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(ANYWHERE---&---ls POSSIBLE)

First, you noticed
my bold new look

Then, the details of my redesign. Soon enough, you found
yourself here, seated in elevated comfort and hospitality —
hello award-winning service!

What else did you notice? The larger personal screen with
a world of entertainment is a standout. And that aroma?
It’s the familiar smell of your favourite Korean dish,
ready to be paired with my newly curated wine menu.
And now that you’re here, the possibilities in the air are

endless. I'll take you anywhere you dream of.

- Nice to meet you, I’'m the all-new Korean Air. =
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WANDERLUST

One Picture Letter
by Christoph Niemann
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Faites vos Jeux
Let your life unfold upon the path of chance.
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Christoph Niemannis a Germaniillustrator and author known for his work
in major publications like The New York Times and The Washington Post.
Heis recognized for his unique style and
ability to humorously portray everyday themes in his illustrations.
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ON THE EDGE

ART EXhlblthHS Herg are some must-see WI%_HP ESHE AT Milan AI cova 2025
exhibitions for art and 7|45} S=0{0F &t o|tH
on the Radar culture lovers this spring. 0| MA| A4S © Villa Bagatti Valsecchi/ Pasino Glasshouses / Former SNIA Factory / Villa Borsani, Milan
Alcova, a must-see highlight of Milan Design Week, is
holding several site-specific exhibitions. The platform
is turning abandoned sites into showcases of curated
items that maximize the appeal of each setting. This
year, the platform is adding on the Pasino Glasshouses
Seoul Ron Mueck and the former SNIA Factory.
© Piergiorgio Sorgetti b DIEI‘i E|X|—0| °|:' °| 3|'O|E|'O|ECLI %FJ:I—Hf HME JéI'—JIK— E’g&l Id*l%
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Australian-born sculptor Ron Mueck will 2EM|7 (0] TS MZ2 EAQI Gl SNIA 2E T} THA |1 2AM8 F7|5|

hold his first Asian show at the Seoul branch O &HAtEl SEf 2 XISHEICt

of the National Museum of Modern and
Contemporary Art (MMCA) in April. Organized
in partnership with France’s Foundation
Cartier, the show will feature a total of 30
pieces, including 10 of Mueck’s best-known

Singapore City of Others: Asian Artists in Paris

sculptures and miscellaneous photographs © National Gallery Singapore, Singapore ‘ 4.2-817 ‘ %
and documentaries. g

5= 24 3} |H2|Ye|= x2I7t 2 Solo| OfAloF & This exhibition showcases the cultural %?
JHOIZO| ZRISICHO|A T MSTHO|A VICH T2A - exchange and artistic innovation of Asian artists %
nt2uo) °4EHU|§IH':F'P £ RE[S1= Ot Al CHE . ¥ \ in Paris in the early 20t" century. Paintings, E
ZZH10F 2 ARRL, CHRHIE2| S 5 300 " MEQICE »{:\kﬂlt sculptures, Iacquerwa.re anq rare archival ) =
SAJAIRO| 017} AlK| EHS S5 012 M7} oSt records show how major artists such as Foujita

Tsuguharu, Liu Kang and Sanyu found
inspiration in a foreign land.
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The Hong Kong Jockey Club Series: ‘

Hong Kong Picasso for Asia — A Conversation

NewYork | Pirouette: Turning Points in Design

© M+, Hong Kong ‘ 3.15-713

‘ © MoMA, New York ‘ &) 1.26-10.18

Discover more than 60 pieces by Pablo Picasso and
around 80 pieces by Asian diasporic artists specially
chosen by the M+ art museum. This is the first time
that Picasso'’s standout artworks from the Picasso
Museum in France are being exhibited alongside

the collection of an Asian museum. It represents an
unprecedented intercultural and intergenerational
conversation between this 20t" century European
master and the Asian artists of today.

The spotlight here is on moments of decisive change

in the history of design from the 1930s until the present
day. These are examples of how human behavior

can be changed by innovative departures from conven-
tional assumptions about design. Visitors can

learn about icons of design who transcended their era,
including innovative furniture designer Eileen Gray

M+ D& ZH0| TFHA ZHE 6004 KT KHR| LMol At and pioneering digital firm Apple.
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ON THE EDGE

EVENTS & FESTIVALS S rino Enjoy various events in 7|24 5st= OFSCHR AE,
p O March and April that are x| 2 ESt SHES
Fest]\/als filled with the spirit of spring.  AJlgiCt

Indio, California, USA

Coachella, which launched in 1999, is considered to

be the biggest music festival in North America. This
year's festivities will be held in Indio, California. Festival
headliners include such superstars as Lady Gaga, Green
Day, Post Malone and Travis Scott. K-pop will also be
well represented on stage by boy band ENHYPEN and
Jennie and Lisa from BLACKPINK, among others.

Walpurgis Night
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Helsinki, Finland; Saxony-Anhalt, Germany;

Stockholm, Sweden

Walpurgis Night is a traditional holiday celebrated in Central
and Northern Europe. Falling on April 30, this was said to
be the night that a witches’ sabbath was held in Germany.
Many Europeans make bonfires and dance around the
flames to celebrate the coming of spring. Walpurgis Night
events can be enjoyed around the Havis Amanda statue in
Helsinki, Finland; Kurpark Schierke and other areas around
the Brocken in the German state of Saxony-Anhalt; and the
Skansen open-air museum in Stockholm, Sweden.
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ON THE EDGE ON THE EDGE

MUSIC KOREA

This year celebrates the 20252 ghxo| 7{E Qst

Waltz mn Vlenna: 200t anniversary of the HEBIRA 2M|7}EFMEEX|

200th AnniVersal'y ()f birth of legendary composer  001H0| El= 52 HoiL
the Birth of Johann Strauss Il. The 7 0f mjict 2ixe) Mg A

melodious strains of his ME710| HZICH SOKS Chas|
Johann Strauss II

waltzes will energize Vienna = _
as never before. Tracing the = Z10] OfLI=F M= %E 20f
life of this great composer -T2 MBS 2EoP |:}7}2|:f
alongside hundreds of
concertgoers is a singular ?:.”HI stAICHE 0|5H3PE 3|
pleasure available in Vienna.  H|2ILI0jA Z§iEt 4= QICt
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House of Strauss
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Run by a board of experts
and descendants of the
Strauss family, the museum
and cultural space occupies
the Casino Zdgernitz, a
seminal locationin the

history of the Strauss family.

Celebrate the legacy of the
Strauss dynasty through
exhibitions, concerts and
Viennese cuisine.
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Put on a GPS-equipped pair of headphones
and browse through this 900m2 immersive
exhibition for a profound introduction to the life
of Johann Strauss II. Waltz melodies resound
through an elegant Art Deco building designed
by architects Hermann Aichinger and Heinrich
Schmid backin 1923.
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Johann Strauss Museum Vienna

Tongyeong
International
Music Festival

Nation of
Instant Noodles

K-Royal
Culture Festival

SATHSYH| 2joie| 0Ix IEE3E
3.28-4.6 4.4-413 ‘ 44-46 ) 4.26-5.4
Tongyeong Busan, Seoul Seoul

The coastal city of Tongyeong
hosts the Tongyeong International
Music Festival each spring and
fall. This concert series has been
dubbed the “Salzburg Festival of
Asia."” This spring’s festival will help
bridge the contemporary music
of Asia and Europe from March 28
to April 6. This is your chance to
hear some of Korea's best-known
artists, including Yunchan Lim,
Jaram Lee and Yekwon Sunwoo.
£
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For those visiting Korea this spring,
don’t miss this chance to sample
various flavors of ramen (instant
noodles) at the World Ramen Fes-
tival. Running from April 4 to 13
around Busan North Port, the event
will showcase instant noodles
consumed around the world. Ramen
lovers can also check out the

Korea International Ramen Fair held
in Seoul, at Coex Magok Lewest,
between April 4 to 6.
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The K-Royal Culture Festival
returns this spring inviting visitors
to savor some of Seoul’s finest
cultural sites, including the five
major palaces and Jongmyo Shrine.
Cultural and artistic programs —
including concerts, exhibitions and
ritual reenactments — are tailored
to various sites within each of the
palaces. Some of the highlights
include palace music concerts and
a K-heritage marketplace.
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POINT OF VIEW

JBA

Moving From
~aDesert Heritage (o
W a New Future

A
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is rapidly evolvi ¥ A blend oﬁj_craditional Emirati heritage and
bai'is using the language of design
\niquc identity.

k.
aphy by Lim Harkhyoun
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the Museum of the Future

The entrance of
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Etihad M , which L3 . . Al Wasl Plaza at
sr:ojvcasisset::h‘;vstlc::ryofthe & First thel Cc was ()11, thel'l Expo City Dubai
United Arab Emirates (UAE) . oA AJE| SH10] L
ORIIDEIE HERUADS there was Dubai. We tend to gagsem

HALE MAlSHE OE[SIE RXIY

think of Dubai as a city that
sprung up out of nowhere in
a matter of decades, all
sun, sand and supercars. But
the city, fortuitously located
along the banks of a salt
water inlet in the Arabian
Gulf; haslong been a
strategic trading entrepot.
Think of Dubai as an ice-
berg. What you sce above
the water, the glitz and
petroglamor of Brand Dubai,
is just a fraction of the city.
What lies beneath is a free
port or a networked series of
warchouses, importing and
exporting not only goods, but
. people, cultures and ideas
~ too. On your next trip to
s sahIs RSB IES ;EE% | Dubai, visit these places to

i ~ T
x¢ Yeri v monFIET s .H_‘:_\%\ get a sense of the City’s
o= ::,_dégp‘i:;.s ATA\S ESB\S! ! past, present and future.
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D CS ig n In recent years,

artists and
H e I'it a g e designers have
been uncovering
untold histories
HZRES| RLt and reviving
indigenous
crafts, intangible
heritages and
folkways, rooted
in the desert,
mountains and sea
— all connected
to the merchant
culture, nomadic
pastoralism,
and seafaring
that shaped the
country. There’s
also been renewed

' interest in decol-
onization and the
late British colonialism that has shaped and stifled the terrain
since the 18" century, alongside an increasing attention to
sustainability and the natural world. As such, heritage-focused
art is inextricable from the land that birthed it.
Begin your own Dubai sojourn by hoofing it to the place it all
began, the Dubai Creek. Visit the remarkable Al Shindagha
museum complex, where 22 structures unfold across a neigh-
borhood of historic houses. Don’t miss exhibits dedicated to
the pearl diving that was once the lifeblood of the city, tradi-
tional herbal medicine, and the perfume house, which takes
visitors on an interactive journey into the ancient art of Emirati
perfume making and its role in culture and society.
When you’re done, take an abra, or wooden water taxi, across
the water to explore the spice, gold and perfume souks
on the other side.
Exciting things are also happening in the field of design. For
example, ARDH Collective pioneered the repurposing of date
seeds — an otherwise wasted by-product of the date industry
— into solid surface materials. Its Dateform product smells
gorgeously of roasted date pudding and graces the counters and
tables of some of Dubai’s chicest eco-eateries. This innovation
has helped inspire many other date seed products. Meanwhile,
Lina Ghalib has transformed wasted palm frond ribs into
a beautiful reclaimed hardwood called PlyPalm, used for
furniture and interiors alike.
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2. Museum of the Future
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As the city expanded, so too did its creek. In the
new Al Jaddaf district lies Jameel Arts Centre

where you can see a series of arid landscape
gardens conceptualized by different artists each

)
year, as well as a waterfront sculpture park TO day S

and a Michelin-listed farm-to-table and zero

waste restaurant, Teible. The highlight is the art D e S i g n

center’s shows, which reflect the rich diversity

of all the nationalities that call the city home,

with an emphasis on South and Southeast Asia, 9-59" E'le'?—l
in addition to the wider Middle East.

If you’re lucky enough to visit in April, don’t
miss Art Dubai (April 18-20), which has
grown to become the region’s major fair with
the highlights including its Modern section,

showcasing rarely seen masterpieces from the

immediate region, as well as the Bawwaba, or

“gateway” section, which features works made
in the last year.

To get a finger on the pulse of Dubai’s youth EAZE S

culture and its creative scene, head to the repur- EHA] FH}o|

posed warehouse complex of Alserkal Avenue. g0 2

Here, and across the road at Al Khayat Avenue, ERE

is where you will find the city’s most important o1

galleries, alongside cafés, concept stores, shops St =224

selling vinyl records and rare books, and the 3] Ak
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Designing
the Future
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And the future? This is where we get into sci-fi and the
flying taxis that are expected to begin operating at the
start of 2026. Consider visiting Dubai’s Museum of the
Future, for a highly interactive, gamified presentation of
these ideas, and a sense of the enthusiasm with which new
technologies like AL, mixed realities, and blockchain have
been adopted by governments and artists alike.

More interesting is the Dubai Frame, a giant picture frame
monument that offers bird’s eye views of the old and new
parts of the city. The funny thing about the future here

is the collective optimism that things can only get even
better, that it is the past that is contingent and in constant
flux. Put another way, for many artists and designers, this
uncontested future is just not that interesting anymore.
Rather, creatives are turning to the past to arrive, in a
manner, at the future. As artist and curator Talal Al Najjar
explains, “Futurity as a multifaceted concept peaked in the
2010s in Dubai’s contemporary art scene, and is perhaps
having a resurgence among younger artists in the 2020s,
usually in a tug-of-war with concepts of nostalgia. In
Dubai, futurity is as much in the present as in the future.
How do we reconcile our contemporary conditions with
our history and potential futures?” &

Rahel Aima is a writer, editor and critic from Dubai who studied
anthropology at Columbia University. She contributes to various
publications, including Artforum, Artin America, Artnews, ArtReview and
many other international journals. She also serves as an advisor for this
year's Hyundai Artlab Editorial Fellowship.
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Openedin 2022,
the Museum of the Future
featuresinteractive

exhibitions across five floors.
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B I\/Iajlis GaIIery npEalA a2

@ themajlisgallery.com
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Majlis Gallery has stood as a beacon of creativity
since its founding in 1989. In 1976, founder Alison
Collins was captivated by the charm of

Al Fahidi’s traditional architecture during her first
visit to Dubai. A few years later, she made the
neighborhood her home and transformed itinto a
haven for artists and art enthusiasts alike.

Hours in
Dubai
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Nestled in the heart of Dubai’s Al Fahidi Historical
Neighborhood, XVA Gallery is a leading voice in contemporary
art. Founded in 2003, the gallery has played a pivotal role in
showcasing contemporary art from the Middle East, North
Africa and South Asia. The building in which the gallery

is housed includes a boutique hotel as well as a café that
seamlessly blends traditional Arabian Majlis architecture
(featuring an inner courtyard) with modern design sensibilities.

Cinema Akil Ao} op

@ cinemaakil.com

Cinema Akil stands as the Middle East’s first independent cinema,
a beacon for art house films, documentaries, classic cinema

and independent productions from around the globe, offering a
compelling alternative to Hollywood blockbusters. Launched in
2014 as a nomadic cinema, Cinema Akil hosted over 60 pop-up
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XVA Gallery xvazes
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Q Al _ o 1 screenings across Dubai, Abu Dhabi and Sharjah.
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CITYSCAPE < Little Island, an artificial island park nestled
A Cre atlve S anCtuary on the Hudson River just off the western coast of
on the Hudson River Manhattan, is a harmonious blend of art,

nature and community —a must-visit destination
for travelers to New York City.

Written by Lee Jiyoon / Photography by Timothy Schenck
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Birth of
Little Island
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Little Island’s location within Hudson River
Park holds historical significance, originally
inhabited by the Lenape people during the early
colonial period. In the 19" and 20" centuries,
the area evolved into a bustling waterfront port.
Pier 54, specifically, served as a major departure
point for transatlantic ocean liners from 1910

to 1935. It fell into disuse as a port for some time,
but in 1998, it was integrated into Hudson
River Park and became a venue for hosting
outdoor events and concerts.

In 2012, the devastating impact of Hurricane
Sandy prompted the Hudson River Park Trust,
in partnership with Barry Diller of the Diller-von
Furstenberg Family Foundation, to initiate a
revitalization project for Pier 54, envisioning a
solution for a unique public space where nature
and art would converge under the name “Pier
55.” And so, in 2021, Little Island was born.
New York City has historically lacked such
natural areas. While Midtown and Upper
Manhattan boast the sprawling green expanse
of Central Park, the southern waterfront area
along the Hudson River, long a bustling hub for
shipping and trade, was notably devoid of
nature. That’s what makes the creation of Little
Island, with over two acres of new green space,
such a welcome addition to the area. It offers
New Yorkers a unique urban oasis for recreation
and culture.

Developed as a green space for the waterfront areajust

off the western coast of Manhattan, Little Island is arefuge

offering cultural experiences to the public.
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A Park Unlike
Any Other
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When the project commenced in 2013, Heatherwick Studio was
just beginning to make waves in the design world, having

recently won several awards including the gold medal for Pavilion
Design at the 2010 Shanghai Expo for the Seed Cathedral.

They had also been selected for significant public projects like

the 2012 London Olympic Cauldron and the redesign of London’s
iconic red double-decker Routemaster buses. As the studio

emerged as a rising star, the design world was abuzz asking,

“Who is this Heatherwick?”

The city of New York and the Hudson River Park Foundation’s
requirement for the new pier was for it to be a public space that
anyone can enjoy and have an outdoor performance area.

In an era where fresh thinking and creativity are paramount,

the Heatherwick Studio’s approach, spearheaded by founder
Thomas Heatherwick himself, was uniquely innovative. They
proposed utilizing the remnants of Pier 54 — hundreds of old struc-
tural wooden piles — as a foundation for the new pier’s design.
Collaborating with the structural engineering firm Arup, they
employed 3D scripting to generate the park’s distinctive, flower-
pot-shaped geometric structures. Each of these remarkable tulip
pots, weighing up to 75 tons, is entirely
unique in form. The island is filled with over
350 species of trees and plants, creating a
veritable botanical art installation.

To ensure the long-term viability of a public
project, thoughtful programming is just

as crucial as the design itself. In the case

of Little Island, alongside the selection of
Heatherwick Studio in 2013, a non-profit
organization was established to concurrently
develop engaging programs for the public.
Since its-grand opening on May 21, 2021,
Little Island has welcomed visitors to explore
its expansive two-plus acres, offering breath-
taking natural views, immersive archi-
tectural experiences, diverse educational
programs and captivating performances,
creating unforgettable moments for all

who visit.
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As you drive along the Hudson River, Little Island catches your eye
as a park where many people take a stroll.
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Places to Explore
Around Little Island

@ Printed Matter, Inc.
A bookstore filled with
inspiring publications, thisis a

must-visit for those interested in
artand publishing.

@ Dia Chelsea
The Chelsea branch of the

Dia Art Foundation gallery, known
forits carefully curated selections,
ishoused in a historic New York
building with a raw, industrial vibe.
It offers a meditative experience.

