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WANDERLUST

One Picture Letter
by Armando Milani
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A quiet image can travel
farther than any verbal declaration.

Armando Milani (b. 1940) is an Italian graphic designer who has worked primarily in Milan
and New York since the 1970s, producing posters as well as editorial and exhibition design.
Since the 2000s, his practice has focused on public campaign posters for international
organizations such as the United Nations, using graphic design to draw public attention to
social issues of global relevance.

27

dh fu
jok
O
o
o
o

Of=RtE= UEIL|(1940-)= O|Z2(0HS CHESH= D2 ZICIXI0|Z, YEte9t 728 7|He R SSs ATt

1970FCHRE] ZAE], SE, A CIXtRIS HLHST A2 210{9] AtS|Z] < %’% &S| el 2 = de

O[&t2(of T2H=|C|Xfol MES 7S 1MICH 02| s QISR R HY2 = HIHH=Ct 20004 CH
0|%0ll= &Y™ =i Hol UN S IH7 |72l 33 ?:'.‘111|°| = AE{0] ZFoi0i =| oy-olH-gath-etd S

HHE AlS| 0|42 225D w2st o|0|x|2 2+7|0H ot

© Armando Milani



ON THE EDGE

o o Technologies and ideas that Oj2HE o= 7|==t
VISIOHS Of unlock the future converge ofo|C|o{7} gkxt2|of| 204
T()mOI'I‘OW in a single venue, giving rise MER SE8 tHEr

to novel innovation.

CES s the global stage for innovation where tech com-

Las Vegas CES 2026 panies from around the world unveil their latest
products and strategic visions. The 2026 edition’s

1.6-1.9 conference programming will examine how

advancements in various fields, including Al, robotics,
healthcare, mobility and sustainability, will shape the
future through technological convergence.

Notably, a new platform called CES Foundry was
announced for this year's event. Designed to accelerate
cross-industry collaboration around Al, blockchain

and quantum technologies, the initiative will serve as

a practical hub connecting corporations, startups and
investors to foster tangible partnerships and actionable
innovation.
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Davos

World Economic Forum Annual Meeting 2026 119123

Held each year in Davos, Switzerland, the annual meeting of the
World Economic Forum brings together leaders from government,
business, civil society, academia and media to address the most
pressing global issues. Under the theme, “A Spirit of Dialogue,” the
2026 gathering will explore how trust-based engagement can pave
the way for new forms of collaboration in an increasingly fragmented
world. Discussions are expected to focus on technological
innovation, sustainable growth, human-centered investment and
responsible leadership as participants work toward shared solutions
for a rapidly shifting international landscape.

O AQ|A CHE AN EE|= MAZNZZ(WEF, TR A ZH) QX E3l= 2t=9|
FX|-EH|- 7= 20FE tiEsh= 2|HS0| eXIZ|of 20 S 2 9F|IE =2lst=
10l :_%11|2|°|Ef 2026 CE A -2 £5] ‘Ti3te| Fil0l2k= FHl=

At ZSO0| MStEl FRENM K0f|A, A=(of| 7|2t St o EA|
FHO0| 2l 4 QI=X|E EEXo 2 RS 7|8 At K|

CHE:

o 5%
Az B4l Exfet #e 9 2lcii2 FHoE 2120| 352 Y2

fo| & HYo|ct.

o Ho rin _|>|
o M H

[~ v

1= or Hu o
M oox o 27

ol
o

standard
chartered
priority private

K| 20| =
SLIQ] KO MAIS BiS AlLt

Now’s the time to make
every move a global one

m2to|8l WA M SHIE 1566-1166 | Exclusive Priority Private banking call center 1566-1166

M MA == XAEE| HER= Z|cH A= N ELIESIE= V)

worldwide Max Cashback
Global wealth management network (upon meeting conditions)

% AE G 'A1HIA<HI CHst Rblst Arehe Aok 1|2 Hrarm SCH|22% SH|0|X|E ADSHHLL 717t SN = DHASIMIE 1588-15992 22[SHA|7| HIZLICE
AH|XH= sk A 2 MH| A0 chisto] & 1 LIS ofsHist = HalstA|7| HIZLICE
=Y 2 Al AleT 2025-E77 (2025.11. 20~20261O 31)




ON THE EDGE

_— & ek Toronto Jeff Wall Photographs 1984 -2023 © MOCA Toronto

3 R Here are some Ofl=1t 2sHE AtESCH —
2025.10.19-2026.3.22
EXhlbltlonS on must-see exhibitions for 7|5l =0{0F &
the Radar artand culture lovers. Malle] FA| AAlE

A major survey exhibition of one of the world's most influential
contemporary photographers, Jeff Wall, is coming to his home
country of Canada for the first time in over 25 years. The show, which
spans all three floors of the museum, will offer a comprehensive look
at his artistic journey over a period of four decades. Featuring a wide

Cairo rand E tian M m array of works, including his famous lightbox transparencies, black-
G d ayp useu © GEM 2025.11.1-ongoing

and-white photographs and color prints, it's a unique opportunity to
appreciate the full scope of his profound aesthetic and intellectual
impact on the history of contemporary photography, all in one place.

SAIHE CHESH= B0 AFZIZEIZEH|Z 20| XH=0ilA E2|= R iR AH|0] TA|.
2tO|E8A EATHRAA|, SHMALE, 22| Z2IE S CrFst 0iA|E Zetsh 400

ZE 0] Ol OOl AR M H S FAIE 745 M9l BHECE MZ ”oj e L
AFEIAfO 71 DIBHR AR 8212 BhRtEI0lM 2 4 9t
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San Francisco KAWS: FAMILY

From his early days as a graffiti artist to his current status as a global
phenomenon, KAWS has moved effortlessly between painting,
sculpture and collectible toys, capturing a massive international
audience along the way. This exhibition brings together 30 years of
his iconic work, showcasing paintings, sculptures and collaborative
projects. A highlight of the show is the massive bronze sculpture
FAMILY, which features his beloved characters, COMPANION, BFF,
and CHUM, arranged together in a touching display of closeness and
emotional connection.
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On November 1, 2025, the Grand Egyptian Museum (GEM) EHOI’_éIEE—'.*Eﬂ(GE_M)OI 2;025'—5 _11"é 14 34 0 ®Zol sl HE F2F (FAMILYS= A| LI FH2IEIl COMPANIONTH
celebrated its official grand opening, after numerous delays since JH2tZHCE 20053 &5 0|F 0421 Xt X[ Z20f| BFF. CHUMO| M2 7|CiM A S S5) 22stn 2= 2242 HOIECE
its groundbreaking in 2005. Located on a sprawling 500,000m? site el GEM2 OIFE 710|2 Q12 7|X} m|2to|= ©KAWS
approximately 2km from the Giza pyramid complex, GEM now stands X|20f| A 2F 2km EHO{Z! 50THm' £X|of] ZHFO,
as the world's largest museum dedicated to a single civilization. The 8TH1000m o MAIME 2 UL EH XME © Photography Seoul Museum of Art
museum houses a breathtaking collection of over 100,000 ancient slEEoRE MA 2t 728 Xj2kstct Seoul All That Photog ra phy —
Egyptian artifacts, with approximately 57,000 on display. Perhaps the Z 10Ttof ™o| 1Ll O|HE RES AFstn on, 2025.11.26-2026.3.1
most anticipated highlight is the complete collection of over 5,000 0| 7+20 2k 52t 7000™E HAlstCt £3] 1922
treasures from Tutankhamun's tomb, including his magnificent gold 2 U= 0|2 M3 SR &g &2 All That Photography is a comprehensive exhi- Aol g A= BE D2
funerary mask, now exhibited together in a single space for the first OfA3E 255500001 Fe| 2&HE ZHMO| bition exploring how photography has driven 1960 ACH M&0|=FE
time since their discovery in 1922. T ZZHollA 2AFISH HENZ SIHEl Mol =S ECt the expansion and evolution of Korean contem-  SA|CH ZHA7X], §t=
More than just a repository of ancient treasures, GEM has been GEM2 i SHMIA 24| Makat 7|X} j2to| =8 porary art, from the experimental art of the SiCH0|=2f SHakat Hsto||
designed as a multifaceted cultural institution, integrating research, ZAE & Qe JUE AHO| 22 IR, XAgS 1960s to the work of today's artists. Featuring Atzlo| oI5t dgtg
education and cultural engagement. Various spaces throughout Jristel AAE HE St 7SS Mg, 2E some 300 works that cross a wide range of ZUst= MAICE CHRAIEZ],
the museum are infused with natural light, including the Grand Hall Q¢i7l4, OfZlo] BhEat S ¢ ug-25t 7|s S SEtt genres from documentary and conceptual FHEARR], T EHA, OFF0|E,
where visitors can marvel at the colossal statue of Ramses Il. From SgEstste = MLt photography to performance, archives and M| S st =22
the windows at the top of the Grand Stairs, a stunning view of the Giza 6000 0|4 0|0fZI 1CH O|FE 2Y2| H+E ity installation, the show offers a dynamic look at HLI=EE ZHE 3000 A2
pyramids awaits. GEM also houses conservation laboratories, Ao 2 ZUSHGEME 0|ZE 2Y9| AR how photography has functioned not justas a ALZEIO| 7|5 HOl ALt
a children’s museum and a space where visitors can explore the story S07t= MER 22 g2 57| € ZAo|ct tool for recording but as a medium for concep- MY, HEO| 12 V|56l 2
behind the origins of the pyramids through immersive technology. tualization, experimentation and critique. HEE UMXMS = HOJELCE
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ON THE EDGE

Edge of Victory

Experience breathtaking =S 72 £t
speed and competitive 7|74 g2l 47|12 MLt

energy filling the arenas
this winter.

Milano

Olympic Winter Games Milano Cortina 2026

‘ 2.6-2.22

10

The 25" Winter Olympic Games will open on February
6,2026. Returning to Italy for the first time in 20

years since the 2006 Torino Games, the event will run
through February 22, bringing together over 90 nations
competing for 116 gold medals across eight sports and
16 disciplines.

The official name, Milano Cortina 2026, reflects a multi-
venue format that signals a shift away from building
large-scale new infrastructure in a single host city.
Competition venues stretches across multiple regions
of northern Italy including Milan, Verona and the town
of Cortina d’Ampezzo, located within the Dolomites
UNESCO World Heritage site.

Unfolding against the majestic backdrop of the Italian
Alps, traditional snow and ice events will take place
alongside the Olympic debut of ski mountaineering,
which combines elements of Alpine and cross-country
skiing with an ascent, descent and an on-foot section.
The Winter Olympics has long served as a cultural
gathering as much as a sporting event, shaped by the
season and the landscapes that host it. In 2026, fans
from around the world will once again come together
to experience the unifying power of sport.
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ON THE EDGE
FILM FESTIVALS
StOI‘iGS Discover new perspectives Aaiel A2 gtsl=
through the films illuminating HSE Salf MER AlMzt
on the Screen the New Year's screens. &740] OfofZICt
The Sundance Film Festival is a platform for
independent films and the most highly regarded Utah Sundance Film Festival
festival for discovering new directors and
experimental works. Films of various genres 1.22-21

and formats will be screened throughout Park

City and Salt Lake City, Utah. The 2026 edition will mark the final
Sundance Film Festival to be held in Park City, Utah. From January,
2027, the festival will be held in Boulder, Colorado. A special program
celebrating founder Robert Redford's vision and the festival's four-
decade history is planned, featuring archival screenings, artist talks
and events that commemorate the festival's long journey in Park City.
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Rotterdam

International Film Festival Rotterdam

1.29-2.8
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Recognized as one of Europe’s most experimental and auteur-driven
film festivals, the International Film Festival Rotterdam has long
championed emerging directors and cinematic innovation. The 55th
edition will feature a wide range of awards and competition sections
including the Short & Mid-length and the festival's signature Tiger
Competition. The trademark competition highlights up-and-coming
directors who have made one to three feature films, and the selected
work should have its world premier in Rotterdam, a distinctive
approach that continues to draw industry attention.
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Taebaeksan
Mountain Snow
Festival

Hwacheon
Sancheoneo
Ice Festival

Daegwallyeong
Snow Festival
2026

Efti A =5A|

PELt2t SEHAHOIER

© Taebaek ‘ 1.31-2.8

© Hwacheon ‘ & 1.10-2.1

© Pyeongchang 213-2.22

o2t =X=H

Set against the majestic winter
landscape of Taebaek, a city in
Gangwon-do Province, the festival
takes place at the Taebaeksan
National Park's Danggol Plaza and
surrounding areas, with various
events and activities unfolding
across the city. Visitors can enjoy
large-scale snow and ice sculptures,
as well as a wide array of activities
including snow-sledding and scenic
mountain trekking. Take a walk to
the Sky Observatory nearby for
Instagram-worthy winter shots.
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One of Korea's most famous winter
festivals, this annual celebration
takes place in Hwacheon-gun
County, Gangwon-do Province. The
festival's signature activity isice
fishing for sancheoneo (species

of mountain trout), but there are
also plenty of other family-friendly
activities such as snow-sledding,
ice soccer and a beautiful nighttime
illumination display. Over the years,
the unique winter event has steadily
gained international fame, named
one of CNN's “7 Wonders of Winter."
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This festival unfolds in the township
of Daegwallyeong in Pyeongchang-
gun County, a popular winter
destination where visitors can
enjoy the region'’s crisp, fresh air
and the breathtaking sight of "snow
flowers"—accumulated snow crys-
tals creating floral-like patterns on
bare branches. In addition to snow
and ice sculpture exhibitions, the
festival will feature a wide variety
of hands-on activities in the snow,
with expanded experience zones
and photo spots.

ON THE EDGE




POINT OF VIEW

A Land of Opportunity 713]9] W, Fdat ==
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Bukit Bintang, a bustling district in Kuala
Lumpur where large billboards and

an elevated monorail add vibrancy to the
area, represents the city's culture

and dynamism.
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. The Petronas Twin Towers, symbols of
Kuala Lumpur, stand tall alongside
the striking presence of Saloma Link,
apedestrian bridge connecting
the traditional residential area and
the city center.

. Near Merdeka Square, Islamic-style
architecture influenced by the
colonial era blends harmoniously with
the modern cityscape.
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Kuala Lumpuris a
metropolis where time
and culture intersect,
collide and merge to form
a singular, compelling
narrative. The city that
began as a tin-mining
outpost in the 19t century
now boasts a layered history
—one in which an Islamic
mosque, a Hindu temple
and a Chinese Buddhist
temple stand together on
the same street. And now,
the city’s magnificent
skyline of skyscrapers rise
toward a future defined
by its ambition to be the
economic and digital hub
of Southeast Asia. This
paradoxical vitality —

the preservation of deep
tradition alongside the
strategic embrace of global
investment — has become
the very identity of Kuala
Lumpur and the source of
its new potential.
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The glittering array of skyscrapers that define Kuala Lumpur’s
skyline are not just buildings; they are architectural decla-
rations, vertical testaments to Malaysia’s national economic
growth and its future ambitions. These soaring towers have
recast the city’s identity as an “icon of opportunity,” serving
as a powerful strategic tool for attracting both global talent
and capital. At the very center of this ambition stands the
iconic Petronas Twin Towers. When completed in 1996, these
twin structures were the tallest buildings in the world, and
they remain powerful symbols of Malaysia’s technological
prowess and economic dynamism, firmly establishing the
nation as a major Southeast Asian economic player. Today, the
city overlooked by the Twin Towers continues to accelerate its
digital transformation, making its bid to become the definitive
digital hub of the region ever more concrete.

This ambition is most strikingly manifest in the ongoing

Tun Razak Exchange (TRX) project. Conceived to compete
with established centers like Singapore and Dubai, TRX is
Malaysia’s first international financial district, dedicated
solely to global finance. This sleek, hyper-modern financial
core is a direct, palpable statement of Kuala Lumpur’s
direction toward business leadership and economic growth.
Emerging as a crucial hub for industry transformation driven
by global investment, TRX is the perfect place to see the

city’s determination to fundamentally reshape the financial
landscape of Southeast Asia.

Crucially, this urban ambition is not the isolated goal of a
few; it is a monumental dream embraced by the entire city.

It is evidenced by the Saloma Link, a pedestrian bridge that
connects the traditional neighborhood of Malay village
houses to the ultramodern center dominated by the Petronas
Twin Towers. In that graceful bond, the city’s historical roots
and its future-driven ambitions are not separate; they are
interwoven into a single, cohesive narrative. And even in this
very moment, that powerful story continues to gain substance,
carrying the weight of diverse identities as it builds a lasting
legacy of opportunity.

Opportunity Soaring

in the Sky
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From Coexistence

Kuala Lumpur’s penchant for accommodating differences goes far
beyond simple side-by-side coexistence. It manifests as a powerful
energy of fusion, working to create a truly singular city. This truth
is immediately apparent in the city’s historical heart, clustered
around the Klang River. Masjid Jamek (Jamek Mosque), completed
in 1909 and one of Kuala Lumpur’s oldest, stands as a stunning
testament to the city’s founding. Yet, within a mere 10-minute
walk, one finds both a Hindu temple and a Chinese Buddhist
temple —a vibrant scene that proves how religious diversity has
been incorporated not as a conflict, but as a deep, structural
element of daily life. This resilience is the perfect symbol of Kuala
Lumpur’s unique flexibility, utilizing diversity as an engine for
urban growth.

The depth of its cultural interconnectedness reaches its height in
the city’s everyday life. The Malay, Chinese and Indian commu-
nities each retain their own distinct language and faith, but they
seamlessly weave their lives together through the shared, universal
commitment to building a good life. This dynamic connection is
revealed most dramatically in places like Brickfields, the Indian
community hub with its fragrant spices and the sound of temple
bells; in the bustling stalls and rapid pace of life among the veteran
merchants of Chinatown; and in the lively intersections of Kwai
Chai Hong, a creative cultural destination where street art mixes
with the raw, hopeful energy of young entrepreneurs. These are
authentic spaces where the sheer diversity of languages, life and
the aroma of spices live and breathe. Amid the hurried rhythm of
the streets and the heady scent of tropical fruit, you recognize the
complex weight of the city’s colonial history. Yet you also witness
relentless, tenacious energy and the pulse of daily life crafting a
completely new culture.
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. The ambiance of the alley, filled with vibrant murals and red lanterns,

revives the romance and vitality of the past.

. Kwai Chai Hong is a mural alley imbued with the spirit of Chinese

diaspora culture from the 1960s.

. Masjid Jamek, one of Kuala Lumpur's oldest mosques,

features beautiful Mughal-style domes.

. A sl £S0| 753 B2 FHFHE el et 8|S AR
. 1960\C 5H 227t K| St B2, FolxtolE
. FYLRAEZ20IM 71T Q2 22 UEYAI| 50| OHSCHR DRAKIE Xf2

olsz At

23



Forest Eco Park, a protected natura
arealocated in the heart of Kuala
Lumpur, serves as a habitat for a wide
variety of wildlife species. Together
with the Taman Tugu reforestation area
it embodies Kuala Lumpur's strategy of

“green urbanization.”
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. REXKL, the city's first theater which was
devastated by a fire, has been regenerated into
a community cultural hub.

. Inand around the Zhongshan Building you can

experience Kuala Lumpur's creative arts ecosystem.
. Sentul Depot, a railway workshop for over 100 years,

has been transformed into a venue for large-scale
eventsand a culture, arts and sports space.
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Creative Rebirth
of Industrial Heritage
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Despite its lightning-fast growth, Kuala Lumpur has built

a sustainable identity through an ambitious urban renewal
strategy, repurposing its history into creative energy rather
than simply tearing it down. This strategic drive is the vital
force transforming Kuala Lumpur into Southeast Asia’s
creative hub. REXKL, a vibrant cultural complex born from

a deserted cinema, is a perfect example. Its soaring, open
interior has become a hub for diverse creative endeavors,
housing a bookstore, exhibition spaces, performance halls and
workshops, successfully transforming a piece of the past into
a vital new urban landmark. The Zhongshan Building, which
has evolved from a residential space with a few shophouses
into a symbolic cornerstone of the city’s creative ecosystem,
is now home to independent publishers, curated retail shops,
experimental art galleries and artist studios.

The effort to renew the city extends beyond simply reimag-
ining old buildings; it is deeply tied to environmental values.
The conservation of Taman Tugu, a forest reserve located
right in the city center, is a testament to Kuala Lumpur’s
commitment to “Green Urbanization.” It not only offers an
essential space for rest and relaxation for city dwellers but
also acts to restore a segment of the tropical jungle ecosystem
in the city center. Even the massive Sentul Depot, formerly a
railway engineering depot, has been successfully converted
into a versatile cultural and event hub, a compelling physical
manifestation of the city’s determination to repurpose its
industrial heritage into vibrant creative spaces. Sowing seeds
of new opportunity atop the memories of the past instead of
abandoning it, Kuala Lumpur’s urban regeneration strategy is
truly an inspirational model. &
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Seo Kyuwon is a researcher whose deep-seated curiosity
about Malaysian urban and social studies has led to profound
analyses of cultural shifts and urban development across

the Southeast Asian region. His key research interests include
Kuala Lumpur’s urban makeup and its societal diversity.
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Kampung Baru
UZHE

@ Kampung Baru, Kuala Lumpur

This is a traditional Malay village that miraculously
remains nestled among the towering high-rises in
the heart of Kuala Lumpur. Here, you can experience
local life and indigenous Malay culture through its
traditional houses and local markets. In the evening,
the street food stalls open, making it a haven to
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K 1 L Petronas Twin Towers.
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Pasar Seni (Central Market)
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@ 12, Jalan Hang Kasturi, Kuala Lumpur City Centre, 50050 Kuala Lumpur,
Federal Territory of Kuala Lumpur

Jalan Alor Food Street

EEH U2 OFA|Z
@ 64, JIn Alor, Bukit Bintang, 50200 Kuala Lumpur, Federal Territory of Kuala Lumpur

This popular indoor arts and crafts market, converted from a

former fish market, is where you can browse and buy various local
souvenirs, traditional handicrafts and unique accessories in a lively
atmosphere. A perfect place to glimpse Kuala Lumpur's cultural
diversity in a cool, indoor setting, it's convenient to combine it with a
visit to nearby Chinatown.

