it must be a vehicle that transforms a nobody into
asinger. In that respect, The Road to Me enabled
Sung to forge a distinct musical identity for himself.

LA 2= Z (2001)
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HeeJae (2003)

Composed by Yang Jungseung, this song
appeared on the soundtrack of the film Scent
of Love. If The Road to Me is a soothing song
that keeps its emotions under wraps, then
Heedae putsits heart oniits sleeve, echoing
the film's anguished narrative. The song's
yearning is maximized by naming it after the
film character who suffers a tragic death.

I'd say that this song best illustrates the
melancholy tenor of Sung's vocal technique. If
you need proof, just ask any of the people who
have been touched by the song without ever

Two People (2005)

Two People would have to be near

the top of a list of Koreans' favorite
wedding songs. Intoned over sparse
instrumentation, the lines “Clumsy and
lacking as I may be, / I'll always remain
by your side"” have an aching sincerity
that can touch the heart like the greatest
of songs. Sung's voice fits perfectly
with the uncomplicated acoustic
guitar plucking, suggesting that Sung's
fundamental genius lies in evoking the
greatest emotion from the simplest of

having seen the film. arrangements.

3|zl (2003) = Atk (2005)
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IVE - Lang Lang

INFORMATION

REVIVE+ Piano Book
3 oto|l 2tat
g 2|Ho|lE E3jA oo &

© Universal Music Group

© AEHQIEERIHE

132 142
In-Flight Wi-Fi Service Skypass Quarantine & Security
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Girl group IVE’s second studio album exudes a collective energy,
breaking with the individualistic bent of their earlier work. Along with
the smoldering charm of the double title tracks, which are EDM-influ-

This album by world-renowned pianist Lang
Lang contains masterpieces by classical
greats such as Beethoven, Debussy and

. . . 134 140
Chopin. It also doubles as a guidebook to piano

enced and a shuffle groove, the group’s six members each have solo

tracks, demonstrating their willingness to take risks to achieve their music, featuring a piano arrangement of the fileiess s e ment Skyteam 1A
: 'Th' i gd - 9 . R K ' folk e Ap' Y Service A7t0[E Customs Procedures
goals. This album treads a tightrope between curiosity and anxiety orean folk song Arirang. 2 OllE{E|QIHE 0|2 oY SCHZ =3 oLy
as part of the group’s unending quest to break the mold. 141
H AL B S Tl L|OHL|AE 2ol Ay .

— - o 136 Worldwide 146
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J.Cole
The Fall-Off
mMo| =, Variations

Various Artists
Bridgerton Season Four
(Covers from the Netflix
Series-Pt. 1)

CISH OIE|AE, HE|ME A= 4
(HIZE|A A2|= F{H —TIE 1)

Yunchan Lim
Bach: Goldberg

o & om QR HS: BoH=Z3 WED

Yunchan Lim evokes the life of J.

S. Bach. His appeal is distinct from
Glenn Gould's idiosyncratic recording,
marked by a divisive habit of humming.
True to its name, the Gol/dberg

J. Cole returns with an album looking
back on his musical evolution as he

scrutinizes it from the distance of
a decade. The punchlines on these
minimalistic boom-bap and jazz beats

This album from the Netflix original
series Bridgerton creatively attempts
to marry modern-day pop with clas-

showcase the introspective mood J.
Cole has brought to the rough-and-
tumble rap genre.
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Available content may vary

Variations offer infinite variety for
interpretation as demonstrated by Lim
in this live recording at Carnegie Hall.
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sical orchestration. Tracks that give
today’s tunes a classical makeover
bridge the gap between the period
setting and contemporary sensibility,
leading us gracefully into the ballroom.
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A A~ . Ao | A350-900, 737-8
Korean Air Wi-Fi —_— Korean Air Wi-Fi | a2y 200% 777-300ER*

A321neo, 787-10, 787-9*
Cligtels 2fojmto] 0| 2Ll 321neo, 78710, 7879 y H /37-900ER*, 747-8i

* Available on select aircraft. * U SZT0ATH HIS * Available on select aircraft. * UL DT M HS
More of our aircraft will be offering Wi-Fi. MH|A CHe 837|= Al% &t SLICh More of our aircraft will be offering Wi-Fi. MH|A CHe 837 |= 7% &l SLICH

How to Connect to Korean Air Wi-Fi 0|2 2H How to Connect to Korean Air Wi-Fi 0] th

f10:45 == H\ fw%s > 2 -N f10:45 == U\ f10:45 f10:45 > 2 -)\ f10:45 > m\
S> Airplane Mode () [ Q  wifi.koreanair.com ] @ S Airplane Mode () @ KOREAN AIR @

You are connected

= WiFi [ @) I ] = WiFi [ @) Internet

Internet

© Korean Air In-Flight = E Tq E © Korean Air In-Flight =
i B [ & Lounch ol
E E 4 Copy Link

’
' Launch Portal

Messaging Messaging

Switch to airplane mode, Enter ‘wifi.koreanair.com’ in Select and purchase an Switch to airplane mode, Automatically redirecting to the Portal page Select and purchase an
turn on Wi-Fi and select the the address bar or scan the QR Code internet or messaging plan turn on Wi-Fi and select the Follow ‘@ KOREAN AIR’ screen to connect internet or messaging plan
Korean Air In-Flight network Korean Air In-Flight network , .

Z A% wifi.koreanair.com 121 Qx| Mef l o If you're not redirected, open a browser Qx| Mef gl 1oy
H|7|2E et ofojmtol H & EEL Attt QRIS AZH H|g7| 2 E M3t ojojmto| H 5 and enter wifi.koreanair.com
‘Korean Air In-Flight 2 91Z ‘Korean Air In-Flight 2 ¢1Z
EHH0|X| X+S0|S, ‘chetetS’ st Qhlofl w2t A

XHES0|E 27}t Al, ‘wifi.koreanair.com’

FLEE FEIIS

Korean Air Wi-Fi is available above 10,000 feet when the seatbelt sign is off.