@ High Line
Originally built as an elevated

railway in the 1930s, this repurposed
walkway is now a popular tourist
spotand a beloved urban trail in
New York. Stretching 2.33km along
Manhattan’s West Side, it offers
stunning city views and public art.

@ Pier 57
From the rooftop park of Pier

57, you can enjoy views of Little
Island and the Hudson River. Inside
the Pier 57 building, Market 57
offers a variety of local foods to
satisfy your cravings.

Whitney Museum of
American Art
The Whitney is a cornerstone of
American modern art showcasing
significant works in American
art history. Designed by Pritzker
Prize-winning Italian architect
Renzo Piano, the museum houses
a collection of over 25,000 works.
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Korean Air operates
direct flights between
Incheon and New York
14 times a week.
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Human-Centered
Architecture

1,2. Littlelslandis a
highly meaningful
project, created
through the
collaboration of
various New York-
based experts.
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Often hailed as the “Leonardo da Vinci of our
time,” Thomas Heatherwick’s trajectory as

a globally renowned designer and architect
continues to ascend. The 2018 opening of Coal
Drops Yard at King’s Cross, an important site

a new dialogue on urban regeneration, and
Google’s UK headquarters in the King’s Cross
area is expected to be completed at the end of
2025. Adding to this impressive portfolio is the
masterplan for London Olympia, a symbol of
the city’s modern heritage, which is expected to
be unveiled later this year.

Heatherwick will bring his vision for “human-
centered architecture” to Seoul this year as the
General Director of the 5 Seoul Biennale of
Architecture and Urbanism. This major exhibition
is expected to feature collaborations with 20
teams of diverse artists working with both Korean
and international communities. Adding to the
anticipation, the Nodeul Island project—selected
through an open call in 2024 —is also currently
underway, helmed by Heatherwick Studio.

As Heatherwick’s visits to Korea become more
frequent, his deeper understanding of Korea’s
local culture and landscapes will undoubtedly be
reflected in the Nodeul Island project. &
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Lee Jiyoon is the director of the SUUM project and a curator.
She curated Heatherwick Studio: Building Souffulness at
Culture Station Seoul 284 in 2023, and she is the project
director for the main exhibition of the 5" Seoul Biennale of
Architecture and Urbanism 2025, working alongside chief
director Thomas Heatherwick.
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If Lisbon were to be likened
to a season, it would
undoubtedly be spring.
With its blend of warmth and
captivating pastel tones, the
enchanting city feels like a
painting brought to life.
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Korean Air operates direct flights between Incheon and Lisbon 3 times a week.
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Teresa Freitas (b. 1990) is a Portuguese visual artist and
photographer. With her ability to transform ordinary scenes
of daily life into extraordinary moments through color,

light and composition, she has become a notable figure in
contemporary photographic art.
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A Boundless Garden
Brimming With Energy

Spanning over one million square meters,
Gardens by the Bay is a shining example
of sustainable urban design featuring
themed gardens, observation decks and
the two energy-efficient conservatories
— Cloud Forest and Flower Dome. The
Supertrees are vertical gardens that
showcase a variety of plants, complete with
environmentally sustainable features such
as photovoltaic cells on their canopies,
which harvest solar energy for helping

to light up the trees at night. The most
popular spot is Cloud Forest, home to rare
tropical highland plants. Its popularity

is driven by “Avatar: The Experience,”
inspired by James Cameron'’s film Avatar.
With sculptures reminiscent of the movie’s
setting, lush greenery, waterfalls and
immersive lighting, the urban park offers a
truly unique experience.
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Zero Food Waste Meets Creativity HZ FE 9Jlo]AES} FolMo| F3}

FURA is a sustainability-focused bar in Singapore led by Christina Fah= l0re| of| = 22{|0|x|(Cto] ol A-&5t= oFd
Rasmussen, former head forager at Noma, and Sasha Wijidessa, former M=ZE MRS BHYRDAE I2|AE[Lt AR Mt
head bartender at Operation Dagger. The bar’s menu, titled "Journal ‘QTH2{|0|M CHA'Q| §|= HIEICHE AMAE QI XICAZ} S|

of Future Food," features innovative cocktails and dishes made from 0|11= X|&7Hs M2 SAlof| = HICE ‘D)2 A2k g ol2h=

So= oo
locally sourced ingredients. FURA also explores alternative ingredients H=0| 22 oiwoll= Kol A ZEHSH ik Axjz 2

like insect proteins and cell-cultured milk to reduce its environmental AR ZHE|| QU0 k=T 7HSSIC) tESH A0 O|X|=
impact. Recognized for its commitment to sustainability, FURA won the E|ASFl| ol 2= CHHEIO|L) M| ZHIY 22
2024 Ketel One Sustainable Bar Award, bestowed by Asia’s 50 Best Bars. Hobs B2 EFASICE Ol2i5t L2 olxHte Za)

20243 A= 3 MAH|O|LAE B 0f2{=01| MFEH ‘OFAlO

Z|119| HF 50 & StLIZ 535|171 = FICt (©) furasg

[ |

Reviving Scrap Fabric Into New Creations
The Singapore-based design house GINLEE Studio is known for its
innovative approach to slow fashion and sustainability. GINLEE Studio’s
circular initiative MAKE is the polar opposite of fast fashion. Rather than
mass-manufacturing its products, it creates them in-store, on demand.

A key part of this is MAKE O, an initiative that involves reducing waste by
transforming unused fabrics into uniquely redesigned products, using
offcuts, repair and upcycling techniques. A unique experience for tourists
is the chance to make their own bags at GINLEE Studio. Customers who
jointhe MAKE Pleat Bag Experience learn the basics of pleating and get
to choose the color of their bag.
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2 A Culinary Experience Crafted with Local Ingredients 2 M2 2 eHEEl 0]l oiY

é‘; Led by Chef LG Han, Restaurant Labyrinth’s menu is made up of 90% BHAEZ 2HHZIAE X|of| A Hatst AR R CHE

ﬁ locally sourced ingredients, with produce procured from renowned A7tE 2 XIS o 2 Q= XO|Ck <0f2! 710|=>0 =
local farms. The Michelin-starred establishment’'s commitment to using ATHEl AX| St MZ7} 0|11= AELHAEZNM = X[
fresh, sustainable ingredients helps support local farmers and reduce its SAES M52 90% O|Akol| AFRBICE 0|28 3 K|
environmental impact. Chef Han uses a creative approach to transform o2 =L s 3140]| O0|X|= BEX=Ol oJsk: ZHAA|ZICEH
traditional flavors, reimagining Singapore’s culinary heritage through 0| 0| M CHRIZR AV 2 SAIS Z7|CH EH, XFAIO|
innovative technigues and prioritizing sustainability. Diners here can enjoy X|UAIEIE K|SIskn 9l SAj0f 3HZ0|| Ojx|= g&te
a taste of Singapdre.'§_di\/_e_rse food landscape while knowing they are 2| ABI517| I3l L2I5tT YS S o|AlsHA| EICt

supporting local communities and minimizing their environmental impact. restaurantlabyrinth

Hn

What If We Could Upcycle Buildings?

New Bahru is a newly transformed creative lifestyle hub in River Valley.
Once home to Nan Chiau High School, this space has become a vibrant
community destination where creativity and innovation take center
stage. Home to over 40 local brands, New Bahru offers a diverse mix

of dining, retail, wellness, enrichment, arts and culture. The complex is 0|0 M= Cr2kst Clo|y, AFN o &1t 23512 gttt
also a hub for cultural events, art exhibitions and pop-up markets, which 5} SHAL 0|2 FA|, BIAE0{7} 9] Zlgio| B3|
give it alively and ever-evolving atmosphere. Whether you're a food 7|2 =2 & 9lon, = HIZ= SolLts Alytza
lover, fashion enthusiast or art aficionado, New Bahru is sure to satisfy, =2742| = 5t 2o = Xf2|ojZistn QUCk

making it an exciting addition to Singapore’s expanding list of vibrant ewbahru

destinations.
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HIDDEN TRACK—1

Artistic o %,
Moments In
LONDON

X AL
EI_-I Elj O.I|A-| DI_H“‘I-E éI-EI_-II oI_I _I'__jl_l-% CHELSEA Cathedral* <‘(

BATTERSEA ’>
London is more than just a destination; it's a vibrant stage where K/@( ‘ ' 3

i 9 msﬁ\er aﬁ’w
past, present and future art forms intersect and come United A

St. Pauls
Cathedral

Hyde Park
SOUTHWARK — |

Kingdom Neiherlands
i : _ Korean Air operates o g
alive. To feel the echoes of F)ygone days _anc? witness the avant diroet lights batweon Londapy < Beloiim
garde, check out the following spots, which include opulent Incheon and London
venues dating back to the Victorian era through to bold, modern 7 fimesaweek.

France

spaces pulsating with creative energy. x|5 HS F 73| 28BILCL 19M|7| 2 BIEB|OFAICH A A20| ZF5H
M2 cha5 0431X| 7} OfL|C}. 0|22 O|2fQ| of|£0| wklstH MSsH= Batte rsea ArtS C e ntre 5|22 HAISHHIEIA| OFE MIE|= BIEI0| 1p7Qt

HHE{A| OFE. MIE{ ST 0]O0, 1 Of= WECHE 21E 3o
2t OfL{X|S 20igT It A2 K7

7{ChEt 2chct. BIE2|OFAICHO| 8248t X EE| $Ci=Ql £to|AM0

o

== o=
0| = ZZIHK], EA| 22320 A THAS| 522 |1 D2HE &6t @ bac.org.uk 0| lEIE LKle TEAR SOT(0IM
= oa—l = — = LS HT T
CHErSt Al 9t Dito 2 ehAlDlo] oS X9l £7t BiSoie Rt | - | e e e =T
The transformation of a late 19™"-century Victorian town hall into the Battersea SN S0t FHOIY Y30 XX, AAE
Arts Centre, a vibrant hub for creativity, has bridged London’s past and present, Ot & #l= PHollA offSnt At 2|0
i i breathing new life into the city’s theatrical landscape. The building itself feels X|QALE|7F iR K= e2ta B == ULt
Tristan Sharps is a pioneering figure in the realm of EZ|AEFAIZA = 23 S MEXI0|Xt HIHY ARl Z37HS B2 like a work of art, its historic architecture providing a dramatic setting for
immersive theater, renowned for transforming Atot 2t241t 0f| £ 0| SiLL £l= SEG AN S Axst= GETICL . ’ . )
unconventional spaces into captivating stages where HZ AJZH0lZ, 23510 CHEH ROIA HIREl 19| Rie @7t KHH|2 experimental performances and participatory workshops. It's a place where
audiences andart converge. London served as the Tolo| sA| QAS AtOM, BHS0| EHAS| 2OIS = 210| OfL|2} art, people and the community converge on a stage steeped in history.
fertile ground where his artistic vision first bloomed. — o
ZEO| UHZ FHofslA| ST HES 10| o &% BHO| AE ZA|CE

©James Allan
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Nestled in the heart of Dalston, a HEo| 5, Iy HRl= SAR| X2t Just a stone’s throw from Cafe OTO, 7t LENAM Z

l
0jo
g
2
[pa}
H
=2

= =
vibrant and eclectic neighborhood in I QEL= 292 Alalst= ARISOA| Arcola Theatre further amplifies ?Ix[t otZet FE2 AR o= H
East London, Cafe OTO is a heaven Z2 oMK 7} EIC) EB|AEF AP AT} 7HE Dalston’s artistic energy. Housed O|4X|E 2tM5H= tE stLte| 2710\t
for music enthusiasts. A favorite X}z 3H= RO 2 Lhof|= [HEEst 74| ShEkab ina converted factory building, INZE 2E HEO| SESHEQ7| £0|M
haunt of Tristan Sharps, the café SHH §AIE, Hhofl= A |12 5|12 = Al Arcola’s unique ambiance sets the 2t L7} 7Wto| S55H= 20l
serves as a tranquil space for a Sol} Z50i=2 MLIE 2IZkS MAFSHT} stage forimmersive performances  9l= Zoi0| WXZIC} it NHILE]
daytime coffee and transforms into OIE|AES} H=0| 8hH 5&51= Z7loz, where the audience is brought into AlMBEEIRFTIX| CHRFS EHZO| BOf2
Alamy Stock Photo a hub for experimental music and CHE®O0|X| X [oH E£HK0| T 0= 2715t close proximity with the actors. 0, S A0 MX|E EfQFR TS A
improvisation as night falls. It's a jlS JEICh From familiar classics to bold new M jeES Eotsts S asato] 74
space where artists and audiences works, the diverse repertoire keeps 21817 Msl2 0|20 EREIS CisiCt
Cafe OTO breathe the same air, blurring ArCOIa Theatre the theater buzzing. The theater’s
Il RE the lines between performer anq o=z} 2t commitmen.t to susFa.ina.biIity—
spectator, where the unconventional much of their electricity is powered
@ cafeotocouk is celebrated, and the unexpected is ® arcolatheatre.com by rooftop solar panels—makes
always around the corner. the space even more special.
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Close-Up Film Centre
S2xY U= ME

@ closeupfilmcentre.com

The Coronet Theatre
EEFETY

@ thecoronettheatre.com

Builtin 1898, the Coronet Theatre retains the opulent charm of Victorian
architecture while embracing the cutting edge of contemporary art. Its
time-worn walls blend seamlessly with the quiet elegance of Notting
Hill, captivating visitors from the moment they step inside. Once
frequented by King Edward VIl and the place where the renowned stage
actor John Gielgud saw his first Shakespeare play, the Coronet Theatre
has evolved beyond being a traditional performance space. Now
embracing experimental theater, dance, music and independent film,
it's continually pushing the boundaries of artistic expression.

50

© Close-up Film Centre

Located in London’s Shoreditch neighborhood,
the Close-Up Film Centre is a vibrant hub
forindependent, experimental and classic
cinema. With a 40-seat cinema, the venue hosts
screenings, director Q&As and other events,
creating an unparalleled viewing experience
enhanced by state-of-the-art digital projection
and surround sound. Its extensive library,
boasting over 26,000 titles, offers a deep dive
into the history of cinema. The space also
maintains arich online archive, including issues
of the influential film magazine Vertigo.
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Institute of

Contemporary Arts
ICA
@ icaart

Situated on The Mall, the tree-lined royal road in the heart
of London, the ICA is a must-visit for anyone seeking
animmersive experience in contemporary culture and
art. Its cross-disciplinary program, spanning film, music,
performance and visual arts, offers a constant stream

of inspiration and creative energy. From exhibitions to
film festivals and thought-provoking discussions, the ICA
creates unique moments found nowhere else. The ICA's
history is equally compelling. It has showcased works

by iconic artists like Jackson Pollock and Jean-Michel
Basquiat, and it continues to champion emerging artists
and experimental ideas, shaping the future of art.

Above all, the ICA stands out as an inclusive space that
embraces cultural diversity.
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The Place

o Z&flojx

@ theplace.org.uk

For lovers of contemporary dance and anyone
who might be curious about this dynamic art
form, The Place is an essential destination.

The Robin Howard Theatre, within the building,
is anintimate setting where every movement
and breath resonates. The Place regularly
showcases fresh, innovative works, and it offers
adiverse range of contemporary dance classes.
Their short, intensive courses are a fantastic
opportunity to immerse yourself in movement,
from simple jumps to dynamic floorwork,

while in London.
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HIDDEN TRACK—2

See, Savor &
Stroll
KUMAMOTO

=2l oo Sh i polmEH

Japan’'s Kumamoto Prefecture is a place where time seems to

stand still, with a beauty reminiscent of a scene from a

Makoto Shinkai. Here, your heart will be stirred by the grandeur of

nature, then calmed by the serene surroundings.

TOIZER2 OFX| AlZH0| Al HE X, Z&3| OflAIE SoFS2lCt.
ST XA 0| M 0HS0| HRILQEE S0 MAS| 1 3FICY.
2710| iR E Z=2| Pt K0l M FlO{LH2 <&t OFSLHR FORENS

NEOZ f4H RRES trHl= 0TS AR 21t

calls "Ssingssingi."
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Kkujun s a travel viogger who seeks his own path and
pace through slow travel. Since parting ways with his office =& B2 F 33| 2&3IC}
jobin 2023, he's traveled around Japan, Vietnam and

Taiwan on a non-motorized kick scooter he affectionately

film by
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Korean Air operates
direct flights between
Incheon and Kumamoto
3 times a week.
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For an authentic taste of Kumamoto's local dining scene,
Yokobachi is a perfect choice. This traditional izakaya-style
establishment captivates both locals and travelers with its warm,
inviting wooden interior and lively atmosphere. Savor fresh
seafood and Kumamoto specialties, with the horse meat sashimi
being a particular highlight. Pair your selection of exquisitely
prepared Japanese otsumami (small snacks) with a local sake for
a truly immersive culinary experience.
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Mount Aso’'s Nakadake Crater

Ofa4h LEZHCHH 2t

Daikanbo Lookout

CtoZHe HYTH

Daikanbo Lookout is the spot for getting a panoramic
view of the Aso region. It's easy to reach, about 20
minutes by car from the city of Aso. The drive itself
serves as a great chance to take in the beauty of
nature. Upon arriving at the lookout, gaze out upon
the endless fields spreading across the caldera. Ona
clear day, you can see all the way to Kumamoto Plain.
The setting sun casts a golden glow across the
fields, a highlight you won't want to miss.

Inthe center of Mt. Aso’s caldera, considered
one of the world'’s largest, is the volcanic
Nakadake crater—a place where you can put
your finger on the pulse of nature. The crater can
be easily reached by vehicle. The area around
the crater offers a variety of vantage points

for experiencing nature at its most vivid and
magnificent. The smell of sulfur and steam rising
from inside the crater reminds you that you're
standing on an active volcano. Before you visit,
make sure to check access to the crater, which
can be closed depending on the weather and
volcanic activity.
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Hells of Beppu

HIE XIS =3

The Hells of Beppu are a series of seven hot springs referred
to asjigoku (hell) in the Beppu area, each with a unique

appeal. Roam through these "hells” to experience an ethereal
landscape forged by nature. Each hot springis sure to leave a
lasting impression: Umi Jigoku (“Sea Hell") simmers with a blue
color, Chinoike Jigoku (“Blood Pond Hell") is colored red. There
are also foot baths in the area for soaking your weary feet after
taking in Beppu's rich hot spring culture.
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Jigoku Mushi
Kobo Kannawa

X H 3 7iiet

Beppu's jigoku mushi or "hell-steaming” is a distinctive
culinary technique that takes advantage of the hot springs
inthe area. Those visiting the establishment Jigoku Mushi
Kobo Kannawa can try various fresh ingredients, including
vegetables and seafood, steamed in the hot springs as a
great way to accentuate their flavor. Visitors have the added
pleasure of experiencing the whole process amid plumes of
rising steam.