Jalan Alor Food Street transforms into a paradise for food lovers once
night falls. Here, you can sample a wide range of Malaysian street
foods—from grilled skewers and seafood to tropical fruits. As the night

deepens, the street becomes even livelier, offering one of the most

immediate glimpses into everyday life in Kuala Lumpur and a great way

to experience local culture and cuisine all at once.
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In the heart of Lower Manhattan,
Santiago Calatrava's luminous, all-white
space known as the Oculus blends
light and flowing curves into a structure
that offers a sense of freedom and '
possibility within the rhythm of everyday.
life. It spreads its wings of light across
the city like a bird ascending into the sky.
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The Oculus is designed to resemble a bird being released from a child's hand, REHANE= MILEHOIREE
and its light-filled interior offers a perennial slice of sky overhead. Li S S7H0il AAIE LHLY St




City Reborn
Through Light

Yo 2 HAE F32 M2 AlZ

On September 11, 2001, when terrorist attacks killed 2,977
people and destroyed New York City’s iconic World Trade
Center (WTC) Twin Towers, the physical damage was far
from surface-level. It also penetrated underground to the Port
Authority Trans-Hudson (PATH) rail service, one of the key
commuter lines that moves employees, visitors and tourists
between New Jersey and New York daily. To help raise Lower
Manhattan from the tragic ashes, Spanish-Swiss architect
and engineer Santiago Calatrava was commissioned in 2003
to create a transit hub that would not only replace the subter-
ranean PATH stations but also unite them with New York
City’s subway system and the rebuilt WTC campus above.
His design added a bit more poetry to that brief. Oculus, which
comes from the Latin words for “eye” and “opening,” opened
in 2016. This freestanding structure is located on a plaza

that connects the WTC campus to its historic surroundings,
including St. Paul's Chapel, Manhattan’s oldest church
building. Part of the WTC masterplan by architect Daniel
Libeskind, the new building was bound to stand out and
required a design that would make it a landmark for Lower
Manhattan. In addition, the original World Trade Center

site was situated on Ground Zero, an emotionally charged
area. The nearby memorial is a place of annual pilgrimage for
friends and family members of the terror attack victims, so

Calatrava wanted the transit hub to be a beacon of hope.
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Poct of Living
Structures
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Calatrava is known for his poetic ability to
meld otherworldly architectural form with
state-of-the-art engineering. In his projects,
white concrete, steel and glass material
palette put the structures on full display,
often as spine-like supports to buildings or
bridges changed every hour by sunlight and
shadows. Many of his projects are public,
and he designed his first train station, Zurich
Stadelhofen, at only 33 years old. To make the
Oculus a civic icon for its city, he lived and
worked in New York for 14 years.
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1,2,4. Amajor transit hub in Lower Manhattan and a symbolic
urban landmark, the Oculus serves as a gateway that
connects the flow of the city.

3. The Oculus quietly unfolds its wings of light, even
in the darkness, offering unwavering hope to the city.
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Places to Explore
Around the Oculus

@ Saint Nicholas Greek Orthodox Church
and National Shrine

Reopened in 2022 with a new design by Santiago
Calatrava, this churchis the last element rebuilt

on the World Trade Center campus. The structure's
exterior is made of Pentelic marble, the same stone
used for the Parthenon in Athens, and the ribbed
stone-and-glass dome is illuminated at night.

Situated atop a raised plaza, it provides a unique view.

(©130 Liberty St, New York, NY 10006

@ National September 11
Memorial & Museum

On the former site of the Twin Towers, two waterfall
reflecting pools honor the people killed during

the September 11, 2001 attacks and a previous
World Trade Center bombing in 1993. This powerful
site of remembrance is accompanied by a museum
documenting the events and their aftermaths.

(© 180 Greenwich St, New York, NY 10007

@ One World Observatory

Atop the new One World Trade Center building,
designed by architect David Childs of Skidmore,
Owings & Merrill, this observation deck offers
spectacular panoramic skyline views of New York
City from 381m above street level.

@ 117 West St, New York, NY 10007

@ Printemps New York
In March 2025, this French department store

found a home in New York City, occupying around
5,110m? of space in the Art Deco residential tower,
One Wall Street. Within an interior designed by Laura
Gonzalez, the most spectacular space is the ground-
floor Red Room. With 10-meter-high ceilings, it
features the original 1930s red-and-gold mosaic.

© 1 Wall St, New York, NY 10005

Wall Street

Although the New York Stock Exchange itself
is not open to the public, its 1903 building makes a
significant impression from Wall Street, where the

opening and closing bell can be heard every weekday.

The iconic charging bull sculpture attracts visitors
looking for a bit of good luck.
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Korean Air operates direct flights
between Incheon and New York 14 times a week.
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New York’s Gateway of
Light and Air
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The Oculus, a key transportation hub in Lower Manhattan

S iRol A DS 5, 0F2fA

The Oculus structure is formed with two ribbed wings

that canopy over the flanking sidewalks. Where they come
together is an operable linear skylight, opened annually on
September 11 to cast an uninterrupted stretch of light onto the
white floor below. Inside the below-grade transit hub, these
arches create a soaring elliptical public space, meeting the
mezzanine as elegant L-shaped supports that create a totally
column-free area on the lowest levels, occupied by shops,
eateries and commuters making their way from trains to
offices and back. The Oculus connects the PATH system with
12 New York City Metropolitan Transit Authority subway lines
as well as the new World Trade Center skyscrapers.

Like in any great New York City space, the buzz is constant.
However, Calatrava’s architecture simultaneously creates

an oasis of calm. Throughout the day, sunlight casts playful
shadows across the structure's interior, but thanks to
Calatrava’s signature color scheme the space remains bright
and lively. Strolling under its exterior wings, large glass walls
provide a bird's-eye view of New Yorkers going about their
day. Among Lower Manhattan’s field of reflective glass-and-
steel towers, this striking building beckons. Once inside, it’s
business as usual —and there's certainly hope in that. @
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Elizabeth Fazzare is a New York-based journalist

and editor who covers architecture, design and
culture for major publications including Architectural
Digest and Dwell. She studied journalism, art history,
urban design and architectural studies at New York
University.
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EYE BEYOND

Photography by Rhee Jaeyong, Olaf Otto Becker, Park Jongwoo, Kim Daesoo, Daiki Suzuki
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The first page of the new year opens onto a road. In 2026, we follow its path to see what lies ahead.
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© Rhee Jaeyong, Memories of the Gaze_Marshall, 2015, 0+4 ®| =, Marshall Islands



“Two roads diverged in a wood,
and I took the one less traveled by,

And that has made all the difference.”

Robert Frost
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© Olaf Otto Becker, River 1,07/2007, Position 3 69° 42' 48, "Above Zero", Greenland, 2007 -2008, J2I2t=, Greenland
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Man’s real home is not a house,

«

but the Road.”

Bruce Chatwin

43

42



5, Korea's Skies

st2o| 5t

© Kim Daesoo, Everything is sky 2006433, 120x160, 2025,

“Das Bleibende im Denken “71.8 7 2HA| &2 319
ist der Weg” vrolztolu)”
(What is lasting in thinking ol=El sto|c7
is the way.)

Martin Heidegger
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© Daiki Suzuki, Camino de Santiago, 2016, 4tE[0}1 #2{|Z, Camino de Santiago

“There are far, far better
things ahead than any we leave behind.”

C.S.Lewis
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LIKE A LOCAL

A City of Dual Natures

DELHI

2], A= vl=

Written by Poonam Binayak

Delhi is a city and national territory in Qo 2| QI 792 70t
AT A0S

northern India. From the story-filled 20| 3Est= ZAICEL £H2 0[0p7|2

HEE SE E2lo| F2 2SS AU,

lanes of Old Delhi to the open, tree-lined
avenues and gardens of New Delhi, the 7t24= 20t FR ALO|2 2l 3ZHo| A Korean Air operates
o : . = = direct flights bet
city’s rhythm subtly shifts. Between LRIR|= FE2|o] SOMA A9 2l5 2 e o o
density and openness, past and present,  XIAARA| EH2LTICE 2p{9 &Hx, =9t 5times a week.

visitors to Delhi can encounter a different ~ 0{d#i0] MEE H|F &= HE|= 0f &7t CIE Cfgtatae old —wa

%3t B2 3 53| 3Lt

facet of the metropolis at every turn. HYO R 0{XE SHo[HCL










HIDDEN TRACK—1

HANGZHOU:
Timeless Grace

XL, AZHO| H{E = OISLHE

In Chinese culture, it's said that three elements that shape
the way one understands a city are timing, circumstance
and harmonious people. Designer Min Chen reveals why this
is true for Hangzhou, a city that appears calm and steadfast,
much like the still surface of its West Lake (Xi Hu).

2 280l M= o U2 25| 0[F7| s Ml 7HK| 247} HLsICHT
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2| X RE AlZ SA{E ol Tiohst H=2 22| 2Hoj| LIEH:HTE

Min Chen is a Hangzhou-based designer focused

on bridging traditional Chinese craftsmanship

with contemporary design. In 2019, he served as
ajury member for the LOEWE Foundation Craft
Prize, following his earlier recognition in the global

craft scene.

Huxindao

Shangcheng
District

Wikan 5 &

Korean Air operates direct flights an
~~.-~Hangzhou

between Incheon and Hangzhou
3 times a week.
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Quyuan Fenghe &
Qing Teng Tea House
Z|2lorHa| & A 3

@Quyuan Fenghe: 89 Beishan Street, Xihu, Hangzhou 310058
Qing Teng Tea House: 7 Zhaogong Di, Xihu, Hangzhou 310058

When the weather allows, take a boat ride on West Lake. Ask

the boatman to pass through Quyuan Fenghe, the lakeside park
where Chanel presented its Métiers d'art collection in 2024.
Continue toward Zhaogong Causeway and get off near Qing
Teng Tea House. The moment you step ashore, the surroundings
feel as if you have entered the Song Dynasty. The tea house also

serves simple meals along with tea.
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Baoshi
Mountain

HFQ A A

© 746V+CMR, Xihu, Hangzhou,

Zhejiang, China 310025

(20

From the large rocks near Baochu Pagoda on Baoshi Mountain, you get one of the
most complete panoramic views of West Lake and its surrounding hills,a UNESCO
World Cultural Heritage site known for its historic landscape and centuries-old
harmony between nature and human design. If possible, climb shortly before
sunrise. Itis one of the most beautiful sunrises not only in Hangzhou, perhaps in all
of China, and it is not difficult to reach. On your way down, follow the path toward
Geling, where you will find Baopu Daoist Temple.
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Duan Bridge

ERIQ CH2
(©Beishan Street, Hangzhou, Zhejiang, China, 310025

Also known as Duangiao or “Broken Bridge,”

this is a spot where you can enjoy one of the best
views of inner West Lake. In winter, the snow
melts on the sunny side of the bridge, while it
remains piled up on the shady side, making it
seem like the bridge is broken.
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Wenjiashan Village
ELIDIE
@Wenjiashan Village: Xihu, Hangzhou, Zhejiang, China 310007

Hangzhou is well-known for Longjing tea (also known
as Dragon Well tea), the famous green tea named after
the eponymous hill. Hiking through Longjing's tea fields
is always worthwhile, but if you want the most open,
serene view of terraced tea landscapes, Wenjiashan
Village is the best choice. Less visited than Meijiawu
and situated at a higher elevation, it offers a far more
expansive perspective over the tea fields. Since itis a
tea village, you will naturally find yourself drinking tea
quite often. Locals like myself are very used to drinking
green tea nearly every day, but make sure that your
stomach is capable of handling green tea frequently.

SHROIM 7t REE Rh= Bl SFRHEFYANZ, 1012
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While visiting this area, | highly recommend hiking Longjing Hill.
S AES A= 5l0[Z e FHEHT,

Gui Yu Shan Fang

olelakg BlAEY
@ 649J+J4C, Manjuelong Rd, Xihu,
Hangzhou, Zhejiang, China 310007

Another essential experience in Hangzhou is
Longjing tea infused with osmanthus, the city's
official flower. For those visiting in late September
or early October, enjoying this signature Hangzhou
tea on the patio of Gui Yu Shan Fang will be the
highlight of any visit. The restaurant, considered one
of the best fine dining options in the city, also has a
vegetarian menu available.
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The rooftop of The Silk Lakehouse at the Shangri-La
Hangzhou is also a great choice for Longjing tea infused with
osmanthus. Enjoy afternoon tea with a full view of West Lake.
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20|ZAIF| RZES FHEIL AIS 542 HUOR Hizh2 D O)ZE{
E|E ZZ 49t

=E=2 T M

5

Wen'er Market

o

2ot o

@ No. 493 Moganshan Road, West Lake District,
Hangzhou, China 310012

Recently renovated into a clean, modern market, thisis a
great place to pick up groceries including fresh produce,
seafood and meat. The market also features a shared-kitchen
offering made-to-order food service. Home to excellent small
restaurants, cafés and places to enjoy craft beer, Wen'er
Market is a popular destination for locals and visitors.
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At the market, check out Da Tong Hao for a fusion of Taiwanese and
Chongging flavors, while Hao Shi Tang is ideal for local Hangzhou dishes.
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HIDDEN TRACK — 2

/URICH

Art & Design Map

FEls] o= X

Many travelers stop by Zurich as a transit hub, but
take a slower look and the city will reveal its rich
culture of arts layered beneath the surface. Set

aside the familiar image as a financial hub and Zurich

will reveal a different face—one imbued with art
and design.
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SuhYoung Yun is the author of Switzerland:
A Cultural Travel Guide, a book she wrote after
serving as the Culture and Public Affairs Officer
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Korean Air operates direct flights between
Incheon and Zurich 3 times a week.

(The service will resume from April following
a suspension during the winter season.)
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at the Swiss Embassy in Seoul. She currently OfAZ! CHH[0|H) $t= SAIRISE EEstn Qlon, 25t

contributes to the London-based design

magazine Wallpaper from Seoul.

T Z2HE Z21E ‘The Seoul Collective’ S E3l| 23 ¢!
Z2 M3 718 st Uk

58

Pavillon Le Corbusier
EIEFX|0f HAR2
(© Héschgasse 8, 8008 Zurich

Designed by the Swiss-French architect Le Corbusier,

this pavilion was the last building he ever designed. The
museum was commissioned by Le Corbusier's patron

and art collector Heidi Weber, who wanted a space that
would showcase his work in the best possible way. Two
years after his death, the pavilion openedin 1967 and has
been showcasing his work ever since. Beyond the striking
architecture, the surrounding park offers a peaceful setting,
perfect for aleisurely stroll or a quiet moment of relaxation.
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The museum is open seasonally from April to November.
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Kunsthaus Zurich
F2|5|0j=2
(© Heimpl. 1/5, 8001 Zurich

The Kunsthaus Zurich needs no introduction
—it's the city's premier art museum. If you
only have time for one museum in Zurich, this
is the place to go. Home to Switzerland's most
extensive art collection, it spans works from the
Middle Ages to contemporary pieces, featuring
both Swiss and international artists. The museum
is especially known for its holdings of renowned
Swiss painters like Ferdinand Hodler, along with
animpressive selection of Impressionist and
Modernist works.
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Its 2021 extension, designed by British architect
David Chipperfield, adds a sleek contemporary touch
to the historic institution.
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Zurich Design
Museum

F2|SICixtQlet =2t

(© Main building: Ausstellungsstrasse 60, 8005 Zurich
Toni-Areal: Pfingstweidstrasse 96, 8005 Zurich

Founded in 1875, Zurich Design Museum (Museum
flr Gestaltung Zurich) houses a collection of over
580,000 design objects, making it an internationally
renowned exhibition space. Covering applied arts in
allits forms—industrial design, posters, architecture,
photography and advertising—the museum presents
more accessible, broad-appeal exhibitions in its main
building, while its branch at Toni-Areal showcases
experimental displays. Located on the Zurich
University of the Arts campus, the Toni-Areal branch
also features a publicly accessible museum archive
inits basement, offering a diverse array of works
spanning multiple disciplines.
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Itis also worth visiting Haus Konstruktiv, which sits between
the main building and the Toni-Areal.
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Kronenhalle Bar
A2 HE
(© Ramistrasse 4, 8001 Zurich

A bar that feels more like an art gallery, Kronenhalle houses

an impressive collection featuring works by Miré, Chagall,

Picasso and more. The space was designed 60 years ago

by architect Robert Haussman and furnished with lights and

tables by Swiss sculptor and designer Diego Giacometti —

all preserved in their original state.
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Few people know, but you can also enjoy lunch here.
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The Monocle Shop &
Café Zurich

D3 & &7 Fz2I5]

(© Dufourstrasse 90, 8008 Zurich

This is the Zurich outpost of the shop and café run
by Monocle, the renowned London-based lifestyle
magazine. Visitors can browse and purchase a variety of
Monocle goods and enjoy a simple breakfast at the café.
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Keep an eye out for local markets held here from time to time.
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Freitag Tower & Factory
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(© Tower: Geroldstrasse 21,8005 Zurich,
Factory: Binzmiihlestrasse 170b/Eingang B, 8050 Zurich
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Freitag, the Zurich-born brand known for upcycling truck
tarps into bags and wallets, attracts visitors from around
the world. Its flagship store, a tower built from a stack of
19 reused shipping containers, highlight's the brand's
unique approach. For a behind-the-scenes look at how
the bags are made, head to the Freitag factory just
outside the city center. Factory tours for individuals are
open to everyone and take place at 1:00 p.m. on the first
Wednesday of each month. No reservation is needed.
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@ Don't confuse the factory location with the Freitag Tower as
they are in separate locations.

S AE0IL EFS OIE2 242} CH2 oj| RIS SZ2(x] & A

Giacometti-Halle
(Bluemlihalle)

At2HIE|
(© Bahnhofquai 3, 8001 Zurich

This hall houses frescoes by Augusto Giacometti and
is located in the lobby of the Urania Police Station. Also
called Bliemlihalle, or "Hall of Little Flowers," it's known
as one of the most beautiful police station entrancesin
the world. The building was once an orphanage. During
reconstruction, Zurich architect Gustav Gull converted
aformer cellar on the site into the striking entrance,
brightening up the gloomy space with the frescoes.
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Open Wednesday to Friday, 2:00 to 5:00 p.m.
Visitors can only tour the hall with a guide.
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© Switzerland Tourism

6 The Dolder Grand

=0 JdeE 9
© Kurhausstrasse 65, 8032 Zurich

This hotel boasts an impressive art collection rivaling many
galleries, featuring works by Salvador Dali, Jean Tinguely
and Niki de Saint Phalle. Guests can access amap viaa QR
code at the lobby concierge and embark on a self-guided art
tour, hunting for pieces like a game of hide-and-seek. Each
artwork is accompanied by its own QR code for detailed
information. The hotel's elegant and historic lounge and bar
offer a perfect spot to relax with a cup of tea after the tour.
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The hotel is located a bit outside the city center,
so allow extra time to visit.
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Scanthe QR code

to see arelated video
inthe digital magazine.
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Bukhansan Mountain is a lofty witness to
history, a sturdy guardian of the centuries-old

Wondang .
. _ _ Village capital of Hanyang (today known as Seoul)
out a 30 minute drive Librar . .
. ibrary through uncounted crises since the Joseon Dynasty
@ Resort 9‘_@ (1392-1910). From the pinnacle of this magnifi-
Baegundae 0 cent work of nature, we can admire the mighty

Trailhead (836m)

granite that has endured since time immemorial
and the vibrant bustle of human civilization
below. A climb up Bukhansan is no less than a
quest for the quintessence of Korean beauty.

Eunpyeong
Hanok Village

°
Bohyeonbong
(714m)

BEhEe AR o]0l Alnket Al el Ft oA %
7 Bzme] Hebd e3A 2 A EAE 23] AAS

o] A1k Ahele] Ao, $2)i= 4
Apobete: 17qte] 7183 T ol Bbe] gHof e 17t
£1o] 54 L FA HATE

2l
rL
1o
>~
[N
o
- =
ofm
ol
ol
)

@ Layers of Time
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At an elevation of 836m, Baegundae, the highest point B3lake] A4, W) S &3l of A& A2 7 tlukst

in Bukhansan National Park, is made of majestic bluffs s}73oke] 292 ula} olojzt) AL 02 wuj) LR
of Daebo gran.ite that fo.rmeq during the Jurassic Period bz o] Z|Hlo 77 obze] ErIgk o] Ao} wigS

of the Mesozoic Era. This epic peak is shadowed on i N

either side by Insubong and Mangyeongdae peaks. Their A71307 A Al S A2 2RI S 836m 2]
hulking granite massif is both a fortress that has stood B-9-2le T4 F2b] Aol &4 ek 3detel
silent guard over this 600-year-old capital and a vessel dlojll 223 o1 o 7 o]Fojx] 9l 17, whe-7 o] o4~ H 1}
cradling the soul of the city. The monument found on A7} o] & BEA =2 7 itk v]Ee)| 11 EHo]
Bibong Peak commemorating a border inspection by King AR Ak 758 Zoen)(ZH A3E, 2elsopue g
Jinheung of Silla (57BC-AD935), now in the collection of

the National Museum of Korea, suggests that Bukhansan &)2] Ak A, Sk sk dAE ol e
serves as a link between past and present. The vast city AT pefieh AokE 7R A 1 ROl Qe

of Seoul only achieves its perfect balance when cradled in 27}, ol & AR = AL-9] =78 1 AA = Al sH
the primeval embrace of Bukhansan. AxpAjo|AF Bro] e AT} =Tk
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@ Quiet Contemplation

kel AL

The vital force of Bukhansan reaches the edges of
Eunpyeong Hanok Village, which contains a tapestry of
elegant spaces that are distinctly Korean. The village

puts a contemporary twist on Korea’s traditional zanok
architecture, discovering beauty in the boundary between
city and mountain. The graceful curve of the tiled roof
eaves has a minimalistic charm that achieves a perfect
harmony with the natural scenery nearby. The negative
space preserved in the pattern of yards and walls produces
tranquility, reminding viewers of Korea’s traditional
architectural philosophy of the “aesthetic of emptiness.”
Wondang Village Hanok Library, nestled along the
Bukhansan Dulle-gil Trail, is an unforgettable place

that enables an encounter between wisdom and

nature. Located near the neighborhood’s historic,

nearly 600-year-old ginkgo tree, this traditional library
encourages reading while providing a smorgasbord

of culture and art programs inspired by the hanok’s
distinctive beauty. This is a place where readers drink deep
from centuries’ worth of homespun wisdom amid the
natural interplay of light and wind. The beauty of nature
glimpsed through windows beneath the old-fashioned
rafters and between the wooden columns transport
readers into a realm of profound reflection. It’s a chance

to slow down and reflect in immaculate style.
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1. Nestled at the foot of Bukhansan Mountain, Eunpyeong Hanok
Village is a residential area with traditional Korean houses.