* Wi-Fi restrictions: Airspace where the service is prohibited (Syria, Israel, Cuba, India) and polar routes.

* The service may be temporarily unavailable due to unexpected circumstances such as inclement weather and interference with satellite communication.
* Wi-Fi can still be used even when devices are changed during flight. (Based on registered account)

Korean Air Wi-Fi is available above 10,000 feet when the seatbelt sign is off.

* Wi-Fi restrictions: Airspace where the service is prohibited (Syria, Israel, Cuba, India) and polar routes.

* The service may be temporarily unavailable due to unexpected circumstances such as inclement weather and interference with satellite communication.
* Wi-Fi can still be used even when devices are changed during flight. (Based on email registered during purchase)

A& 12| E of¥o| EEeh= AIT(E ME 248’ BAISO| A H)FE 0|88 £ ASLICE A& 12HI|E of¥0| EEeh= AI(E ME 248’ BAISO| AZ W)FE 0|88 £ AELICE

+ 02 H[$t 32 MH|A H[SHZTHAIZ|O}, O]A2}H, FH, Q1T)o| &E U §=58= + 0|2 A3t 32: MH|A H[SHZ7HAIZ|O}, O]A2}d, T, Q)0 & X §58=

Sl Lol 241 Fof K AMF S of&kx| REHAPYO]| K2} MH|A 0]80] UAIKOZ H|EHE 4~ AELICE + S| £ Fol H AHF S olYA| REH AR w2t MH|A 0] 20] YA o= H|SHE 5= JUELICE
HIE 717] HZ510{ 7|l 2L0|mf0] AMH|AE 0|31 4= QUELICE (o] OjH Y 4 7IF HIYZE 717 75101 7L 2folmto] MHIAES 0|85 4= USLICE (S5 AH 71F)
Plan 2ZH| Plan 22|

. . . . - Messaging: Send or receive text messages . . . . - Messaging: Send or receive text messages
@ Internet: Web browsing, emails, music and videos (within 480p), @ ging: > hat 9 @ Internet: Web browsing, emails, music and videos (within 480p), @ ging: > hat 9

. . via chat apps . ) via chat apps

text messaging via chat apps AR : EINS S5 EIAE HAIX| SILA| text messaging via chat apps AR : HEINS S5t EIAE oyAIX] HL7|
QIE{L : ¢l MT, O|oflY, St I HIC|2(480p O|LH), AEINS S5 HIMX| ELi7| o] - QIE{L - ¢l MT, O|oflY, St 3 HIC|2(480p O|LY), AEINS S5 HIMX| ELi7| o -
Restrictions: Video and photos not supported Restrictions: Video and photos not supported

Restrictions: Voice/video calls and cloud services via Wi-Fi are unavailable during the flight. KBk ASF: HC|Q 2 AEl H2

Restrictions: Voice/video calls and cloud services via Wi-Fi are unavailable during the ﬂlght H[3t AFEE: HIC|Q L AFRI &
= - = = —o = 2 = = = = = = =
At AR HI3 3 2I0[LI0|S ALt RSIESILE QAMESIS 02514l 4 SALICH (22HRE MH|A X3 23

HIgt ARSI F oto[ufo]S AFSS HsIESILt Y&k 0185t 4 YIELICE (S2HRE MH|A Mg 23

* The price plan may vary by flight distance and is payable with overseas-eligible credit or debit cards in USD. * The price plan may vary by flight distance and is payable with overseas-eligible credit or debit cards in USD.
* Korean Air Wi-Fi service is only available on the flights that have been purchased, and the service must be purchased again for any connecting flights. * Korean Air Wi-Fi service is only available on the flights that have been purchased, and the service must be purchased again for any connecting flights.
- a2 28 77t uf2} Cl2A| HEE|, sl 018 A87tE U ZEFIER Fofjg 4 USLICKUSDE HH). . QI 2 28 J7tof| mf2} Cl2A| MEE|H, $12| 0|2 ARItE U XEFtE2 oE 4 YSLICHUSDE &),

ST TS
* MH|AE F0HEH SSHOIME 018 7H53HH, &5 Hol| A= ChA| FolisHoF EHL|ct. « MHIAE F0i3H &ESHO|AME 08 7HSSI0, 815 HOllAE CHA| FolsHoF §LICt.

Customer Support 112 x|l

If you are having trouble connecting to the in-flight Wi-Fi, contact the customer support via

the email address/telephone number listed on the email receipt you received after purchasing the service.

7| 2tojuto] AL F 2HE FHoMCHH, 2ol F-Sol| 7ITHE O|H|Y FA E= MSIHS 2 2EiFAIR.

Panasonic khelpwifi@panasonic.aero 080-880-0350 (Free F&), +82-2-3498-5904 (Calling Rates Apply &) + 9:00~17:00 on weekdays (KST), Korean/English support $t= A|ZFH
9:00~17:00, $t=101/%301 X|2

Customer Support 112 x|l

If you are having trouble connecting to the in-flight Wi-Fi, contact the customer support via

the email address/telephone number listed on the email receipt you received after purchasing the service.

7| 2tojuto] AL & 2HE FHoMCHH, 20l Y-S0l 7ITHE O|HY FA = MSMHE 2 2SiFAIR.

Viasat khelpwifi@i-wifisupport.com 080-870-3116 (Free £&), +82-2-2071-7363 (Calling Rates Apply §&) * 24 Hours, Korean/English support 24A|Zt, $=20{/20{ X|&
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Wireless Entertainment A220-300 Having Issues Connecting to Wi-Fi?