Kokura Castle

Kokura Castle is a historical site in DIM2 U= SRS T |EHR A0
the city of Kitakyushu, in Japan’s PIXISt AAMEQ

Ql HAE, Of =A|CHE

nEElvS| Fukuoka Prefecture. Drop by this HFZE 722 4 Ql=0lZ2C} Mo|Ct

picturesque castle to discover 2
traces of the Edo period. Builtinthe  @|#n} Z2M X|20| =35}= 0|20 L0}8+

T7H17 |0l MIRIT! O] H2 2T SlM
=

—

17" century, this castle elegantly KIENS SUICE A LIEE oA Rj2To =2
combines whitewashed walls with A X|210| CIAlS} 2512 HIS £ Q=

black rooftops. The interior of
the castle serves as amuseum,
featuring a rich assortment of AMEHS Z=7|7|0f| &|Zi0|Ct
informative exhibits about the

region’s history and culture. The

castle is surrounded by a moat and

Japanese-style gardens that are an

excellent place for a leisurely stroll.
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© Fukuoka Prefecture Tourism Association

Moji Port =xzs

Kanmon Bridge z=tiz

The Kanmon Bridge is aniconic bridge connecting
Japan'’s major islands of Honshu and Kyushu.

The bridge is a grand structure, reaching 1,068m
across the waves of the open ocean to connect
Kitakyushu, a city in Fukuoka Prefecture; and
Shimonoseki, a city in Yamaguchi Prefecture. In
the daytime, the blue sky kisses the ocean below.
At night, the bridge lights up, setting a more
intimate mood. Near the bridge are observation
decks and trails offering a closer look at the
Kanmon Straits, making this a popular spot for
tourists. Pedestrians and cyclists can have the
opportunity of crossing the straits underwater via
the Kanmon Tunnel.

Mojiko (Moji Port) is located in the northern part
of Kitakyushu City. The area around the port has
become especially popular because of the retro
vibe that harks back to Japan’s early modern
history. The buildings of the port, whichwas a
flourishing center of trade and commerce in

the early 20t century, have been preserved,
sending visitors on a nostalgic trip to the past.
The famed landmark of Mojiko Station and the
other buildings along the shore provide the
ideal backdrop for a selfie. Souvenir shops and
restaurants offering a taste of fresh fish are
located near the port, making this a perfect
destination for a delightful strolland some
delicious bites.
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Seoul’s past and present
come together in the backstreets of
Namyeong-dong where
historical landmarks meet
exciting new eateries.
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Seoul Station \[Seoul Station f {(Seoul Station (4)

About a 25 minute walk

40 Namyeong (1)

Rubbing shoulders with the former US military base,
central Seoul’s Namyeong-dong is full of alleys
bearing traces of the past. Unlike much of Yongsan-gu
District, rapidly taken over by dazzling skyscrapers

as the David Chipperfield-designed headquarters

of Amorepacific, Namyeong-dong quietly holds on

to its past. Boasting the establishments of multiple chefs
ﬁg E from the Netflix hit Culinary Class Wars, the area is
enjoying a culinary renaissance, with diners queuing
up for favorites old and new. Don’t miss out on this

! walking itinerary from Namyeong-dong to Seoul Station,
S s a quintessential Seoul experience that sheds light on
% the city’s past and present.
— Spokmyung A2 s vl 1A 4 EErelE et Ao gl el thrkad
- prerv® A7ko] W3 £3 FEAE vhRE 4 ok 3 7@%7} o] =
S\ AL EA AT b AN H LE AFSL vIER 21 1% o]
3 ZHIeE -§At Ao Ze] FES A1) A E 2403 AR A
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) ® Tall AALE A2-2] FAlolAt Aelde] sigkdd H A7}, of Al
“ ool MES E2 AEE R ol ik

The Underpasses
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A set of landmarks that give you a sense of the neighbor-
hood’s DNA are its two pedestrian underpasses. Assumed
to have been built at the same time as the Gyeongin

Line, Korea’s first railway, Namyeong-dong’s under-
passes are urban features rarely seen in central Seoul
today. Clustered around the underpass near Sookmyung
Women’s University Station are long-standing establish-
ments including Guldari Maejeom, a supermarket; Guldari
Guksu, a noodle shop; and Guldari Pocha, a tent-style
restaurant and drinking establishment. (Guldari means
“underpass” in Korean.)
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@ Namyeong-dong and
Yongsan U.S. Army Garrison
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. Namyeong-dongis full of old, 1. HAS0ME Qe AZSS TR QA
creatively adorned buildings. 1ol EAg E3| ohd 4= Qlck

. Steak houses in Namyeong-dong's 2. &S AH|0|3 AHz2|o| H{FCiZ 22
Steak Alley AE|0]=Z M2 AT

. Teolbodishesup ablend of beef, 3. A117|} Sl AA|X], H|O|Z4, i,
sausages, bacon, onions and bell Y 50| o HEFe| AHO|Z=
peppers, served with a special EX| AAL & HIBA LI2CE

sauce.

Separated by just a wall from the Yongsan U.S. Army
Garrison, Namyeong-dong was called Yeongbyeongjeong
during the Japanese occupation of Korea (1910 -45). Many
Japanese lived in the area, and remnants of the past remain
in the form of Japanese-style houses. Much of the original
architecture has survived because of building restrictions
linked to the U.S. military base, formerly the headquarters
of the Japanese Imperial Army.

Namyeong-dong is a hip place for foodies thanks to

the buzz generated by Netflix’s Culinary Class Wars. In
addition to Namyeong Chicken, run by chef Oh Juntak
(“Yeongtak”), and Hyun Sangwook’s Keebo Edamame, on
the neighborhood’s popular main street, diners are spoiled
for choice with Via Toledo Pasta Bar, run by Kwon Sungjun
(“Napoli Mafia”); Nawoo Namyeong, a wine bar run by
Park Jiyeong (“Kitchen Gangster”); and Yangmoon, run

by chef Ko Seokhyeon. All are within walking distance

of one another. For epicures seeking out Seoul’s finest,
Namyeong-dong is all about its chefs, not its military base.
No introduction of Namyeong-dong’s culinary heritage
would be complete without mentioning its two most
famous dishes: a Korean-style assorted grilled steak dish
and budae jjigae, aka army stew. Teolbo, a restaurant
founded 50 years ago, according to its bright yellow sign,
is a mainstay of Steak Alley. Don’t expect a typical steak,
though—the dish here dates back to when locals began
serving up cuts of beef, sausages and bacon from the
military base as a mixed grilled steak dish with chopped-up
potatoes, eggplant, bell pepper and mushrooms thrown

in for good measure. Served with side dishes such as spicy
garlic chives and shredded cabbage salad with ketchup,
this is steak with a Korean twist. The restaurant’s version
of army stew is called budae jeongol, and it’s made with

an oxtail broth base along with the usual “Made in USA”
processed meats, which makes the stew less spicy and more
flavorful than typical ones in Korea.

FIE-S GA0) 1A%} ke o 2 7=l
A7 A ol 22 Qo]
QJelo] Th4 53Tt 1 dake = ob A A AR
FHol} F g0l Akl Aol A ol glof
F52 5ol ALke ARk EAo] 53tk Qi 2 S
oloike: ] yThe] Ggko 2 Aol AT Al

;s
AR n5S IhE 7 ok Fk B Ao R
S0l Ak AlL-S IS e} 2T A7) TSl
F 5o x3kzo| 2] FaL Qlek 4o ZHAA] ¢ T4
AFo] o, UZYA o5 Sk e8] AlF AWS
71320 2 7P FERbE s dodolehe ARl
Sk AA| R AJE 1] U2 o8 058 Ao o,
7+ @RS Aol 7)1 oflthule 7} Kol delE
SA7HE 710 2 HE e gtjol YA Ao ‘Blof
9|5 shrebnl, 715 742 vhx]ed Alze] e e,
4.8.100 A A zo] "G FRE B So| B TEHE
4 ol ARl fIxIgtch A& &g gto] Tt
[5A oAl Fed5-2 nl7 1217t obd m|Ale] 7| A]et

n| 27|12 249 slelejx S a2 7he F4 24,
o)A} R 7= FedEe] WA o= Aol
50 A5 gt Zhatell Wizl " EAR Aglo]a

o] A|2+-g et e 5o Aglo] A &3] gL

= A 2Ho| A9 2 thEd], QIS vl Ao A]
=5 41719} 3 ‘o)A AR 9} Hjo) B8 -9 A]
SAlo] ghatal o 2 Wty gt Fakn]F

5o F45 Bejdod FaEe] Ago|a: 2t
AAA], B, 4317198 A A 7], 2 $Ale)

E-ghol] g82] vp2th 2] AH|o| TPA RF33)
EnEARS e Al sg e HEt

A2 o] ~0] Bl ‘Made in USA' AA]R|9} Fo] S-of7t
grze] Lo T3] U A=2Ql Rojm et

27| Ak FulE AlEgh

o

SAA S
Ak

g
e

ok 12
)

A

-

b

61



Namycong Arcade Est. 1922

Since 1922, =Hdop0|=

© Lee Myoung Seob (Urban Standard Lab)

A few steps from Steak Alley is the entrance of Namyeong
Arcade (signage in Korean), built in 1922 by the Japanese
as a covered shopping arcade for local residents. Cathedral-
style lighting meets high wooden ceilings and concrete
walls in this idiosyncratic structure that houses a warren
of now mostly empty stalls. Occupied until the 2010s by
grocers and other small business owners who sold neces-
sities such as rice and eggs, the arcade currently hosts three
businesses. These serve up food and drink that suits the
space’s early 20""-century ambiance.

Wooden accents and a high ceiling complete the laid-back,
cozy atmosphere of the specialty coffee shop and roaster
Daily Routine. Savor a cup of coffee brewed to order while
enjoying a moment of quiet, or do some people-watching
by observing the regulars and enthusiasts making the
pilgrimage to this gem of a café.

If you're feeling peckish, head to Tanmak, a new venture
by chef Oh Juntak of Culinary Class Wars fame. Tanmak
specializes in charcoal-grilled dishes paired with tradi-
tional Korean alcohol. Tanmak is modeled after an izakaya,
a traditional Japanese bar that serves bite-size dishes that
go well with the drinks. Let yourself be seduced by flavorful
dishes such as pickled radish with mackerel sashimi or
Thai-style pork ribs. Or try the restaurant Yooyongwook
BBQ Lab. As you might expect from an establishment
with such a name, the succulent cuts here and tradi-
tional-style fermented sauces speak volumes about the
chef’s dedication and creativity. At this reservation-only
restaurant, be prepared for so much more than barbecue.

1

2 3

1. The entrance to Namyeong Arcade 1. gFoo|=0| £E5H 47 T

2. The dishes at Tanmak can be paired 2. MO RS2 HEFS &
with traditional alcoholic beverages. StE7|E #stct

3. Try Chef Yoo Yongwook's carefully 3. K8% M=ol 1glo| gzl 17|
crafted meat dishes at Yooyongwook QE|EE FESHHFATA0A
BBQ Lab. 2He &= QlCh
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P @ Culture Station Seoul 284

Culture Station Seoul 284

N

. Exhibitions are held at the former _
’l train station. —E—ﬁl'q! A‘I%284
-~ . 2aloiM 22849 T
. A BES nARS| ZHEE LR ME=
TA| e 7Hs3ict

N =

If you’ve enjoyed this itinerary so far, why not make Seoul ~ oJ8§S n}F2|3} 1%5QF A% AU77|et ddd A&S

Station your last destination? Originally built in 1900 as B2AZ] ArolHH o]wr? B5tolA2284% ol Al
Namdaemun Station and renamed Gyeongseong Station, ARS 27 5ao Ae] Bl Balmalzlold).

then Seoul Station, the building underwent extensive o . el o0
=R P A Ne) I Jo
restoration work before reopening to the public in 2011 as 19001de]] e B A0 2 A|ofal F1to] e

Culture Station Seoul 284. Now an exhibition space olgl= o] &8 AA 2011 MEA & ALt 33,

and performance venue, its faithfully restored interior is Az], 29 = vkl o< HA7F del= o] oAM= ofE}
nothing like your typical white cube gallery. Be sure to slo|EH 2 tmEE AA Z7kts ga) o Aee ns
check opening times in advance as they may vary. Toj 27} FAle] ujo] Bk

Visitors to the Yeonnam Bangatgan café’s location at

._1__7 ZLo]| = = olo Z S ol A o)l
Culture Station Seoul 284 are whisked away to various el 71AE B ot =S e 4 9l

7}:,1] ‘utulolzbo] nfEs)] A Ato] ohut gl

provinces across Korea without ever needing to buy a train

ticket: The establishment carefully curates the products S A17FS Bl 4= Qlt) o] re 27 vl e o]

of local brands and creators. Bangatgan means “mill” in ;2}%34_ Azjolo|E S-S A sl the] dEHe &= Eu)

Korean, which accounts for the sesame seeds and bottles of arokzkaks 7o Jolo), Hhokztolab i o] 242 H7] =3}

sesame oil for sale, as well as the café’s signature drinks and )

traditional snacks made from local grains. @ A, SFE 2 AT F= 5 Aol AF rllel =
FAstE @

N

© Cultural Station Seoul'284
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Spring is synonymous with namul, or wild greens,
in Korea. As we welcome the season of growth
and renewal, we hear from those who find inspiration
in namul’s culinary potential.

2 59 U2 U sl Eoldk
2.9 ntol = RE 2] 9j7he ot o] S}
o] #a olobr) S Lhck

Written by Nho Soyoung / Photography by Shin Hoon

Blanching seasonal namufbefore
drying allows you to enjoy them in
various ways throughout the year.
Clockwise from the top: Korean
goat's beard, bamboo shoots, castor
aralia tree shoots, amur wallflower
shoots, and hardy kiwi shoots
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For Koreans, spring isn’t just a season; it’s also an occasion el A B2 EF 3 21 =2

to feast on namul, often translated as wild greens. The legend A|ZQ] Tho] BbAY Aol Al -2 10027} 223}

about the birth of Dangun, forerunner of the Korean nation, nhoo w7 Aleko 2 wls| $1i7} Hck Alsh

speaks of Ungnyeo, a bear who turns into a person after

. . . % ohs2 ool nhol ohd U

spending 100 days eating ssuk (mugwort) and garlic. Some

think the garlic mentioned here isn’t the garlic we know today, IFolME (s ol 5 5]—3— gkt

but rather a kind of namul—more specifically, a wild chive 23} g 2 | 5= JEolgts &A= 329

known as dallae. As such, mugwort, dallae and all of Korea’s Aa}e} Aol ZIA] Ba] Wa]a Q) B3] Aoy

other fragrant wild greens are deeply rooted in Korean history, o] B9 mojn] B9 olg]= S BijEo|
T o= T T2 2 AN — =] fEA

and in Korean sensibility. That’s especially true of the spring

. : EEDRCE D=
greens that sprout from the thawing earth to signal that
winter’s icy reign has ended for another year.

MAE, & 322 LU=

Namul’s Time to Shine Alebo| Al AFAAE 2 714 thokst B2 Ak 4

Spring is the season when the greatest variety of namul can be QI A, B EC 3 Al Ee] 7949

encountered at the dinner table. These greens are ingredients

that epitomize Korean cuisine. But the word namul refers not BofFm AR A RO F Aol a2

only to the edible plants found in the wild, but also to the dishes Abro] Mg 4= Qe E9 29 AR EE

made from them, whether they be blanched, boiled or steamed. AT} ZAof HIX| 1 4 A= 5o R

Namul are divided into a number of categories, including spring Zte)7)7| % sk ek BubE AR, S, 'ECJ E
greens (bom-namul), mountain.greens (san-namu‘l), field greens O} ET} 7bo] T B e o} TLE HpAlE 73] 72} o} E %
(deul-namul) and leafy greens (ip-namul), depending on where ® P

Al7ell wtet of 2] Ze 2 vk g2)ef 24

and when they’re collected. For this article, we consulted with

two experts who have dug into the culinary roots of namul to UEollA Zhe 7 el WE A2kl O]Eﬂ]"}
help us better understand them. theksl L 2of thal E9lth 3y ¢l m)g=l 1l
One of those experts is Yoon Taehyeon, who makes good 2~EF2021~2023), ¥] Faut ‘g-2zule] Sefd
use of namul in the dishes served at Hwanggeum Kongbat, a HEl BT S8 o) AF Felo 2 auS

restaurant that has received a “bib gourmand”

§ from the Michelin Guide, as well as the Solehz Aoz frigetet Ahelo.mie el =
% % Michelin Green Star from 2021 to 2023. Yoon T3 A A} 718ke] ml o] ghilo] 212 Tol|A] vl
% % z has an abiding passion for nature-based dishes 5] EAF 7HA WA BubE o|ofr]|E A&t
E;E % oriented on soybeans and vegetables. When “AoA| JEL 29 #Lo] A} BEL
é % 'ﬁ‘[‘; Yoon was asked about namul, the first thing he B 2o oln|z|2 744 7l tbele.
8: 0 mentioned was spring greens. e . o N
For me, the most vibrant image is when the FAEoIt 2ol ST} oRlef A o]
spring greens sprout after winter’s cold has AzreteE a5 AR AL wia A st
passed. When I pick the greens sprouting in the kS Bl Hy]| 2 vy 7] L}Eof o5t
fields and hills in late winter and early spring, Ae] 1 A Zole”
their fragrancc': evokes the vibrance of spring. AR AT AT JE Fo] Y H1IES 7] AL
That memory is how I'd define namul.” Sol 925 olorEe 1 Agks] 7|1 9lo] he
A distinctive feature of spring greens is that they emerge from o w2 al - =
the winter with a stash of stored nutrients. Research shows that Aol vla) vletRl, nlulZ-g vjRe dFart oS
their vitamin and mineral content is richer than namul gathered ZH3E 7o g7 A Qlu) S35 ooy} ko 7
in other seasons. To top it off, spring greens’ aromatic flavor ol B} Eo| 2= 74ed) uke U2 o3k
leaves a lasting impression on the palate. AAukAol QIS WS o 7o) ZBakch TeiA]

= =
¢ ’ [e) ¢ h=R L = i v i A2 7 22 o{e
L]‘gO]E]- ?_]'017}' 9»1]\‘13“0“5 %‘/]‘g O]E]"‘—_- Z s 12 1. Young shoots of the hardy kiwi vines are picked and eaten as greens. 1 Efilil;}:%'-%_I01E.__|AH-,._-E=71::O1EL}E§D_, ,__l:}, .
N 3 4 2. Dureup sprouting from the tree announces the arrival of spring. 2. 22 Y= UE 5 L2 F50| LI Zojtt 25
- - ST -
‘:’1'017]' %}‘g‘?} Zﬂ\ ']Eth E"—'_ o]]:]- 3. Youcanfind a variety of tender greens in the market like eomsun 3. ZO| =W Aol ALIF =S HIRSH Cheret

&= L2284 ol

4. |ALER SUE2 S0 Eo| HE 4 24
ChEZel ZLHE0ICt,

(leaves of castor aralia trees).