2. The wide streets and tranquil hanok houses give the area the feel
of amovie set, making it a well-known spot for photography.
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© Eunpyeong District Office

The Vitality
of Coexistence

Uol 32

Bulgwangcheon, a stream descending from
the mountain and flowing through the
Bulgwang-dong neighborhood toward the
Hangang River, quickens the pulse of an
otherwise unremarkable streetscape. The
contemplative mountain brooding above the
neighborhood and the lively stream flowing
through its midst bring fresh vitality to
returning hikers and locals alike. As evening
falls, the long shadows of trees along the
banks and the warm glow of shop interiors
lend the neighborhood its distinctive charm.
Joggers follow the course of the stream,
couples linger over drinks, and families walk
dogs or rest on benches. The various scenes
in this vivid tapestry exemplify the charm of
city and nature in harmonious balance. The
ambience shaped by such abundance and
vitality naturally flows into the nearby café
street, home to a wide range of coffee shops.
In some cafés, large windows offer pictur-
esque views of the stream, while others aspire
to be cultural salons catering to diverse tastes.
Book talks, exhibitions of local artists and
occasional pop-up markets further enrich
the cultural milieu. The interlacing rhythms
of daily life in the city are a serene demon-
stration of how relaxation is integrated into
the urban landscape.

1
2 3 4

astunning view of Bukhansan's peaks unfolds.

for holding book clubs, studying and getting work done.
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. If you follow the walking path along Bulgwangcheon Stream and step onto Haedamneun Bridge,

. Geullin Coffee, located right in front of Bulgwangcheon, is famous for its excellent views.
. Freerole Café offers a spacious, comfortable setting with a cozy atmosphere, making it a popular spot




Communion with Nature

AfAnte| =8

There’s one place on Bukhansan where architectural
splendor stands in stunning contrast with an age-old
forest: ANTO Resort, where the raw mountain energy
takes a refined form. As suggested by its name, which is a
combination of the Sino-Korean characters for “comfort”
and “earth,” the resort offers its guests complete relax-
ation in nature, away from the whirl of the outside world.
The understated décor and natural lighting bring peace to
mind and body, while the rooms look out on the extraor-
dinary panorama of the mountain’s scenery, changing
with each season.

On the mountain’s eastern slope is Solbat Neighborhood
Park, centered on an ancient pine grove that speaks to
the area’s rich historical heritage. The proud pines spread
their branches across the sky, exuding a refreshing scent
that fills the lungs. The neighborhood here is named Ui,
literally “cow’s ear,” a rustic appellation dating back to
Joseon times. Perched on the edge of Bukhansan, the area
has long been renowned for its mountain vistas. It was
once called “the playground of the literati” because of the
Joseon scholars who stayed here for literary and cultural
pursuits. While the days of such rarefied recreation have
passed, the area even now retains an air of sublimity.
Walking among the gentle sunbeams peeping through
the branches, visitors can sense the unbending integrity
and unshakable virtue symbolized by the pines — perhaps
a trace of the scholars of yesteryear who once sought out
inspiration from natural cycles. @
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1. The pine trees give off a forest-fresh scent, clearing away the
city dust and purifying the lungs.

2. ANTO Resort, where you can quietly contemplate the majesty of
Bukhansan Mountain and recharge your mind and body
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K-FOOD

THE FLAVOR OF KOREA

EA GREENS

nicke] £, @] o

Seaweed has come to occupy a central place in
Korean cuisine. Centuries-old wisdom from harvesting
edible sea vegetables meets contemporary gastronomy

to unlock a world of bold new flavors.
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Understanding Korea’s Seaweed Spectrum

The term “seaweed” is commonly used in English, but it
doesn’t refer to any specific species, implying that it’s not
meant to be eaten. For something to take root as a culinary
ingredient, it requires naming and a cultural context.

To understand the significance of edible seaweed in
Korean culinary culture, we need to first examine
haejoryu—the Korea word for algae which includes
microscopic algae, large kelp and other marine protists.
In Korea, haejoryu has long been a major part of the
people’s lives and dietary practices. Even before refriger-
ation, it could be easily distributed in the winter, its peak
season. And when dried or salted, it could be preserved
in the hottest weather, making it a cherished ingredient
in Korean cuisine. As a result, Koreans came to enjoy
haejoryu year-round. Before gas-powered cars super-
charged transportation, peddlers traveled the country
selling goods, and seaweed was among their main
offerings. Its portability and high price made it an ideal
trade item. For that reason, haejoryu even served as an
unofficial currency. Koreans have a tradition of gifting
cash (known as bujo) as a form of community support at
major occasions such as weddings and funerals, and dried
seaweeds such as miyeok (edible brown seaweed) were
often given in lieu of money at such times.

Significance of Miyeok

For Koreans, miyeok is an ingredient of immense impor-
tance. More than simply a culinary option, it’s intimately
connected to the rites of childbirth, postpartum care

and breastfeeding. New mothers in Korea traditionally
eat a soup called miyeok-guk for weeks after childbirth.
There’s even a saying that you should never bargain with
a shopkeeper when buying miyeok for a new mother.
According to a fascinating old story, people began feeding
the brown seaweed to nursing mothers after seeing whales
that had just given birth grazing on miyeok growing

on underwater rocks. In recent years, many nutritional
properties of miyeok have come to light, giving a scientific
grounding to the old wives’ tales.

The character of any seaweed is shaped by the waters it
grows in, and miyeok is no exception. The seaweed grown
in the placid waters around the island of Wando in the
south is known for its tenderness, while the seaweed that
battles the crashing waves off the east coast develops a
more complex, robust flavor. The miyeok from the east
coast is described as jjoljjoli (meaning “chewy™) because
it grows firm and rubbery to resist the surf. Much of the
harvest in the waters off the east coast and near Jeju Island
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1 1. Harvesting and drying a type of red algae 1. RRIMRIE AMFEH Yele B
2 3 known as umutgasari used to make agar 2. ZE2 T & 22T JpA|mlel= Aots CiE SE Ue
2. Gasiparae (also known as gamtae) is another I CHE si=RCE
type of seaweed that offers a distinctly 3. 22 xFEH W2t 2o 2 Ha|H 2|7t obs
different flavor from gim. elie| Zo| Eict

3. Harvested gimis dried and shaped into the
familiar square sheets we consume.
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. Seaweed growing inits natural habitat
. Miyeok-guk (seaweed soup)

. SHEFZF R s MAIK|OIM Rf2h= 2&
. oY=
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is managed by haenyeo, Korea’s famed female divers,
linking miyeok to a cultural heritage that is currently
being reappraised. These haenyeo cannot afford to neglect
miyeok, which is a reliable source of income when fish or
shellfish are scarce. They gather wild seaweed to dry and
sell and also tend to the rocks to help seaweed take hold
and flourish there.

Clothing of the Sea

Gim has taken its place as the most refined and exquisite
of the various seaweed ingredients used in Korean cuisine.
A blanket term for a group of edible seaweeds dried in
sheets, gim appears in records from the Joseon Dynasty
(1392-1910), when it was poetically called haeui — literally
meaning “the clothing of the sea.”

Grown in the sea through photosynthesis, gim is extremely
sensitive to oxygen levels, making it challenging to
cultivate. Harvested in the biting winds of winter,

gim only reaches our tables through arduous
physical labor. Until the 1980s, it was
collected while still wet, with each

sheet pressed and dried by hand before
distribution. As such, it was long
considered something of a luxury.
Nowadays, both production and
packaging are largely automated,
making it much more affordable.

Gim is consumed chiefly in Korea and
Japan, though demand has recently been
rising in countries like China and the U.S.

Today, rolls of gimbap (rice and veggies wrapped in

gim) have become a symbol of globalized Korean food.
Perhaps thanks to its colorful cross-section and picnic-
friendly convenience, gimbap has caught on worldwide.
Its frequent selection as a snack in K-pop idol practice
rooms has helped cement its popularity among interna-
tional fans. More recently, a gimbap-snacking scene in
KPop Demon Hunters —the animated film that has become
a worldwide sensation — went viral on social media. In the
U.S. microwave-meal market, frozen gimbap developed

by Trader Joe’s keeps selling out because of insatiable
demand, elevating gim and gimbap to prime examples of
the accessibility and variety of K-food today.

Korean Ingredient Discovered by Modern Cuisine

In Korea, certain cold dishes are considered essential
summer fare, naengmyeon (cold noodles in a savory broth)
being a prominent example. A key ingredient in some of
these summer dishes is agar, a jelly made of a species of red
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algae called umutgasari in Korean that is often eaten on the
eastern and southern coasts and on Jeju Island.

Turning umutgasari into something edible involves a long,
labor-intensive process. After harvesting, the algae is
spread out in the sun to dry, pounded with wooden mallets,
dried again, and then boiled. Talk about slow food! The
result is agar, generally called umu or hancheon in Korean
(but umi on Jeju). Jeju islanders chill agar in well water and
season it with chives and vinegar. On a hot summer day, a
bowl of agar is said to be a great pick-me-up and appetite
booster. Agar is an essential part of chilled soups not only
on Jeju, but in many parts of the country.

Agar’s rise in Europe and the United States was driven

by a peculiar circumstance — the boom in molecular
gastronomy. As molecular techniques in modern cuisine
came to prominence in the 1990s, agar, with its distinctive
texture, came into use in a variety of new dishes and
desserts. Long before the global popularity of miyeok, gim
and ‘ot (edible brown seaweed), agar had already made its
way into Europe’s finest restaurants.

Seaweed’s Role in Fine Dining

Korean cuisine’s recent rise in popularity has served to
spark a new appreciation for seaweed. Gim and miyeok

are now handled in kitchens not only in Asia, but also in
Europe. Seaweed has graduated from its humble origins
to become a component of creative gastronomy. Jungsik
Seoul, a Michelin two-star restaurant showcasing “New
Korean” cuisine, serves an inventive gimbap: fried gim
topped with scallops, caviar, sea urchin roe and yukhoe
(Korea’s answer to steak tartare). At western Seoul’s
L’'Impasse 81, a restaurant specializing in charcuterie that’s
recommended by the Michelin Guide, familiar local ingre-
dients like gim and Cheongyang chili peppers are incor-
porated into their sausages. And chefs at NOR (“Not Only
Restaurant”), a groundbreaking restaurant doubling as a
media art exhibit, are engineering a multifaceted world

of seaweed-based fine dining, including lasagna built on
dough sheets of fresh kelp rather than the typical pasta. &

Park Chanil is a leading Korean chef who has been a steady
presence bothin the kitchen and on the printed page. He honed
his craft through culinary studies in Italy and hands-on experience
in local restaurants. Since returning to Korea, he has continued
his culinary research and journalistic writing based on his deep
insights into the country’s food culture.
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1. Jungsik Seoul reimagines gimbap where a variety of ingredients can

be enjoyed atop a crispy gimbugak (traditional fried seaweed snack).

2. Limpasse81 offers sausages filled with gim and Cheongyang chili
peppers, creating a vivid burst of briny and spicy flavors.

3. Anaromatic dish of noodles tossed in a fragrant gamtae (species of
brown algae) purée where the noodles are the highlight

BFAF 2gt ool slst X2 82 it

ataag10) 20K 205} DS ol i oje
. 2ol Fi2lE viRel o] Sxol= Zef 24

©JUNGSIK

- AuE ACt B0l FAEelolin BS g Yezez B

20| st =Mz

©JUNGSIK

79



FUTURE HERITAGE K— o

Future Heritage Kis a column founded on the idea that the most
uniquely Korean creations are, in fact, the most original. We explore
how the wisdom and aesthetic of the past are constantly evolving
into new legacies within the creative spirit of the present.
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Korean Mother-of-Pearl Lacquerware

Naje
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Written
by Jung Eunjoo

Sohn Hyewon's Pebble,

Mother-of-pearlinlaid onto a stone-like

form using the traditional kkeuneumjil

(cutting and linking) technique

(Private Collection of Damien Hirst)

Image courtesy of Cross Point Foundation for Culture
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Design by 238, A2 AZQIEZSICE X2

Korean lacquerware inlaid
with mother-of-pearl known
as najeonchilgi has sustained
a legacy of light for over a
millennium, morphing the
marvellous, iridescent blend
of five colors embodied
within the seashell into pure
art. In the perfect union of
jagae (mother-of-pearl) and
otchil (lacquer), we discover
the wisdom of ancient
Koreans, who prioritized
harmony with nature, and

a depth of artistry that
speaks to generations of

extraordinary craftsmanship.

This is the enduring core of
Korean craft — the radiant
beauty of najeon.
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Najeonchilgi:
The Aesthetics of
Nacreous Iridescence

L&Y, @M &o| O|st

The Korean term najeon, a compound from the
Chinese characters for “shell” (%, ra) and “decoration”
(8, jeon) used in the Korean language, refers to the
traditional technique of carefully shaving the brilliant,
iridescent inner layers of a shell and inlaying them
onto a surface. In Korean, this inlay material is dubbed
Jjagae and its combination with lacquerware, najeon-
chilgi, has long been the definitive masterpiece of
Korean lacquer craft. While other Asian nations,

such as China and Japan, also developed intricate
mother-of-pearl crafts, Korean najeonchilgi is uniquely
distinguished by its deep dedication to the precise,
demanding technique of inlaying, a method that fully
maximizes the inherent beauty of the shell itself.

The other pillar of najeonchilgi is the lacquerware
vessel or chilgi, which is created by applying multiple
layers of the sap of the lacquer tree onto a primary
material like wood or paper. This natural varnish

or lacquer known as ozchil not only provides excep-
tional durability and waterproofing but also possesses
antimicrobial properties, significantly enhancing

the longevity and preservation of everyday objects.
Najeonchilgi, therefore, is the artistic fusion of resilient
lacquer and the splendor of shimmering jagae.

The shell’s incredible display of multi-colored light

is caused by the calcium carbonate, its primary
component, which forms colorless, transparent
crystals that interact with light like a prism.
Historically, Korea used abalone shells, prized for their
complex spectrum of greens and blues, with shells
harvested from the South Sea often considered the
absolute finest material. This spectrum of five-colored
light, known as osackgwang, is the aesthetic heart of
Korean najeonchilgi.
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. The primary material for najeon (mother-of-pearlinlay) is

jagae (mother-of-pearl), mainly sourced from abalone, turban
shells and pearl oysters.

. The najeon process requires meticulous steps including
selecting, grinding, sawing, cutting and trimming shell pieces.
. Afinished najeonchilgi (mother-of-pearl lacquerware) piece,

which could take days or months to several years even,
involves countless processes such as frame construction,
lacquering, mother-of-pearlinlay and re-drying.
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The Pinnacle
of Refinement

dAleel 83

© Shin Gyuchul

The technical skill and aesthetic maturity of Korean
najeonchilgi achieved international recognition as early
as the Goryeo Dynasty (918-1392). The prominence of
Goryeo najeon is first documented in the 11t! century,
with a record from the Dongguk Munheon Bigo (Reference
Compilation of Documents on Korea) stating that King
Munjong offered najeonchilgi pieces as tribute to the Liao
Dynasty court.

In 1123, when Song Dynasty envoy Xu Jing visited
Goryeo, he praised the technological sophistication of
the lacquerware in his memoir, Seonhwa Bongsa Goryeo
Dogyong (Illustrated Record of the Chinese Embassy to the
Goryeo Court in the Xuanhe Era). He described the craft
with the idiom se-mil-ga-gwi meaning, “highly prized for
its exceedingly meticulous technique.” This became the
defining catchphrase celebrating the skill and artistry of
Goryeo najeonchilgi for centuries to come.

To create the artform’s delicate and vibrant patterns,
two primary techniques are employed: jureum;jil and
kleuneumjil. Jureumjil requires a craftsman to use a fine
string saw to cut the mother-of-pearl into fluid curves
for organic forms like flowers, animals and landscapes.
Kkeuneumjil involves cutting the jagae into thin,
filament-like strands and piecing them together without
a break to create linear and regular shapes such as
chrysanthemum blossoms, as well as geometric and
continuous patterns such as tortoise-shell designs.

These two techniques, perfected by the hands of

master artisans, form the foundation of najeon-

chilgi’s uniquely elaborate and inventive aesthetic.

A single piece can demand hundreds, sometimes
thousands, or even tens of thousands of precise
movements, proving that this craft is far more

than just a technique — it is an art characterized by
profound devotion.
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This lacquered Sutra Box from the late Goryeo Dynasty with
inlaid mother-of-pearl design features small peony patterns.
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Iridescent Light

That Endures
O|{X[= A4 Hl

With the advent of the modern era, najeon-

chilgi underwent a major turning point, driven

by the industrial shift, the push to adapt the craft to
Western-style furniture, and its increasing value as an
export commodity. New production methods involving
mechanization and specialization allowed for mass
production, and a new aesthetic emerged that combined
traditional motifs with Western decorative elements.
At the heart of this historical transition was the
Jjagaenong (mother-of-pearl wardrobe). Emerging in the
early 20t century, the jagaenong became the quintes-
sential najeonchilgi furniture piece, an iconic fusion

of traditional Korean craftsmanship and Western
furniture. These typically consisted of two- to three-
tiered wardrobes, decorated invariably with auspicious
symbols such as the phoenix and the peony, as well as
longevity symbols such as the cloud and the deer.

This was more than just beauty; it was a physical
embodiment of ancient Koreans’ earnest hopes for
prosperity, long life and bountiful offspring. Between
the 1920s and the 1960s, a jagaenong was said to have
cost the equivalent of a giwajip (a traditional tiled-roof
house) and such furniture was firmly established as

a status symbol in wedding culture, signifying the
newlyweds’ financial footing and social standing.

A major driver of this modernization was Jeon
Seonggyu (1880-1940), also known by his pen name
Sugok. He is recognized as Korea’s first modern najeon
master. His adoption of modern fret saws and contem-
porary design motifs was pivotal in industrializing and
popularizing the craft, and his efforts to train the next
generation contributed immeasurably to the continu-
ation of najeonchilgi.

The generations that followed, like najeon master Choi
Sanghoon, a National Intangible Cultural Heritage

Peony Vine-Patterned Lidded Box
by contemporary najeon master
Choi Sanghoon

(Collection of the

Seoul Museum of Craft Art)
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status holder, built upon Jeon’s legacy, navigating the
delicate path between preserving tradition and adapting
to the modern world. Today’s najeon masters contin-
ually elevate the craft to the realm of pure art, passing
down techniques like jureumjil and klkeuneumjil, while
ensuring their work engages with the contemporary
spirit. They preserve the tradition but never cease to
converse with the present.

The artisan Son Dachyeon, who continues the tradition
of lacquer craft, exemplifies this evolution by combining
classical ozchil techniques with modern design to push
the boundaries into contemporary craft. His piece,
Najeon Geonchil Dal Hangari (Dry Lacquer Mother-
of-Pearl Moon Jar), perfectly illustrates this vision: it
features mother-of-pearl with kkeuneumjil over a hemp
cloth base, creating a luminous sculptural form that
honors the roots of traditional craft, while keeping pace
with the sensibilities of the modern era.

Thus, najeonchilgi today is no mere technique of preser-
vation. It is in a constant state of creative evolution,
merging traditional skills with modern aesthetic and
practical applications. It is expanding its canvas into
pure art, interior design and high-end fashion acces-
sories, powerfully marking the unique value of K-design
on the world stage through a legacy of artistic transfor-
mation. From the technical refinement of the Goryeo
Dynasty to its creative adaptations in the present,
najeonchilgi, a millennial legacy, continues to shine
luminously, carrying within it the artistic ingenuity and
cultural identity of Korea. @
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Mother-of-pearl

inlaid electric guitar,

presented as a gift to Singaporean
Prime Minister Lawrence Wong
atthe 2025 Korea-Singapore Summit
(Courtesy of Mutzil Lab)
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Jeong Eunjoo is aresearcher in the exhibition planning
department at the Seoul Museum of Craft Art. She has
been responsible for curating major exhibitions that
bridge the aesthetics of traditional craft with modern
values.

HeFE MSTOIH2 B 24 SH0|ITAE 2712825
LIRS0 fl0zle Rt (LITFe| SOt o A BATS

CHE <Qlfk- 3k -o|Z, 0 0|7 2IE S0 S HS 3ol 0jstat
5

86

87



OMNIBUS STORY

ience
a City

Darcy Paquet
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Darcy Paquetis a U.S.-born film critic

and translator who has been based in
Korea since the late 1990s, where he has
researched Korean cinema and the film
industry. He founded Koreanfilm.org, a
comprehensive English-language resource
on Korean film that serves international
audiences and researchers, and has worked
as an advisor and critic for film festivals in
Korea and abroad, including the Udine Far
East Film Festival. He has also translated
English subtitles for hundreds of Korean
films, including Parasite, contributing to the
international circulation of Korean cinema.

MorningCalm presents Omnibus Story, a series
of reflections that add depth to the everyday.
Through the diverse voices and perspectives of
international contribulors, these stories invite
moments of thought — both during the flight and
long after. In this issue, [ilm critic and translator
Darcy Paquet reflects on how the most enduring
memories of a cily often emerge not from its grand
landmarks but from the ordinary moments we
encounter along the way.
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Many years ago, I took a trip to Paris. I visited all the
sites one is supposed to visit in Paris: the Eiffel Tower, the
Louvre, Notre Dame Cathedral, Musée D’Orsay.
I remember all of those places, and have photos of them
stored away somewhere. But when I think back on that
trip today, one memory stands out more than the others.
It was an ordinary moment: my wife and I sitting at a table
outside of a café, having breakfast. The food was simple
—a baguette, raspberry jam, some cheese and scrambled
eggs —but unexpectedly good (as food in France often
is). And yet I don’t think it was the food that makes that
morning stand out in my memory. It was an hour when
I felt completely at ease, watching the people pass by,
letting the soundscape of the city wash over me. I had no
particular objective in that moment, and probably never
would have imagined at the time that it would be this
memory of Paris that would stay with me the longest.
Travel is a curious thing. We tend to approach it with
a particular mindset, namely that a trip to someplace
far away is an opportunity to visit and see extraor-
dinary things that one can’t find at home. The idea makes
intuitive sense. When in Rome, one should visit the
Colosseum. Nonetheless, it is often the most ordinary
moments of a trip that, in retrospect, are the most
pleasurable.
I took my first trip abroad when I was in my twenties,
and I managed to visit and see some amazing places.
I took photos, gazed at famous sites with my own eyes,
and bought some interesting souvenirs, but at the end of
the trip, unexpectedly I felt a bit empty. [ was left with
the sense that I had gone to a new place but never fully
experienced or felt it. T know that everyone experiences
travel in a different way, and many people love nothing
more than to plan and execute a detailed travel schedule
that brings them to all the famous sites and recommended
places to eat and shop. Other people approach travel as
a form of study, to deepen their understanding of art,
history or architecture. Everyone should find the approach
that suits them, but for those who wish to try it, I'd like
to suggest a slightly different way of traveling to, and
experiencing, a new city.
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It is often

the most ordinary moments

of a trip that,

in retrospect, are the mosi

pleasurable.
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© Kim Kyungbum

It starts from the idea that the whole point of travel is

to enjoy yourself —why spend money and time if you're
not going to be happy while doing it? But at the same time,
I think we expect more from a trip than just enjoyment.
For travel in particular, we want to create lasting
memories. We may not be able to re-visit a place in the
future, but we’ll still be able to draw on memories of

that trip years later.