2 YIEE[QIIE 0] ohf 737-8 7|4 to|mHo| 2 FAQ

Explore a host of free in-flight entertainment options by When ‘Korean Air In-Flight' Wi-Fi Network Is Not Found
connecting to the network on your personal mobile device. ‘Korean Air In-Flight’ Z1410| E|X| gt

7| HIES|ZO| FE51H0] Qat, TV, 3 & CrYst 7| 2HXE F a2 0[235H4 = ASLICE
S Airplane Mode Q 0 e

Ensure Airplane Mode and If the Wi-Fi network is still not available,
= Wi-Fi Q Wi-Fi are turned ON on your device. restart your device and try again.
717]0llM H|37] 2E 2 Wi-Fi On =0 HE=X] Etolsth2. Jef= ZAMo| E|X] ob=ChH, JHQl 7|7]2] MRS ACtAH £
@ Korean Air In-Flight /’3 THAIESHH2
/10:45 >2 -)\ /10:45 >3 \ /10:45 >2 -)\
When the Wi-Fi Portal Does Not Load
eto|uto| ZE(wifi.koreanair.com) M&0| &|X| 42 ujf
& KOREAN AIR Welcome B :
You are connected a a Android
&> Airplane Mode . .
P () : ; Select the settings icon (@) or {33) next to Clear the browser cache and try again. 0 =
) ‘Korean Air In-Flight' network > Forget This Q2 HA0| E|X| SHoriu, HEpX| THA| AL 2
= WiFi c T Network > Reconnect to ‘Korean Air In-Flight’ E}AI: AIE_;M:RI | ECH, B2RRx] A 4R = M
= i-Fi . ) onnectivity SHHIL. OHZz|#|0|M
‘Korean Air In-Flight' & 83 ojo|2 ((D) =& {53) 9 7\}15& oluic\slﬂom a0y
© Korean Air In-Flight = M > HIESIS X127] > ‘Korean Air In-Flight'0l s v
ChAl 21
E = Koreanair.com @] G Chrome
7 < > &
' Launch Portal i a @ M
Movies TV Shows v MNEZ 7
Use the recommended browser: LIS MEFZZH0IM 0.8GB AL
& Copy Link Safari(i0S), Chrome(Android). Mm | oo o
If VPN is enabled, please turn it off. v n n
==1m . = 3 el
@ AEt2|(i0S) EE 2B(AER0|E) HateX & b2 7|2 x197| dloief 447 AT 247
o|83MI2.
Audio Kids VPNE AIS3HA= Z 2 HIEA] OFFSIFMI2.
* i0S : Safari app > click [T > click (® > e Android : Setting > Applications >
\\\ / & J & / click ‘Clear’ in the bottom corner and Browser app > Storage > Select ‘Clear Cache’
select ‘All history” at the bottom of the screen
i0S : Safari & = = SIER0|E ; MY > ofZ2/A0IM > IEHEILR
Switch to airplane mode, [i0S] : Click [Launch Portal] Free In-Flight Entertainment * Pj Safaz ‘ Z[jj]ﬂ;} :S_) e t = J'F fj:q"‘ |a1|M| - s
turn on Wi-Fi and select the [Android] : Copy & paste [Copy link] into Korean Air Wi-Fi (Charged, 737-8 only) otet mAE|el X2 7| B3t & HA| U A B2t > st Sieh FHA 4
Korean Air In-Flight network your Chrome browser s} TV, 29 & J7|x ZRIM(EE)
HIZ7|2C e, olojmiol 7 5 [i0s] “t27p7|” 22| ¢ 7 HolROIFE, 737-8 7| B8 7hw)
‘Korean Air In-Flight 2 912 [Android] “YAEAY 22! & 32 HaRM0| Bs For a Better Wi-Fi Experience

SIE| St 2
You can also enter the address

‘wifi.koreanair.com’
‘wifi.koreanair.com’ FARE B% Jts a a

Turn off “Background App Refresh” Android Disable “Automatic App Updates”
(=135 (=] WIeE o MEDA'E ugssiAR. O = * Android: ‘% RS OIS HE SIS,

Er Settings >

E g i0s N Connections > ¢ i0S: Settings > App Store >
m M ol N o1 Data usage > Automatic App Updates > Off
. =° == 6 Wi-Fi - S2EA . g|M palxt Data Saver > * Android: Play Store > Settings > Network
You can also connect by scanning the QR code. On ,
v Preferences > Don't auto-update apps
QRIS A SSHME H4 JHsEHLICH v .
= ooeE 8 13tC of 2 DA > o E20|E: ¢ i0S: 8% > U > App store > Y A= YUC|0|E 117]
ClolE ALE 2y >z > e OIC20|E: Play Store > 8% > ¢ A5 H|0|E 117]
v o CllOJE] AL >
) Glole} Fef B
B2 4 A2 A o =
= m LN EInES] 5 > HlO|E] ®ot @ a5t a
« The Chrome (G) and Safari (#) browsers are recommended. Mg E
- (@) B2 AtT2|(@) 222X E 08351A|7|E HEERILICE * i0S: Settings > General > > Close unused apps.
- Some devices may not be able to connect due to incompatible software versions and device settings. Background App Refresh > Off X2 7] AF23}X| ot e BE EFETM L.
< YR TP710fME 2ZEL) 0] A X 717| HYOR Qlsl WL0| 218 4 AFLICE ¢ 0S: M3 > bt > W2t E o 20E 17| -

« Earphones are recommended while using the service to avoid inconveniencing other passengers.

- 2HEEt 7| 2 S flsh FrhsH 7HQl 0|0{Z S ALSSHFMI.

134 135



Routes are subject to change depending on the final destination.