4. Canola greens and graveyard moss are representative spring
greensin Korea.
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No wonder spring and namul are so interconnected in the 7V Zolshd TV 2 73R1 (BHql9] ‘%}/\B

minds of Koreans. That also explains why the specific word H) D72 AH oA Bl 7oA} 2|4 A

bom-namul (spring greens) was created, as if namul alone were AEE 2 Tl of el Zaue] Hule] EH .

not enough. The second expert interviewed is Jang Minyeong, a . } )

food explorer and former staff writer for the food documentary Al Sk 9 Bevel etz WA AWk 54
Korean Cuisine and Dining. Today, Jang is one e v 7P FaspA Azhshe 22 Aok

5 of the co-founders of Our PlanEAT, a company IA UE Q8= I AES P & A4 9l

g committed to sustainable food culture. 2 Aot}

o . . .

S E‘_i .Reﬂectmg the.Korean belief that food 1.n season “A A7} -2 7 chojulo 2w MijEo

g . %2 isthe ‘best tonic, Jang regards s.easonaht.y asthe SolA} BlE S Lgle 2z A9l 1]

25 most important part of her culinary choices. e o Pl —%= T A%

55 W And what food could better convey seasonality B2 Z39d At Ao Sk Aol tigt

§8¢% than wild greens? AT Q)79 Hof LFEo] Al Bkl AT
“Along with the season itself, the very word AFAlolof| o, B Ao & o2 JeriA|E
“spring greens” evokes a sense of germi- - - o= =
nation. There’s also the anticipation about the AT & 5 Q= 25 ol 39
appearance of shoots and sprouts we couldn’t ok v etk A AAe] Sl
see during the winter. The fact is that spring SutEtell A &, oF, 7He, ALolek =

is when namul are the tastiest. But there are lots of greens to AA-L HE= Ao &)

enjoy not only in the spring, but also in the summer and fall. UEo] Bzl 7 A% oﬂ rﬂo—]o]: 3= oale

Given Korea’s four distinct seasons, eating namul is a way to
savor the unique seasonal characteristics of spring, summer,
fall and winter.”

A fundamental aspect of namul-based cuisine is that the food

ought to be eaten in season. Seasonal greens support culinary SLIE2 ‘AxsP
variations that bring joy and energy to one’s routine. itk o]y BEulES elJs) Bk SEjE
S BhER AV A %8 Al ol 6
A Familiar Presence ) i o
So which spring greens should we indulge in? Yoon’s first Aberetet. Ard=ie] At &2 #Heh #el H*“
suggestion was mugwort, and for a simple reason. Mugwort wa Ao, £ vEolet 8] 4190 ke
is remarkably hardy, capable of growing in the harshest of thokslA] W==gt 4= 9} TejA] &L h=relo]ab
environments. As a common green, it’s easy to find and can be 1=} o)2d) BupRo] o] 2ot}
prepared in a variety of ways. That’s why mugwort is a familiar 20 B30 @ W} ol Wom] ol
spring green for any Korean. olEol%. sjolrtol A rtels B
“Mugwort tends to be eaten as a muchim = e e e
(seasoned side dish), but it also has an amazing Fol go| Wil sj4kEo] HES Y HKoA e
aroma when added to soup. In coastal areas, Ao 2 =7 WU A o] AlF,
mugwort soup is often prepared with dodari v 73] Aol = Bl 28] ma] 2 5 /\‘] 7Y
(type of flounder), while in inland areas fAlo @ mo| Welol g, oLt 20 115
where seafood is out of reach, the aromatic green is added .
to doenjang (fermented soybean paste) soup. When I had oo M= ote] A2 AL 7=
hunger pangs as a child, we’d often mix up mugwort with rice st

flour to serve ssuk beomuri as a makeshift meal in the spring.
Nowadays, mugwort is not just namul. It’s opening up a new
gustatory genre.”
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1. Adish called ssuk beomuri (steamed Mugwort mixed with rice flour) 1. B2 EIIR0l| R WLHH SHF2(7} EICt
. Chamjuk (red toon) pairs well with gochujang. 2. HELIE2 D5 o XF2 O|2C)
L S22 &) Dol Zg|lE2 e
3. Mideodeok elevates the taste of namut. Steaming it with dureup 3. DIc{=t =52 8hH WU LE=0] 20I1S 20182
. MEZ2 2|7t &lct
creates anew dish.

=5 EL='-|7Q7: = X [f=A =k
4. Namu! salad with cuttlefish, served with hallabong (Korean citrus fruit). 4. R, B2 Uo0IS Ze Blets
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As Yoon’s remark suggests, mugwort is a unique Korean flavor
that has launched its own genre. Thanks to its distinctive flavor
and color, the herb is used not only in traditional rice cake,
but also in lattes and cakes, to name just a few concoctions.
Mugwort’s popularity is part of a trend for Korean millennials
to chase nostalgia and take pleasure in the past. As it happens,
certain types of mugwort contain a toxic compound that has
led certain countries, including France, to ban or limit its use
outside of medicinal contexts. As such, the plant is consumed
in few regions, and only certain varieties are considered edible.
But that just makes Korea’s mugwort all the more special.
While mugwort grows in grasslands around the world, the
main variety in Korea is less toxic than others, especially the
young leaves found in spring. It was only natural for its tender
leaves to become a food source. So mugwort and other easily
found greens that are associated with the spring come closest
to the definition of namul as “an all-inclusive term for various
kinds of edible plants and leaves.”

Tender Sprouts

We now shift our focus to wild greens that aren’t commonly

found in spring. Jang seeks springtime energy in sprouts—the

fresh shoots that grow from stems and branches.

“New shoots, and especially those growing on
trees, often taste sour, astringent and bitter.
They can be seen as under appreciated flavors
and aromas. But there’s also a joy that comes
from finding a gustatory balance by
combining ingredients with such diverse
flavors.”

These shoots are collected from such plants as the dureup

(angelica tree), hwasalnamu (burning bush), darae (hardy

kiwi), and chamjuk (red toon). Even the names of these greens

may be unfamiliar to many readers. Dureup, the prince of
spring greens, generally refers to the nutrient-rich shoots on
the branches of the angelica tree. The shoots growing on the
tips of burning bush branches look like arrow fletching (which
explains the Korean name hwasalnamu, meaning “arrow
tree”). Another name for that green is honnip namul. The shoots
growing on the hardy kiwi and the red toon plants also signal
survival of another long winter. The flavor of these shoots is
just as unique as their names. @

72

A8 250t 2o m vl o)), T
Hh2 o] o] o] 42 Bg Susp RHET,
%2 23 A2t of el E & A2k Algol A
ahatol ] AASHE 25 Fo] A% ehErtt

= 4o] @3] i}, 53] %%i ol = 540] 9] glo]
of2] T g A Al el AFow 284 gt

oJF% %3 ol Il EHe =y 4
A kU e g 9 ol
129 0j9]E B Eof o]zt Wolah
#ejol] Zko} welet,

M

Boll £3] AT 4 Qe The LBl x 24

BAL ARG e R o] 7l 2
ARl g 1w Bl 718 FHert.

AV, 53] o] 22 AL HAL SRt
Bto] u= 297t wots. of g B A estA]
t= F slol7] % sha. SRAIRE o] hakdt
o 7R A RS 236 vzte] $E
BERA A7 7R AR

TR S RE, Tl BEuhe

Ul 7). ofl ool Al o) 2 WAl
g FRT BUHRe) B £5-2 Ay
A4 jerro] 74 2ol Wl Ao =,
FEUR R ofal golch. shantr
U577} vk e shak 2ol gl A
2 554 woke 71 ofdl ol Fo] 9]

S 9] 71 2ol 29 AL, AR
ol golett the olgo 2 ¥ Balrh et
FEUE AN o2 e BE 7 ALS

oA L7k Ao 2 B el A5tk o

1

NV

rll

\l

Bom namul (spring
greens) can shine on the
table all on their own.
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GRADATION K— o Gradation K is a column dedicated to exploring the distinctive Gradation K& HS0llA #clofl 0|27|71X| = 1R2|
aesthetics of Korea, tracing its inherent beauty and elegance OFSCH21t 5i0] 2IE ME D[&h2 59| AMoIM
from tradition to modernity. This inaugural journey delves into Elsh= Z-0ICk O X M FHl= M2 CHE Q450|
the art of eouflim, where disparate elements converge in a X515 0|20 2HdE|= ‘0i222| nsto|ct.

seamless balance to create a refined and exquisite whole.

ol&H

The Exquisite Beauty of

Koreans have long embraced a

cultural ethos centered on harmonious
coexistence and shared enjoyment
known as eoullim. This deeply ingrained
tradition involves a diverse range

of individuals coming togetheras a
community, sharing life’s joys and
sorrows, their ups and downs. It's about
maintaining individual uniqueness while
still blending into a collective, generating
a creative synergy through shared
experiences and mutual enjoyment. This
very essence of harmonious coexistence
finds its most profound expression

in Korea’'s culinary and recreational
traditions. This isn't merely a relic of the
past;it's a vital, living value cherished by
Koreans today and destined to be carried
forward into the future.
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In Korea, holidays like Seollal (Lunar New
Year) or Chuseok (Korean Thanksgiving)
are times when families, relatives and
friends gather to play yutnori (traditional
Korean board game).
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Harmony
on the Dining Table

The Essence of
Hansik

Written by Joo Youngha

84,
At gle] of2

In 2005, Kate Bratskeir, a New York-based food and health
columnist, contacted Cecilia Hae-Jin Lee, author of Eating
Korean, to inquire about the proper way to eat Korean food.
Cecilia’s response was simple yet profound: “All banchan

is communal.” Perplexed, Kate sought clarification. Cecilia
explained that in a traditional Korean meal, only the rice
and soup are served in individual portions; all other dishes,
including banchan (side dishes) are meant to be shared among
those seated at the table.

For most Koreans, the true essence of hansik (Korean cuisine)
lies in savoring each bite—a harmonious blend of rice, soup
and banchan all intermingling in the mouth. But how did
this unique dining custom come to be? The cornerstone of
the Korean diet is rice or bap, a grain prepared without the
addition of salt, fruits or other ingredients. While it could
serve as sustenance after meticulous chewing, it would hardly
be considered a delicious experience. American linguist Dan
Jurafsky suggests that cultures where cooked grains are a
dietary staple tend to mix “starch foods” and “non-starch
foods” together in their mouths. However, Koreans take this
a step further, incorporating soup or guk into this harmo-
nious blend, creating the ideal combination of rice, soup

and side dishes. The prevalence of soup in the Korean diet
can be traced back to the not-so-distant past when, less

than a century ago, people primarily consumed rice mixed
with barley or other grains instead of pure white rice. Even
steamed non-glutinous rice was made with brown rice,

with less of the husk removed than in modern times. This
less refined rice, similar to other mixed-grain rice, required
thorough chewing for proper digestion.

The practice of combining soup and banchan with each
spoonful of rice emerged as an effective way to consume
these less refined grains. Koreans find this combination not
only palatable but truly delicious. As rice, a complex carbo-
hydrate, is chewed, salivary amylase, an enzyme in saliva, is
activated. Specifically, this enzyme in saliva breaks down the
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Gimbap, rice thinly spread on gim
(dried seaweed) layered with a colorful
medley of ingredients and rolled,
embodies the essence of Korean
dining — bringing together rice

and various banchan into a single,
satisfying experience. Today's diverse
gimbap variations showcase creativity.
and evolving tastes, allanchored by
afoundation of rice, danmuji (pickled
radish), egg, cucumber and carrots.
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starch in the rice, converting it into sugars, hence the subtle
sweetness you can taste when chewing rice. The addition of
soup and banchan further enhances the experience, creating
a symphony of savory flavors derived from amino acids. This
unique blend of tastes defines what Koreans cherish as the
authentic “flavor of Korea.”

There are Korean flavors that even non-Koreans love. In
2013, Jonathan Gold (1960-2018), the Pulitzer Prize-winning
American food critic, tweeted on October 10 that a Korean
dish was “...kind of mind-bending in its simplicity. And so
good.” His followers chimed in with comments like, “My
second favorite Korean dish” and “The bowl is so hot it
seems to have been brought from a fusion reactor.” The dish
that sparked this online conversation was none other than
bibimbap. The secret to achieving the perfect harmony of
flavors in bibimbap is gochujang, or red chili paste. When
time is short, or when appetites are lacking, Koreans often
turn to bibimbap, a simple yet satisfying combination of

rice and banchan. Bibimbap is also often enjoyed with
kongnamulgul (bean sprout soup) or seonjigulk (ox blood
soup), essential accompaniments that elevate the bibimbap
experience to another level.

The experience of having gukbap (soup with rice) offers a
unique harmony as the rice and soup are served together in
one bowl. This allows them to savor the amino acids in both
the rice and the soup, enhancing the experience. However,
they are also sure to enjoy kimchi or other banchan as they are
eating it. That is how one gets the perfect balance of flavors
through rice, soup and banchan, infusing the meal with
genuine Korean flavor.

Koreans often extend the invitation, “Let’s grab a meal
sometime,” after meeting someone new. This reflects a
deep-seated belief that sharing a meal fosters closer connec-
tions. In the Korean language, there’s a specific word for a
group of people who dine together: sikgu. The term tradi-
tionally refers to people who live under the same roof and
share meals together. However, it can encompass individuals
who work together as part of a larger community, implying a
sense of belonging and shared purpose.

Koreans firmly believe that sharing a meal creates a sense of
community, even among strangers. This is why at a shared
table, only the rice and soup are served individually, while all
the banchan are communal. While the COVID-19 pandemic
has accelerated a shift towards solo dining, the underlying
concept of sikgu remains deeply ingrained in Korean culture.
The hope is that you too can enjoy eoullim by sitting down for
a meal filled with a sense of togetherness. &

Joo Youngha is one of Korea's leading food anthropologists. He is a professor
at the Graduate School of Korean Studies at the Academy of Korean Studies.
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The Spirit of Harmony
in K-Recreation Culture
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From the song APT., by BLACKPINK member Rosé and
Bruno Mars featuring a traditional Korean drinking
game, to the captivating games of gonggi (Korean jacks)
and jegichagi (hacky sack) showcased in the Netflix series
Squid Game 2, K-content continues to captivate global
ces, and interest in Korean recreation culture is
n the rise. We explore what makes “K-recreation
” so appealing.

Written by Jung Dukhyun

Shall We Play?
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“Chaeyoung’s [Rosé’s Korean name] favorite random
game...” These are the opening words to APT., the song by
BLACKPINK member Rosé and pop star Bruno Mars that
swept across the globe. This infectious tune, with its relent-
lessly catchy chorus of “Apateu, apaten” draws inspiration
from a popular Korean drinking game. The game involves
participants stacking their hands like the floors of a building
and calling out a random floor number. As the players take
turns moving their hand from the bottom of the stack to the
top and count the floors, whoever’s hand falls on the desig-
nated floor has to drink. To showcase the origins of the
song, the music video shows Bruno Mars and Rosé playing
the hand-stacking game while seated in a studio. While the
song’s inherent catchiness is undeniable, the incorporation of
Korean game culture added another layer of appeal, contrib-
uting to its viral success, with countless videos of people
worldwide playing it flooding YouTube.

This isn’t the first time Korean games have captured the
world’s attention. The global phenomenon of the Netflix
show, Squid Game, introduced a wide audience to traditional
Korean games like red light, green light and the dalgona
carving game, creating a global craze. Recently, Squid Game 2
has brought attention to games like gonggi (Korean jacks),
Jjegichagi (hacky sack), and the number matching game
round and round. What is the secret behind the widespread
appeal of these unfamiliar Korean games? These games are
incredibly easy to learn and play, yet they possess a capti-
vating addictiveness that draws players in.

This inherent simplicity is a hallmark of Korean game
culture. For instance, gonggi, featured in Squid Game 2,
involves tossing and catching five small objects—pebbles,
dice or even chocolate snacks—in a series of increasingly
complex maneuvers. Games like red light, green light and
round and round require no equipment at all; just gather

a group of people and you're ready to play. The rules are

so simple that anyone can grasp them instantly. However,
there’s one essential element that underpins these games: the
spirit of togetherness or eoullim. Many traditional Korean
games are inherently social, designed to be enjoyed collec-
tively. Yutnori, a board game traditionally played during
holidays, brings families, neighbors and friends together,
strengthening bonds and fostering a sense of community.
Ganggangsullae, a traditional circle dance performed by

a group holding hands and moving in a circular pattern,
embodies the interconnectedness of individuals. Neolttwigi,
a seesaw game where two people alternate jumping on a long
plank, requires cooperation and balance.

Of course, the concept of social games isn’t unique to Korea.
The dictionary definition of “play” often implies group partic-
ipation. However, the recent spotlight on Korean recreation
culture through K-content highlights a distinctive emphasis
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Samulnoriinvites participants to immerse
themselves and play together, emphasizing
harmony and communication.
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Light sticks symbolize K-pop

fandom culture, reflecting Korea's spirit

of togetherness.
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on communal enjoyment. This emphasis can be traced back
to Korea’s agrarian past, where a strong sense of community
was essential for survival and prosperity. Despite the trans-
formation from an agrarian society to an industrialized and
now information-based society, a fondness and nostalgia
for these traditional games remains. This is evident in the
enduring popularity of TV reality shows like Two Days and
One Night and New Journey to the West, which frequently
incorporate traditional games.

While it’s true that many traditional games have faded from
everyday life in Korea’s fast-paced, technologically driven
society, the spirit of communal enjoyment persists, albeit

in evolved forms. The drinking game that inspired the song
APT. exemplifies this adaptation, demonstrating how the
essence of Korean recreation culture continues to thrive in
new contexts. The vibrant celebratory culture witnessed
during the 2002 Korea-Japan World Cup match is another
compelling example. From fans shouting along to the
synchronized chants of the Red Devils (the official fan club of
South Korea’s national soccer team), to the collective display
of intricate card stunts in stadiums bearing the message
“Dreams can come true,” all embody the joyous spirit of
communal participation.

This unique play culture has also found expression in

the passionate world of K-pop fandom. The synchro-

nized fan choreography and chants, elaborate fan projects
and collective energy displayed at K-pop concerts are a
modern-day manifestation of traditional Korean game
culture writ large. The recent introduction of digitally
controlled light sticks, capable of synchronized color changes
and flashing patterns, has further enhanced the visual
spectacle of these events, creating an even more immersive
and unified fan experience at concerts and events. This
distinctive, participatory fan culture has become a major
draw for international artists, who are eager to experience the
unparalleled energy of fans in Korea.