So my proposal basically
consists of two parts:

to self-consciously center one’s
trip on more ordinary,
pleasurable experiences,

and to use writing (and photos)
as a way to preserve those
experiences in one’s memory.

The first part requires a bit of preparation. One can
start by drawing up a list of activities that you enjoy
doing in your daily life. The list might include going on
long walks, listening to live music, watching sporting
events, working out in a gym, visiting museums, reading,
cooking, yoga, shopping for clothes, drinking wine,
watching movies, sketching, dancing, seeing plays or
musicals, playing tennis and so on. Obviously, for every
person the list will be different.

The next step is to choose a number of activities that
you’'d like to do on your trip. Not too many — perhaps one
per day, or at the most, two. Some of them may require a
bit of planning or creativity to make them work. For other
activities, language may be a barrier. It should also be said
that this is specifically related to city travel. Spending time
by the beach can be equally pleasurable, but it’s a funda-
mentally different sort of travel than going to the city. Here
is a list of five activities, as an example.

1. Spending time in a public library,

reading a magazine.

A public library can be a very inviting and memorable
place to spend an hour or two, if you have something to do
while you’re there. One of my most prominent memories
of a three-day trip to Bologna was spending a few hours
in the public library near the city center. If you pick up
an interesting magazine before your trip, you can carry it
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with you and take some time reading it in a public library.
The experience may be more memorable than you expect.

2. Attending a music performance

at a university.

There are few things like live music to give you
vivid memories of a new city. But it doesn’t have to be at
the city’s most famous venue. One option is to visit the
website of a good music school, to see if there are any
performances taking place during your trip. A jazz or
classical concert at a top music school can be a distinctive
experience in a memorable setting, and it may even be
free.

3. Taking an hour-long long walk,

hike or run.

If you enjoy walking, or running, it is definitely
worthwhile to schedule a bit of time for this on a trip.
What better way to spend a morning in New York than to
take a run around Central Park? In a city like Seoul that is
nestled among the mountains, it is possible to spend hours
walking on trails in the forest without even leaving the

city limits.

4. Sitting at a café and sketching something interesting
inyour field of vision.

Some of us are better at drawing than others, but for
those who enjoy it, sketching can be a great pleasure. The
point is not to find a remarkable subject to draw, or to
produce a work of art. It is to lose yourself in the process
and enjoy the moment.

5. Visiting an exhibition

at an art museum.

Museums are a common tourist destination, and for
good reason. They provide a fun experience and often
teach you something new as well. But instead of simply
choosing a museum, it can be worthwhile to do some
research before your trip to see what temporary exhibi-
tions will be taking place during your stay, and choose one
that suits your interests.
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If we do some of
our favorite things
In a foreign city),
it will feel different,
and we will remember il
even more.

bb/

Again, these are just examples, and everyone’s list will
look different. Perhaps there may be one-day cooking
classes or tango lessons that one can sign up for.
Sometimes a particular festival or sporting event might be
taking place during your stay.

Some readers might look at the more ordinary experi-
ences on the list above and think, “I can do all of these
things at home — why take up precious time on them
during my travels?” I especially hear such comments when
I tell people that one of my favorite things to do while
visiting a foreign country is to go to the movies. How is
that any different from watching a movie at home? My
answer is, I think that the setting and environment really
matter to our experience of everyday activities. If we do
some of our favorite things in a foreign city, it will feel
different, and we will remember it even more. I have a very
distinct memory of watching The Banshees of Inisherin at
the Curzon Soho movie theater in London, that I wouldn’t
have had watching the film at home.

Also, when an experience is tailored to your own
tastes and interests, that memory belongs specifically to
you. Waiting in line to see the Mona Lisa might result
in a memorable, powerful moment (if the crowds are not
too noisy or distracting), but an experience shared by
thousands of people per day will not feel as personal as
sitting in a library with your favorite magazine.

The second part of this proposal involves a bit of writing.
The idea of a travel journal is centuries old, so my
suggestion is hardly original. But I recommend creating
a sort of “city notebook” (either digital or on paper) in
which you write about the experiences on your list. I'm not
saying to write in the moment, but to find time later that
evening, or the following morning, when the experience
is still fresh in your mind, to jot down your impressions.
There’s no need to produce good writing —a scattered
collection of sentences or notes is sufficient. If you have
photos to place among your writing, that’s even better.

The point is not to convince yourself that this
experience was something rare or extraordinary, or to use
writing to turn it into something extraordinary. Rather,
the purpose of the writing is to record the ordinary
experience in as much concrete detail as possible, so that
you can remember it well later. Employ all of your five
senses in describing how you felt.

At the end of your list of five (or however many)
experiences, feel free to add a section titled “Sightseeing.”
After all, you shouldn’t plan only ordinary experiences
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© Kim Kyungbum

during your trip. If you travel to Rome, you really should =3

go and see the Colosseum. But the writing in your city ZA A7

notebook can focus mostly on your selection of person- o o

alized experiences, while the “Sightseeing” section can : =T
=)

be simpler, with only photos and/or brief comments.
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(Perhaps another section titled “Food” would be

warranted as well.) o] 7] 4] 2
The proposal I've written above may seem best suited s7to 2 A

to solo travelers, but when traveling with a companion, it HAME} 2y

could also be interesting to keep separate notebooks, and : :i Lq v

then to share them with each other afterwards. i Aotk 1ok
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Even when describing F8l =2

the same experiences, oAl A=

two people will have different el mhA|

perspectives that will come Ak ol

through in their writing.

The opportunity to relive leOJW 2
the same experiences through ol 2k el
your companion’s eyes could A3t FHE
be fascinating. 5 %
o) w7t Al
Assembling such a notebook obviously requires some o3y z}ol| A o] &=
effort, but there is nothing like writing to preserve one’s Q)= oJefol A5 I

memories for the future. However much enjoyment we
may get out of a trip, those memories will start to fade with
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had in that city will come rushing back in a particularly 73
vivid and detailed way. @
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ART TALK

Nicolas Party is an artist

Nicolas Party
3:4_

Written by Choi Jini
Images Courtesy of the Artist and
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who has built an original painterly world by
combining the softness of pastels with bold
colors. His pieces guide viewers deep into inner
landscapes, like a paradise glimpsed only
when its gates briefly open.

Leeum Museum of Art

Nicolas Party
Portrait with Peaches
2024

Soft pastel on linen

150x109.9 cm
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Depicting the Landscape of the Heart in Pastels

Caves dusted with pastel chalk, and portraits on the
boundary between reality and fantasy. These are some of
the works of Nicolas Party, one of the fastest-rising figures
in contemporary painting. Born in Switzerland and
currently based in New York, Party has carved out his own
artistic niche by applying vibrant colors and a pared-down
visual language to classic forms. His landscapes are
imaginary spaces composed of surreal colors and shapes,
and his portraits depict symbolic figures stripped of
individuality and evoking universal emotions. Party is
fond of expanding gallery spaces into painterly worlds
that blur the boundaries between painting and instal-
lation. As Swiss critic and curator Stefan Banz put it,
Party’s works awaken a “longing for paradise,” drawing
viewers into a world at once strange and familiar.

Party’s paradise is not a visible motif, but emotions that

1C0O

dwell in the human heart. His landscapes represent an
interior map linking intuition, memory and mythical
imagination, evoking a nonexistent place nevertheless
known to all. According to Banz, these landscapes
acquire a peculiar tension through their meeting with the
subtle material of pastels. By turning the often-margin-
alized medium of pastels into a link between painting,
drawing and sculpture, Party has built a new experiment
upon tradition.

For his first solo exhibition in Korea, Dust, held at the
Hoam Museum of Art (August 31, 2024 - January 19,
2025), Party completely reworked the gallery space

with five site-specific murals along with both old and
new artwork. Landscapes with large swathes of color —
caves of forest green and skies of pale violet —initiated

a new dialogue with the pieces of Korean art in Hoam's
collection. Party’s artworks are not merely beautiful

but deeply moving. Anonymous faces and stylized

landscapes arouse universal feelings, while murals that are
intended to disappear provoke new reflections on the meaning
of beauty. In the end, Party is an artist whose illusory images
prove to be the building blocks of a new interior world.
Ultimately, Party is an artist who uses fantastical imagery

to prompt us to reconsider the landscapes within. His work
reminds us of the intrinsic power of images, offering viewers
an experience akin to a quietly open door leading toward an
imagined paradise.

Party’s work has quickly gained the attention of the market.
In 2021, Party’s piece, Landscape, was auctioned off for $3.27
million at Christie’s in New York, and another piece received
a winning bid of over $6 million at the auction in Hong Kong
in 2022. All this illustrates how Party has become a prominent
figure in the international art market.
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Interview Nicolas Party QIE| B B iR S
Back Nicolas Party Soft pastel onwall Front Miniature Banner Pole in the Shape of Dragon Head
Mountains 350x800cm Goryeo Dynasty,10t-11th century

2024

Your first solo exhibition last year in Korea was a milestone
in your career. What message did you most want to convey

through that show?

It was truly an incredible experience to realize that exhibition at
the Hoam Museum of Artin Korea. One of the most meaningful
aspects of the project was the opportunity to incorporate

works from the museum'’s collection of traditional Korean art.

| was deeply interested, and genuinely excited, to see how the
dialogue would unfold between the historical pieces and my own
contemporary works. It wasn't until the show was fully installed
that | could really witness the exchange taking place: how these
ancient, culturally specific objects began to resonate with
contemporary pieces from a very different time and context.

The juxtaposition didn't feel forced, it felt alive.

What inspires your choice of colors, and how does pastelas a

medium define your painterly world?

My attraction to bold, bright colors and strong contrasts

absolutely has roots in my early graffiti practice.
When you're painting in the streets, especially
at night, colorisn'tjust a stylistic choice,

it's a necessity. The language has to be
immediate, legible and vivid enough to

stand out in a fast-moving environment.

That urgency shaped my sense of visual
impact.

But while my early color decisions came

from a need to be seen, my current

practice has become more internal, more
intuitive. | often compare it to cooking.
There's no formula, it's about the flavors.

You add spice or salt not because of a

rule, but because you know what feels

104

Gilt-bronze
104.3x20.9x16cm
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Nicolas Party

Portrait with Celadon Ewer
2024

Soft pastel onlinen
150.1x110.1cm

right. The same goes for color—I work until something
resonates, until the mixture has the right intensity, harmony
or tension. It's emotional. It's bodily. It's not rational.

That being said, I'm constantly looking at art. My studio is
full of books, and | spend a lot of time leafing through them,
feeding my eyes. Artists influence me in different ways,

but color is always a major thread. Milton Avery has been
one of my biggest inspirations over the last few years. His
palette feels surprising, even strange at times, but deeply
balanced. The way he lets colors breathe next to each
other is something I've thought about a lot. I'm also drawn
to Helen Frankenthaler—her fluid, abstract fields and her
sensitivity to how color moves across a surface. There's a
kind of physical softness in her work that | really respond to,
even when the palette is sharp or bright.

Your practice has grown beyond painting to include

sculpture and murals. What kinds of new dialogues or
possibilities emerge as you move between different media?

I've always seen myself as a painter. I'm drawn to creating images
on a flat surface, but I've never been content to stay within a single
frame. I'm interested in how painting can extend into space, onto
walls, around objects, and into a more embodied encounter. I've
brought paintinto murals, where painting becomes immersive and
tied to the viewer's movement. That impulse to push further also led
me into sculpture, applying paint onto three-dimensional objects
so that the object becomes a painting or the painting becomes an
object. In exhibitions, | like to bring these modes together—murals
that envelop the space, paintings that assert their autonomy, and
sculptures that anchor or interrupt the flow. Together, they create a
rhythm, a choreography for the viewer to move through.

Can you explain why you create your works while residing in the
exhibition space?

Being physically present in a space for an extended period

allows me to form a real connection with it—not just visually, but
emotionally and spatially. For my exhibition in Korea, | stayed for six
weeks. | was there almost every day, inside and outside, absorbing
the atmosphere, the light, the rhythms of the building and the
people around it. Thatimmersion led to a kind of dialogue with

the architecture, the culture and the materials. This approach is
something | deeply cherish. It allows the work to evolve in response
to the site, not just technically but spiritually. | want the viewer to feel
that the work didn't just arrive —it grew from the space itself.

Can you share your thoughts on your figures, which are often
anonymous and expressionless?

The portraits | paint are often quiet. Their expressions are subdued,
almost neutral. Instead, | see these faces as a kind of empty
presence —a still reflection of the world's increasingly manipulated
relationship to the human image. We are surrounded by altered
faces. We see them in makeup ads, in CGl films, on filtered social
media, and in retouched photography. Faces that have been
reshaped, erased, smoothed or intensified, sometimes physically by
a surgeon, often digitally by software.

Nicolas Party working on a mural
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To me, art functions as both a mirrorand a
portal. It reflects the world we live in—its
obsessions, distortions, desires—but it also
offers away out. It's a vessel that can carry

us beyond the present moment, and yet say
something essential about it. Even the most
ancient artworks like carvings, frescoes and
icons still transmit ideas that feel startlingly
contemporary. So when | paint a face today, it's
about holding the present, but also asking what
it means to see, represent and feel across time.

What role does travel play

in your life and work?

I've beenincredibly fortunate to travel the
world. These journeys have been deeply
nourishing, both personally and artistically.
Travel has become a key part of why | love
what | do. Each trip becomes a constellation of
sensory encounters that shape how | see and
how | work. My recent experience in Korea was
especially meaningful. | spent six weeks in Seoul
for my exhibition, working in the exhibition
space and living in the city. These experiences
continue to influence my practice. &

106

Nicolas Party Painting Nicolas Party

Tree Trunks Portrait with Mushrooms
2024 2019

Soft pastel onwall Soft pastel onlinen
380x908cm 149.9x127 cm

0|'-|

Zholl 20 2 dst= ol = FAATIR? Lt 37,
#Zo| o EH FHE0f| EXS HI|LIR?

A-I JCI-O-IOIJ— 712 psl=ld I- I-|_||:|- °|- _T|_7|-0.||
ECE HEAS H0, AYHRE
10| ¥EE|= =7t0] 27| W2 YLICE
LICt Zo| E2st= 20| ® ZdS

#
y'ol

FIF

f

Eﬂ’é

rIr T =

I'LI

=0
=

=7
—_

[
12
;
2
tl\‘

o
o
rio |0
ST-E
ro M
N
o
=
E'H

TH>
I
1o
b
HE
o
T
]
ox
>
m

OS2 HSIA|IZILICE K= H|
OfL|2t, OFR| O &AM
FfLch

N op o e 2
o
mlu
H:
r_E
rn
S
ol

i
=)
i
>
ol
e}
>
02
=2
ol
ro
)
o 0>

[>
[>
Hu
A
n
i
i
o
r
=
Ral
m\l

FEYs 2E, Mzt Hatsl= EF0| AHFE SEELICE
H7HO2j= Zo2 M2 288 A= YLICE FH2 A=
AL 7o FEHO|E. XM= 0| Y= S2 LB HIKIE EXZ,
Z Izt o|o|X|7t HE O =A== AICHE HIF = 1Q8H HER
HI2HELICE SICHALS| & 2E|= HIo|2Y
HEZF HEE AH0|CN, HHE AR S
DL A0 QUEOIR.
M7 ofl&2 H20IXE SAloll S2LICEL RE[7F A= M2
ol-o| xlil-.gH_Tl_.R%rg t||_}%:lo|.|:|1k|5 a H|.77ro§ |_|-?El .72'%
HOIFZ. OS2 CE AIZL TE SUCEWHEE L =+
U= 7|51E HISsHH, —?—EIE 8ol &7t HolMe o2
Cl[247h= =Eolx}, XIZ2| 222 Hot= 0iH(07| = gLt
JeiM M= d2e O EH E._—’.-_‘-%I I ‘S BAlSt= 20| of,

215124 giLICh.

Ol'.J_
I-J
o
9
02
ﬂ

o2 x{7hH2| &t =Hedof| oftH 2j0|7t QLtR?

MA RS ofsin 2 E A2 HA 2 Z50[x FA2|
HYLICE ofOrCt ZZte| &= 7hS0| EAI2 MY E01M
20|, M7H 2= A0t A stz WaAlof 22611 22 gg
oY B3 "IE %%Ed at=0lMe Zl2 TS 2o|7t
2l 65 S MBS0 S0, 12 SZHofA
’% OP_' a El\lE **OPMZ.E JHHE2 NS A =Y
otofl M A% Aot Zlo| 1 QELICE ©

o

Nicolas Party Soft pastel onlinen
Portrait with Deer 150.1x110.1cm
2024

Centre
Pompidou-Metz

BL|FME] HjA

Copyists

June 14, 2025 - February 2, 2026

Located in Metz, a city in northeastern France, the
Centre Pompidou-Metz is the first regional outpost
of the Centre Pompidou, a leading European
cultural institution. Renowned for its distinctive
architecture and curatorial approach, Centre
Pompidou-Metzis recognized for presenting bold
and experimental exhibitions.

Copyists, a joint exhibition organized by the
Louvre Museum and the Centre Pompidou-Metz,
reconsiders the act of “copying” classical works
as a point of creative departure. Bringing together
100 contemporary artists, including Nicolas Party,
it explores new relationships between originals,
reproductions and images.
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3 Korean Air operates direct flights between Incheon and
Paris 6 times a week.
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Photo courtesy of Sean Mallia

MICAS
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Colour, Form and Composition:

Milton Avery and His Enduring Influence on
Contemporary Painting

October 25, 2025 - April 4, 2026

The Malta International Contemporary Art Space
(MICAS), which opened in October 2024, is
Malta's first dedicated contemporary art space.
By transforming a historic military fortress into
acontemporary art space, it balances heritage
preservation and museum functionality. The
Milton Avery exhibition explores the modern
master’s use of color, form and composition

and how it continues to influence contemporary
painting. Centered on around 20 of Avery's
paintings and watercolors, the exhibition presents
works by contemporary artists such as Nicolas
Party, Jonas Wood and Gary Hume.
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The Rise of the “Lightweight Era”

MorningCalm Following your previous concepts of the
“nuclear individual” and the “"named society,”
you've now presented the idea of a "light-
weight civilization.”

Song The Sidae Yebo (Forecast of the Times)

series usually comes out at the end of September each year,

but this time, we moved it up by about two weeks. I felt
that it needed to be published earlier because the pace of
change has accelerated considerably. Many organizations
will begin to try to “lighten” their structures by adopting

1C8

Al and in that process, individuals will need to prepare
for a shift in their careers. So I wanted to get this message
out, like a special bulletin, to alert people to this change
just a little bit sooner.

The “lightweight civilization” is a civilization where both
organizations and individuals are preparing to stand

on their own. As new tools like Al begin to take over a
significant portion of our work, organizations will need
to shed their bulk. And by the same token, individuals
will no longer be able to rely on the organization for their
security. It’s an era in which we must all develop our own

capabilities.

A Single Message for Navigating the Al Age

THE MIND MINER,

olgle GHy@umg

In an era where change is the only constant

and the massive wave of technology is

blurring the lines between society and the

individual, how should we approach our
lives? We sit down with Song Gilyoung,

a "mind miner” at the forefront of forecasting

these shifts, who offers a simple yet
profound answer.
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MorningCalm The three principles you present in the
book regarding a “lightweight civilization”

9

— “We meet now,” “We meet for a short
time,” and “We meet again” — are fasci-
nating. What is the meaning of the first
principle: “We meet now™?

Song It means “only engaging with people

who are prepared.” In the past, companies would hire

through open recruitment and then train their employees.

But these days, the job interview itself has become the

place where you have to prove your professional compe-

tence. We are seeing a global shift away from giving
opportunities to newcomers, and a growing preference
for seasoned professionals whose skills are already
augmented by Al and other tools.

MorningCalm How do the principles of “We meet for a
short time” and “We meet again” signal a
change in the way we work?

Song We used to work together in one

department for up to three years at a time, but now, we

gather for a project for maybe three short weeks, give it our
all, and then disband. This is what I mean by “We meet

9 &

for a short time.” “We meet again” means that while the
old, sticky bonds of the organization are disappearing, an
individual’s personal reputation is becoming paramount.
To be the kind of person others want to collaborate with
again, you of course need to be skilled, but you also have
to have an attitude of kindness and consideration. Put

simply, you have to be kind.

*You have to find your own ‘essence.’

The thing you genuinely love,

your unique interest. When you combine
that with AI technology, you’ll be able to
function like an organization,

even if you work all by yourself.

How to Navigate an Age of Uncertainty

MorningCalm The development of Al has been truly
astonishing. If you had to pick a single
keyword for us to focus on in the new year,
what would it be?

Song First, Al Second, Al. And third, AI. And

this isn’t just a Korean thing; it applies all around the

globe. Just last year, AI's intelligence might have been
under 100 on an IQ scale, but now it’s over 130. It’s over-
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whelmingly superior in terms of efficiency, so our lives
and careers will inevitably be restructured around Al.

MorningCalm A lot of people are anxious about Al taking
their jobs. From your perspective as a
“mind miner,” what is the most realistic
way to deal with this anxiety?
Song First of all, we’re right to be anxious. The
entities we collaborate with are no longer necessarily
human. Al doesn’t sleep and it doesn’t complain. So you
have to stop thinking of Al as a competitor. You need to
develop the mindset of a manager, one who can delegate
tasks to Al and then curate and finesse the outcomes. But
the anxiety is also a signal that you need to start preparing
for whatever changes might come. The most important
thing here is to redefine the notion of stability. People
used to think that if they reached a high position, like an
executive position, they would achieve some degree of
stability. But the truth is, the higher you climb, the more
unstable your position becomes. Stability isn’t a position;
it’s a state of mind. It’s being able to leave your current job
and know that you can always do something else. Anxiety
will only disappear when you've achieved your very own
state of sustainability.

MorningCalm You've said that the era of mass
employment is coming to an end. If so, how
can individuals survive?

Song You have to find your own essence: the

thing you genuinely love, your unique interest. When

you combine that with AI technology, you’ll be able to

function like an organization, even if you work all by

yourself. For example, in the past, if you wanted to create
something, you needed a separate design team, a video
team, a development team. But now, with tools like Canva
and Sora, a single individual can handle the entire creative
process. That’s why you can’t be defined by your role or
your sense of belonging within an organization anymore.

You have to discover and pursue what it is you truly want

to be. This is no longer a choice; it’s a necessity.

MorningCalm In an era where technology is rapidly
changing the roles we take on as humans,
do you believe there are still things that
only humans can do?