Service procedures and schedules are subject to change depending on type of aircraft, flight schedule and situation.
M2 B FER] 7|ECE, $i¥ 28 L MatE k0|7t 9lg S ASLICE

7|15, 28 Azt Y Aol w2t MH|A 2=A/A 12| BS0] I8 4 USLICE

IN-FLIGHT SERVICE PLAN

7ILH MHIA 24

Meal & Beverages Light Meal & Beverages Snack & Beverages Duty-Free Sales

@ Beverages
28

At 28 7HH2 MAL & 2B A& g8 7|y Zto
From Korea From Overseas
sto =Ht 02 03 04 05 06|07 08 09 10 11 12 N =H} 1 02 0304 05 06 07 08|09 10| 11 12
The Americas New York, Dallas, Las Vegas, Los Angeles, The Americas Los Angeles, San Francisco, Seattle,
oz Vancouver, Boston, San Francisco, Seattle, o|F= Vancouver, Honolulu (KEO54)
Chicago, Washington, D.C., Toronto m @ @ m EANH A, MEZEAIAT, AOIE, BT, m @ @ m
7, 2 A, 2tAH|0[AA, 2AMERA, SEEF(KE054)
HiH], HAE MIZIA|AT AJOHE,
A7t 4B D.C, ERE
New York, Las Vegas, Los Angeles (KE012),
New York (KEO81), Atlanta Atlanta, Washington, D.C., Boston,
+2(KE081), OHEZHE} m @ m @ @ Dallas, Chicago, Toronto
52, 2tAH[0|HA, EAMBIFA(KEOT2),
Honolulu (KE053) OfEzHEL, SAE D.C., EAH, HajA, m @ m @ @
SEEF(KE053) m @ ‘B AZIL, EEE
Europe Rome, Milan, Vienna, Istanbul, Zurich,
4 Prague, Frankfurt, Budapest m @ @ m : : :
’ . G e Europe London, Rome, Lisbon, Madrid, Milan,
%Dh:EIE_H':' Hloi'—“'h OlI:IﬁE'—_PE' Felel, 78 Vienna, Amsterdam, Istanbul, Zurich,
Zetst, ZYSFEE, ROTAE Paris, Prague, Frankfurt, Budapest
Hd, 20f, 2|22, 0jE2|E, Zalk, H]liLY,
Amsterdam, Paris, London, Madrid, Lisbon m @ m @ @ OFAE| 2L O|AEHS, $|E|%|,T‘L}E|, ma}sf, m @ @ m
AAH|2E, o], HE, OjE2|E, 2|AZ mOEZE HOIEAE
Oceania Brisbane, Sydney, Auckland
cheszE Ha| X, AL, o2Us ® O © ®
Oceania Brisbane, Sydney, Auckland
Middle East Dubai, Tel Aviv ® O e @ CHe= He|xd, AEL, 23E ® O = @
S LHio|, o=
Middle East Dubai, Tel Aviv
Russia / Moscow, St. Petersburg m @ m e SH}O|, HoHH|E m @ @ m
Central Asia DA JHL MAEDEHZEZE23 @
2fAlOF/ Russia / Moscow, St. Petersbur
= y § g
SYOLAOF Vladivostok m @ Central Asia DATH AEHEZEE2S m @ @ @
ETIC|EAEA 2{A[O}/
SYOrAlOF Vladivostok m @
Irkutsk EIL|HEAER
ojz2x3 OO O
Irkutsk
Southwest Asia | Delhi NEEEE m @ @
HEFORAlo} aa) OO O © =723
Kathmand Southwest Asia | Delhi 22 (11 YN &) () (2]
9;3Eur:|1:an u q’ @ @ SN
T Kathmandu 7IERHE (11 JNEs) O
Southeast Asia/ | Jakarta, Denpasar, Phuket, . . ATl
=
Guam Kuala Lumpur, Singapore m @ @ 23:::663'( Asia/ | Singapore (KE648) &7t m @ @
SEOMIOL/ & XI7I2EL wa|, 20, RYRE e, AvtmE
=, . SHOMOH B | Daytime 2 B DPOO

Other Flights

dogsd

®POO

On some flights, meals or beverages are
provided after takeoff.
Ch YR H2 0|5 = MALL SEHS

Nighttime AOF H

00

Northeast Asia
SSOtA|OF

All Flights
e

®O

Northeast Asia
SSOA|Of

All Flights
e

On some flights, meals or beverages are
provided before landing.
Ch YR HE TA W AL ZE HS

®O

136



SKYPASS

AFO|IfA

SKYPASS is Korean Air’s frequent flyer program. SKYPASS members are able to receive awards by redeeming the mileage
they have accumulated through using the services of Korean Air and its many partners.

Please refer to the Korean Air website (www.koreanair.com) or mobile app for detailed information.

2A7tojajA= ChgtetS R AIFAL 018 Al OFYU|X|S M =S| 2, H{A §Z 3, M &3 B2 So| s=g Eil= 48102 2roiF =Lt
Chgtet s El01X](www.koreanair.com) X WS Sall 2Lt AtA[g ArgHS &olstd = AELICE
SKYPASSRARMABHMERHEAEATRNREMAENEREAEBNE, AIRERRERE. RUARRBDENRE,

FHEEAEE KEMEEAME (Www.koreanair.com) LR APPEIf,

AAANRRAFIKBMEL S CRERUMOSHRATIMILEB/AHILT, FHRMESVPERTY 7/ L—RHRBEICRBRTEZYIL—Y IO FLTT,
ST KEBMZER—LR—Y (Www.koreanair.com) F/cld 7 7Y CSHRBWLETFET,

How to Join Anyone can sign up to be a Korean Air member. You
can apply for membership on the Korean Air website or mobile
app, or at any Korean Air branch office (excluding airports).