Korean recreation culture, like K-pop fandom culture,
continues to evolve, adapting to contemporary trends while
retaining its core values. Moreover, through the intercon-
nectedness of the digital age, the spirit of Korean recreation is
now reaching a global audience, transcending geographical
boundaries. The viral spread of the APT. drinking game and
the games featured in Squid Game underscores the universal
appeal of communal enjoyment, a value deeply embedded in
the Korean psyche. The stage is now set for the world to join
in, to experience the joy of togetherness through the capti-
vating lens of Korean recreation culture. @

Jung Dukhyunis a pop culture critic who spreads the value of popular culture
through his writing, broadcasting appearances and lectures.
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OMNIBUS STORY

Our inaugural contributor is

Jeong Youjeong, the acclaimed
writer behind Seven Years of
Darkness, The Good Son and
Shoot Me in the Heart. We are
delighted to present her vivi
travel essay, a testament to her
mastery of prose that seamlessly
blurs the lines between fiction

and reality.

MorningCalm presents Omnibus Story,
a series of creative Works that infuse
everyday themes with the language of
insight. We hope that each piece, brought
(o life through the contributions of multi-
national and multidisciplinary experts,
will spark novel ideas and conversa-
tions, both during vour flight and long
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PROLOGUE — Why Did the Noblewoman Give the
Manservant the Very Finest Food?

Doha Airport was enveloped in a sweltering haze. The
moment I stepped out of the boarding gate, a gasp escaped
my lips. It felt as if a raging inferno was bearing down on
me. My companion and I held our breath and sprinted, full
throttle, towards the shuttle bus that would ferry us to our
connecting flight to Cairo.

We were the first to breach the bus doors, securing
adjacent seats near the entrance. A seemingly endless
stream of passengers followed, packing themselves in
like vegetables in a hot pot. Backpacks and suitcases were
crammed in every available space, creating a precarious
jumble that threatened to topple with the slightest
movement. I tried to conceal a smug grin as I quickly
pulled out my fan.

We were en route to Cairo, invited to a literary event
hosted by the Korean Cultural Center in Egypt. I was
attending as a writer, and my companion—the managing
editor and second-in-command at the publishing house
that releases my books (I'll refer to her affectionately as
“Jinny” for the purpose of this article) —was there as a
publisher.

The journey had been arduous. There were no direct
flights, requiring a layover in Doha, and the flight to Doha
alone took over ten hours.

Yet, I felt neither bored nor fatigued. I was wide awake,
eyes alert with a sense of anticipation. A premonition,

xTEZ] —
gL off E2]of|A] ARk H-E78?

w8t 3L w5717 HRT ol B Aol Eg
tAel 8, 22l slofukgic 9 %

ARIA GALE 7 Rolgich sk ] FAS 52

231 97] NIk 9218 sho] 23y nlaz)2 Alo) 2
MNEB|AE gFal, A&lo 2,

R A SR Hi/\ 5 Sk el & <
Aol Uehs] ok ok dSITh 2] FIR AFE SOl
glol eksiek. bl fele] AaA 4343 oiRck
e =19} vgrbAl HoiA vk ik gl gk el
ZZo] 2214 A7) Pk b 538 242 5717
eronli e Balg Ak

S2)i FolP EstF R IA F sk 3 2o}
27k WAL A A Tl 22 7hE Zolgiek e 2k,
YL 2ARC R S AT (Y W A HRe
Z3ALe] FZ oatolAF o thE0 2 &8 Aol o]
oAl oA o &2 A e} B2 7|2 s1A}).

THEA] 932 o Aolgiet. A7to] §lo] matollA] ghsafof
3L, E8}7HA] 7k EIREE 10A17E o] ZAsich, T=31v %=

AT AJ«o}xl orskeh 4 A e

87



perhaps unfounded, whispered that this trip might hold
the key to unlocking my writer’s block, a creative impasse
that had stalled my new novel for months.

The bus lurched forward, and a man suddenly appeared
from behind the throng of passengers, stepping directly
in front of us. He began shouting in Arabic. Although I
didn’t understand a word of the language, his meaning
was unmistakable. The clipped, commanding tone, the
imperious expression and voice, the wagging index finger
—all combined to form a sentence with no room for
misinterpretation:

“You two, get up.”

The man wore a uniform. That, in itself, was intim-
idating. I couldn’t discern whether it was a military,
police or airport staff uniform, but he certainly looked
authorized to issue such a command. Jinny inquired
politely in English, “Sir, have we done something
wrong?”

The uniformed man didn’t answer. He simply snapped
at us, ordering us to get up, quickly. It felt as if one more
question might result in handcuffs. We stood up. A
woman emerged from behind the uniformed man, her
appearance striking. She sat down in my seat and crossed
her legs elegantly. She placed her handbag in Jinny’s seat.
I took a moment to assess the woman: an emerald-green
hijab, a sparkling dress, wrists and fingers heavy with
gold and jewels. She looked like a noblewoman from an
Arab royal family. I felt the impulse to inform her, “Excuse
me, Madam, that’s my seat.”

She raised her chin, her gaze sweeping down over
her cheekbones to fix on the uniformed man. The look
conveyed a clear command: “Get rid of them.”

The uniformed man turned, positioning himself
between us and the woman. Jinny, her tone now less
polite, attempted to reason with him, but he remained
unresponsive. He stood there, a broad, unyielding
barrier, blocking our view and refusing to budge. He even
extended his arm, forming a makeshift barrier to prevent
us from approaching the woman. Jinny shot me a bewil-
dered look. “Are we being mugged in broad daylight?”

It certainly felt that way. The duo’s identities seemed
obvious: the noblewoman and her manservant. The
situation was also crystal clear. This manservant had
brazenly seized the seats of unsuspecting foreigners to
accommodate his mistress and her handbag.

My face flushed, and a disbelieving laugh escaped me.
The heat of anger was mixed with the absurdity of the
situation, which made me laugh, and once I had started
laughing, it felt awkward to suddenly turn serious and
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demand our seats back. Besides, there wasn’t time to
argue. The bus had already reached the plane. As the bus
doors opened, the manservant used his arm to create a
barrier, halting the flow of passengers exiting. The lady
disembarked with the grace of someone walking a red
carpet.

On the plane, we encountered the lady again. She was
seated alone next to the emergency exit, her handbag
resting on her lap. The manservant was nowhere to be
seen. Questions swirled in my mind. Why was she in
economy class, not first class or business? Perhaps her
private jet had malfunctioned, forcing her to scramble for
an economy ticket. What did she think of us, the gullible
foreigners whose seats she had commandeered? And
where had the manservant disappeared to?

Jinny and I engaged in a lengthy discussion, dissecting
these perplexing questions. As we approached Cairo, we
reached a consensus: “Whatever happened...”

“...tonight, she’ll be serving that manservant the very
finest food.”

CAIRO — A Savior in the Cave

The enjoyment of a journey hinges
on the relationship with one’s
travel companion. Even the most
breathtaking destinations and
meticulously crafted itineraries
can turn into nightmares if the
dynamic with your travel partner sours. Don’t we all
know of friendships that have ended after an ill-fated trip?
In this respect, Jinny is my ideal travel companion. I can’t
say for sure that I'm her ideal companion, however.

We share remarkably similar daily routines, tastes
and physical endurance. We're both early risers, unfussy
eaters, capable of endless conversations on trivial topics,
and enthusiastic about extreme activities. We can
handle both subzero temperatures and scorching heat,
undeterred by blizzards or torrential downpours.

We each have our respective strengths. I'm good
at tasks requiring physical exertion. Jinny is fluent
in English and German. This means we rarely face
linguistic challenges wherever we go. She also possesses
an uncanny ability to read my mind, instantly under-
standing my thoughts with a mere glance. This unspoken

ohg7ld o o F el AR H A Bl Bl AU A
Ze) 27k ofUl 2 FA] A8 AE7I7E WA L vkl
chFebl 74 Elde] ol vlgd ek A v izal
ofelute] AelE Wik $-27k ¥12 BHL7R AL
S4) oft] 2 70271 thst AU ofeiat ol 5o el
] B2 skt sfol 2ol £ 28 vl AEe
o]alh:}- ol AL}

Q5 4} mhdIAl B 4ol A] NS W0 2 34 Aok,

Folz — 52 &9 7UA

ofgie] Z75-2 FHbAkeke] HAl @ Qlrt Alohr-2]
2 A, BiRl AP e Faae] §ro] EofAd oF-g-o]
e} o3 2771e] AR Wl 2dee] S v
Zolo Ao w okt 9lz] okort 7= HoA A= WA
#a19] FREARCE 21Ul Al = W7} 2 Adoletile
?—l 4 AL A1 1ok v
A el #gk A8 2A0] u|4s}u)
134 A7 oA Slojubrhi Hojl A,
Al AJo) michEA] Fths Aol A,
AAgE A 2 FAZE et
| 7hs3the Aol A, B4 s
/ol etk Aol A, o35t
40°coﬂA1 A% 40°CTHA, Sk 91

A F571% s Qlek e e e A
AUl oot Helofrt Hs stk Al ofelel 7HE glof
uj o] TASHE AL Ao glrh ook, SASE
HsalA] ek vhRAE 9 0RIA) A ol
o] 21 2:%58] A= orkE At 1001 Wiz Bl 3l
w3} aaht 214 ofabe] AnhEel Holek. ol B}

A A, Z12e U7t ARG AT AlE- AAS Fok
Y21l vhs B3 whEts v $- of2)e- oS Al Qlet

Flo| Zo A T v A} X EA oA FES LA HA T
Yol A “ofd bt 8] kofet. “oju] 2 7kl w
2.2 o) gl v} L& g Eakele] dxlel 1Y



communication is perhaps the fruit of a decade spent
together on numerous literary events and media coverage
abroad.

When a destination is chosen, Jinny, the metic-
ulous planner, takes charge of the itinerary and detailed
schedule. I, ever the scatterbrain, am entrusted with
the arduous task of following her lead. Cairo was no
exception. I didn’t even ask her where we were going as we
left the hotel immediately after unpacking. It was A, the
local staff member from the Korean Cultural Center who
had met us at the airport, who asked, “Where would you
like to go?” He had volunteered to be our guide for the day
on account of his fluency in Korean. He mentioned that
due to the late hour, we would likely only have time to visit
one place. Jinny’s choice was neither the Pyramids nor the
Egyptian Museum. It was the Naguib Mahfouz Café in
Khan el-Khalili market.

Our car navigated the chaotic streets of Cairo. We were
jostled by massive trailers, dump trucks, buses, cars,
motorcycles, bicycles and horse-drawn carts. A hazy smog
enveloped the city’s skyline, and people bustled along
sidewalks lined with timeworn buildings. The scene felt
like a blend of modern summer and medieval autumn, a
disconcerting juxtaposition that evoked a sense of time
travel. Perhaps it was the jarring contrast between the
familiar and the foreign. If the medieval autumn felt alien,
the modern summer was reminiscent of Korea in the early
1980s.

The car stopped at the entrance to the market. Our
guide gave us two pieces of advice. Guard your belongings
from pickpockets. And close your ears. He warned us
against falling prey to the smooth-talking shopkeepers.
He recommended a fixed-price store called Jordi within
the market for souvenir shopping. For someone like me,
notorious for my susceptibility to persuasive sales pitches,
this was a Herculean task.

As we entered the market, A shared some history. Khan
el-Khalili, meaning “the prince’s inn,” was a traditional
market established in the 14™ century in the Islamic
district. Often compared to Istanbul's Grand Bazaar,
Khan el-Khalili is one of the largest markets in the nation
boasting an astonishing array of goods — “everything
under the sun in Egypt’s emporium.” The entrance itself
confirmed this reputation.

An endless succession of shops selling gold, jewelry,
spices, candles, pottery, carpets and handicrafts lined
the streets. Overwhelmed by the sheer volume of
merchandise, the bustling crowds, the similar-looking
buildings and the labyrinthine alleyways, I felt a sense
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of disorientation. Even amid this sensory overload, my
attention was constantly drawn to the tempting displays.
I found myself instinctively inquiring about prices, only to
be met with Jinny’s gentle whisper: “Jordi...”

After about thirty such reminders, we reached a
building adorned with a camel sign. Jordi was located
on the second floor. There, I bought a Mohamed Salah
jersey, the Liverpool FC superstar and a source of national
pride for Egyptians. Collecting jerseys of local sports
heroes had become a travel habit, a way of preserving my
impressions of a country. Just as Koreans of my gener-
ation remember Park Chan-ho during the Asian Financial
Crisis of the late 1990s.

Naguib Mahfouz Café was not far from Jordi. It was
said to be the favorite haunt of Naguib Mahfouz, the
first Nobel laureate in Literature from the Arab League.
Rumor had it that he actually wrote at El Fishawy Cafe
and merely loitered at Mahfouz. If that were true, I mused,
then Naguib Mahfouz Café might be the true birthplace
of Mahfouz’s literary genius. Loitering is an essential
human activity, and play is the wellspring of human
imagination.

Mahfouz resembled a traditional restaurant more than
a café. It featured ornate wall decorations, a striking
marble floor with geometric patterns, gold-trimmed
tables with matching ashtrays (Our guide informed us
that smoking remains prevalent in Egypt, where alcohol
consumption is limited), cushions embroidered with
Arabic letters, and velvet chairs draped with white covers.

Jinny ordered some pita bread and Turkish coffee.
Meanwhile, my attention was drawn to an elderly man
sitting in a corner with a shoeshine box. Our eyes met,
and he approached me, uttering words I understood
without A’s translation:

“Shoe shine?”

I glanced down at my worn-out work boots, their faux
leather not exactly requiring professional attention, but
I said yes anyway. It was, in fact, the eleven-year-old girl
conjured up from my memories who answered.

I was born and raised in a small town in Korea’s Jeolla
Province. My father, a county office worker, would
sometimes call me during his lunch break, summoning
me for errands. He’d ask me to bring a change of clothes in
case of an emergency, or a file folder he’'d left on his desk.

These were my lucky days. They meant my father
wasn’t calling me to his office, but to Hong’s Coffee Shop,
a nearby establishment. There, I was always greeted
with warmth and hospitality. Madam Hong, the owner,
dressed in elegant hanbok (traditional Korean clothing),
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would prepare crispy toast and hot cocoa. And that wasn’t
all. She would watch me eat and whisper to my father,
“Your daughter is so adorable.”

Is there anything more gratifying than receiving a
compliment on one’s genetic makeup? Since growing my
hair out, Madam Hong of Hong’s Coffee Shop had been
the only one who had called me cute. It goes without
saying, but I never told my mother that Madam Hong had
been clinging to my father’s arm. That would have been
the end of my visits to Hong’s Coffee Shop.

Around the time I finished my toast, the shoeshine
man would usually arrive. He would take my father’s
shoes, and I would eagerly follow him. Squatting outside
the coffee shop, in front of a small shoe-shining stall, I'd
watch, mesmerized, as my father’s worn-out shoes were
transformed into gleaming, almost new ones. The dust
would be brushed off, polish applied, and then, the final
touch—a piece of burning newspaper used to buff the toe
caps to a brilliant shine.

After observing this process countless times,

I concluded that I could do it myself. Polishing his shoes
would surely earn me a reward. I didn’t hesitate. I dragged
my father’s old shoes to the backyard shed, applied polish,
lit a piece of newspaper...

That day, I nearly burned down the shed.

Three days had passed since our arrival in Cairo. The
official literary events were over. We had one day of free
time remaining. We spent the morning exploring the
Pyramids of Giza. Around lunchtime, we found ourselves
in the garden of the Marriott Mena House Hotel nearby.
The garden is famous for its view of the pyramids, but that
wasn’t what we were there to see.

In 1943, this hotel hosted the Cairo Conference, where
the Cairo Declaration was issued, guaranteeing Korea’s
independence. Chinese President Chiang Kai-shek had
reportedly championed Korea’s independence during
the conference. A monument commemorating the Cairo
Declaration stands in the Churchill Garden. We stood
side-by-side, reading the inscription:

“Korea shall become free and independent.”

I felt a surge of patriotism, wanting to salute my
country, which had risen from colonial rule to become
a developed nation in less than a century. Perhaps “an
intense feeling of national pride” would be the closest
phrase to describe this emotion.
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Over a late lunch at the hotel restaurant, Jinny brought
up our next destination. She gave me a choice. We could
follow our original plan and visit the National Museum
of Egyptian Civilization, or we could explore Saint
Simon Monastery in Mokattam, a place recommended
by a Korean expatriate employee at the Korean Cultural
Center. Time constraints meant we could only choose one.
I opted for the latter. Jinny concurred. It was unanimous.

On the outskirts of Cairo is Manshiyat Nasser, a neigh-
borhood known as “Garbage City.” Its residents earned
their living by collecting trash and sorting recyclables.
They were said to be unwelcoming to outsiders. For
various reasons, taxis and Ubers were reluctant to enter
the village. Even if we managed to get there, finding
transportation back would be a problem. The staff
member had advised against foreigners using public
transportation in the village.

After several attempts, Jinny managed to hail
an Uber. Unlike the other taxis in Cairo,
this one had functioning air condi-
tioning and a clean interior. The driver,
a middle-aged man with a friendly
demeanor, introduced himself as
Mohamed. He shared the same name
as the owner of the jersey I'd bought on 1
my first day, Mohamed Salah, which, \ & o
for some reason, made me feel a sense of ' -}',. et
kinship. I decided to call him Mohamed 2
to differentiate him from the first Mohamed.
Thankfully, this second Mohamed spoke English,
allowing for easy communication with Jinny. Even more
fortunately, he expressed a fondness for Koreans. This
allowed us to relax and enjoy the ride.

After driving southeast of Cairo for less than an hour,
we entered the village. Even with the car windows closed,
a foul stench permeated the air. It was an overwhelming,
unfamiliar odor. The car passed through an entrance
where garbage was piled high, then navigated narrow,
winding streets. I started breathing through my mouth. I
could hear Mohamed 2 talking about the village.

In Arabic, Mokattam means “cut off.” It had originally
been a mountain, but quarrying for the construction of
the Pyramids and the Sphinx had left it truncated, hence
the name. The government had decided to establish a
settlement for garbage collectors at the foot of the cliffs,
and that was the origin of the village. Cairo residents
called them Zabbleen, meaning “garbage collectors.”

Around 30,000 people resided in the village at the
base of Mokattam Hills, most of whom suffered from
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respiratory illnesses. While around 90 percent of the
country was Muslim, the majority of Mokattam’s
residents were minority Coptic Christians. As history
demonstrates, minority groups often face persecution,
their narratives marked by hardship. As their stories
became more harrowing, their faith and convictions
likely grew stronger. They endured discrimination
and oppression, taking on the jobs shunned by other
Egyptians.

I observed the passing scenery with a renewed
perspective. The landscape blurred past the car window:
heaps of haphazardly piled trash, the Coptic crosses
hanging in the windows of dilapidated houses, bakeries,
grocery stores and hardware stores. Behind the shops
stood tall, windowless buildings. These were the garbage
sorting facilities, where the work was primarily done by
children and women. Collecting garbage from Cairo city
center was traditionally a male occupation.

The village road ended after about a kilometer and a
half. A steep slope appeared, along with rock walls carved
with images of the Ten Commandments, Jesus and Mary.
Further up, Saint Simon Monastery, nestled at the foot of
the cliffs, came into view.