Song Of course. I devoted an entire chapter

of my book to this idea of “things that will remain the

same,” because I believe that uniquely human work will

always exist. Things that require a long accumulation of
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experience and wisdom —what you might call “the work

9 6

of the heavens,” “the work of time” and “the work of the
earth” —these types of work won’t easily be replaced.
There will also always be areas that involve an experience
or the provision of a service where we want it to be offered
by a human being, not a machine. If you can build up your
own deep experience and aesthetic sense in these areas,
there will still be plenty of work opportunities for people,

even as technology replaces many other things.

Discovering the World Within You

MorningCalm It seems it’s become more important than

ever for everyone to have their own stage.
Song That’s right. Look at all the people who
have taken up running these days. They track their
progress on an app, share it on social media and cheer
each other on. People are moving away from the Squid
Games-like narrative, where you’re finished if you lose out
on a promotion. Instead, they want to grow at their own
pace, on their own stage. This is proof that our society is
maturing, moving from a focus on competition to a deeper
appreciation for each person’s life.

MorningCalm Do you have any advice for those who still
don’t know what they like or what they
should be doing?

Song I'd say: Don’t do what other people tell you

to do. Those things are usually just passing trends. As I

112

said before: Do what you genuinely love. If you don’t know
what that is yet, now is the time to think deeply about

it. We live in a world where an 18-year-old kid can make
music in their bedroom, distribute it to the whole world
and make a living from it. I want to tell people that even
if it seems small at first, if you stubbornly stick with what
you love, one day you will make a name for yourself.

MorningCalm That sounds like advice from someone who

created their own job title of “mind miner.”
Song Does it? In the early days, I can’t tell you
how many times people asked me: “What on earth is a
‘mind miner’?” But I spent over a decade defining my own
existence and being active in my chosen field, and now
people accept it as perfectly natural. The only reason I was
able to persevere along this path was because I genuinely
loved this work. When you do something you love, you
have the strength to keep going even if you don’t see
results right away. And eventually, there’s a good chance
that it will become your true vocation.

MorningCalm Can you share a one-sentence forecast for
the readers of MorningCalm as they head
into 20267
Song “Do something, anything.” The future is
already here, and this wave of change is an unstoppable
current. The key is not to just get swept away, but to use Al
as a tool to create your own unique value. This lightweight
civilization can be, paradoxically, a heartfelt civilization,
a world where anyone’s dream can become reality. &
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Song Gilyoung is a mind miner who studies people's
everyday records to uncover the sentiments and
underlying forces shaping our time. By examining how
individual choices emerge from collective interaction
and environmental adaptation, he interprets shifting
social moods and considers where we stand today—and
where we must head next.
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In-Flight Entertainment Guide | HI30| 72 7|l Z233 2|AE

MOVIE Re:View

As one of the defining figures in Korean film journalism, Kim Haery offers her picks for in-flight viewing.
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F1: The Movie and Brad Pitt

GHREET
J2|1 HejE DE

With two and a half hours of auto racing, F1: The Movieisnot | 7ZIZ0[42= FHAE 2A[ZH 302 Z0[29| Y3t (F1 I RH[>&= 7|LY
exactly ideal for the small screen on an in-flight entertain- QIE{H|IQIHES| 20 ATZIOR HY|0f &l5| £Aest QSICt ofx[gt
ment system. But in another respect, no film could be better CIE 2o =2 HXMH o|HCt £|&el 7L Pt Qict HelE m|Eek=
suited for cabin viewing. If you're looking to put your brain AEIR StHE gho| B5|1 I8 S| S2|NES IdseE st

=3
on autopilot while cruising at an altitude of 9,144m, your best | O] ¥st= 9144m =0|2| AZAMTEE L|E 4(7| ot A2 Shlof|7|
bet is a film that puts cinematic superstar Brad Pitt front and O =115 Q716K 24=CF.

center while deftly updating his stereotypical presence on
the screen. CEH: ofHEDOIM <F1 o RHDE

=

Z FHAT| =2 MEF CEHA: DfH{2)o| ZAlof
From Top Gun: Maverick to F1: = IFX 04 2= T|EE, ME7| Al 20| AFtE
The Movie 2i=ialf o] YstE =EFCIT Lol k10| OfL|Ch
For his new movie F1: The 2L so|AEE T E)s MERUSH FE
Movie, it's little exaggera- glo|MAeLt 30 & CH AlLl O|= FAsH HEICh O|%
tion to say that director ZajiA M2 M O EX 7S Z7|of &27HsHH
Joseph Kosinski MetH|E " QIO EHFES =0t A #o] 0|=0[2H=
took the formula of NE|EE O [WatchEct Aso A2 |0 2|7t
his previous film XS Bt ALl= Co|ELtoN B 7| SoE,
Top Gun: Maverick LM THOILE AN ER ES E0 EMOE L7}

and swapped 47| HM|IE &3 2 Fl 2% Efcict
out Tom Cruise

for Brad Pittand

fighter jets for race cars.
Sonny Hayes (played by Pitt)
was once a

rising star

i im Sihoon
114 © lllustration by Kim

in the motorsport scene, but exited in disgrace after a

crash three decades ago. Since then, he scrapes by as

aracer-for-hire, taking whatever gigs come his way. His

gambling habit and three divorces haven't done him

any favors.

As the film begins, Sonny is at a team race in Daytona.

Waking up in his camper, he warms up with some calis-

thenics and heads over to the track to scope out the

competition, which leaves him distinctly unimpressed. If

we could read his mind, he might've been thinking some-

thing like, "Give these kiddies a minute alone and look

what they get up to! This old pro is here to show them

how it's done!” His mismatched socks suggest a man

who doesn’'t sweat the small things, while his pull-up

routine implies a disdain for ceremony.

The opening sequence shows us that Sonny is the kind

of driving genius who can skillfully handle whatever

wheel he finds himself behind—whether a BMW or a

McLaren (or a New York taxi, for that matter). While it's

highly unrealistic to imagine that anybody could have

mastery of every possible automobile, that's a neces-

sary flex for a quick-thinking freelancer expected to

knock off whatever jobs come his way. And above all,

Sonny looks fantastic. Even when he tears off his helmet,

his disheveled hair flows out with effortless perfection.

In short, F1: The Movie is less interested in the engi-

neering wizardry of an automobile that converts force to

speed than in presenting Pitt for the audience's appreci-

ation in the most flattering lighting and camera angles.

Flush with his Daytona winnings and already revving up

for the next race, Sonny is approached by an old friend, Ruben (Javier
Bardem), who begs him to join Apex Grand Prix (APXGP), his F1 team
that's on the verge of falling apart. When Sonny signs on as the team's
second driver, he gets on the bad side of Joshua (Damson Idris), the
team'’s main driver who dismisses Sonny as a dinosaur. Sonny works with
the team'’s lead engineer, Kate (Kerry Condon), to fine-tune his car as
they check off each race in the Formula One World Championship. Sonny
is a maverick on the track, climbing the rankings with off-the-wall plays
and rule-bending gambits that infuriate his rivals. Inevitably, perhaps,
chemistry builds between Sonny and Kate, ignited by their professional
respect for each other.

Shooting car films has never been easy, but it's especially intimidating
after the monumental mayhem of Mad Max: Fury Road (2015). According
to Claudio Miranda, the cinematographer for Top Gun: Maverick who also
worked on F1: The Movie, the latter was the tougher of the two. He noted
the need to impress audiences accustomed to regularly watching races
on television. Despite undeniably being a star vehicle—a film designed
to ramp up Pitt's star wattage to the maximum output—F7: The Movie
deploys the latest and greatest cinematic tricks with impeccable timing.
It translates the visceral energy of racing to the big screen and adroitly
leads arapt audience through the nine races that decide the champion-
ship. That's no mean feat.

But for a racing movie that runs well over two hours, F1: The Movie is
surprisingly shy about delving into the real-life issues behind motor-
sport. Kosinski skirts the industry's fundamental dilemma: drivers devote
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themselves to perfecting their skills, but reaching the pinnacle of
their sport means entering a league beholden to money and politics.
Anyone who excels in a field would presumably be interested in better
understanding their environment and improving their toolkit. Soit's a
shame that Sonny's relationship with technical director Kate doesn't
move the needle and culminates lamely in a one-night detour to Las
Vegas, far from the racetrack.

Brad Pitt and Hollywood's Triumvirate

At this point, it's worth comparing the strategies that Hollywood's
high-flying male leads like Tom Cruise, Leonardo DiCaprio and Brad
Pitt are using to navigate middle age. One common trait is they've
preserved the classic aura of the screen icon without ever donning a
cape. Tom Cruise may not play a superhero, but he certainly comes
across as superhuman. Even as he ages, he'd doubled down on his
image as a real-life action hero through the Mission: Impossible fran-
chise. Footage of his stunt work, which seemingly strains his body
beyond the bounds of the human, has become the ultimate marketing
tool. In the style of Buster Keaton and Jackie Chan, Cruise has
become the guardian angel of analog cinema, literally risking his life
for the perfect shot. In short, Cruise refuses to age.

Then there's Leonardo DiCaprio, who has chosen to deconstruct
stereotypes about the male hero. With the exception of The Great
Gatsby, most of his strongest performances since the 2010s— The
Wolf of Wall Street, The Revenant, Once Upon a Time in Hollywood,
Killers of the Flower Moon, and the recent One Battle After Another—
present DiCaprio with a look of bewilderment as he's fooled by fate
and trounced by the times. He sets aside his charisma, redirecting
viewers' attention toward his artistic vision and his acting chops.
Brad Pitt's approach hews closer to Cruise's than DiCaprio's, with
one crucial difference. In contrast with Cruise's death-defying exer-
tions, Pitt, in F1: The Movie, doesn't seem to exert himself at all. He
glides across the screen like a purring sports car as if to say, “I'm Brad

116

‘=7|SHF0IC dTi BlE RTiEstA| s

[=
L — =
£9I8 B2RICH X HZ(0|H 4E Ho|= 2t
PN

EUAL XX =0t (MEMA: ROl E2)
O] XtSX 3t E H= FHAD 2 S MO
SCHRLR D2ICt 2FA=2 (B: OjHED A
=, <F1 O fH2| 20| O of2{RiCta 2tk
BHS0| AZXAES Sl dYFH= Hot= 2olY
Jut AHESHE ZRE MSsHoF Y| W20t
SLTK] ‘AEL H|S| 2 (AES| 2ol o|Fst e TS
z|chizlsh= PhOIX|2E <F1 H RH[>= 2147
a7k 7HEl #7122 A0l £t 2oL
BH2S S 22of|A Tt okF el 47|18 AN
Z2YE|E Z22Y0| SHE Fe| glo| matz
AES S=0h 2kt 4= gl= 01Ho|ct
CHEk 2412t 272 d= 2{dEY S £ 2sh= 20]d
Gotx| 11 <F1 O RH)= LEIZ M 2jofd A2
Hds 20iF = O elMstot fojdo tH=E=] 7S
210 HX[E 2ojde] 2 uss
st =1 Fx|of £h=2l 2|19
220 =Hof sh= 22 Hef0tE
Y FMAT| H=2 HEZ(X|
2=Ct
o IZOFOI| A F{Of ik AZE2 K412

=9t #4E 20| ofsst
YTA7|= Ol 24 S F7| OFo|Ct,
71& 2 70|EL} AL[o| A7}
Ol FHE HstAIZIX| Rt EHut
SHOITI BtAH|0[HAS| SR 2

HZE = s{Hsict

&2|2C EZ0|7}e} HAlE @|E
OIZ0IM ERIRE L oia
HiSo| CieiAlel £ 32X, BlojLte

Cpi=a|Q da|n Zaljc D7}

SH7|S 2Etsh= T2S Hlwsl 2L,

il

oN 5
b =

5 %

o e
T H
o x
ST

o
5 Iy
[T
oL S
2 Ty
oo
o
—_ |'I'I ol
i =
[T
|> 2
i

Im ol
02 =
0 il
Mo Yo
B o
k5
o =
02 M
& i

=
N
2
o
ol>
X
on
Ir
I
i
A
|y I e
k=)
rr
|
02 Iim
_k')h
10
4>
fol
£
>
il
rir
ol
oe
mjo

J0f|7| o4tk SOt 2 =

Sl
]

E
EfQ) 9l... 9D, (Bate] 1E 2, 23] (@l BhE OfZE] ofLte)
S th=o] 20101 0fF ZHZOIA Z/OfLE ClZ2|RL Alctol
47 2o0| ZBYs OfE E RE BN 51 ULt F12|A0E
L2t m ol Aokt o17|of 0| Al BBAITIS Zolck
sfc DlE9| Z2L 2(ojUs ChiZaloEct & 32 X0 ke
= HO|X|2t, ZEE Rj0|7} Ik § AR A7} E0| YIS FEMD

L2IBHCH (F1 Of 2H[Yo| BalE mE s OfS MX| of=Ch IR L}

Pitt, don't you know?" He has the vulnerable look of some-
body adored since their youth. And when he appears on
the big screen, audiences are astonished to discover how
gorgeous he still looks despite being over 60 years old. Pitt
has never had a wide dramatic range; even his voice has a
limited register. But there's a cadence to his acting—the

swagger of an alpha male with an innate sense of when to

push ahead, when to pull back and when to shift into neutral.
And that remains this star's greatest weapon. &

Kim Haery is a journalist and film critic who writes and speaks
about cinema. Since the mid-1990s, she has been a leading voice
at Cine21, shaping the direction of Korean film journalism with
criticism that is both incisive and widely accessible.
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Senna(2010)

This documentary retraces the
life of Ayrton Senna, the Brazilian
driver who won the Formula One
World Championship three times
in the late 1980s and early 1990s.
Senna was racing at a time before
automotive engineering and
computer systems came into their
own, a time when drivers had
more room for experimentation.
Senna rose above the limits of his
car, while also advocating greater
safety for his fellow drivers.
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Moneyball (2011)

This Major League Baseball film
finds a novel way to harness

Brad Pitt’s star power. As the new
general manager of the cash-
strapped Oakland Athletics,

Billy Beane (Pitt) sets out to
revolutionize how the team is run.
He’s the rare kind of “hero” who
trusts statistics over savvy and
calculation over conversation,
while driving his agenda

forward with peculiar powers of
persuasion.
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Rush (2013)

A hidden gem from director Ron
Howard, this film follows the
paths of two fierce rivals with
contrasting styles in the world
of 1970s Formula One racing:
cool-headed, analytical Niki
Lauda (Daniel Briihl) and daring,
impulsive James Hunt (Chris
Hemsworth). Recognizing each
other’s brilliance, the two forge
a peculiar friendship that lasts a
lifetime.
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Ferrari (2023)

It would be a shame to skip this
one just because you've seen
Ford v Ferrari (2019). This is both
a drama about the life’s work and
family history of visionary car
designer Enzo Ferrari, and as you
might expect of director Michael
Mann — a study of masculinity

in crisis. There's an infamous
mid-race crash scene here, but
Penélope Cruz's role as Enzo's
wife, Laura Ferrari, makes an even
bigger impact.

H2t2| (2023)

(ZE v H2t2]>(2019)Z &Ctx 0]
A3tE ThAISHH 2 A5HE MR £
Zd0|Ck M KSR} C|Xt0|L Q=
H2tz|e| 2t 7hEAto chgt =2toto| R,
0o|2 ot ZISEA| Mol MTiE
QIR5H= Fatct i S0l 2ofAl
AR EHHo| Stef| QK| T ot 2tat
hj2t2| of | d=H IR A0| 917|7t
JHCHEN Z=6|iC

e

117




New Stories for the New Year

MOVIE

PREVIEW #A5HOJ[=_AH O[O |

Tron: Ares

The world of Tron, where the lines between the real and the virtual
blur, is returning once more. In an age where the virtual can be made
real, amoment of profound confrontation arrives as the Al program
Ares (Jared Leto), a digital being of superhuman strength, speed and
advanced intelligence, is sent into the physical world. However, Ares
soon begins to move beyond human control, plunging humanity into
a crisis unlike any it has faced before.
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The Senior

Mike Flynt (Michael Chiklis) was once
a college football player, and now, 37
years later, he is going back to univer-
sity to fulfill a promise to his former
teammates: to take up the position of
linebacker. At the age of 59, he faces
a world of obstacles—the long gap
in his career and his age—but as

he trains and sweats alongside the
younger players, he learns to live life
at a different pace. Yet, the reality he
faces when he finally steps back onto
the field is as unforgiving as ever.
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A Big Bold Beautiful Journey
Following an unexpected accident,
Sarah (Margot Robbie) and David
(Colin Farrell) find themselves lost,
adrift in their own lives. They meet by
chance at a friend's wedding and soon
find themselves following a mysterious
navigation system that guides them
through magical doors that show them
their memories. As they embark on this
time-traveling adventure back to key
moments in their pasts, they begin to
face their old wounds, and the journey
becomes a process of mutual healing.
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Gabby’s Dollhouse:

The Movie

The beloved story of Gabby and her
friends, which has captivated children
all over the world, finally comes to the
big screen. Gabby, who can magically
shrink to the size of her toy compan-
ions using her cat-ear headband,
embarks on a grand new adventure
to protect the very special world
inside her dollhouse. Be prepared for
a fantastic new space and expanded
scale for her wonderfully imaginative
cast of characters.
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Pretty Crazy

Gilgu (Ahn Bohyun) is living an ordi-
nary life when he is instantly smitten
after meeting his new downstairs
neighbor, Seonji (Lim Yoona). However,
he quickly becomes perplexed when
she begins to change, taking on a
completely different persona late at
night. When Gilgu discovers the secret
of his quiet-by-day, strange-by-night
neighbor, his predictable life is thrown
into hilarious, unpredictable chaos.
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MOVIE

Must Watch Korean Cinema

PREVIEW
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Rebound

Yanghyun (Ahn Jaehong), a basketball player whose career never
quite took off, is assigned as the new coach of a team which is on the
brink of being dissolved. In their very first national match, they face
off against the powerhouse Yongsan High and suffer the indignity

of a forfeit. But instead of giving up, Yanghyun chooses to rebuild
the team. The players, each with their own complex personal story,
slowly come together, finding harmony with one another as a team.
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| Can Speak

Okboon (Na Moonhee) is known as the “Complaint Queen"” of
her neighborhood, becoming a frequent source of irritation
for Minjae (Lee Jehoon), a straight-laced civil servant who
has just been posted to the local office. The two constantly
bicker over paperwork, but an unexpected request for
Minjae to teach her English gradually draws them closer.
During this process, he comes to truly understand the
woman he once found so annoying, uncovering the painful
reason why she's so dedicated to learning the language.
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Along with the Gods: The Two Worlds

Firefighter Jahong (Cha Taehyun) dies while saving a child
from a blaze. In the afterlife, he is met by three grim reapers:
Ganglim (Ha Jungwoo), Haewonmaek (Ju Jihoon) and Deok-
choon (Kim Hyanggi). Believing him to be a gwi-in ("paragon
of virtue”), the first to appear in 19 years, they become his
guardians, guiding him on a 49-day journey through the seven
levels of hell towards rebirth. The trials slowly peel back the
layers of the choices, hidden wounds and ultimate sacrifices
Jahong made for his family during his lifetime.
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Worlds Expanded by Imagination
PREVIEW HAFARES

MOVIE
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Maleficent

In this fantasy centering on Maleficent (Angelina Jolie), the infamous
villain from Sleeping Beauty has her fairy wings stolen by Stefan
(Sharlto Copley), a human she trusted. This act of betrayal leads her
to curse his daughter, Aurora (Elle Fanning), with eternal sleep. As
Aurora grows, Maleficent finds herself developing a soft spot for

the girl, and the two forge an unexpected bond. When the worlds of
humans and fairies finally collide, Maleficent abandons vengeance
and her own curse to cast a new ending for herself.
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Kong: Skull Island

A team of veteran researchers and soldiers are
dispatched to explore the uncharted, mythical
land of Skull Island. Battling treacherous weather
toreach a place captured only in satellite
images, they soon find themselves in a shocking
fight for survival as they encounter the colossal
King Kong and a host of other primal creatures.
As they navigate a terrifying ecosystem filled
with ancient life and uncover hidden ancient
secrets, the team must choose between getting
out alive and uncovering the full truth.
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Dolittle

Dr. Dolittle (Robert Downey Jr.), a veterinarian with the unique ability to talk to
animals, isolates himself from the world after losing his beloved wife, preferring
the company of his animal friends. However, when the Queen of England falls
mysteriously ill and the entire country is in danger, it is revealed that Dr. Dolittle is
the only person who can find the cure. He is tasked with a mission to find a myth-
ical, undiscovered island in arace against time. The Doctor is reluctantly forced
to confront the world again as he embarks on this dangerous adventure with his
charming, quirky menagerie of animal companions.
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MOVIE

Stories Based On Real Life

PREVIEW
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Soul Surfer

Bethany Hamilton (AnnaSophia Robb) is a promising
young surfer in Hawaii when a shark attack brutally
takes her left arm. Deeply shaken but refusing to lose
her will to return to the sea, she relies on the unwavering
support of her family, friends and faith to find a new way
to conquer the waves.
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Lion

Five-year-old Saroo (Sunny Pawar)
falls asleep on a train while waiting

for his older brother, waking up alone
and lost in Kolkata, over 1,600km from
home. He wanders for months until he
is adopted by an Australian family in
Tasmania. Twenty-five years later, a
grown Saroo (Dev Patel) searches for
the family who must've spent years
looking for him, using fragments of
memories and satellite imagery.
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The Upside

Philip (Bryan Cranston), a wealthy man
with quadriplegia who relies on full-
time assistance, interviews for a new
caretaker. He meets and hires Dell
(Kevin Hart), an unexpected applicant
whose spontaneous personality is the

antithesis of Philip's disciplined routine.

Initially, the two clash awkwardly, but
over time, they learn to complement
each other’'s shortcomings, forging a
true, deep friendship.
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Invictus

Newly elected as South Africa's first
Black president, Nelson Mandela
(Morgan Freeman) turns his attention
to the Springboks, the national rugby
team, as a means to unify a country
bitterly divided by racial conflict. The
team, predominantly white and deeply
resented by much of the black popula-
tion, seems like an impossible unifying
symbol. Yet, Mandela believes in the
power of sports to heal the rift.
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TV Re:View

Pop culture critic Jung Dukhyun explores the current landscape of K-dramas

as a means of understanding society at large.
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Role-Reversal Experiments in
Korean Reality Shows

33 ofise] o3t 17| A

Is there anything more fun than throwing yourself into
something new? Perhaps that explains why recent Korean
reality shows are embracing “role reversal” as a central
storytelling device. My Grumpy Secretary—The Assistants,
in which actors Lee Seojin and Kim Kwangkyu try their hand
at working as celebrity assistants, and The Wonder Coach,
which follows retired volleyball legend Kim Yeonkoung as
she steps up as a head coach, are both shows built around
the thrill of venturing into unfamiliar territory. Even as they
share this same setup of taking on a new role, the two
programs evolve in very different directions.