How to Earn Miles You can earn mileage by boarding flights
operated by Korean Air, SkyTeam airlines and other partner
airlines, or by using partner services such as credit cards, hotels
and rental cars. Korean Air mileage accrues based on the point
of boarding, the flight distance and the booking class of the
ticket purchased. If mileage does not accrue for a flight boarded
following SKYPASS registration, you can apply for mileage accrual
within 1 year from the boarding date. If you are not a SKYPASS
member, you can sign up within 30 days of boarding and earn
mileage for the flight boarded. Mileage accrues on a separately
established basis for partner airlines and partner services,
including credit cards, hotels and rental cars. Please refer to the
Korean Air website for accrual rates per booking class, mileage
per segment flown and mileage accrual for partner airlines.

How to Redeem Miles You can use mileage earned through
Korean Air and its partners for award tickets, seat upgrades and
additional services. If you do not have enough mileage, you can
endorse awards and pool mileage with the Family Plan. When
booking a ticket on the Korean Air website or the mobile app,
you can pay for a portion of the fare with your mileage (cash and
miles). You may use mileage for regular fares, starting from 500
miles, to cover up to 30% of the base fare (excluding tax and fuel
surcharges). The cash and miles program is applicable when
purchasing one-way/round-trip tickets for Korean Air flights in
Korean won (KRW) and US dollars (USD), excluding flights oper-
ated by other airlines and flights transferring via Korea or multi
segment itineraries.

Cash ot @Mileage = Ticket

Please check the Korean Air website for detailed instructions.

Mileage Validity Accrued mileage is valid for 10 years from the
boarding date or partner mileage accrual date, and it can be used
until December 31 of the 10th year (based on Korea Standard
Time). Mileage closest to expiry is used first when issuing award
tickets. Unused mileage that passes this validity period will expire
without carrying over.

Elite Member Program If you become an Elite member, you
can enjoy various benefits and services when boarding Korean
Air flights, such as use of designated counters and lounges, as
well as priority baggage handling. Additionally, when boarding
flights operated by SkyTeam member airlines, you can enjoy their
benefits in accordance with your membership level. Please refer
to the Korean Air website for details on benefits and qualification
requirements for each membership level.
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MAEFRIEE MEASMENREBAIURBMARR, EFETKFHMET
BAWL, FHAPPIU R REMZENFELWIZERINBIFIMAR R,

EREZT BRABME, REKEM=ABUREMESFREMSABMIE,
HEAERFAR. BE. SERARARDSFEHFNHLERSN, HATRIA
B, KEMEMENERRN, BLUBENENEE, RRBRERMRNES
RN BT LR AT MASKYPASSR GG, IRAERRRIIMIE,
AEERERIFARBEIERE, MRERIMASKYPASSER, FITEEFEM
JEI0HAMASR, BARERZSZRNERE. SENEMERBURE
BFABEE SRERRADESENAHQEREBERENTEITAERRER,
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MER, FHRKENTE HMILER,

FHAEE BYXBMESUREENELATARMNNEZA e R E. B2
EERLFHRE R IR K INAR S, MR EBEZRTAE, 0BT REBRITRHT
REEREHES L, B KSRGS F A AR X EM, AER
BREINEHEMN(Cash and Miles SEEXM). ZVTDTFE00E1E, HFER
B AL T ENEINS0%, (FEIER BRI M AN ER) U T(KRW)FZETT
(USD)E KEEMZ MIERY 52/ R ZER R Cash and Miles(REH
HEEMEAENSENMI. EHE RV NI ZSMERITE).

Cash it @Mileage = Ticket
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BEA105F, BRREF10FM12831H A LRI LR (FHENREE). 2RER
i, SREBEEERHERE, REIRKKRRFERER, ERHARERNE
=SV

MF=RFHENE ABERABRASM=MINTTZZLEEIIED, RE
=, MELBTEE LA ENRS. BNERRXSKEM= AR MIIN, 7
RiE SRSFEERGHAMTAANKRNE. TASRAFRIZINM
BRLFE RABERERSE BHRRENEEA ML,

SEEFICOVT KEMEOLSERTHNIE, ERLTHEREERTEET,
IR—LR=I BNAIWT T, £l REBMEDORE(EBZR)THEAALE

U\,

VAIDEHILT KBME A F—LMESH. ZOMHOREMEREICT

BREWEH LYY A=K RTIL LYY h—R EDRESHZFIAWN

REKERAMINEBAILTONE T, REMEDEEYILIE, BRFRZELEIC

SHRAOKEDERERH. SBAWCEWMESDFHNI SRICIHU THEMIL

TENET, AAMNZAREBERRBRICERERS NI ZA DI MESINT

Elite Member Status 258|2 S5

WAWMESIE, EBRANSIELURICYILOBEHIITERSRUAHWLLEITET,
ZHANRZAEETRHRWEAIF, EEE 30ELUAIISEERL TV EHY
BOYAIHSBEHILTONET, REMESE. LYY RA—R KT, LY
IH—REDRESHIE. BIRRESNCEECIOVAIDBHILITHTEE
T FHITASEDMER, HERXERNTIE LCRESHTOFMIE. R—LA
R=IZEBSW,
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FEEMELHEOBAZEE VAV ELCKRILTERIAWCRDIHZEICSFIBW
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{ﬁ Cash + @Mileage = Ticket
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TANAF—LHBRFHEZFBWCEITET, RELRNILEDORFHEFMRE &
VERERRMGIR—LR—IEISRIZE,

Membership Types | Morning Calm Club

Morning Calm Premium Club | Million Miler Club

T2 By Y Iy =iy 23 Yz|ol ofYe 2

51 Morning Calm {B5RE8 Morning Calm Premium {£5&E8 | Million Miler {5 E8

X4 F—ZvIh—LU5T E—ZVIHh—LTLIEIFPLYZT SUAYRLS5—U5T

Eligibility 50,000 miles or more (50,000 miles or more total earned Members who have earned Members who have earned
FHE=H with Korean Air and SKYPASS partners, provided that 500,000 miles or more on Korean | 1 million miles or more on Korean
IRENE A 30,000 miles or more on Korean Air) or 80 points or more | Air and/or SkyTeam partner Air and/or other SkyTeam partner
N EEE St from boarding Korean Air flights airlines (miles earned with non- airlines (miles earned with non-
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* Points for boarded flights: 1 point earned for boarding 1 Korea
domestic flight and 2 points earned for boarding 1 international flight