Mohamed 2 parked the car nearby. He had initially
planned to drop us off and leave, but he changed his mind
in a most welcome turn of events. He decided to wait for
us until we finished our sightseeing and take us back to
Cairo. He reasoned that it would be better than returning
with an empty car, even if it meant a slight delay. He even
offered to act as our guide, without asking for any guide
fees or tips. Given our return journey concerns, we were
immensely grateful.

Saint Simon Monastery’s main worship hall, known as
Tanner’s Hall, featured an arch-shaped stone structure at
its entrance. I murmured the inscription carved above the
arch:

“Amen Come Lord Jesus”

According to Mohamed 2, this was the cry uttered by
early Coptic Christians facing persecution and death.
Entering the arch, the vastness of the worship hall
unfolded before us. Like a tiered lecture hall, it was carved
out of the rock face, descending from top to bottom. It was
awe-inspiring in scale. One of the largest cave churches
in the Middle East, it could accommodate up to 20,000 of
the faithful. Rows of chairs, seemingly endless, stretched
out beneath a rock ceiling that appeared ready to collapse
at any moment.
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What a painstaking process it must have been. Carved out
by hand, centimeter by centimeter, one person at a time.
There must have been times when the rock face collapsed.
A prickling sensation crept over my skin, beneath the
sweat and dust. It was a testament to human faith and
conviction, the ultimate weapon that seemed capable of
achieving anything.

We descended the long staircase, pausing to examine
the wall carvings depicting the life of Saint Simon the
Tanner, a Coptic saint, as we went. When we reached the
lowest level, near the altar, I felt another shiver. Organ
music was playing from somewhere. It seemed to be
coming from the altar itself, but from my vantage point,

I couldn’t see the organist or even the instrument. The
music was unlike anything I'd heard before. The melody
was majestic and beautiful, resonating like a celestial
hymn. Each sacred note seemed to resonate with the
divine.

I suddenly felt parched. Swallowing dryly, I turned
towards where the breeze was coming from. Beyond the
high cave ceiling, the evening sky was ablaze. The setting
sun cast long shadows of light across the rows of chairs in
the worship hall. It was as if a deity was about to descend,
following that path of light. The organ music playing
behind me sounded like a hymn of salvation, welcoming
the divine presence.

Was the cool sensation that brushed my forehead
a breeze? Or was it an illusion, born of light and sound?

I remember feeling momentarily dazed. And I remember
what I thought at that moment.

If the entire human race were to face its end in the next
30 seconds, what would I be doing? I would probably be
sitting in my chair at home, recalling this path of light and
this organ music. ®
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Find My Journey to Their Universe in the digital magazine.
Read Part 2 in the nextissue.
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view at the Nasher Sculpture Center.

Haegue Yang's solo exhibition Lost
Lands and Sunken Fields is now on
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The Relevance of Haegue Yang

Some 20 years ago, a young artist presented Storage Piece
(2004), an installation composed of wrapped artworks
stacked on Euro pallets that were neither able to be stored
nor transported. At the time, this was a bold artistic
statement on the harsh reality many young artists faced—
the relentless cycle of constantly creating new works and
yet having nowhere to store unsold pieces. Fast forward to
March 2025. The Nasher Sculpture Center in Dallas, Texas,
renowned for its exceptional collection of modern and
contemporary sculptures from the late 19" century to the
present, is hosting its first-ever solo exhibition by a Korean
artist since it opened in 2003. The artist is none other than
Haegue Yang.

International interest in Yang’s work has spanned conti-
nents, reaching across the Atlantic to the UK and the
Netherlands. Kunsthal Rotterdam, a leading contem-
porary art institution in the Netherlands, is presenting
Haegue Yang: Leap Year, a comprehensive survey of Yang’s
three-decade-long career. This retrospective, which
features approximately 120 works—including installa-
tions, sculptures and collages—is a touring exhibition that
launched at the Hayward Gallery in London in October
2024 and ran there until early this year. Julian Stallabrass,
a former professor of modern and contemporary art at the
UK’s Courtauld Institute of Art, hailed Yang as “one of the
most original and interesting artists of her generation,”
praising her work for being not just beautiful but intellec-
tually stimulating as well.

Haegue Yang is a “must-see” artist, consistently
sought-after by art museums and biennales worldwide.
Her thought-provoking work has sparked intriguing
dialogues and cemented her global influence. Her intricate,
philosophically rich works explore the complex interplay
between time and space, past and present, past and
future, convergence and dispersal, and the material and
the spiritual, constantly seeking points of connections
with the viewer. Further expanding Yang’s reach is a new
commission that is set to be installed in Terminal 6 of
New York’s JFK Airport in 2026; this will make her work
accessible to the countless people traveling to and from
the Big Apple. MorningCalm sat down for an in-depth
interview with Haegue Yang, one of the most important
artists active today.
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Courtesy of the artist and Nasher Sculpture Center © Kevin Todora
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Interview

Haegue Yang

QIEIH

oplt

You were ranked 48" on Art Review's "Power 100" list of the
most influential figures in the art world for 2024.

The concepts of aging and maturing have become increasingly

important to me of late. | used to be a bit critical of renowned
artists whose output slowed down or whose exhibitions
became less frequent. But the more artworks | create, the
more | realize that starting is the easiest part; maintaining
momentum is incredibly challenging, and achieving another
significant leap forward after initially gaining recognition is
almostimpossibly hard. I'm now acutely aware of how difficult

Mignon Votive—

Scrubbing Sprig Seedpod #13,
2025

<OfErEt 23-TIX| &

Mot F=0iL| #13>, 2025

this current phase of
my career trajectory is.
So lwant to approach
this juncture with a
sense of maturity. | don't
believe that art can be
objectively ranked. Of
course, these trends
can be considered

part of contemporary
discourse. Still, if an
artistis consistently
included despite the art
world’s shifting focus,
it suggests something
more enduring.

Courtesy of the artist and Nasher Sculpture Centg

©KevinTodora

Your exhibition Leap Year

at the Hayward Gallery generated
significant interest from both
critics and the public.

Preparing for the survey exhibition

at the Hayward Gallery was an opportunity for me to assess
my own maturity. | realized | didn’t try to do everything myself,
which s a sign of growth. The curator’s role was crucial to me,
and the way their perspective shaped the exhibition speaks
volumes about my development as an artist. In the past,

I've been supported

by individuals more
established than me.
They were my mentors,
providing my art with
historical nourishment
and guiding my path
forward. But now there’s
been a generational shift
inthe artworld. At the
Hayward, for instance,
most of the curators,
except for the director,
are younger than me.
This means | now find
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Installation view of The Open
World, Thailand Biennale, 2023
H|335| EfURHE H|Qllta|

<2l Alak> A HY, 2023

Courtesy of the artist and the Nasher Sculpture Center © Tim Hursley

myself at the receiving end of their selection, and this kind

of shiftis both significant and exciting for me. It makes me
wonder about the relevance of artists such as myself in this
new era. | believe that collaborating with them on exhibitions,
conceptualizing and planning it together, will help me better
understand this evolving landscape. One of the easiest things
for an artist to lose, as they gain recognition, is their sense

of vitality. With Leap Year, | aimed to create an exhibition that
forged connections, ensuring that my status as an artistand
my work would continue to hold meaning in the future.

Your exhibition is Nasher Sculpture Center's first solo show
featuring a Korean artist. The exhibition is said to engage
with its distinctive space, adding to the anticipation.

While the Nasher isn't a massive institution, it's a daring
space that encourages artistic experimentation. This allows
for adventures that might be difficult to undertake at major
institutions in New York, Paris or London. | took a significant
risk with this exhibition, incorporating a high proportion of
new works and venturing into entirely new territory. Naturally,
there were challenges and setbacks along the way. Ironically,
many of the new pieces are small-scale sculptures, less than
30cmin size, which presented a unique personal challenge.

Sonic Dress Vehicle—

Final question. What does time mean to you?
. . . ) Hulky Head, 2018
One of my favorite words is anachronic, which <A8| Lt Ol SXHEE—

combines “chronic,” derived from the Greekterm <& 0i2|g> 2018
khronikos (which means “of time" or “in order

by time") with the prefix “ana,” meaning against

or backward. While it's sometimes translated negatively in
Korean, | use the concept of anachronismin my workina
broader sense, not simply as something that goes against
the contemporary zeitgeist but as a way to jumble up the very
nature of temporality itself.

Every generation has its own unique zeitgeist. | want to
embrace it, to savor it, and even to ride the wild waves of our
time. To do that, | need to deepen my understanding of time
and the particular era we live in. This requires paying closer
attention to the thoughts and actions of others, of different
cultures, and of the world at large.

of Art, Miami Beach © Zachary Balber

—€otrtesy of the artist and the Bass Museum

X Red Broken Mountainous
S1o FHaHS Labyrinth, 2008
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Nasher Sculpture
Center
LHA 2524 MIE]

Haegue Yang: Lost Lands and Sunken Fields
February 1,2025 — April 27, 2025

The Nasher Sculpture Center is a world-renowned
sculpture gallery in Dallas. Designed by Pritzker
Prize-winning architect Renzo Piano, the Center is
amust-visit for art enthusiasts. Haegue Yang's solo
exhibition Lost Lands and Sunken Fields engages
with the Center’'s unique architectural features—
the harmony between the indoor exhibition space
and the exquisite, mirror-lined garden as well as the
building’s low, understated profile. Yang's works
don't simply rest on the floors but also cover walls,
hang from ceilings and occupy part of the garden.

LHA Z2t HIE = O]= BAAS 2 A0| QIXIEH =2t
Doz RS0t oflg SRIAMR! 2{0[HE L2t 19|
OfLll TH= LHAMZL TSH TS 20~21M17| =2 ZiMg
7|Hte 2 MRt ZE|RAHAF S +YX0[RL -
UEIFE Edl= X mot=7 EAR DIERCE ol
OiS7HE0| UZO0| ZO[X| =Lt

Y3l LM =2} HIEjo| 75X EFol| HrESsh 2t 0fF,

@ nashersculpturecenter.org
¥ Korean Air operates direct flights between
Incheon and Dallas 7 times a week.
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Kunsthal
Rotterdam
ZAESh 2H|2E

Haegue Yang: Leap Year
March 1,2025 — August 31, 2025

Kunsthal Rotterdam, a contemporary art museum
in Rotterdam, Netherlands, openedin 1992.
Launched by the Hayward Gallery in London, Leap
Year is a touring exhibition that will eventually move
from Rotterdam to Zurich. The exhibition comprises
approximately 120 works that provide an overview
of the artist’s prolific career, which began some
30years ago. Thisis Yang's first solo exhibition
inthe Netherlands. Familiar everyday objects like
aluminum blinds, drying racks and metallic bells
evoke sensory associations while simultaneously
deconstructing conventional dichotomies, such as
the opposition between abstract and concrete.
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@ kunsthal.nl
X Korean Air operates direct flights between
Incheon and Amsterdam / Schiphol 4 times a week.
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Courtesy of Kukje Gallery © Haegue Yang

Contemporary Art

Museum St. Louis
MIQIERO|ASCHO| =2

Haegue Yang
September 5, 2025 — February 8, 2026

Established in 1980, the Contemporary Art
Museum St. Louis (CAM) showcases a diverse array
of media and types of art, including installation art,
paintings, sculptures, video art and performance
art. The museum's Haegue Yang exhibition will

be the Korean artist's first solo show at CAM. In
addition to some of her recent sculptural works,
the exhibition will feature new pieces that reflect on
the architecture of the museum, the history of the
areas around the Mississippi River and pre-colonial
life in the St. Louis area.

H|CIQOtE, HEMA S CHFE M| A0 HESS
TAISHH, LT A7HRE] RF S 27HSTIX| ZEH 2703,
BCXQl ZARZ0| F &L LRI OlE 2t TAIL LESHA
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MIQIERO|ABCHO|& 2, U CAM2 HR|0|E, 318}, &2,
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@ camstlorg

X Korean Air operates direct flights between
Incheon and Atlanta / Chicago / Dallas 7 times a week.
Take a connecting flight to St. Louis from one of these cities.
CiSHetE QI —ONSRIE} AIFLD, HajA 2B (F 73) L R HES

Courtesy of Kukje Galleryi

Located in Hong Kong's West Kowloon Cultural
District, M+ is one of the largest museums in

Asia dedicated to collecting and researching
visual art. Its extensive collection encompasses
contemporary art, design, architecture, film and
media art, offering a broad perspective on the
evolution of Asian artin the modern era through
to today. M+ commissioned Haegue Yang's Sonic
Rescue Ropes (2021-2022), which premiered in
November 2021 as part of the museum’s opening
exhibition. The museum holds a number of
additional works by the artistin its collection.
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@ mplus.org.hk
S Korean Air operates direct flights between
Incheon and Hong Kong 21 times a week.
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PATHFINDER

A Better Life Through
Human-Focused Technology

e Dennis HoNg

Kwak It’s a pleasure to meet you. “DAVID,” a car that
can be driven by the visually impaired;
“DARwIn,” the soccer-playing robot; “SAFFiR,”
the firefighting robot; and “THOR,” the disaster-
relief robot—these creations bring to mind
your statement that you “make robots to make
the world a better place and to make humans
happier.” The Washington Post even hailed David’s
successful operation as “an achievement on par
with the moon landing.”

Hong Following “DAVID” in 2009, I created “BRIAN”
in 2011, a vehicle that a visually impaired person
can make active decisions and drive.

The car collects information through sensors

and transmits tactile stimuli to the visually
impaired driver, providing precise driving instruc-
tions. I wanted to develop technology that would
allow visually impaired individuals to live like
sighted people.

1C8

From soccer-playing humanoid robots to groundbreaking
technology for the visually impaired, Dennis Hong is a
roboticist dedicated to exploring how robots can make
tangible contributions to real-world challenges. Scientist and
sci-fi novelist Kwak Jaesik sat down with him to discuss the
human-focused technology he’s bringing to life.
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Interview by Kwak Jaesik / Edited by Choi Jeongsun /
Photography by Kim Hyeongsang
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(From left) Dennis Hong, the
soccer-playing humanoid robot
“DARwINn" and Kwak Jaesik
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Kwak

Hong

Iimagine the development process wasn’t without
its challenges.

In the process and outcomes of robotics research
and development, there are setbacks and
resistance. However, changing the world is never
without opposition.

What is a Robot?

Kwak

Hong

Kwak

Hong

Kwak

Hong I

Kwak

110

You mentioned “sensing, planning and acting” as
the technical definition of a robot. Applying these
three criteria, it seems like there’s a wide range of
things that could be considered robots.

I'd like to start with what defines a robot. From

a technical perspective, it begins with sensing—
gathering information from the environment.
Humans use their sensory organs, while robots
interpret their surroundings by utilizing camera
sensors. Next is planning—processing the
gathered information to make decisions. Finally,
there’s acting—translating decisions into physical
actions. This could involve walking, running,
manipulating objects, etc. So, is a smartphone a
robot, or not?

It lacks the action component.

Smartphones are equipped with various sensors,
including not only cameras but also accelerom-
eters that detect and measure motion. They access
and process information in files, making decisions
based on that data. What about a bomb disposal
robot? It moves (acts), it has cameras (senses), but
it doesn’t make independent decisions (plan). How
about an elevator?

It senses weight, makes decisions about direction
(going up to the 5t or 10" floor, etc.), and moves.
So, an elevator is a robot. This is a refreshingly
novel perspective.

’d like to add another dimension to the definition
of a robot. They perform tasks that are dull, dirty
or dangerous (3D jobs), making them a form of
assistive technology.

Like waste sorting and recycling. Waste from
homes and industrial sites isn’t perfectly
separated. At recycling plants, people manually
sort through the waste on conveyor belts by hand.
At incinerators, workers shovel out the burnt
residue, enduring extreme heat and hazardous
conditions.

Robot and Our Future

Hong In the future, when reviewing records of our
current lives, won'’t people be appalled at how we
subjected humans to such tasks, deeming them a
violation of human dignity?

Kwak  Robots could perform those 3D jobs far more
safely and efficiently. However, this would end up
displacing workers who depend on such jobs for
their livelihoods.

Hong  Jobs will inevitably be lost as robots take over
tasks previously performed by humans. This has
been a topic of discussion since the Industrial
Revolution. But I believe two things will be
different in the future. First, the pace of change
will accelerate. Second, jobs once considered safe
will be susceptible to automation and artificial
intelligence. New jobs will emerge as old ones
disappear.

Robots and Ethics

Kwak  Are there important and valuable robots or related

technologies that haven't received the attention
they deserve?

Hong  More important than technology are ethical

considerations. I'm an engineer through and
through, but it’s impossible to avoid these philo-
sophical considerations. Seeing how robots are
having a significant impact on the world, how
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they’re being used in various fields and becoming

Real Robots, Film Robots, and Beyond...

major topics of discussion, I hold monthly

meetings with my team to share articles and Kwak

videos and engage in discussions. We're contem-

plating the societal impact of our work. There Hong

aren’t always solutions, but I believe it’s vital

to consider these questions when developing
technology.

What’s something memorable from a recent
discussion?

Here’s an interesting anecdote. Boston Dynamics
released a four-legged robot dog. When a devel-
opment video of its engine test, which involved
kicking the robot, was released on social media,
did you see the comments? “Robot abuse.” At
UCLA’s Robotics & Mechanisms Laboratory
(RoMeLa), we routinely kick robots during
technical tests to assess their control and stability.
It’s part of the process. So, the term “robot abuse”
seemed utterly ludicrous to us engineers. Robots
have no feelings; they don’t feel pain. It’s not

that it’s inherently ridiculous to feel empathy for
robots. The important point is that the discomfort

viewers experience is a genuine human emotion. Kwak

So, seeing the comments and people saying you

shouldn’t kick robots made me consider the issue Hong

from a different perspective. Here’s a question.
Let’s say that someone believes the Earth is flat.
They’re afraid of falling off the edge of the

Earth, so they’re terrified of sailing. Should we
pity them because they experience fear?

We should teach them that the Earth is round.
That’s why education is so important. The
emotions of those watching the kicked robot are
real, but that doesn’t mean we have to humor
their sentiments.

Unfettered freedom can lead to the darkest depths
of human depravity, and the unrestricted use

of robots could exacerbate this. A prohibition
against robot abuse wouldn’t be about protecting
robots, but about preserving our humanity. We
need to teach people that violence, even toward a
machine, is unacceptable. We need to draw a line.

Kwak

Hong

The film Star Wars was a pivotal inspiration for
your career as a roboticist.

I've had a lot of opportunities to show robots
developed at RoMeLa to Hollywood directors.
While they’ve been impressed with the
technology, it hasn’t translated into actual film
appearances. That’s because they’re accustomed
to the flexibility of CGI, and there are no robotics
technologies capable of replicating acting or
movement in the same way. When designing real
robots, their appearance often differs from those
made for film. Real robots must adhere to the
laws of physics, ensuring stability and functional
movement. A robot with a large head, as often
depicted in movies, would wobble when moving,
making it unrealistic in practice. However, I see
these challenges as exciting opportunities. The
announcement isn’t official yet, but I'm currently
collaborating with a very famous Hollywood
director to develop a “robot for robots.” You'll be
able to see it in theaters very soon.