My Grumpy Secretary: Middle-Aged Actors Enter the
World of Celebrity Assistants

“I've always been good at looking after people,” Lee Seojin
says when explaining why he is perfect for the job of celeb-
rity assistantin My Grumpy Secretary—The Assistants.
And he's not wrong. In the hit travel show Grandpas Over
Flowers, he famously guided a group of veteran actors

on a backpacking trip through Europe, expertly handling
everything from the itinerary to the cooking. Though he has
areputation for being a bit gruff and prickly, viewers were
often surprised by his unexpected, almost second-nature
thoughtfulness. So, he reasons, what could be so hard
about taking care of celebrities who live in the spotlight?
The same goes for Kim Kwangkyu, who jumps into My
Grumpy Secretary alongside Lee. He confidently boasts
about his work experience, referencing his three years
spent as a real estate agent, one year waiting tables, three
and a half years in sales and five years as a taxi driver. But
does that bravado hold up in this new line of work?

The decidedly old-school Lee Seojin can't quite figure
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out when to laugh at the quirky, modern humor of a popular come-
dian like Lee Sooji. And for all his talk of his taxi-driving days, Kim
Kwangkyu can barely manage to use a GPS device. They find them-
selves fetching coffee for their charges, joining in on runs they'd
normally never attempt, and awkwardly filming social media dance
challenge videos behind the scenes of the popular music show,
Inkigayo. For them, the humbling, sweat-inducing trials of this new
profession are an ordeal, but for the audience, it's pure gold.

My Grumpy Secretary is a show that is not just about the fun of trying
something new but also about the delightful comedy that comes
from a complete reversal of roles. There's an inherent awkwardness
in having two celebrity assistants with an average age of 56 waiting
on much younger stars who would normally have to treat Lee and
Kim with deference. Of course, this is exactly what makes it so fun

to watch when celebrities who are in on the joke, like Lee Sooji and
U-Know Yunho, playfully boss them around. But it also leads to a
different kind of comedy when the clients are much younger actors
like Ji Changwook and Doh Kyungsoo, who are so intimidated by the
dismissive attitudes of their senior actors-turned-assistants that
they end up grumbling about not being able to get a single thing they
wanted all day.

But the show isn't just about the laughs coming from these rookie
assistants' mistakes. There are moments of genuine warmth, too,
when Lee Seojin's quiet thoughtfulness shines through or when

Kim Kwangkyu's affection for his younger colleagues is palpable.

It's in these moments that the show offers a glimpse into the diffi-
culty involved in what celebrity assistants do on a day-to-day basis.
Watching this show, you begin to see the world of celebrity assis-
tants in a new light, as they are constantly working to help their stars
shine. As you get drawn in by the humor of their unfamiliar chal-
lenges, you'll find yourself smiling at the very human connections
that form between these stars and their assistants, a bond that goes
far beyond a simple professional relationship.
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My Grumpy Secretary

This is a reality show where celebrities
who have long relied on their managers
now take on the role themselves. As
clashing personalities and unexpected
challenges unfold on site, the program
follows the newbie assistants as they
navigate shifting dynamics and manage
relationships in this new role.
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The Wonder Coach: Introducing the

Breathtaking World of Volleyball

"The fixer for underdogs,” is what they called Kim Yeonkoung
during her playing days. When she joined JT Marvelous (now
Osaka Marvelous), the next to last-place team in Japan, she led
them to their first-ever championship. When she went to play

for Fenerbahge, in the volleyball powerhouse of Turkey, she led
them to their first CEV European Champions League title. She

had a career of making the impossible possible. And now, she

has taken on a new challenge: leading the Pilseung Wonder Dogs,
a newly formed volleyball team made up of players who come
from a variety backgrounds —pros from established teams,
retired professional players and hopefuls wanting to make it big

in the unforgiving reality of a professional league with no second
division system, pushed to the brink of retirement. They set an
audacious goal: to become the league's eighth professional team.
Kim declared that if they couldn't achieve a winning record of over
50% in a series of seven games, she would disband the team. This
was not a challenge for television; this was real. And the results
were astounding. After arocky start, the Wonder Dogs began to
grow exponentially under Kim's leadership. In a stunning run, they
beat the Daejeon JungKwanJang Red Sparks, the runners-up

in the 2024-2025 pro league championship, securing three
consecutive victories, achieving the 50% win rate and making a
miraculous leap from “under” to "wonder."”

The Wonder Coach's raw, unfiltered look at the world of women's
volleyball captured the public's imagination and sparked a
renewed interestin the sport. The show's editing, which had the
dramatic flair of a great sports Japanese anime like Haikyu!!,
beautifully illustrated how a coach's strategy and the players’
synergy can completely change the course of a game. It showed
just how exciting women's volleyball can be. And along the way,
players who were once relatively unknown became beloved stars.
From the team's steadfast captain, Pyo Seungju, to the brilliant
setter Lee Nayeon, who overcame her own inner struggles, to the
Mongolian players Tamira and Enkhsoyol, who grew tremendously
under Kim's mentorship, to the resilient Moon Myounghwa, who
completely shattered her reputation for being slow—every single
player gained a devoted following. This on-screen growth also led
to real-life comebacks. Lee Nayeon, who had retired, signed with
the Incheon Heungkuk Life Pink Spiders. And in September, Kim
Hyunjung also returned to the court, joining the Suwon City Hall
volleyball team. It was a challenge that went beyond the bounds of
a simple television show, and in doing so, it created a real, tangible
change in the world.

Is there any field more enthusiastic about new challenges than
the world of reality shows? Of course, these on-screen chal-
lenges always come with a safety net. But the reason these shows
resonate so deeply is that they show that even if you fail, the joy
of the journey is a worthy reward in itself. ©®

Jung Dukhyun is a pop culture critic who sheds light on the value
of popular culture through his writing, broadcasting appearances and
lectures.

Available content may vary depending on your flight. Ef&3tA|= S-3HO| M2} B 3&= 2

The Wonder Coach

This program follows volleyball legend Kim
Yeonkoung as she returns not as a player but as the
head coach of a newly formed team, the Pilseung
Wonder Dogs. Bringing together overlooked talents
with the goal of entering the professional league,
the show captures her journey as a rookie coach
building a team under the constant pressure thata
single loss could lead to the club’s dissolution.
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The Paper MUSIC Re:View

(Season 1: 2025)
Cf HO|H AIE 1

Shin's Project
AALE Z2HE

Bae Soontak, a writer for the daily radio show Bae Chulsoo’s Music Camp, which has been
Mr. Shin (Han Sukkyu) is a discussing music for over a decade, shares his insights on pop music.
legendary negotiator with

the uncanny ability to make

The creative team behind the

g
anyone accept his terms. g Office, reunites for this sharp < H =] /\‘g] HeNe) 34! ﬁ> - ]- H/\El- ]_ B Kele)> ] ] ]
Having left that high-stakes % new series. Set in the news- H X‘ET = 7l 7‘:'"‘ 2—1 /1 H RN B 17 U7ll = 1 U-] A A
past behind, he now runs a %’ room of an old local newspaper
humble fried chicken shop § in the American Midwest, the
in alocal market, guarding a § sitcom delves into the survival
mysterious secret. However, and evolution of traditional
as he becomes entangled in the various conflicts of his medium of paper news in the digital age. Using the signature
neighborhood, his instincts as a negotiator are reignited. mockumentary style, the show captures the chaotic reality
of journalism with a perfect blend of humor and realism. .
ATh7H S XHAIO| HIQHS BOFS 0P| BlE FAEQ! SHAL HE Tt Cho Yongpil:
AMAPEHEHAT). O @47Iets TE FI=skn, O|AEzZ|S FHIE olojaS 45t AIES (H 2U|A)Q| HIZHZIO| CHA| 2SILCE. OffHoll= A Nation's Beloved Si nger
&7 A AIZOIM ZH2 X1ZITE Y FOICE J2Lt RHlg S 0|= EMF2| QefiE XA MZAIE 2BOiZ, 0|2t mAZ= SE
Sufloh ALS| REO|A Ssh Ciorst 250 3i2te|n] 10| BAHE OHR7} CIX|Z! AlcHoll 07| H{E| T Wst3H=X|S TrnECt SR Z8E: I JtreEt= OIF
7|22 ChA| S ghsirt QICHE 273, 59 EE, 0|R 7t 245 S Bt DFCER| FAIS MR 7IRIS2| FXH $E, AL ZS, A2 7H= XY
M| A7t EiLtz X|EOIA AAEE Holof chs =Lk, Xge|Ee| $ds RO{z{ASID HAZE QU7 oA AlZ]|=.
Ever since the Internet floodgates were opened in the 2000'FCH O|F QIE{Hll Ml&to| HE|HA 2HstE SE J St QUCE
2000s, one trend has been evident: a torrent of language ‘Aojo| STt AASICH= Z40|Ck 1ted, OfC|E S2{=te "2l X1
was released. Wherever you look, the world is overflowing HEICE JZCHH O] Ao M TE FIEE o Q= W2 2R
with words. In the rising tide of verbiage, there's a simple 2 ZHCHSICE ‘Kp='S X|gkstH ElCt HEX'HR|ES Hol 71t
way to drive engagement: overstimulation. Take one look at AT RS HR|= AM0|CIE M2 EH OfH 2|0|elX| & 4~ S
the flood of fake news —we're far beyond yellow journalism Zdo|ct O Bh= At=, X X}=#0|Ck
washing over social media, and you'll know what | mean. All Q| z[Agut ZEFAIRI0| R2|E K|St = YT 22 0RO
The Open 2025 World Theme Travel: K-Food Show: a.rf)und us.is‘content doing everything possible to stimulate, ?I%%Jif. i’éUIEIWOiIAiE @F ‘71'275:'1' 22 Edg Eid':.'_fol NS
(1 53rd Open Happy New Year A Nation of Kimchi frlﬂllate or |Imtate.f o N ) ziﬂztiﬁt. 0{7|ofl =2 &= % 7 00 JLtaf ==HES 4= QICt
] in)— .- J—— . , e prevalence of superlatives and exclamations can be 4
S?fg@g;%nsmp) Golf A1|.71|E1||:||"7|%*,| %ﬂﬂ*aq - sfjz| 5 0]0f ?Ii'_;lgloLl-Dl'Ef Stef Lzt - attrib.uteq to the.same ca.uses. On social media, the hype Cll XI%?J:.’__(H E'%ENO_I?E %’f‘i@ #élOHHE_ == oyl Eil QrC|d
(H1533] O MuAHAl) - 2 This special edition of World Theme machine is working overtime. Apparently, the only way to = zk AllstH A o] df?_*: Uf?_tl J‘._*7f9_| EEX‘IE.:.*_&?i L o2 EE
= Travel offers a traveler's-eye view This food documentary unravels grab people's attention is to slap on some exclamation 7|Yet 20|t @CIM =25 Sl S&S Yo MW E. J2(Lt OF
The Open Championship is the world's of New Year's stories from around the story of kimchi's establishment points. Everything, it seems, is AMAZING! ZIFSE o[0|oi| M2 HMxH= 2 AUACE FRH{ZH O 2=01| 5|7F0|Ck 2=
oldest golf tournament. This broad- the globe. From unique festivals and as a global icon of K-Food through The extreme degree of linguistic inflation is also evident in S 7t QiCt MFEEQI 0] IE2|0| M2 m[sHCt.
cast vividly captures the intense rituals to the quiet hopes and expec- the voices of local masters and food certain descriptions. As K-reality competition shows took ‘T2 7trets S 9A| ORI IX|CEL 225 E Yo =Lt Cistel=
strategic battles and laser focus of tations found in everyday moments, experts. The show traces flavors born over the airwaves, one expression in particular became Aty Z0 7t SEE 20iE = Q= EMe HANQ DREIX| 2
top-tier players as they compete at the program intimately conveys the from diverse ingredients, an artisan’s almost ubiquitous. Readers will remember how often the K| QfC 7|4dsHof CHY Ho| 2t Z77tch 2 X| Lt =2 7p~Ch ™
Royal Portrush, a golf club stretching universal excitement of a fresh start. touch or sonmat, and fermentation word “genius” was thrown around in these programs. =10 19| EXHE &1, 0= HE 3202 H11 A0{0F AL &S5
along the coastline of County Antrim processes in various regions. But hardly any of the contestants were geniuses in the U Jo| 2Fo|ct T x, O] 7t 7t Ri2HE F R 7k2t STk
in Northern Ireland. T MA|19| CHFst X|40| AHSHE SH0lstH= true sense of the word. Geniuses, by definition, are a rare =0 2&Ho|Ct
SYE U2t HXL Aol Anf|l Azt X|Motct CHE RZ2 2t &5t 2E 2HHo| breed, so there could hardly be as many as those shows
MAoll A 7HEE QefEl 2= ch3|ol .| 2= M|A |0 [2oi| A= ofslixte| A|Me 2 Hizte DHEO{Ll= Z0|E [t2phH, TE S4l0| would suggest. That's a classic example of linguistic infla- AICHE HolM S22
HMu|eipMol 1538mM| 2ol SotU=E MA2| AMfsh 0|07 |£ BHeh 4= QICE XOfCt Q59| AEtol|A OfEH| Aot 2ZI0[=X] tion at work. = STRH 0 7140k B57} S0t fAGE m2t £3110
QHEZIZO| ol otM S 2} TWAZEI 2 CIE SH|2F 2lAl, Lao| &710] BTl AFRE2| MASAH HOiF = FE CFHEZ]. 2X|7F The same could be said for the phrase “iconic singer.” Let's 0| ME2 XISZNHX| = OFREOf| A, Le2fEh0i|A O[O0 X[ QICE J=
ZEZA|Of| M X HSHA RIHE T2F M2t 5|2t 7|CHE Saff Aslel S RHEsi| MNAXQI K- Oto|22 = A2 | TA| &l cut to the chase: Koreans deserving of the title "iconic HEXMOoRL 01 7tpQIC) OF CHREIE HETLQICEL ClAR, H, &,
g MEo| TEHE WlstA ZorHCk TS HiZS SIX| &elu MET LS| S22 singer” are every bit as rare as genuine geniuses. We'd be ZROYAEE EZE, &X|0] C2IQUIK| CHRCE 71 ALt Z8H
Z0{HHCE hard-pressed to name five in the whole history of Korean O|&e| Z2t2L E20|0{= QiQICtD Bt 2EIE ~F0|CL SIEFS
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music. Honestly, such a vaunted title should
be reserved for a singer who is a household
name, whose songs are familiar to pretty
much every Korean. Given those caveats,
there is one singer that nobody would deny
isiconic. That's right: I'm talking about Cho
Yongpil.

The Voice That Crossed the
Generational Divide © YPC company
Cho has been aniconic singer since his

solo debut. Everybody sang along when Come Back to Busan Harbor
first came out, and that tradition still continues at baseball games
and karaoke rooms to this day. His national reach is mirrored by his
refusal to be limited by genre: there's barely a style he hasn't tried.
He's dabbled in disco, pop, classic rock, progressive rock, trot and
even folk. It's fair to say Korean pop music has never seen a utility
player on Cho's level. And the hits just kept on coming. To name my
personal favorites, there are Red Dragonfly, The Air, Self Respect,
Song of the Wind and Tragic Love. | almost feel guilty that there's not
enough room here to cover all his songs.

That's not to say Cho's career has always been smooth sailing. For
example, he didn't have any hits from the late 1990s to the early
2010s. Nevertheless, those years shouldn't be written off as a slump.
Early on, Cho had realized the potential of the concert market;
starting in the 1990s, he built his own brand through a series of
sold-out concerts. Even now, Cho's concerts are regarded as some
of the country's finest both in terms of frequency and production
level. Then in 2013, Cho was back on top with the release of his
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19t album Hello. | still clearly remember how nearly
everyone —from little kids to old folks—were humming
along to the hit track Bounce. The post-2000 era is
generally regarded as a time when musical tastes are
sharply divided along generational lines. You'd think it
would be nearly impossible to write a cross-genera-
tional hit, but that's exactly what Cho managed to do.

Talk about a national icon!

Half a Century in the Limelight

In 2018, Cho celebrated the 50" anniversary of his
musical debut. Let's try a little thought experiment. Will
Korea ever see another singer who can pack stadiums
50 years on? Easier said than done, that's for sure!
In 2025, Cho again confirmed his status as a national
icon. Many Koreans were astonished when Cho's live
concert on television ran up incredible ratings. | recall it
being a sensation on social media. Setting aside older
Koreans who are inevitably familiar with Cho's repertoire, even ZEHA A=
19| L2 S OI-A| B0 21 QU= Lt RRAOjA| SRACE,

younger netizens were amazed by how many songs they recog- |
o 2 7t=2t 0 Sh=X| QZICHEN= S 7|S 20Tt

nized. “No wonder he's considered an iconic singer,”

many gushed.

o 012 MICHOF 20 A= 2 MITHOEK

O= ANt} O O7t SAS & 2 USK|= & 2 QiCt
At Cho's age, there's no telling how much longer he'll be able 24 Z Aol ATk oo hMo| OFEIZER| Z8HEe| 2l0|EE
to keep putting on concerts. So here's my recommendation: HEolX| RIUCHH A[ZHS OEA|E LIN SRR JHEY|E
If you haven't had the pleasure of seeing Cho performin person, HF2ECE S ZIAO0|X|2H A|ZH0] BRO| EHX| LUATE D

make the time to attend a concert. The sad factis that time is

running out. @

Bae Soontak is a music critic and a writer for Bae Chulsoo’s Music Hi£EFS SOH=TI0|X} MBC FMA4U <HiE 40| St ) Xt7trt,
Camp. He is also the author of Legend: 20 Years of Bae Chulsoo’s R0 SOHAZ 2014 TJ2| 1 100& 2| SEH(SK), "éi—’é%
Music Camp and 100 Albums. S|P, CHHHH: M Z0[2t T2l HE S| IR S

T,
Cho Yongpil is featured in the in-flight entertainment section, 7|LH AE{EQIHE LY “Z=8E, ‘0] 27t A5 & T Lalf” MMoj|M
showcasing a wide selection of his music. T8 Ctyst Sof3 LSt 4 QIELICL

Bae Soontak's Cho Yongpil Playlist Hiz=E}O]|

Red Dragonfly (1981)

This is the song that shows how innovative
he was for the era. Play the song, and

you'll hear a high-pitched peal just before
the chorus. That sound is produced by a
synthesizer. Cho somehow sensed that the
synthesizer embodied the future of music.
We live in a time when you can hardly create
music without a synthesizer.

AFFAL2]| (1981)
=S E2j|ojotH HI S| =H 9|~
22|E 2 7= UL O HIZ MAAO[X2H=
O17|2 2HE0{H A|CE MAJALO|X = A2|S
sl Mz2 A2|S HSoUtE 717, &
HRte7|oh ZEE2 LAAO|X7E 2 Sofo| Of2fi7t
2 7{2t0 SHARICE T2 LE2 Z0tE0| B2
Of ZO[UCE SOl SAAIE 2Lt LAIAO|X 7
glod S s —1‘—25 | @t AICHTE OfF A,

Off ofl=7hH= SAS = D[2HE ofstct

The Leopard of Kilimanjaro (1985)

The lyrics, inspired by Ernest Hemingway'’s
famous short story The Snows of
Kilimanjaro, were a revelation at the time
and enormously influential for years to
come. Just as in the Hemingway short story
that inspired it, The Leopard of Kilimanjaro
represents an ‘ideal life” that is ultimately
unobtainable. At the end of his life, the song’s
narrator must bow to reality.

Y| Axp= 2| Y (1985)

8% AE_._ogokopq.yrxw., 215|2¢0| ZtmaiCt
CHES OLIAE &|Yefol2] A <Zz|gk f§°|T>

Ol 2i2i8 e e Prjo] SA0jStD, ofF
XMLt o5k S O| ALt ZH=o| AL Li|o|Mzb

oo = ==l
7HE Hhssts YAS R O|FACE ZE|2xt=2 |
HY'2 B O|FX| Rt 0|dH<Ql &S SLBICt

0| Zo2 Z8L2 EJXH—IOP HE2LE 22|
XZE | Ll IS oL 2ateTS URACH

Dream (1991)

In 1991, Korea was still in a phase of rapid
economic growth. People with big dreams
thronged to Seoul and slaved away night and
day for their wages. It wasn'’t easy, and many
people who “arrived at that glitzy city they'd
longed for” (as the lyrics go) must have been
discouraged by the challenges confronting
them. If you had to pick one song that brought
them consolation, surely this would be it.

= (1991)
51 SHY7} 024 o 6_ 2 A2ttt “22] ofupt
= =21 AHstn L Fof o] 22 TIM B0 SAUCH”

19914, et=2 O{Ts| MEE SOIUCt ZFIt
E° ot MEE E24S0| 2P S TRt B glo|

LotHM TS WRACE HX|= AUATE "S2{et EAIE
2|0 ZorRt AR ==X o2 S0l F5I6 2
O|= ERtS 0|t OS0A /=7t =HE LS
StLEE E0LOF BHEHH 0|2 US == QiCt:

Available content may vary depending on your flight. Ef&3tA[= S50 M2} B E[= 2=t A0[g 4

= 129




MUSIC

PREVIEW

BABYMONSTER
WE GO UP
H|O|H|=AH,

Bl

© YG Entertainment

Indulge your auditory senses with an album that charts
BABYMONSTER's evolution from rookies into a fully realized
group. The production stands out, skillfully modulating the
energy between rap and vocals over solid beats grounded in
a brass sound. Permeating the tracks is a determination to
boost the team's confidence, perfectly balancing a youthful
teen sensibility with a hip street mood.

Taylor Swift
The Life ofa
Showgirl

HI AQZE

O 2fojZ= 2E o &Z4

© Universal Music Group

Drawing on the bright energy absorbed from her tour and
romance, Taylor Swift redefines her identity as a show-
girl. As retro-tinged pop intersects with soft rock, Swift's
signature narrative lyrics unfold in a lighter, more buoyant
tone. This album reveals a balanced perspective on love
and fame, maintaining clarity even amid the imagery of the
glamorous stage.

247} A19I0) BfLte| IEO e THs HOJHIZAEL| SRS Efl2le) A9|mET}E0fot lofol ¢ W oLiXIE Higto 2,
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WA HojF= At
HH =
E
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Mariah Care Cardi B

Here for It All
H2tolof 7H2], Sl = A 2

Mariah Carey presents a modern
reinterpretation of the R&B arrange-
ment she helped build over her career.
Across tracks that jump between
ballads and mid-tempo R&B, multi-lay-
ered vocals are steadily stacked atop
awarm soul texture. Her signature
emotional depth remains unwavering.