O|2f0|HMAM H|FAL 018 AH
£ ZQIE 80 ZQIE 0|4
A1 ZQIE, 2H|IM 18] S Al

50,000%*252D&L(%iﬁkﬁ%ﬁﬁ?‘é%ﬂﬁﬁsKYPASS%T’E{M#‘VA}
BIR50,000B 2 U £, ERRENEH VTERBHIUAT }Aiﬁkﬁ%ﬁm S(EERGBRANS BERAFBME(BEREHRAMS
30,0002 2B _E)HERBM=HRREIAD X800 L AB])RTR500,0005 X 22

SkyTeam partner airlines or SkyTeam partner airlines or
through other partner companies, | through other partner companies,
such as credit cards, hotels and such as credit cards, hotels and
r rental firms, are excluded) car rental firms, are excluded)
[HI%_%O_A_(AQI-NEI iol‘) [Hol—o'--l—(AaI-OIEl io")
0%t nh ol 1008+ 0fet o}t

A8 E1,000,000% U 22
REMBRANAF—LED)EFE REMB(RANAF—LED)EE

50,0007 1)Ll E(KEMZEE R DI RERHOFIATER 50A~1ILELE 100A~ILUE
50,0007 LI EEZ (fofe UK B ZEE DB FERE30,00071 )L
BUE)F Il REBMEEOEENRA Y NE80RT Y MU LER
o EEHRA Y MBEERGERIETIRT Y N ERRERIE TR, Y NES
SkyTeam Elite Elite Elite Plus Elite Plus
Member Status
AFIO0|E 23] XHA
RERBRFLRR
ANAF—LTY—h
2EEK
Qualification Period | 2 Years Lifetime Lifetime
Xt 7|z 2 ol g4y
KRR TR R 2% 4 £E
EREARE 26 KA KA

o For the latest information, please refer to the Korean Air website (www.koreanair.com). ¢ |4l H&& chigtetEd Z0|X|(www.koreanair.com)ollA oI5 4~ &LICE
* BINERIBHIIAFHAME /7 Mi5(www.koreanair.com)E i, « BAHERIEKEMER—L<—(www.koreanair.com) TTHRBWIEF T



SKYTEAM
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Founded in 2000, SkyTeam, comprising Aeroflot, Aerolineas Argen-
tinas, Aeroméxico, Air Europa, Air France, China Airlines, China
Eastern Airlines, Delta Air Lines, Garuda Indonesia, Kenya Airways,
KLM Royal Dutch Airlines, Korean Air, Middle East Airlines, SAS,
Saudia, TAROM Romanian Air Transport, Vietnam Airlines, Virgin
Atlantic and Xiamen Airlines, offers its 605 million annual passengers
a worldwide system of more than 13,800 daily flights to 1,000 destina-

tions.

e SkyTeam and Aeroflot have agreed to temporarily suspend the airline’s SkyTeam Membership.
More Miles Earn miles on eligible SkyTeam flights with qualifying
fares and redeem them on SkyTeam-operated flights for SkyTeam

Award Tickets and Mileage Upgrades.

* Mileage is not credited for codeshare flights of SkyTeam airlines operated by non-SkyTeam
carriers. ® Seat upgrades are only permitted for upgrades from Economy Class to Business
Class on some international flights if you book before the day of departure. ® For detailed
regulations, please contact the member airline operating your frequent flyer program.

More Lounges SkyTeam Elite Plus members and international First

and Business Class customers traveling on SkyTeam partner airlines

can enjoy free access to 750 member lounges worldwide.

Reservation Network Reserve and obtain information at any of
SkyTeam's ticket offices. In addition, worldwide passengers can seek
assistance at the offices of any SkyTeam partner.
Single Check-In When connecting to other SkyTeam flights, check-in

for all flights can be completed at the beginning of your journey.

® This applies to itineraries with transfers involving a maximum of two SkyTeam airlines.
(If departing from Korea, the first flight must be international.)

More Flights & Easy Connections Enjoy a choice of more than
13,600 daily flights to over 1,000 destinations worldwide and conve-
nient connections with our extensive worldwide hub network.

Quality Standards Guaranteed SkyTeam quality service on all
member airlines. Mileage gained from SkyTeam flights can be used to
upgrade your membership to SkyTeam Elite Plus status. SkyTeam Elite

Plus members can enjoy even more benefits when traveling on inter-
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national flights AELICE 27H0[E 3|2 &3AE 286k F2te| 01Y2|X|E HEst
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A710|E H2|E E2iA, AL E 3|0| |AH CS CrsH SES =2
Benefits Elite Member | Elite Plus Member _/'\_ N[§|__||:|-
Guaranteed Economy Class Reservation Upon [OA
Purchasing Full-Fare Tickets SEd L Az E 3| AT E ZEBA 5|9
Priority Baggage Handling O HA 20! X|2 A| UM of|oF HE O
Lounge Access (O QIEfrElE M X2 O
Priority Reservation Waitlist O TEEIRK| 22 0|8 Oee
Priority Airport Standby O O Th7| ofjet M 2| 0O
Priority Check-In *®® Oeeee O Z3t o7 oM A2 0O 0
= <d
Advance Seat Selection in Economy Class ®®®*® O O g I12E o|g *o° O esee 0
Extra Free B Al cosese === =
x-ra- ree ag-;gage owance @] O OIbAY AFF EHA] HIE AH|A seoee I, O
Priority Boarding @] O - S
37122 4512 518 oooee o O
g37 M 0 0
* The fare basis code for full-fare tickets is designated with a Y (YRT, YRTKE, YOW and YOWKE).
Requests must be made at least 24 hours prior to departure. For Korean Air/Air France, this ap- YD EE = |0, S 047t A
plies to long-haul flights only (flights that are over six hours long for Korean Air). * ¥4 292 Fare basis2lol| Y(YRT, YRTKE, YOW, YOWKE)2 7|R&] i 24 !‘- Hoi ol
ofg AIFSHMOF BiLICE Chetet3at olojZ=atAE F72| Aol SHEfLICHENSHS 2 B2 64l

e Elite Plus members traveling in any class of service on international SkyTeam flights have ac-
cess to member airlines’ lounges, with up to one guest (only on the same SkyTeam international
flights). Restrictions may apply when using codeshare flights operated by non-SkyTeam airlines.