What are some of the most absurd things you've
encountered in science fiction?

Time travel that violates the laws of physics, or
instantaneous teleportation. Also, machines like
the Terminator, or giant robots like MazingerZ
and TaekwonV. Building them might not be
impossible, but at that scale, they’d be impractical.
TaekwonV has a human pilot inside its head. If
that robot were to fall, it would be like a skyscraper
collapsing, endangering the pilot. But paradoxi-
cally, the more outlandish the premise, the more
entertaining it becomes. We should enjoy the
genre for what it is. I once had a discussion with a
renowned Al expert, and someone in the audience
asked what would happen if robots developed
self-awareness and turned against humans. The
panelist’s response was brilliant. He said that
worrying about robots harming humans is like
worrying about a population problem on Mars.
Humans don’t even live on Mars yet.

It’s a valid concern for the future, but right now,
it’s a waste of time to worry about it.

We should continue this conversation sometime.
Over a glass of soju, perhaps. &
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Dennis Hong is the founding director of UCLA's Robotics & Mechanisms
Laboratory (RoMeLa). He has created BRIAN, the world's first autonomous
vehicle for the visually impaired; DARwIn, an open platform humanoid
robot; and BALLU, a robot partially made of helium balloons.

Kwak Jaesik is a scientist and sci-fi novelist. He is an active commentator,
often providing science-focused analysis of current events.
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MOVIE Re:view

Prominent Korean film critic Jung Sungil shares his recommendation of movies to watch while flying.
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Enjoying Top Gun: Maverick in the Air
<ER: oi{2l>S 7|LHol| A ket ehilofoy

When Top Gun: Maverick first came out, my colleagues and

| couldn’t stop arguing about what would make for the best
viewing experience. We wondered if we should see it in IMAX
1.43:1 or 4D so the on-screen vibrations could literally rock our
seats. But before anything else, we agreed we'd better make
sure the theater had Dolby Stereo (god forbid we miss out on
bass and volume). In the end, however, it was one colleague’s
ever-so-superior pick that put all other suggestions to rest:
"Forget about all that, the best way to see this movieis to
selectit on the in-flight menu. Even better if you've got a
window seat, looking down at the clouds, or just watching the
landscape pass by like a topographic map. Take your best
headphones and crank up the volume to the max—asking
your seat partner if they mind, of course.” All of us shut up
immediately, nodding slowly as we let it sinkin. | could totally
see it. Unfortunately, | never did get the opportunity. While | did
fly after the movie came out, none of the flights were offering
Top Gun: Maverick as in-flight entertainment. So of course, I'm
jealous of you as | write this.

Not all movies are made the same. I'm not talking about artistic
merit here. What | mean is that some movies are made for
watching at the theater, preferably without too many people
around so nothing distracts from your viewing experience.
Some movies, however, are exactly the opposite. These
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movies don’t demand your undivided concentration from
start to finish; instead, you zone in and out, just enjoying some
me-time, until tell-tale auditory cues delivered through your
headphones (cinema-speak for “something major is about to
happen”) jolt you back into awareness. Top Gun: Maverick is
optimized for the latter kind of viewing.

Tom Cruise’s Top Gun: Maverick isn't really a director’'s movie.
Nobody, not even movie critics, seems to remember the
director’'s name. If you really must know, it's Joseph Kosinski,
whose CV skews more toward commercials than filmmaking.
Overall, the film’s main dramatic arc and the emotional journey
of its main characters could be tighter. But again, this is hardly
amovie that benefits from cut-by-cut analysis. If | were that
passenger sitting next to you, my tentative advice would be

to use those moments to daydream about your plans at your
destination, whether pleasure or business; maybe watch a few
clouds pass by. The plotis just as predictable as you think, so |
don’t feel I need to sumit up for you.

But who cares about plot when you have Capt. Pete “Maverick”
Mitchell taking the hypersonic jet Darkstar on an experimental
flightin the first moments of the movie? Your neighbor,
mesmerized by the scene they happened to catch on your
screen, might find themselves watching along until you notice
and they apologize, remembering only then to turn on their
own screen. Are the visual effects really that good? Hold onto
that thought while | digress for a second. As you might guess
from the title, Top Gun: Maverick is a sequel. The original Top
Gun, also starring Tom Cruise, is brilliantly shot. Tony Scott,
the film’s director, instantly grips the audience’s attention

by taking them inside the cockpit, shooting from the pilot’s
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point of view. The audience is made to feel as if they are flying
these fighter jets, pulling off outrageous action sequences.
Add some judicious editing, a soundtrack that heightens
auditory excitement, and cutting-edge aircraft and you have
a full-blown extravaganza unlike anything else ever seen at
the time. Not that you have to be a military buff to appreciate
the spectacle, either. Shot on the USS Enterprise, the flight
scenes use actual U.S. Navy aircraft as well. Although some
historical details were omitted for the sake of the film's
progression, the overwhelming realism of the fighter jets
used in actual combat situations are quite convincing. Top
Gun: Maverick takes this concept to the maximum. Using the
latest gear and technology, most of the film's incredible flight

Pictures. All Rights Reserved.

scenes were shot to make it look as real as possible. With
CGlI (computer-generated imagery) rounding out scenes that
would have been realistically impossible to shoot, the results
speak for themselves. Those with a need for speed won’t be
disappointed, either. The dogfights happen so fast that by
the time you realize that something happened, it's over with
only the ongoing explosions and radio calls to cue you in. At
this point, it's safe to say that you don't just watch Top Gun:
Maverick, youreact toit.

The parallels with computer games are unavoidable here.
When you're playing games, the second you hesitate, it's
already game over. Top Gun: Maverick takes viewers over
familiar terrain. With the mission execution process repeatedly
displayed on a simulation monitor, the audience is able to
follow the overall progress of the mission. Then the view
switches to a wide angle shot so that the screen seems to be

116
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hugging you, as if you are Tom Cruise in that cockpit.

You might think I'm exaggerating, but when | was watching
this film at the theater, the person sitting next to me couldn’t
stop gripping at invisible controls and leaning forward as if
they were about to dive into the screen. Some reviews that
I've read compare this movie to an IMAX computer game,
and |l agree. Even better, it's a game that | don't have to play
because Tom Cruise does a phenomenal job of delivering

a happy ending for audiences. He not only navigates the
obstacles and challenges to complete the mission; he also
finds success with his love interest. | may have given away a
spoiler, butisn’t that the kind of ending you were hoping for
when you decided to watch this film?

As the saying goes, there may be some who don’t watch Top
Gun: Maverick at all, but it's impossible to watch it only once.
In fact, once you've seen this movie, it’s likely you're going to
want to rewatch certain scenes. Luckily for the audience,

it's not all dogfights, all the time; the viewer is given time to

© 2022 Paramount Pictures. All Rights Reserved.

recuperate between scenes. By the time you feel that things
are getting a little slow, you're in the cockpit again. This pacing
is what Top Gun: Maverick gets really right, in my opinion. So
go ahead and pace yourself between the clouds rolling past
your window and the realistic fighting on your screen. The next
time you talk about Top Gun: Maverick, be sure to ask your
conversation partner where they saw it. Wheniit's your turn to
answer, assert, with a certain superiority, that you saw it “on
top of the clouds.” Bonus points for soaking in their response
with a Cruise-like smile.®

Jung Sungil is a film critic and a director. He played a crucial role in
shaping cinephile culture in South Korea in the 1990s by leading Kino,
amagazine that transformed the landscape of film criticism.
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(1986, directed by Tony Scott)
Do you have to see Top Gun
before Top Gun: Maverick? Not
necessarily. The sequel does
amore than adequate job of
filling you in on the backstory.
However, if you want to catch all
the references from the original
Top Gun, it would be worth your
while to go back and watchiit.

(2006, directed by J.J. Abrams)
If you enjoy watching Tom Cruise
running around at top speed,
watch the Mission: Impossible
series. Some consider the
running action in Mission:
Impossible Ilito be the best.
Idon'trecommend seeing the
sixth installment if you haven't
seenthe others, asitcanbe
confusing for those not already
A familiar with the franchise.
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(1989, directed by Oliver Stone)
For those only familiar with
Tom Cruise in popcorn films,
this one's a bit of an outlier. It's
based on the true story of Ron
Kovic, a Vietnam War veteran
who returns home a paraplegic.
Tom Cruise gave a Golden
Globe-winning performance.
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The Vampire Chronicles

(1994, directed by Neil Jordan)
A strange vampire movie starring
Tom Cruise and Brad Pitt at the
peak of their charms, this long,
intricate vampire saga is most
emphatically not abromance
movie. All joking aside, this
dimly lit, moody film based on an
Anne Rice novel has shades of
Expressionism written all over it.
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New In-Flight Films at a Glance

MOVIE

PREVIEW pEp——

S
e Inc.

© 2024 Disney Enterpri:

Moana 2

In this sequel to the popular Disney animated film Moana from 2016, the
titular protagonist Moana embarks on a new voyage. In the first film, she
becomes a skillful navigator who links her tribe to the ocean. After receiving
amysterious call from her ancestor Tautai Vasa, she sets out on a perilous
adventure with the legendary demigod Maui and a new crew, determined

to break the curse on an ancient island at the bottom of the ocean. Moana’s
newfound maturity is evident as she seeks a way to save both her people
and herself.
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I, the Executioner

Seo Docheol (Hwang Jungmin), a
detective in the violent crimes unit,
returns in this sequel to the 2015 film
Veteran. Ex-convicts are being knocked
off one after the other by a serial

killer dubbed “Hachi” by a muckraker
on YouTube. As the case gets more
public attention, rookie officer Park
Sunwoo (Jung Haein) joins the team

of investigators, setting the stage for
adramatic showdown. Viewers will be
captivated not only by the film’s thrilling
action scenes but also by the novel
questions it poses about justice and
morality.
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Handsome Guys

Jaepil (Lee Sungmin) and Sang-gu

(Lee Heejoon) are often misunderstood
because of their intimidating
appearance. They try to make an honest
living but get mistaken for a pair

of kidnappers when they settle down
ina European-style dream house.
Making things even worse, they stir up
atroublesome ghost that haunts the
place. Can the handsome-on-the-inside
duo come out alive?
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Nickel Boys

Setin southern Florida in the early
1960s, when segregation was still
practiced in the United States, Elwood
(Ethan Herisse) and Turner (Brandon
Wilson) are both sent to a reform
school called the Nickel Academy for
spurious reasons. The two boys suffer
all kinds of abuse simply for being Black.
Nevertheless, they have each other.
Adapted from The Nickel Boys, winner
of the 2020 Pulitzer Prize for fiction,
and helmed by photographer-director
RaMell Ross, this film adopts a first-
person perspective so that viewers can
share in the boys’ experience.

NECIPNEE

QIZ0| CHECH= O|RTte 2 MZ0)| Chal s
7IXIE 1960HLCH Of= 2 E22|0HF. F A4,
HBREO|M slIZ|M)2 EL(EHEH &)= 247
CHE 228 0|2 wd AlEel LIZ of7tt|njo]

T

LU 915 22P7} o LR A, 0|5
ESCEVEERTE £ B ]
ste ISOR XEHert JA|B £ A

=

QIRLt BTk 202011 B2IXAIS 415t A
<LIZ2| AHE>0| 2%t BASO| TS B

= o %E
4 QIR AHAT} S0 YS 2 2A%tE

AI0| AMS 1913 AFHOR Hrofsrt

SERNE R

ot
I

Ho| w2t HISEl= 2E=THH0IE 4=

© ARLCIQX|L|

Whales and |

People live on land, and majestic
whales inhabit the oceans that cover
over half our planet. But there’s an
uncanny connection between them. As
familiar as whales may be, we humans
actually rarely encounter them. Yet this
documentary describes the possibility
of people becoming friends with whales.
SBS' four-part introspective study of
the ocean, the Earth and the places we
live received multiple honors, including
a gold medal at the WorldFest-Houston
International Film Festival in 2024.
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MOVIE

Christopher Nolan: Filmographic Survey

PREVIEW
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Tenet

What connections exist between the past, present and future?
The film Tenetis famous for having a plot as complicated as
its subject: the relativity of time. A former CIA operative only
known as the Protagonist (John David Washington) must stop
a secret society called Tenet that's attempting to destroy the
world through “inversions” that reverse the flow of time.
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Interstellar

It's the 2060s and humankind is in danger of
extinction due to famine and environmental
degradation. After stumbling upon a secret
NASA program, Cooper (Matthew McConaughey)
travels to space in search of a new home for
humanity, leaving behind his daughter Murph
(Jessica Chastain, Mackenzie Foy) and son Tom
(Casey Affleck, Timothée Chalamet).
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Oppenheimer

This film depicts the life and achievements of J. Robert
Oppenheimer (1904-1967), inventor of the atomic bomb.
Oppenheimer (Cillian Murphy) plays a key role in the Manhattan
Project during World War |, changing the course of history
through the development of the atom bomb. But afterward,
Oppenheimer wrestles with the ethical impact of his discovery
and the human toll of war.

50|
AE Q= ). EHE QHI50|1(1904~1967)2] 4t XS CHE Fst
st S O|2=2[etS LHRE RUHISH0|H(ZE[A M= M2k}
MIACHH & "WSHE Z2HEQ| SHRISZ S5 AHALE FlHHE
HRIZES JHESICE 2LEJH O|%, Mo = Qlst 1Y TSt REX
RIRI0IM2| HAS BRAU0| NielstH Ti= e fAZEH|Z0| BiCysin]
HHH B =5 H0|7]0l| O 2Lk,

MOVIE Made by A24
PREVIEW

#UDH=AotAL A24

Everything Everywhere All at Once

For Evelyn (Michelle Yeoh), animmigrant to the U.S., life is a constant
struggle: Her daughter is out of line, her husband wants a divorce and
her laundromat is being audited by the IRS. Then she encounters the
multiverse where living different lives in different worlds helps her
find her true identity and make a difficult choice. The plot is built on a
mashup of genres from action and sci-fi to comedy and drama.
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Aftersun

One day, Sophie (Celia Rowlson-Hall) has an
unexpected dream about her father (Paul Mescal).
She thinks back to their trip to Turkey and plays
ahome video she shot at the time. Through her
recollections and imagination, memories of time
spent with her father when she was 11 flood back
more than 20 years later. The younger version of
Sophie is played convincingly by Frankie Corio.
Aftersun, which is Charlotte Wells' directorial
debut, is based on her actual experience with her
father. This memorable narrative of love and loss is
enhanced by beautiful scenery and directed deftly.
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Sculptor Lizzy (Michelle Williams) has a big show coming up, but she’s running low
oninspiration and constantly relying on friends for help. Another source of constant
annoyance is an artist buddy who has stolen the limelight. Showing Up chronicles
Lizzy's week of frantic efforts to throw something together for the show. All bets are
off about whether she can finish in time. This film is for everyone striving to shape
their daily life into a thing of beauty.
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Pop culture critic Lee Hyunmin explores the current landscape of K-reality shows

The Lion King as a means of understanding the society at large.
This unforgettable classic is Disney's first original
screenplay with memorable songs by Elton John LIS 2512 E35|| AFS|E Chol=
and Hans Zimmer. The protagonist Simba goes — “
) _oj]|X=0] oLr.Oo
on ajourney of self-discovery along which he ] il 1_]_ 'lc:)] %7]'7]' K O:” [¢) /] == H]_E]"%q-

makes new friends, battles hyenas, and reclaims
the throne from his uncle, Scar.
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Who could be more classic than Coco This film is the second cinematic the Dial of Destiny
Chanel, the original influencer? Today, adaptation of the 1957 musical West After along hiatus, the series resumes
she remains synonymous with luxury Side Story. Notably, this is the first with Indiana Jones and the Dial of
and style along with the brand she musical to be directed by Steven Destiny. Set in the Cold War, the film SN
founded. This documentary shines Spielberg. The story of Shakespeare’s introduces an ancient artifact that could by Accident
alight on some dark corners while Romeo and Juliet unfolds against change the course of history. Indiana Inthis reality program,
reflecting on her legacy in the worlds of the backdrop of the West Side Jones (Harrison Ford) must battle evil ‘t'::s;?sogri;tr']sdta:tgn‘:ted
artand fashion. neighborhood of New Yorkin the 1950s. forces determined to seize the artifact States seeking musical

inspiration in support of

for themselves. his dream of becoming a
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as a travel show. That's because each episode’s destination

is just the setting for the zany missions and games that take
place there, as well as the narrative spun around the cast.
Programs such as Two Days and One Night were a critical
turning point in the history of Korean reality shows. The
program, along with Family Outing and the overseas editions
of Infinite Challenge, showed viewers the pleasures of various
travel destinations. Despite their travel backdrop, the main
thing these programs had in common was their reliance on
the traditional Korean reality show format. They played up the
chemistry between the participants and the missions they had
to complete while keeping things upbeat.

The travel show format in Korea began to gradually change
inthe 2010s with tourism coming into the spotlight.

That was when genuine travel reality shows made their
appearance. These shows found their footing by adding
overseas destinations to a format that was initially composed
exclusively of domestic locations. The Over Flowers series
became the first major hitin the category of overseas travel
reality shows. The basic approach was to plan a packed travel
itinerary, introduce a range of activities, and arrange for a
steady stream of amusing situations to occur.

While TV producers tried out many new things, one of the
most striking changes in the travel reality category in

the 2010s was the conscious decision to avoid the TV
personalities who were the staple of traditional Korean

reality shows. Instead, these programs filled their casts with
professional actors, sending the shows in a different direction
and altering their comedic approach. Korea's traditional reality
show format was generally characterized by a slapstick,
in-your-face kind of humor. But shows produced in this period
featured a more subtle, situational humor. Seemingly mundane
trips taken by actors with no experience with reality shows
proved to be surprisingly entertaining.

How Travel Reality Shows Were Changed by COVID-19
COVID-19 brought considerable changes to travel shows
and trends. The growth of streaming platforms prompted
innovation both in media production and viewership. YouTube-
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Europe Outside Your Tent -
Romantic Italy

This travel program sends
actors onroad trips and
camping trips across Europe
where they enjoy a well-earned
break from their routines. It's
both funny and touching to see
agroup of actresses, including
Ra Miran, adapt to the camping
lifestyle.
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inspired travel reality shows became a major new contender
while travel programs on streaming services and freewheeling,
spontaneous adventure tourism emerged as major trends in
the genre. Viewers were no longer interested in programs that
presented conventional destinations in conventional ways.
The tourist information they wanted was more real and more
raw—travel with a human face. That coincided with the post-
pandemic craze for going somewhere for a month with no set
itinerary and living like a local. Creative and immersive shows
made it possible for homebound audiences to experience that
vicariously.