2100 FH2|7F & AlZH 753l = R&B2)
2 SIC|A O 2 CIA| HIA|EHCE Ei2t=EQt

7+ Bl RRBE QU= TS0||= =5t 29|
x17} ol0f| 2 3|0|0{7} XHE5| Aolc EQ0|
ZRMS 0475 ES2I0| QIC} THES T
ChAl 22| XER[Q| loj| ElSst= Lo
20| RIIAZA| ER{LtC)
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Available content may vary

Am | The Drama?
7IC| H|, & of0| | =2}af?

Cardi B takes back control of every
narrative surrounding her fame in this
album that serves as a declaration.
She cleverly absorbs recent hip-hop
production trends, melding trap with
pop-electronic sounds over intense
bass lines and a sharp flow.
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A Slym phonic

bration (Music
from the Studio
Ghibli Films of Hayao
Miyazaki)
AEC|Q X|=2| ofL|Ho|M S,

A Symphonic Celebration

Rediscover the core melodies of

the Ghibli sound as they are illumi-

nated anew through the power of an

orchestra. An album not to be missed

by anyone who loves Studio Ghibli.
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A A~ . Ao | A350-900, 737-8
Korean Air Wi-Fi —_— Korean Air Wi-Fi | a2y 200% 777-300ER*

A321neo, 787-10, 787-9*
Cligtels 2fojmto] 0| 2Ll 321neo, 78710, 7879 y H /37-900ER*, 747-8i

* Available on select aircraft. * U SZT0ATH HIS * Available on select aircraft. * UL DT M HS
More of our aircraft will be offering Wi-Fi. MH|A CHe 837|= Al% &t SLICh More of our aircraft will be offering Wi-Fi. MH|A CHe 837 |= 7% &l SLICH

How to Connect to Korean Air Wi-Fi 0|2 2H How to Connect to Korean Air Wi-Fi 0] th

f10:45 == H\ fw%s > 2 -N f10:45 == U\ f10:45 f10:45 > 2 -)\ f10:45 > m\
S> Airplane Mode () [ Q  wifi.koreanair.com ] @ S Airplane Mode () @ KOREAN AIR @

You are connected

= WiFi [ @) I ] = WiFi [ @) Internet

Internet

© Korean Air In-Flight = E Tq E © Korean Air In-Flight =
i B [ & Lounch ol
E E 4 Copy Link

’
' Launch Portal

Messaging Messaging

Switch to airplane mode, Enter ‘wifi.koreanair.com’ in Select and purchase an Switch to airplane mode, Automatically redirecting to the Portal page Select and purchase an
turn on Wi-Fi and select the the address bar or scan the QR Code internet or messaging plan turn on Wi-Fi and select the Follow ‘@ KOREAN AIR’ screen to connect internet or messaging plan
Korean Air In-Flight network Korean Air In-Flight network , .

Z A% wifi.koreanair.com 121 Qx| Mef l o If you're not redirected, open a browser Qx| Mef gl 1oy
H|7|2E et ofojmtol H & EEL Attt QRIS AZH H|g7| 2 E M3t ojojmto| H 5 and enter wifi.koreanair.com
‘Korean Air In-Flight 2 91Z ‘Korean Air In-Flight 2 ¢1Z
EHH0|X| X+S0|S, ‘chetetS’ st Qhlofl w2t A

XHES0|E 27}t Al, ‘wifi.koreanair.com’

FLEE FEIIS

Korean Air Wi-Fi is available above 10,000 feet when the seatbelt sign is off.

* Wi-Fi restrictions: Airspace where the service is prohibited (Syria, Israel, Cuba, India) and polar routes.

* The service may be temporarily unavailable due to unexpected circumstances such as inclement weather and interference with satellite communication.
* Wi-Fi can still be used even when devices are changed during flight. (Based on registered account)

Korean Air Wi-Fi is available above 10,000 feet when the seatbelt sign is off.

* Wi-Fi restrictions: Airspace where the service is prohibited (Syria, Israel, Cuba, India) and polar routes.

* The service may be temporarily unavailable due to unexpected circumstances such as inclement weather and interference with satellite communication.
* Wi-Fi can still be used even when devices are changed during flight. (Based on email registered during purchase)

A& 12HI|E of¥o| EEeh= AIT(E ME 248’ BAISO| A )FE 0|88 £ ASLICE A& 12HI|E of¥0 EEeh= AI(E ME 248 BAISO| AZ W)FE 0|88 £ ASLICE

+ 0|2 H[St 32 MH|A H[SHTHAIZ|O}, O]A2}l, FH, Q1k)o| &E X §=58t= + 0|2 A3t 32: MH|A H[SHZ7HAIZ|OF, O]A2}d, FH, Q1T)o| & X §58tE
1S Lel 24 Fof K AMF S of&kx| REHAPYO]| K2} MH|A 0|80 UAIKOZ H|EHE 4~ AELICE + S| £ Fol H AMF S olEA] R AR w2t MH|A 0] 20] YA o= H|SHE 4= JUELICE
+ HIFE 7|7| #Z510] 7|l ofolito] MH|AES 0|85+ 4= ASLICE (0l OB F4 7|F HI-YZE 717 #5101 7Ll 2folmto] MH|AES 0|85 4= USLICE (S5 AH 71F)
Plan 2ZH| Plan 22|
. . . . . . Messaging: Send or receive text messages via chat apps . . . . . - Messaging: Send or receive text messages via chat apps
@ Internet: Y;I:tbn:)er}z\;\;minng, 3;;1:2:12;2%: and videos (within 480p), @ WA : SIS S5t EIAE BAK| HLY7| @ Internet: Y;/:tbnl:;\;\;minng, 3;222:2;2%: and videos (within 480p), @ A : FEINS S5t HIAE AK| BLY|
ging PP aing PP Restrictions: Video and photos not supported

_ N _ Restrictions: Video and photos not supported o e N -
QIE{L : ¢l MT, O|oflY, St 3 HIC|2(480p O|LY), REINS S5 HIMX| ELi7| P PR QIE{L - ¥l MT, O|oflY, §2F 3 HIC|2(480p O|LY), AEIHS S5 HIMX| ELi7| HI3 AR HICIQ 81 ARRI F2
= o ES Yo
Restrictions: Video/audio phone calls, cloud service

Restrictions: Video/audio phone calls, cloud service
Ak ARk Ba/Sd 831, 22RE MulA Ak AR Ba/Sd 31, 2R MulA

Mgt Arg: HIC|R S AR HE

* The price plan may vary by flight distance and is payable with overseas-eligible credit or debit cards in USD. * The price plan may vary by flight distance and is payable with overseas-eligible credit or debit cards in USD.
* Korean Air Wi-Fi service is only available on the flights that have been purchased, and the service must be purchased again for any connecting flights. * Korean Air Wi-Fi service is only available on the flights that have been purchased, and the service must be purchased again for any connecting flights.
- 232 28 Ftofl w2t CHEA| H e, sfel 0|8 ML= Y ZEIIER FolE 4= YELICKUSDE ). - 232 28 77| w2t Ci27 HE2E|0, sle] 0|8 ML= X ZEIIER TOlE 5 QUELICHUSDRE ).

* MH|AES F0HEH SSHOIMT 018 7H53HH, &S Hol|lAl= ChA| FolisHoF EHL|ct. « MHIAE 03t &ESHO|AME 08 7HSSI0, 815 HOllAE CHA| FolsHOF BLICE.

S

Customer Support 112 x|l

If you are having trouble connecting to the in-flight Wi-Fi, contact the customer support via

If you are having trouble connecting to the in-flight Wi-Fi, contact the customer support via
the email address/telephone number listed on the email receipt you received after purchasing the service. the email address/telephone number listed on the email receipt you received after purchasing the service.
STS Z{ONCIE, 70 B430l ZIME Ol T4 i MEHEE HRHHFHL.

7| 2touto] ArE F SHS MM, F0f F-F0j| 7|THE! Ofo|Y A = MMHS 2 M2BHTFA|Q. 7|LH tojmto] AIE F EHE Zio. AAZ
Viasat khelpwifi@i-wifisupport.com 080-870-3116 (Free ££&), +82-2-2071-7363 (Calling Rates Apply &) * 24 Hours, Korean/English support 24A|Zt, §+=10{/230{ X[ Panasonic khelpwifi@panasonic.aero 080-880-0350 (Free &), +82-2-3498-5904 (Calling Rates Apply §&) * 9:00~17:00 on weekdays (KST), Korean/English support §t= A|ZH H!
9:00~17:00, $t=101/%301 X|2

Customer Support 112 x|l
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Wireless Entertainment A220-300

Having Issues Connecting to Wi-Fi?
=M AE{B|QITHE 0| okl 737-8

7|Lh 2tolmto] 9&E FAQ

Explore a host of free in-flight entertainment options by When “Korean Air In-Flight' Wi-Fi Network Is Not Found
connecting to the network on your personal mobile device. ‘Korean Air In-Flight’ Z1410| E|X| 9t

7| HIES|ZO| FE51H0] Qat, TV, 3 & CrYst 7| 2HXE F a2 0[235H4 = ASLICE
S Airplane Mode Q 0 e

Ensure Airplane Mode and If the Wi-Fi network is still not available,
= Wi-Fi Q Wi-Fi are turned ON on your device. restart your device and try again.
71710l M 37| 2E % Wi-Fi On E[0] L=X] &lQlsthL. T2l ZAMo| E|X] oh=CHH, JHQl 7|7]2] MRS ACtH £
@ Korean Air In-Flight /’3 THAIESHH2
/10:45 > = -)\ /10:45 > = \ /10:45 > = -)\
When the Wi-Fi Portal Does Not Load
oto|zto] ZE(wifi.koreanair.com) E£0| £|X| o2 jf
& KOREAN AIR Welcome B
You are connected a a Android
S Airplane Mode L
() : ; Select the settings icon (@) or {33) next to Clear the browser cache and try again. 0 =
) ‘Korean Air In-Flight’ network > Forget This Q3 HA0| E|X| SHoriu, AR THA| M| 2
= WiFi c I Network > Reconnect to ‘Korean Air In-Flight’ E}AI: AIEﬂIAi:°I | =D, Bete Al 4Rl £ M
= i-Fi . ) onnectivity SHHIL. OHZz|#|0|M
‘Korean Air In-Flight' & M3 ojo|2 ((D) =& {53) 9 7\}15& oluic\slﬂom a0y
© Korean Air In-Flight = M > HIESIS X127] > ‘Korean Air In-Flight'0i s v
CHA| 917
E = Koreanair.com @] G Chrome
; < > T v
@ Launch Portal i a « @
Movies TV Shows v MNEZ 7
Use the recommended browser: LIS MEFZZH0IM 0.8GB AL
& Copy Link Safari(i0S), Chrome(Android). Mm | oo o
If VPN is enabled, please turn it off. v n n
= . ) el
@ MEHE|(i0S) EE SE(HER0|E) HetexE Y 1= X9y El0[E] 4% A A3
0|83tMI2.
Audio Kids VPNE AIS3HA= Z 2 HIEA] OFFSIFMI2.
* i0S : Safari app > click [T > click (® > » Android : Setting > Applications >
\\\ / & J & / click ‘Clear’ in the bottom corner and Browser app > Storage > Select ‘Clear Cache’
select ‘All history” at the bottom of the screen
i . i OH =1 =2z2| 9_}5 0|E : ME o=2|AH|0 )I\_q AEHEIRK
Switch to airplane mode, [i0S] : Click [Launch Portal] Free In-Flight Entertainment * Pj Safaz = Z[jj];::x@ e T = J'F fj:q"? HL' - s
turn on Wi-Fi and select the [Android] : Copy & paste [Copy link] into Korean Air Wi-Fi (Charged, 737-8 only) ottt mAE|el Xie7| B3t & HA| U A B2t > st Sieh FHA 4
Korean Air In-Flight network your Chrome browser 3} TV, 29 & J|x ZRIM(EE)
HI@7| B Fg, elojmto] 7 $ [ios] “th=7p7|" Z2iA 12 AR SR OIS, e
‘Korean Air In-Flight 2 912 [Android] “YAEAY 22! & 32 HaRM0| Bs For a Better Wi-Fi Experience
OlE{l S5 7} L2
You can also enter the address
‘wifi.koreanair.com’
‘wifi.koreanair.com’ FARE B% Jts a a
Turn off “Background App Refresh” Android Disable “Automatic App Updates”
=y [E] WI2tes o MEDH'S HESL. O == * Android: A XS OIS HIEYSISHL.
Er < Settings >
E ) i0s N gonnections > ¢ i0S: Settings > App Store >
ata usage > :
m ME ol N 6 o1z Bt G Automatlc App Updates >' Off
X Wi-Fi - 22EA . SIM B2kt ¢ Android: Play Store > Settings > Network
You can also connect by scanning the QR code. On ,
v Preferences > Don't auto-update apps
ORZAE A7 SiME &4 JHsELICH v :
= e woalec of M2 1E > ¢ AEROIE: ¢ i0S: 83 > & > App store > U A5 HH|0|E 17|
HIOIET A S 23 > ¢ > « OH=20|E: Play Store > 48 > ¥ XIS 0| 117
v o H|O[E| AL >
- H|o|E| At R
BB O A2 E n =
#1etes ¢ Mz 3> HolE| Mot m o, a
« The Chrome (G) and Safari (#) browsers are recommended. Mg E
< 3AE(@) E2 MT2|(@) 22K E 0|851A7|2 AR =L CE e iOS: Settings > General > Y Close unused apps.
- Some devices may not be able to connect due to incompatible software versions and device settings. Background App Refresh > Off AF23}X| ot e mE EFETM L.
_ X2 77
- U= 7|70l M 2ZES0] B Y 77| MHOR olaf 0| £718 4 UALICH o i0S: MF > Ut > woEtes o M2 nE 1| 1571 ©

« Earphones are recommended while using the service to avoid inconveniencing other passengers.

- 2HEEt 7| 2 S flsh FrhsH 7HQl 0|0{Z S ALSSHFMI.
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Routes are subject to change depending on the final destination.

Service procedures and schedules are subject to change depending on type of aircraft, flight schedule and situation.
M2 B FER] 7|EC R, $id 28 M= k0|7t 9lg S ASLICE

7|15, 28 Azt Y Aol w2t MH|A 2=A/A 2| }S0] I8 4 USLICE

IN-FLIGHT SERVICE PLAN

7| MEIA =M

Snack & Beverages
I & S8

Duty-Free Sales
7|Lh 2oy

Meal & Beverages Light Meal & Beverages

Beverages
A& SR T2 AAL & S8 @ 28

From Korea

ot= S ™

The Americas
0|z

New York, Dallas, Las Vegas, Los Angeles,
Vancouver, Boston, San Francisco, Seattle,
Chicago, Washington, D.C., Toronto

7, 2, 2tAHO0[AA, 2AMF A,

YR, HAR, MIZEA[A T, AJOfE,

A7t 4B D.C, ERE

02

03

04

05 06 07 | 08

09 10

"

12

New York (KE081), Atlanta
+2(KE081), OHSzHE}

Honolulu (KE053)
S=EF(KE053)

=)

From Overseas

sfiel =2 H

The Americas
TS

Los Angeles, San Francisco, Seattle,
Vancouver, Honolulu (KEO54)
EACHERA, MIZAA T, AJOHE, M H,
S=EF(KE054)

02 03

04 05 06|07 08 09 10 11 12

New York, Las Vegas, Los Angeles (KE012),
Atlanta, Washington, D.C., Boston,

Dallas, Chicago, Toronto

78, 2tAH|0[HA, 2ANHYAKENT2),
OHSRME}, RAE D.C., EAH, WA,

A7, ERE

Other Flights

dogsd

®POO

Europe Rome, Milan, Vienna, Istanbul, Zurich,
4 Prague, Frankfurt, Budapest : : :
’ ’ . Europe London, Rome, Lisbon, Madrid, Milan,
%DL:EIE_H':' I:Il?llL}, OII:?"E—_*%' Felel, m @ @ m 78 Vienna, Amsterdam, Istanbul, Zurich,
Zetst, ZYIAREE, ROEAE Paris, Prague, Frankfurt, Budapest
Hd, 20}, 2|A2, OE2|E, LUt H|ALL,
Amsterdam, Paris, London, Madrid, Lisbon m @ m @ @ OIAE|2EH O|AEHE, -’}=—|E|6|,T‘L|-EI, matst, m @ @ m
LAHEE, mi|, 2H, OlE2|E, 2|A2 DYITEE HLOHHAE
Oceania Brisbane, Sydney, Auckland
CHf= HE|xH, AEL|, QE™E m @ @ m
Oceania Brisbane, Sydney, Auckland
Middle East Dubai, Tel Aviv ® O e @ CHe= Ha|zy, AEL, 23U ® O © o
S LHio|, HoH|=
Middle East Dubai, Tel Aviv
Russia / Moscow, St. Petersburg m @ m E] SH}O|, o[ m @ @ m
C1er|1trral Asia DOATH} MEHHERE3 @
2{A|O}/ .
Russia / Moscow, St. Petersburg
SYOtA0} Vladivostok m @ Central Asia DASHL MEHEHZEE23 m @ @ m
SECEAES 2Alo}/
SYOpAIOF Vladivostok
Irkutsk m @ @ EfL|HAES m @
EEEST]
Irkutsk
Southwest Asia Delhi NEEEE m @ @
Afetorilot | OO O © 2723
Southwest Asia | Delhi 22| m @ 6 @
Kathmandu @ @ @ MLFOFAIO}
shEnts
Kathmandu 7tESHE (11 JNEs) O
Southeast Asia/ = Jakarta, Denpasar, Phuket, . . ATl
dtxE=E
Guam Kuala Lumpur, Singapore m @ @ 232’;:east Asia/ | Singapore (KE64S) &7t m @ @
S'EOtAlO} / 2 XIFt2EL gha| Z=3 RQhaEma Aljtga
- PIES, WAL, ¥24, FeciRES, iz SHOMOH/ B | Daytime 52t B OO0

On some flights, meals or beverages are
provided after takeoff.
Ch YR H2 0| = MAIL SEHS

Nighttime AOf H

00

Northeast Asia
SSOtAlO}

All Flights
e

®O

Northeast Asia
SSOrA|OF

All Flights
e

On some flights, meals or beverages are
provided before landing.
Ch U2 H2 B2 W AL ZE HB

®O
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SKYPASS

AFHO|TfA

SKYPASS is Korean Air’s frequent flyer program. SKYPASS members are able to receive awards by redeeming the mileage
they have accumulated through using the services of Korean Air and its many partners.

Please refer to the Korean Air website (www.koreanair.com) or mobile app for detailed information.

27tojEjA= CiEhetS R AMIFAL 018 Al OFYU|X|E M =S| 1, H{A §Z3, M &3 B2 So| §=g Eil= 48102 2riF =Lt
igtet s El0|X](www.koreanair.com) X ¥E Sall BCt Ath[g ArghS &lolstd = AELICE
SKYPASSRARMASMERESEATNREMHENERZMELE, TRHERAEE, RUARRBDERE.

FHEEMEE KEMEEAMIE (Www.koreanair.com) IR APPEIf,

AAANRRAFKEMES SCRESUHOSFIATIMIZBAILT, FHEMESPERT Y 7 L— R RALEICRIRTEZVIL—Y7OYILTY,
M KREMZER—LR—Y (Www.koreanair.com) £fcld 7 7Y THERBWLETET,

How to Join Anyone can sign up to be a Korean Air member. You
can apply for membership on the Korean Air website or mobile
app, or at any Korean Air branch office (excluding airports).

How to Earn Miles You can earn mileage by boarding flights
operated by Korean Air, SkyTeam airlines and other partner
airlines, or by using partner services such as credit cards, hotels
and rental cars. Korean Air mileage accrues based on the point
of boarding, the flight distance and the booking class of the
ticket purchased. If mileage does not accrue for a flight boarded
following SKYPASS registration, you can apply for mileage accrual
within 1 year from the boarding date. If you are not a SKYPASS
member, you can sign up within 30 days of boarding and earn
mileage for the flight boarded. Mileage accrues on a separately
established basis for partner airlines and partner services,
including credit cards, hotels and rental cars. Please refer to the
Korean Air website for accrual rates per booking class, mileage
per segment flown and mileage accrual for partner airlines.

How to Redeem Miles You can use mileage earned through
Korean Air and its partners for award tickets, seat upgrades and
additional services. If you do not have enough mileage, you can
endorse awards and pool mileage with the Family Plan. When
booking a ticket on the Korean Air website or the mobile app,
you can pay for a portion of the fare with your mileage (cash and
miles). You may use mileage for regular fares, starting from 500
miles, to cover up to 30% of the base fare (excluding tax and fuel
surcharges). The cash and miles program is applicable when
purchasing one-way/round-trip tickets for Korean Air flights in
Korean won (KRW) and US dollars (USD), excluding flights oper-
ated by other airlines and flights transferring via Korea or multi
segment itineraries.

Cash ot @Mileage = Ticket

Please check the Korean Air website for detailed instructions.

Mileage Validity Accrued mileage is valid for 10 years from the
boarding date or partner mileage accrual date, and it can be used
until December 31 of the 10th year (based on Korea Standard
Time). Mileage closest to expiry is used first when issuing award
tickets. Unused mileage that passes this validity period will expire
without carrying over.

Elite Member Program If you become an Elite member, you
can enjoy various benefits and services when boarding Korean
Air flights, such as use of designated counters and lounges, as
well as priority baggage handling. Additionally, when boarding
flights operated by SkyTeam member airlines, you can enjoy their
benefits in accordance with your membership level. Please refer
to the Korean Air website for details on benefits and qualification
requirements for each membership level.
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EEZH BRREMNE. RABEMELAR UL EMASERFEREAEM
I, IERERFAR. BEE. SEEREARFE UM ARRSH, HATR
RER, KEMZMIINERRR, RUERNRENEE, REBERMNRE
BURNENTITAS KRR, MASKYPASSER G, MMRAERTRRHIAM
I, AIERRARIFARBHEER, MREKRMASKYPASSRER, AITER
FMIIEI0HAMARR, RARBEFRIGRRER, GHEAHEME2EM
RERFAR. BEE SERRADEAEKHEABRERENREIRERR
iR, RMITREERRREK, FMRERREEURTRREESFKHFAR

FIEMER, BHRREMEEHMIEEN,

FRERE B ABEMSUREENHEAGRRNERAI LR, B2
EERIFHRE R IR K INAR S, MR EBEZRTAE, 0BT REBRITHHT
REBRGERKIL B XKEME WG FLL FREF WX Zh, 6
FAERIMTELHEN(Cash and Miles SEGXAT). RIOFDFE00E1]E, &%
BB Y TN ENERI30%, (AEIERLZR WA TN ZE) AT T (KRW) F15E
JTC(USD)EREMZ ML B F2 /A RH ZERRIFEA Cash and Miles(~E
Hith & EMENEIEENMYL. EEERERI IS ZSMETE),

Cash it @Mileage = Ticket
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Elite Member Status 25:8|2l S8

WAWEEIE, EBRANSIELURICYILOBEHIITERSRUAHWLLEITET,
ZHANZAEETRWEA I, EEE 30ELUAIIKREERL WL EHY
BOYAIHSBEHILTONET, REMESE. LYY RA—R KT, LY
IH—REDRESHIE. BIRRESNEECIOVAIDBHILTHTEE
Fo FRVSASEDMER, FERREFITCILELCRESHOFMIE, R—LA
R—=I%ZZBIESW,

VAIDER KEMESLCRESHZEC CEBLAYIILZFIALT, it
fZess, BRE7Y 77 L—R, Y —EZEDEBICRIBTELT, IIILHTR
RBLTWBIHEER77IV I VHIELZAAL CRBEORKEE REv1L—
VAELARETT, KEBMZOWebY 1 MREIEENAILT 7UTMESEEA
FRRIC, BED—HEIAILTHINSZENTEXT(REEVAILDEAED
) ¥ L—YDZHAIE. RIE 500V AILH 5, BATEAEED30%ETT
I (Fid - BRI INEE FBRL ) Fr v Y2V AILIE. KEMEDREE T
FEEMEHOBAZEE VAV B LXK RNILTERIAWCRDIBEICSFIBW
R ET(ZFOMOREMERHIEM T ZE. BETROME IIE, BHO
XE %z BHT DHREIEERL).