eee |n the case of Korean Air, Elite Plus members can access Prestige Class counters, and Elite

members can access Morning Calm Bag-Drop counters.

eeee For Korean Air, only applicable for Elite Plus members.
eeeee |n the case of Korean Air, Elite members can select a seat in advance for no extra charge,
with the exception of Extra-Legroom Seats and Preferred Seats, and Elite Plus members can se-
lect a seat in advance for no extra charge, with the exception of Extra-Legroom Seats.

eseeee \\Vhen traveling on Korean Air, Elite and Elite Plus members are entitled to one extra piece
of luggage on all routes except on transpacific routes for Elite members traveling in Economy
Class. For other SkyTeam members, Elite Plus members are entitled to an extra 20kg (44lbs)
or one additional piece of luggage. Elite members may be entitled to an extra 10kg (22Ibs)
or one additional piece of luggage. Restrictions may apply with certain airlines or itineraries.
Please contact the operating airlines for more information.

Benefits for SkyTeam Elite Plus and Elite members can be subject to
limitations, depending on which airline is being used. For more infor-

mation, please refer to www.skyteam.com.
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WORLDWIDE AIRLINE PARTNERS

M5 3At

Korean Air has partnered with 34 airlines, including members of SkyTeam, to offer a vast range of codeshare flights and
frequent-flyer benefits. Korean Air's expansive global codeshare network not only provides its passengers with more travel options,
but also helps save precious travel time. This is all part of Korean Air's commitment to giving its passengers more flexibility

and choice, regardless of the destination.

Cistets 2 ZH| 85 SWA AFI0|ES HIRS M MA| 347 g3 At SS=2&sI7LE 012§ MIFst ASL|CE cistetsel %‘%—S—'hﬂg 0|g3}0]
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SkyTeam Alliance 270|g! &= A}
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Codeshare Partners 2523 stZA}

GOL 2 LATAM RovALBRUNE! malaysia®® g MIAT ¥ MAL

AIRUINES airhnes =
GOL Linhas LATAM Royal Brunei Malaysia MIAT Mongolian Myanmar Airways
Aéreas Inteligentes Airlines Airlines Airlines Airlines International
=83 2HEEs ZHERLOFZ Lz[o|AlorEZ 383 ojetot= &3
%, i i ~ é}" UZBEKISTAN
SHANEN:I :IHI:NE ] Ry American Airlines “g rﬂ"h ) iy T.]Hl]hlul airways
Emirates
Shanghai SriLankan Airlines American Airlines Alaska Airlines Emirates Air Tahiti Nui Uzbekistan
Airlines 227HEE otmj2|ztets L ATIRZ ojoj2o|EES Ol|0{E}3|E|5=0] Airways
dotolgz PEH|F|AEE
) M= = oo
VWIESTJET & ¥l [ WL THE ‘s %)~ ﬁﬁn/\_
U AL . tedInAIr o ii?NAN A\RLI%
WestJet Japan Airlines China Southern Jin Air Hainan Airlines Air Canada
HAEM U=EZ Airlines zloflof sto|tEs Oflof7HLECY
FILUY

All services provided on codeshare flights are determined based on the agreement made between both carriers but basically follow the
rules of the operating carrier. Some operating carriers may not provide services such as an advance seat request, a bassinet, special
meals SKYPASS benefits and web/mobile/kiosk check-in.
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QUARANTINE & SECURITY INFORMATION

2o} 2 Kot ot

Travelers exhibiting symptoms of infectious diseases or bringing in plants, meat or fish must go through the quarantine process.

Please be sure to check for restricted items when entering Korea after traveling abroad.
Z2Zoj| oj&o] 7Lt sH-LUES FOiSH A ALM A 15}0] oS Wo Mok BhLICE seloid £ 1= Al HHel Mg 222 X sllstH2.
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Plant Quarantine Items / 2|

EMRENSR / EMRERR

/

Health Questionnaire If you have visited, stayed in or arrived via
quarantinable disease risk areas during the monitoring period of
a quarantinable disease, you must submit a health questionnaire
when entering Korea. Violation may result in a fine. For information
on the monitoring period of quarantinable diseases in other coun-
tries, please refer to the guide in your seat pocket. More information:
Centers for Disease Control and Prevention (www.kdca.go.kr)

Yellow Fever Vaccination Passengers traveling to equatorial coun-
tries in Africa or the Americas must be inoculated against yellow
fever at least 10 days before departure. An internationally recog-
nized vaccination certificate (yellow card) may be required from
passengers from certain countries. More information: National Quarantine
Station (ngs.kdca.go.kr), Travelers Health Information Center (www.kdca.go.kr)
Plants and Produce Inspectors will examine all agricultural prod-
ucts to determine if they are free of pests and diseases. The import
of most fruits and plants bearing traces of soil is prohibited. In-flight
meals containing fruits are also prohibited.

Meat and Meat Products Meat and meat products (beef jerky,
sausage, etc.) from certain countries are prohibited from being
brought into Korea. When bringing in animal products from permitted
countries, you must submit a quarantine certificate issued by the
animal quarantine agency of the country of origin and pass quarantine
inspections. In-flight meals containing meat or meat products are also
prohibited. More information: Animal and Plant Quarantine Agency (www.gia.go.kr)
Fish and Crustaceans Passengers bringing live marine animals or
frozen or refrigerated abalone, oysters or shrimp into Korea must
declare them and submit a quarantine certificate issued by the
authorities at the country of origin. More information: National Fishery
Prod Quality Management Service (www.nfgs.go.kr)

Restrictions on Carrying Liquids Aboard Aircraft

Liquids, aerosols and gels must be carried in containers with
a capacity of no more than 100ml. The containers should be
placed in a transparent, resealable plastic bag with a capacity not
exceeding 11. Oversized plastic bags may be confiscated by secu-

rity personnel. If you have any questions, please ask our staff or
visit our website (www.koreanair.com).

142

Prohibited Items for Carry-on and Checked Baggage on Aircraft
The following items are strictly prohibited in both carry-on and
checked baggage, as they pose a threat to the safety and security
of the aircraft or may cause serious harm: flammable/combustible
substances (gasoline, paint, lighter fluid, etc.), high pressure gas
canisters (butane gas canisters), weapons and explosives (firearms,
fireworks, etc.), electronic devices with lithium batteries and spare
lithium batteries exceeding 160Wh in capacity, electric scooters, smart
luggage and hair straighteners with non-removable lithium batteries
and other hazardous substances (fire extinguishers, aerosols, bleach,
perm chemicals, etc.)

¢ For further details, check Aviation Security 365’s website (www.avsec365.or.kr)

All livestock and agricultural products must be declared and
quarantined prior to entry. If not reported, a fine of up to
10 million won wiill be charged.

Animals Dogs, cats, pet birds, etc.

Meat and livestock products | Beef, pork, chicken, sausage, etc.

Animal products Antlers, bones, feathers, etc.

Dairy products Milk, cheese, butter, etc.

Eggs and egg products Chicken eggs, egg powder, etc.

Fresh fruits Mangos, oranges, limes, apples, fresh
chilis, bananas, etc.

Insects, plants bearing soil Live insects, seeds and seedlings (must

be declared for quarantine inspection)

Quarantine-related inquires at major Korean airports

Incheon +82-32-740-2661 Cheongju  +82-43-213-0287

+82-32-740-2028 Gimpo +82-2-2664-0601
Gimhae +82-51-971-4991 Muan +82-62-975-6030
Daegu +82-53-982-5096 Jeju +82-64-746-0761
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CUSTOMS PROCEDURES

FOHE S ot

Passengers who are carrying items that need to be declared must fill out a Customs Declaration Form

and submit it to the Customs Officer.
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Duty-Free Goods for personal use with a total value not exceeding
US$800. Duty must be paid on any items with a total value exceeding
these amounts.

* In addition to the basic duty-free allowance, the following items are tax-free: total
2L of liquor (US $400 or less), one carton of cigarettes (not exceeding 200 cigarettes)
and 100ml of perfume. However, passengers under the age of 19 have no duty-
free allowance for alcohol and tobacco. Those who have turned 19 on January 1
(following the international age-counting system) are eligible for the duty-free allow-
ance.

Goods to Declare Goods purchased overseas for personal use or gifts
(including items from domestic and foreign duty-free shops) exceeding
the duty-free allowance; goods whose country of origin is an FTA agree-
ment country for which conventional tariffs are applied; hazardous goods
such as guns, bullets and knives; illicit drugs; counterfeit bills and fake
goods; items subject to quarantine (animals, plants, aquatic animals,
processed livestock products, soil, fruits, etc.); foreign currency worth
over US$10,000, Korean won or other means of payment including
checks; commercial goods for sale, assets belonging to a company,
carnet (ATA carnet) goods, etc.

Duty-Free Allowance on Agricultural/Forestry/Meat/Fishery Prod-
ucts The total value and weight of such products cannot exceed 100,000
Korean won or 40kg, and all such items must be quarantined at customs.
Customs Clearance on Excess Goods If a passenger declares goods
exceeding the duty-free allowance voluntarily, tax may be reduced by
30% (maximum limit of 200,000 Korean won). Failure to declare goods
will result in a 40% tax (60% tax will be charged for those found evading
customs duties more than twice within two years). Those who falsely
declare goods or bring in goods on behalf of others will incur penalties
such as disciplinary action and face legal consequences.

¢ To declare goods exceeding the duty-free allowance, check the appropriate box
on the Customs Declaration Form and submit it to a customs agent at the Goods to
Declare booth.

Customs Declaration If you have packed valuable items that you plan
to bring back, you should declare them when leaving Korea. A sum of
Korean or foreign currency worth US$10,000 or more must be declared. It
is illegal to take items deemed cultural assets out of Korea.

Narcotics Recently, some travelers have been caught smuggling drugs
by plane or by ship after being approached by international drug cartels
to traffic drugs in exchange for free overseas trips. Countries across the
world impose heavy sanctions, including the maximum penalty, with
regard to narcotics crimes, so travelers should take great care in order to
avoid becoming victims.

¢ Contact the Korea Customs Service for more information (www.customs.go.kr).
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MorningCalm,

Our new digital magazine and Instagram
account bring our curated travel

stories closer and make them easier to
encounter than ever.
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The digital magazine of MorningCaim was developed to
share our stories with more readers. The webzine is capable

of carrying many more images than the in-flight magazine,
givenits limited page space. Carry the inspiration and lingering
impressions you encountered in the air onto the ground with a
subscription to our digital magazine.
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MorningCalm'’s Instagram account curates a range of
stories, with each post exemplifying the magazine's signature
sophistication. The feed itself unfolds like a seamless travel
itinerary. Our Instagram account shares travel sensations
while also directing readers to our rebooted in-flight and digital
magazines.
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