{ﬁ Cash + @Mileage = Ticket

REBMEDRBTIHRLBINOERALS LCEENZERAERT—AR—I TTRELLEZN,

VAL DOEHERE BHL TV, BRAFIGEETIUVNEREE %I
10FE0EMHEN BRI, 10EBL B2 FED12A31HEEREELE)E TfE
AWl £, IFHRETORIGREYIIILOSEENHRBIRED L DH SFE
A3h. BHENICERI NG > ICILIFEDBLE T ITERBRULET,
TU—hrZEFHEILODVWT TU—FREBICRKRDE KEBMEEEDRICERNY
V=P SOV IHB. FRPBELEBELREFABRSH - Y —EXEZ T L
NTEFT, Fles AAMF—LMBMERLICERORICE. RELANIVITE
UCTCRAAAF—LHBRFHRZSFIAWCIEITET, RELNILEDORFHEFERS
SUBEHERGRIR—LR—VESBRILEE W,

Membership Types | Morning Calm Club

Morning Calm Premium Club | Million Miler Club

T2 a2 Iy =iy 23 Yz|ol ofYe 2

el Morning Calm B5RE8 Morning Calm Premium {B5&E8 | Million Miler {85RE8

X% TV Ih—LUF7 E—ZVIH—LTLEITLI5T SUAYRLIT5—UFT

Eligibility 50,000 miles or more (50,000 miles or more total earned Members who have earned Members who have earned
FHE=A with Korean Air and SKYPASS partners, provided that 500,000 miles or more on Korean | 1 million miles or more on Korean
SRENE M 30,000 miles or more on Korean Air) or 80 points or more | Air and/or SkyTeam partner Air and/or other SkyTeam partner
N EEE St from boarding Korean Air flights airlines (miles earned with non- airlines (miles earned with non-

k=)

o BRMIPRBIAD: BRIRBEEALRRS, BRIREFRLRR22

® Points for boarded flights: 1 point earned for boarding 1 Korea
domestic flight and 2 points earned for boarding 1 international flight

5OF O} O|AHCHEHEHE BHs 30t OIY O|At0|RiA] KB A 01 Al
=3t 58 OFY 0|4) L ChEHEHE B4 314 EOIE 80 BOIE Ol
EbA

A1 ZQIE, MM 18] ES Al
50,0002 25 M E(BRAFM=MEISKYPASSEIE(KHL | 502 0K o4

BIR50,0002 2 U £, EhAEMEH VTERLIUEE] BRABME (EERGRREMNES BRABM=(BERGHREMS
30,0002 2 U E)HEXRBM=HIRRKIRD A0 £ AB])RIR600,0005 X _EEE

SkyTeam partner airlines or SkyTeam partner airlines or
through other partner companies, | through other partner companies,
such as credit cards, hotels and such as credit cards, hotels and
car rental firms, are excluded) car rental firms, are excluded)
CHHaE(A7t0lE) Z8) CHEHEE (A 7t0lE) Z8)

1002HOFY o]

AE])E1,000,000% U EE2
REBMBRANAF—LEO)ERE REMBRANAF—LED)EFE

50,0007 1)L E(KEMZEE R DA/ AR ERLOFIBTEET 501U E 100A~NILUE
50,0007 LI BB (fcfE UKBMZEE DK FEEE30,0007-1)L
BUE) FEcld REMZEEOETERA > N 280K+ > M HERS
o EEHRA Y MBEERKERIETURT Y~ EFRERIE TR, NER
SkyTeam Elite Elite Elite Plus Elite Plus
Member Status
AFLO0|E 243]) XHA
RERBRFRER
ANAF—LTU—hk
2EEK
Qualification Period | 2 Years Lifetime Lifetime
Xt 7|z 2 oy 3y
KRR SRS E] 2% 4 £E
EiRHARE 26 KA KA

* For the latest information, please refer to the Korean Air website (www.koreanair.com). ¢ £l H& = chgtetd EH|0|X|(www.koreanair.com)ollA £HQI5HA! 4= QlE&LICEH
o RS RIEIRIAEME 77 Mk (www.koreanair.com)Eifl, « BT HR IEKBEMZR—LR—(www.koreanair.com) TTHERBW T E T



SKYTEAM

A7t0[E

Founded in 2000, SkyTeam, comprising Aeroflot, Aerolineas Argen-
tinas, Aeroméxico, Air Europa, Air France, China Airlines, China
Eastern Airlines, Delta Air Lines, Garuda Indonesia, Kenya Airways,
KLM Royal Dutch Airlines, Korean Air, Middle East Airlines, SAS,
Saudia, TAROM Romanian Air Transport, Vietnam Airlines, Virgin
Atlantic and Xiamen Airlines, offers its 624 million annual passengers
a worldwide system of more than 13,600 daily flights to over 1,000
destinations.

e SkyTeam and Aeroflot have agreed to temporarily suspend the airline’s SkyTeam Membership.
More Miles Earn miles on eligible SkyTeam flights with qualifying
fares and redeem them on SkyTeam-operated flights for SkyTeam
Award Tickets and Mileage Upgrades.

* Mileage is not credited for codeshare flights of SkyTeam airlines operated by non-SkyTeam
carriers. ® Seat upgrades are only permitted for upgrades from Economy Class to Business
Class on some international flights if you book before the day of departure. ® For detailed
regulations, please contact the member airline operating your frequent flyer program.

More Lounges SkyTeam Elite Plus members and international First
and Business Class customers traveling on SkyTeam partner airlines
can enjoy free access to 750 member lounges worldwide.
Reservation Network Reserve and obtain information at any of
SkyTeam's ticket offices. In addition, worldwide passengers can seek
assistance at the offices of any SkyTeam partner.

Single Check-In When connecting to other SkyTeam flights, check-in
for all flights can be completed at the beginning of your journey.
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e This applies to itineraries with transfers involving a maximum of two SkyTeam airlines. S +4 B o2 OK 3t ol Bs 4802 AFL0IE Sl2IA 3 #7t
(If departing from Korea, the first flight must be international.) X EtSAHE EE2|B 2 SHEX|0|M HEQ| 4= glo] EFSSHAl 4~ QISLICH
More Flights & Easy Connections Enjoy a choice of more than o £ MH|AE AFHO|E! SIRIALR Z|Cf 28/7HX| EH5 Al 0|8 7HSBILICE (3H2 S| AR &% &Y
. . L . B2 I Mt sl
13,600 daily flights to over 1,000 destinations worldwide and conve- i o o o
. ) . . . Cherst A3|E0 Hefsh o2 © QIH, ul2|, ofSHEL § AJ10|E 512 &
nient connections with our extensive worldwide hub network. . e - -
_ ; : Tatel £ HE B8e FAo2 § M 1,00071 0y EAIE st
Quality Standards Guaranteed SkyTeam quality service on all L 16t 3 00T O|A} HHO| 25t AHZES 0|83HA & SIALITH
. . . ; = b = B2 S5 AE=E
member airlines. Mileage gained from SkyTeam flights can be used to °|"I‘E_I A-|H|A:* } A?}‘(D); ‘;I}'— o 7E||_|.|01|A.| EE—rEIMATﬂlA i
. . . 2E X S[HAIE &2 S8E X
upgrade your membership to SkyTeam Elite Plus status. SkyTeam Elite = sl es °e =
) i . . £ NIScIEZ 3|A2| 0l &3 HE 0|85 URtE MH|AS HoM
Plus members can enjoy even more benefits when traveling on inter- ~ ol ol Atz omre o = -
. ) & AFLICL A7H0|E 3| &AL 2 s6h= 77te| OHU2|XIE HElst
national flights. _
0f A710|E! H2|E ZE2|A, A2 E 3|RI0| A CS Crfst &=S =2
Benefits Elite Member | Elite Plus Member /él _/'\_ %[gl__“:h
Guaranteed Economy Class Reservation Upon [OA
Purchasing Full-Fare Tickets se L8 AR E 3] Az|E Z2{A 3@l
Priority Baggage Handling @] HA 20! X2 A| UHtA of|k HA O
Lounge Access (O QEt5tE 24 2| O
Priority Reservation Waitlist O 2K 28 0|8 O e
Priority Airport Standby @) O Th7| o2t M 72| O
fori cooe
Priority Check-In ®®® O O Z3t 7] oM A2 0O )
Advance Seat Selection in Economy Class ®®®°® (@) O g I12E o[ *o° O esee 0
ccocee
Extra Free Baggage Allowance O O UBEA ATF ZFA] IR AJH|A oeeee ) o
Priority Boarding O O - p—
FIH 28 £5lE 5|8 °000e O O
37| U ES O O
* The fare basis code for full-fare tickets is designated with a Y (YRT, YRTKE, YOW and YOWKE).
Requests must be made at least 24 hours prior to departure. For Korean Air/Air France, this ap- B p— - S0 EuF 2aA|7H
plies to long-haul flights only (flights that are over six hours long for Korean Air). * @4 292 Fare basisEl| Y(YRT, YRTKE, YOW, YOWKE)E_ 7Ix=] i _E & 24412k Hof o
ofg MFSHMOF BiLICE ChetetSat olojZ=atAE F72| Lol SHEfLICHENSH S 2 B2 64l

e Elite Plus members traveling in any class of service on international SkyTeam flights have ac-
cess to member airlines’ lounges, with up to one guest (only on the same SkyTeam international
flights). Restrictions may apply when using codeshare flights operated by non-SkyTeam airlines.
eee |n the case of Korean Air, Elite Plus members can access Prestige Class counters, and Elite
members can access Morning Calm Bag-Drop counters.

eeee For Korean Air, only applicable for Elite Plus members.

eeeee |n the case of Korean Air, Elite members can select a seat in advance for no extra charge,
with the exception of Extra-Legroom Seats and Preferred Seats, and Elite Plus members can se-
lect a seat in advance for no extra charge, with the exception of Extra-Legroom Seats.

eeeeee \\Vhen traveling on Korean Air, Elite and Elite Plus members are entitled to one extra piece
of luggage on all routes except on transpacific routes for Elite members traveling in Economy
Class. For other SkyTeam members, Elite Plus members are entitled to an extra 20kg (44lbs)
or one additional piece of luggage. Elite members may be entitled to an extra 10kg (22Ibs)
or one additional piece of luggage. Restrictions may apply with certain airlines or itineraries.
Please contact the operating airlines for more information.

Benefits for SkyTeam Elite Plus and Elite members can be subject to
limitations, depending on which airline is being used. For more infor-
mation, please refer to www.skyteam.com.

140

N

2t 014 Lo td).

oo 2710[E IHM STUHSZ O Al BS S A0] J2Hgl0] 2H2X| UF0| 7Hsotn], St
(S¥d s =4)2t 'é.”)il 2}2%| 0|80] 7hsEtLct T, AF0IE0] 2| R&5HK| o= SS28H
&S Al 2t2x] 0180] e 4= AUELICE

eoo CH5HEIZ0| ZL AUZ|E Z2|A 3|@l2 T AE|X|M FHREE, A2 E 3192 2L E Bl
RS 0|83 4= USLIC

eooe Cfi5HetZ 0|8 Al AEZ|E 3|2 M2 ELICH

eocee ATE ZTA 5|2 WY MS ZpA1t Ak ZHM S, AZ|E 3|2 L M S FR2 A Of
QQFAI A OIALIE"

esscce AD|E ZE{A 5| A EIE S|o| chstels EFS Alofls, 2E LMoM £35LE 1707 7t
SISELICHEL OIF o] it EfS H2|E 5| H|Ql). 7|EF A70|E &3ALE 0I&5tAl= B2,
S3AL0| w2t H2|E ZaiA §I9.;% 20kg E2 =3t2 171, Y2|E 3|12 10kg &2 =512 177t
F7} 5|8EIQL| M A2 slig B3 Atoll 22lstAl7] HiELich

Astoje} Wele BajA, A|E 59 S MBS SIAAMEE Holg 4 9

=1 1o =
o, chststs L AF0|E EH|0|X|(www.skyteam.com)ol| F&3HA|

B & O XpMJsH QLS ol 4= &L T

WORLDWIDE AIRLINE PARTNERS

M5 eSA

Korean Air has partnered with 34 airlines, including members of SkyTeam, to offer a vast range of codeshare flights and
frequent-flyer benefits. Korean Air’s expansive global codeshare network not only provides its passengers with more travel options,
but also helps save precious travel time. This is all part of Korean Air's commitment to giving its passengers more flexibility

and choice, regardless of the destination.

Cistet 32 ZH| 85 SWAQ AFI0|ES HIRS M MA| 347 &3 Atet SS=2&sI7LE 012X E MFst ASL|CE cistetsel %‘%—S—'*ﬂg 0|g3}0]
O RS M2 Mefs £ 213 & ofL|2t nZEo| 2538 AIZHS OFZ 4= ASLICH Ch¥sh oM} ghi| 2

SkyTeam Alliance 270|E! g+ZA}

Codeshare Partners 2528 st2ZA}

GOL ZLATAM RovALBRUNE! malaysia P % MIAT

H
AIRLINES

GOL Linhas LATAM Royal Brunei Malaysia MIAT Mongolian Myanmar Airways
Aéreas Inteligentes Airlines Airlines Airlines Airlines International
=83 2HEEs 2EERLOFS Lz[o|AloHEZ S=E3 ojetob=ExEE
A E i irli N )
swﬁm Alm.ms AmericanAirlines "¢ U
Emlrares
Shanghai SriLankan Airlines American Airlines Alaska Airlines Emirates Air Tahiti Nui
Airlines B ofmz2|ztets LepATIRZ ojojzo|E&E Ol|0{ElS|E| 0]
doto|gz
OR = oo
UZBEKISTAN WWIEST =T & S dINAIr c’ @ B
airways HAWAIIAN €YD HAINAN AIRLINES
— AIRLINES —
Uzbekistan WestJet Japan Airlines China Southern Jin Air Hawaiian Airlines Hainan Airlines
Airways A2ER U=tz Airlines Zloflof stetolerets sto|Ltets
SEMI|I B S SIS

All services provided on codeshare flights are determined based on the agreement made between both carriers but basically follow the

rules of the operating carrier. Some operating carriers may not provide services such as an advance seat request, a bassinet, special

meals, SKYPASS benefits and web/mobile/kiosk check-in.
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QUARANTINE & SECURITY INFORMATION

2o} 2 Hiot ot

Travelers exhibiting symptoms of infectious diseases or bringing in plants, meat or fish must go through the quarantine process.

Please be sure to check for restricted items when entering Korea after traveling abroad.
ZZoj| oj&o| 7Lt sHFLUES FOHSH H APE M15to] ZodS Wo Mok BhLICE. sHeloid £ = Al Hiel Mg 252 1 stolsii 2.
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Health Questionnaire If you have visited, stayed in or arrived via
quarantinable disease risk areas during the monitoring period of
a quarantinable disease, you must submit a health questionnaire
when entering Korea. Violation may result in a fine. For information
on the monitoring period of quarantinable diseases in other coun-
tries, please refer to the guide in your seat pocket. More information:
Centers for Disease Control and Prevention (www.kdca.go.kr)

Yellow Fever Vaccination Passengers traveling to equatorial coun-
tries in Africa or the Americas must be inoculated against yellow
fever at least 10 days before departure. An internationally recog-
nized vaccination certificate (yellow card) may be required from
passengers from certain countries. More information: National Quarantine
Station (ngs.kdca.go.kr), Travelers Health Information Center (www.kdca.go.kr)
Plants and Produce Inspectors will examine all agricultural prod-
ucts to determine if they are free of pests and diseases. The import
of most fruits and plants bearing traces of soil is prohibited. In-flight
meals containing fruits are also prohibited.

Meat and Meat Products Meat and meat products (beef jerky,
sausage, etc.) from certain countries are prohibited from being
brought into Korea. When bringing in animal products from permitted
countries, you must submit a quarantine certificate issued by the
animal quarantine agency of the country of origin and pass quarantine
inspections. In-flight meals containing meat or meat products are also
prohibited. More information: Animal and Plant Quarantine Agency (www.gia.go.kr)
Fish and Crustaceans Passengers bringing live marine animals or
frozen or refrigerated abalone, oysters or shrimp into Korea must
declare them and submit a quarantine certificate issued by the
authorities at the country of origin. More information: National Fishery

Prod Quality M nent Service (www.nfgs.go.kr)

Restrictions on Carrying Liquids Aboard Aircraft

Liquids, aerosols and gels must be carried in containers with
a capacity of no more than 100ml. The containers should be
placed in a transparent, resealable plastic bag with a capacity not
exceeding 1I. Oversized plastic bags may be confiscated by secu-
rity personnel. If you have any questions, please ask our staff or
visit our website (www.koreanair.com).
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Prohibited Items for Carry-on and Checked Baggage on Aircraft
The following items are strictly prohibited in both carry-on and
checked baggage, as they pose a threat to the safety and security
of the aircraft or may cause serious harm: flammable/combustible
substances (gasoline, paint, lighter fluid, etc.), high pressure gas
canisters (butane gas canisters), weapons and explosives (firearms,
fireworks, etc.), electronic devices with lithium batteries and spare
lithium batteries exceeding 160Wh in capacity, electric scooters, smart
luggage and hair straighteners with non-removable lithium batteries
and other hazardous substances (fire extinguishers, aerosols, bleach,
perm chemicals, etc.)

¢ For further details, check Aviation Security 365’s website (www.avsec365.or.kr)

All livestock and agricultural products must be declared and
quarantined prior to entry. If not reported, a fine of up to
10 million won wiill be charged.

Animals Dogs, cats, pet birds, etc.

Meat and livestock products | Beef, pork, chicken, sausage, etc.

Animal products Antlers, bones, feathers, etc.

Dairy products Milk, cheese, butter, etc.

Eggs and egg products Chicken eggs, egg powder, etc.

Fresh fruits Mangos, oranges, limes, apples, fresh
chilis, bananas, etc.

Insects, plants bearing soil Live insects, seeds and seedlings (must
be declared for quarantine inspection)

Quarantine-related inquires at major Korean airports

Incheon +82-32-740-2661 Cheongju  +82-43-213-0287

+82-32-740-2028 Gimpo +82-2-2664-0601
Gimhae +82-51-971-4991 Muan +82-62-975-6030
Daegu +82-53-982-5096 Jeju +82-64-746-0761
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CUSTOMS PROCEDURES

FOHE S ot

Passengers who are carrying items that need to be declared must fill out a Customs Declaration Form

and submit it to the Customs Officer.
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Duty-Free Goods for personal use with a total value not exceeding
US$800. Duty must be paid on any items with a total value exceeding

these amounts.

* In addition to the basic duty-free allowance, the following items are tax-free: total
2L of liquor (US $400 or less), one carton of cigarettes (not exceeding 200 cigarettes)
and 100ml of perfume. However, passengers under the age of 19 have no duty-
free allowance for alcohol and tobacco. Those who have turned 19 on January 1
(following the international age-counting system) are eligible for the duty-free allow-
ance.

Goods to Declare Goods purchased overseas for personal use or gifts
(including items from domestic and foreign duty-free shops) exceeding
the duty-free allowance; goods whose country of origin is an FTA agree-
ment country for which conventional tariffs are applied; hazardous goods
such as guns, bullets and knives; illicit drugs; counterfeit bills and fake
goods; items subject to quarantine (animals, plants, aquatic animals,
processed livestock products, soil, fruits, etc.); foreign currency worth
over US$10,000, Korean won or other means of payment including
checks; commercial goods for sale, assets belonging to a company,
carnet (ATA carnet) goods, etc.

Duty-Free Allowance on Agricultural/Forestry/Meat/Fishery Prod-
ucts The total value and weight of such products cannot exceed 100,000
Korean won or 40kg, and all such items must be quarantined at customs.
Customs Clearance on Excess Goods If a passenger declares goods
exceeding the duty-free allowance voluntarily, tax may be reduced by
30% (maximum limit of 200,000 Korean won). Failure to declare goods
will result in a 40% tax (60% tax will be charged for those found evading
customs duties more than twice within two years). Those who falsely
declare goods or bring in goods on behalf of others will incur penalties
such as disciplinary action and face legal consequences.

¢ To declare goods exceeding the duty-free allowance, check the appropriate box
on the Customs Declaration Form and submit it to a customs agent at the Goods to
Declare booth.

Customs Declaration If you have packed valuable items that you plan
to bring back, you should declare them when leaving Korea. A sum of
Korean or foreign currency worth US$10,000 or more must be declared. It
is illegal to take items deemed cultural assets out of Korea.

Narcotics Recently, some travelers have been caught smuggling drugs
by plane or by ship after being approached by international drug cartels
to traffic drugs in exchange for free overseas trips. Countries across the
world impose heavy sanctions, including the maximum penalty, with
regard to narcotics crimes, so travelers should take great care in order to
avoid becoming victims.

¢ Contact the Korea Customs Service for more information (www.customs.go.kr).
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MorningCalm,

Our new digital magazine and Instagram
account bring our curated travel

stories closer and make them easier to
encounter than ever.
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The digital magazine of MorningCalm was developed to
share our stories with more readers. The webzine is capable

of carrying many more images than the in-flight magazine,
given its limited page space. Carry the inspiration and lingering
impressions you encountered in the air onto the ground with a
subscription to our digital magazine.
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\@ @morningcalmimagazincj

MorningCalm's Instagram account curates a range of
stories, with each post exemplifying the magazine's signature
sophistication. The feed itself unfolds like a seamless travel
itinerary. Our Instagram account shares travel sensations
while also directing readers to our rebooted in-flight and digital
magazines.
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