The By Accident series of hit travel shows is driving this trend,
along with Europe Outside Your Tent and Rented in Finland.
These new arrivals dispense with fancy hotels, fine restaurants
and famous tourist destinations. Instead, cast members

go camping or stay at rustic lodgings, taking travel beyond
mere sightseeing to an authentic experience of life overseas.
Notably, these shows delve deeper into the charms of travel,
while maintaining the core concepts of “"camping abroad” and
"living like a local” that maximize viewers' vicarious pleasure.
Simply put, they are real and raw, focusing on relationships and
the environment. Many viewers resonate with the message
they send about taking life slow and enjoying a break from our
everyday routines. We've seen how travel reality shows have
developed, but what remains constant is the thrill and passion
for travel. Many of us dream about hitting the road in search

of adventure. Perhaps that’s why we keep tuningin to travel
reality shows. @

Lee Hyunmin is a pop culture critic and an adjunct professor at Hanyang
University's Graduate School of International Studies. His publications
include Content and Popular Cuiture Through Keywords and Answering
Through Popular Culture Issues (co-author).
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Rented in Finland

In this travel reality show,
the cast must fend for
themselves in a cabin with no
running water or electricity
while experiencing life
asthe Finnsleadit.Lee
Jehoon, Lee Donghwi, Kwak
Dongyeon, and Cha Eunwoo
getataste of Finland's
cultural and natural charms
and take pleasure in low-key
activities.
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PREVIEW

Re:view

Bae Soontak, a writer for the daily radio show Baechulsoo's Music Camp, which has been
discussing music for over a decade, shares his insights on pop music.
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Chef & My Fridge since 2014
HENE HElSH since 2014

Enjoy the second season of Chef & My Fridge, a show that
gives viewers a look at various celebrities’ dietary habits.
Competing chefs have just 15 minutes to improvise a dish
using the food in each person’s fridge.

Solitary Gourmet (Season 10)
O=FHOIMZEAIZ 10

Adapted from the eponymous manga, Solitary Gourmet,

this Japanese show is about Goro Inogashira, a businessman
who is always looking for new restaurants. The show focuses
on elaborate descriptions of food and candid monologues by

Rosé Casts a Spell

the main character, along with some dry humor.
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Q8| Aig > £01 MIZEZ st5 YI20|=HICt o 26T M= OA7B-E YIEo =, 20120 X @& O|F F&Es| At QIrt staist | was smitten after a single listen. The sound was mesmerizing. | TtsttHo| M3 2 0tS S wiQIZICt ZIMS 2 OSHO|QICt 2

2tolednt ol % 2718t S48st 8t 7|7t EH|EICH AEE| ChA CIE|USH 4 AR FRI50| X5t 40| =& O|ELCH, After first hearing the song, | found myself humming the F2T0[2f0 & O ARRS 3I0{EE aliRict O] 22 M3 ®stLe
245 IEE B R 20| SHO 2 O|R0ZI O HE2 55 chorus wherever | went. | was hardly the only one. Presumably, | O ZA0ME SHTE SU72(T Q= RHAIS LUHRMCE b Lfi'i‘:'._*%
S CRtit YA R =P QlTt a considerable number of my readers are still captive to ofL| X

that spell. You know the chorus I'm talking about: a-pa-teu,
a-pa-teu, a-pa-teu, a-pa-teu.

Birth of anlcon
Whatis anicon? If a staris a spark, anicon is a blazing fire.

Their commanding presence and transcendent expressions

“OME OM OHItE OHItE”,
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4 8 I I imagination of their generation. Let’s recall BLACKPINK's EZ SHCL Hl Bre| QloliM Z&lete & =5 EH BTl
g é AWAR D s % breakout moment, before Rosé went solo. The four members SH2 32 HE AEHUCE 21, N2 2 25| MER TH(EE,
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What Comes The Great British 2024 MAMA Awards won over countless fans. oftt o2 4l B2 9IEt sz o | 202 et 7R, =213
After Love Bake Off (Season 15) 2024 010} oY= The same can be said of Rosé herself. Her song APT. reached LEF MHE S(OIERACE T2 0= 202485 &FsH= OfOI2(K 22
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While studying in Japan, Hong (Lee
Seyoung) has a fateful romance with
Jungo (Kentaro Sakaguchi). Hong

G J8|0|E HE|E|A|
H|0|3 QI A= 15

The Great British Bake Off, now in its
15" season, has earned a reputation as

The 2024 MAMA Awards were held at
the Kyocera Dome Osaka in Japan,
establishing them as one of the world’s
biggest music awards ceremonies. As

No. 3 on the Billboard Hot 100, higher than any other Korean
female singer. The song captivated a generation raised on
YouTube, streaming videos and short-form content. It became
one of 2024’s most iconic tracks.

How do you judge whether something is iconic? Here's my
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returns to Korea full of heartache, but S GeREER e VA e G you revisit this unforgettable moment personal criterion. When people start saying they’re tired of |
they are reunited five years later when again, the creative contestants come for K-pop, ponder its limitless potential hearing about something, that’s proof that it's become iconic. I & EXxPets S427H 5217] AR 7 E2(0] XA 2 BHSOIRACE
Jungo visits Korea, leading to their up with confounding concoctions that as it expands into new markets. Afew years ago, that held for the film Bohemian Rhapsody Of0|2&] =7t0| OtL|2HH J2{5t Bz A| ZXHE 4= 97| = 0|Ct.
heartfelt reunion. are a delight for the eyes and a treat for K-ZH0| CIA| BHH MIAIZ S3Ct U= TNEHS (2018) and the music of Queen. It's only natural that when a hit EXl= S| HQIHZHO|X}; 2| EHACE ‘Wl 2=, = Elo| [
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Sot A|ARIo 2 M QAS Hf2 BHT5| SHT} That kind of annoyance is only provoked by iconic songs. O|MEh AIZR2 92 Z0|Ct Of2! A|RRE 290 AZS Ea{Hli, 20124
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When it comes to talent, there’s no doubt that Rosé hasiitin
spades. Her musical talent was evident from a young age; she
came in first (out of 700 contestants) in YG's global audition in
Sydneyin 2012.

But what is talent, exactly? To gain recognition, exceptional

Available content may vary depending on your flight. Ef&3tAl= S-3HO k2t &
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talent needs to be in sync with the times. Put another way,
talent, by itself, isn't enough. Obviously, it needs to be
cultivated through arduous effort, but luck is important,

too. Talent alone isn't likely to beat 700:1 odds. Along with
mastering the fundamentals, you have to be favored by
fortune when it comes to the song choice and the condition of
your voice. As such, it's only when the stars align that a future
icon can take root.

The stars have certainly aligned for Rosé. Since debuting
with BLACKPINK at the age of 19, she has splashed her name
across Billboard and other global charts with numerous

hits. Following Whistle and Boombayah in 2016, BLACKPINK
unleashed a series of megahits, including Ddu-du Ddu-du
(2018), Kill This Love (2019) and How You Like That (2020). And
then, of course, APT. came out in late 2024.

Rosé’s most obvious advantage is the unique timbre of her
voice. She can sing with a twang and use a brighter tone,

too. Also, her voice is instantly recognizable. When Rosé
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performed on the singing competition show King of Mask
Singer, the judges said “wearing a mask is meaningless.”

Fromlcon to Star

Last of all, mention should be made of Rosé’s stage presence.
When she performed with BLACKPINK at Coachella 2023,
everyone agreed that she'd expanded her career. Performing
at Coachellais no easy feat. You need charisma to enthrall
tens of thousands of audience members. Having watched
Rosé perform live on YouTube, | wouldn’t say her stage voice is
perfect, but that’s par for the course. You've got to remember
thatno artis created under conditions of complete control.
The ability to draw applause from an audience while making
them forget the inevitable limitations of performing live is the
definition of a star. And the moment when a star’s music and
performance become a catalyzing force for their age and their
generation is what we call “iconic.” I'll say it again: an iconic
moment is born when talent, effort and luck come together.
BLACKPINK has had a few moments of that sort, and we saw
another one when APT. took the world by stormin late 2024.
Now, the K-pop history books will have to set aside a separate
chapter for Rosé, who has become anicon in her own right.
That chapter’s title will surely have to be "A-pa-teu." @

Bae Soontak is a music critic and a writer for Bae Chul-soo’s Music Camp.
He is the author of Legend: 20 Years of Bae Chul-soo’s Music Camp and
100 Aibums.
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These songs are available in the "Korean Music"
section of the in-flight entertainment content.
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Song Selections by Bae Soontak HiZE0| FH5H= 2|

Toxic Till the End (2024)
This was the third single from
Rosie, Rosé's debut album as

Drinks or Coffee (2024)
With warm tones and a minimal
beat, this song about the first

asolo artist. As many people
have observed, the song sounds
much like something that Taylor
Swift would put out. Regardless,
Toxic Tili the End resonates with
the latest pop trends (which
Swift epitomizes) and clearly fits
the billas a single.

-

B 1E <Rosie>2| 7t A2,
202 AZH0| o|0] X5 2N
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stages of a potential relationship
is easy on the ears. Needless

to say, Rosé has a solid
understanding of the current
directions of R&B and pop music.
Every popular singer needs to
have the ability to put her own
unique spin on the latest trends.

AFRE7} 712 Toksp| BiCk xioiAz
221 R&BEt B S20] chet ZHlo|
OfB=7H ES| SOk 2 L2 4 9
Ol Sirfel EHCE HxlshA 2ol
9l FAS Ch= 521, ojzojorz
ChS7H42 A ofs| 230t &
xfolct,

O|L| 25 HIEo]| A5 AZES K|
ol

Number One Girl (2024)

This slow-tempo single tiptoes
along until the second half, when
Rosé revs up her vocal engine.
The instrumentation is sparse,
and her vocals take center stage.
Inaninterview, Rosé described
the song as aresponse to the
nastiness of online trolls. Perhaps
that's why the lyrics are her most
candid confession so far.

x5t BIHEICht S0 M nte)
Uil pEg ot 2 Qe g2 Hm
A2 oI X|25| FHRD, Ha%e)
ZECMe HHS BHE SR Bt
olE{ ot x| 5 ofZo) st
HI2 22 wafakn sict JegMLap
ol ZolI 2RI 1913 AIHO2 74
2o XHAle] Linlg E2sict

APT. (2024)

It wouldn't do to omit this song,

a collaboration with superstar
Bruno Mars. With its catchy
chorus and straightforward
structure, the song outperformed
all previous Korean female artists
on Billboard. It also left many
listeners wondering what the
"a-pa-teu game”is. It was the
defining hit of late 2024.
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The song And Spring by male quartet Forestella sweeps past
viewers like a balmy breeze. The song wanders between
infatuation and longing, just like the changing seasons, and
melts listeners’ hearts. Only Forestella could create music that

wafts through the air like early spring.
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Stray Kids, Hop
AEY0] 7|=, A(HOP)

The latest album by Stray Kids is

titled Hop, a pun on “hip-hop” and

the hanja character & or "hap," a
reference to the group’s harmony. The
energetic showmanship of the title
track showcases Stray Kids’ unique
appeal. The solo tracks co-written and
composed by the members contain
relatable stories.

AE0| 7|0) A $iY U <A (HOP)>
0154 B2+ 201 0|2 ale] ‘BHA) Tt Elatel
‘BHHOP)YS 223 Z2I oI0|S Hoprt,

EfOIS T2 Y2upt TETACH ALRCE S5
ol MZt2 ME0| HHSO|
A S, BR0f Hofet a2 TR0l J2 of!

AE2|E EOIHCE

— =
olsete| S

SUMIN & Slom,
Miniseries 2
201 &2
MINISERIES 2

SUMIN and Slom released their second joint album, Miniseries
2. The duo's funky sensibilities are evident in the range of love
songs on the album. Slom handled the album’s arrangements
and layout, while SUMIN dug into the details and connected
the dots. The album’s nine tracks explore various styles of
R&B and demonstrate the pair's musical synergy.

2010 £20| & Hm B2 UH <MINISERIES 2>E HOHZICE T=
s 09| 02 2EEA <MINISERIES> 0|Z 31 OHoj| MEO|= 0|t WO m7 |5t ZIMS cte

CHIZ2 A 0|8 Eefarh 282 283 Htkel B3 U0
2al

= 4951 0| 22 CIet H2iol REBE Siele
Blnt £20| SO AIL{XIS YISt

Kendrick Lamar, GNX
A=2l alop GNX

Kendrick Lamar, a five-time winner at
the 2025 Grammy Awards, explores the
essence of hip-hop with his sixth studio
album. Over heavy beats, he weaves

a narrative of rage and pride. With its
powerful message and meticulous
production, the album has cemented
itself as a defining record of its time.
2025'F Jel0joj@= 5etete| ol s
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Wicked:
The Soundtrack

9p7|c: of AfREER

The magical songs of Wicked have
enchanted countless fans of the stage
production. Now those songs are back
as part of the musical’s cinematic
adaptation. Ariana Grande and Cynthia
Erivo’s versions of evergreen numbers
like Popular and Defying Gravity have
updated the musical’s appeal.
2ol lofl M H2 BHS AIZTUE FXIA
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Available content may vary depending on your flight. Ef&3tAl= &3 Ho| 2} HS &
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In-Flight Service Plan
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Korean Air Wi-Fi A321neo, 787-10

Chgrers efolzfo] 0| ety

More of our aircraft will be offering Wi-Fi. MH|A Che 8371= 7% gl SLict

S =

How to Connect to Korean Air Wi-Fi 0|2 &t

/10:45 >= -N fm:% =2 -N fmms =2 -N

@

Internet

S Airplane Mode D [Q wifi.koreanair.com j

= WiFi [ @) N N
@ Korean Air In-Flight = EETq E
=

Messaging

L |

Switch to airplane mode,
turn on Wi-Fi and select the
Korean Air In-Flight network

Enter ‘wifi.koreanair.com’ in

Select and purchase an
the address bar or scan the QR Code

internet or messaging plan

Z2%0]| wifi.koreanair.com 242 ZH| Mef 3 Jojf
H|7|2E Mgt efojoto] A 5 = MCEQRIAE AZH

‘Korean Air In-Flight 2 91Z

Korean Air Wi-Fi is available above 10,000 feet when the seatbelt sign is off.

« Wi-Fi restrictions: Airspace where the service is prohibited (Syria, Israel, Cuba, India) and polar routes.

« The service may be temporarily unavailable due to unexpected circumstances such as inclement weather and interference with satellite communication
5 12HI|E Of4of| TESh= AI-(EH UE &8 EAISO| /HE Ll)FE] 0|88 4= ASLICE
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Plan 22|

@ Internet: Surf the web, email and stream music and videos (within 480p)
QIE{Lll: 2 M, O|m|Y, S2F U HIC|2(480p OIL) AEE2|Y 7ks

E Messaging: Use text messages through chat apps such as KakaoTalk, Line, and WhatsApp (videos and photos are not supported).
HAIE: e HEPIRE, i), =2 5)2 Sl IAE HIAIX] 0|8 7FS(Eh, HIC|R AR HE E7).

o

* The price plan may vary by flight distance and is payable with overseas-eligible credit or debit cards in USD.

+ Korean Air Wi-Fi service is only available on the flights that have been purchased, and the service must be purchased again for any connecting flights
- 232 28 72|l w2t ChEA| HEE|n, sfe) 018 M87tE % AEFIER FOlE 4 QUELICHUSDE 7).

+ MH|AS it SEZ5HO||ARE 018 7Hs510, 815 HOl|Afi= ChA| TLoHSHOF BHLICt.
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Customer Support 112 x|l

If you are having trouble connecting to the in-flight Wi-Fi, contact the customer support via

the email address/telephone number listed on the email receipt you received after purchasing the service.
7| 2tojuto] AL & 2HE FHoMCHH, 2ol F-Sol| 7ITHE O|HY FA E= MSIHE 2 2EiFAIR.

Viasat khelpwifi@i-wifisupport.com 080-870-3116 (Free R&), +82-2-2071-7363 (Calling Rates Apply §&) *+ 24 Hours, Korean/English support 24A|Zt, §=01/210{ x|
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Korean Air Wi-Fi | A320-900, 73/-8

A330-300*, 777-300ER*,
737-900ER*

* Available on select aircraft. * U DT M HIS
More of our aircraft will be offering Wi-Fi. MH|A CHe 837 |= 7% &l SLICH

How to Connect to Korean Air Wi-Fi 0|2 &

1 (2] ©
f10:45 va-N f1o:45

> Airplane Mode D @ KOREAN AIR

You are connected

f 10:45

= WiFi [ @)

Internet
@ Korean Air In-Flight =
’
@ Launch Portal E
48 Copy Link Messaging

Switch to airplane mode, Automatically redirecting to the Portal page

turn on Wi-Fi and select the Follow ‘@ KOREAN AIR’ screen to connect
Korean Air In-Flight network

Select and purchase an
internet or messaging plan
If you’re not redirected, open a browser
H|317|2 = M3 ofo|nto] A & and enter wifi.koreanair.com
‘Korean Air In-Flight 2 ¢1Z )
EHH0|X] X+S0|S, ‘ChetetS’ st Qhlo w2t A2
XHES0|E 27} Al, ‘wifi.koreanair.com’

FLAEE FEIS

Korean Air Wi-Fi is available above 10,000 feet when the seatbelt sign is off.
« Wi-Fi restrictions: Airspace where the service is prohibited (Syria, Israel, Cuba, India) and polar routes.
« The service may be temporarily unavailable due to unexpected circumstances such as inclement weather and interference with satellite communication.
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Plan 22|

@ Internet: Surf the web, email and stream music and videos (within 480p)
QIE{Lll: 2 M, 0o, S2F U HIC|2(480p O|L) AEE2|Y 7ks

@ Messaging: Use text messages through chat apps such as KakaoTalk, Line, and WhatsApp (videos and photos are not supported).
HAE: HE BEEIRE, 2l k=l 5)2 S5l IAE HAX] 0|8 J7Hs(Th HIC|R I AREI ME 271,

il

* The price plan may vary by flight distance and is payable with overseas-eligible credit or debit cards in USD.

+ Korean Air Wi-Fi service is only available on the flights that have been purchased, and the service must be purchased again for any connecting flights.
- 232 28 T7l0| mie} ChEA ML, el 018 MBI U HETIER TfE 4 U

g8 = & = UAELICHUSDE 7).
+ MH|AS Tl S5 HO|| MR 018 7HS510d, 815 HOl|A= ChA| TLoHSHOF LIt

Customer Support 112 x|l

If you are having trouble connecting to the in-flight Wi-Fi, contact the customer support via
the email address/telephone number listed on the email receipt you received after purchasing the service.
7| 2tojuto] AL F 2HE FHoMCHH, 20l Y-S0l 7ITHE O[HY FA E= MSIHS 2 H2SiFAIR.

a2 T4 T

Panasonic khelpwifi@panasonic.aero 080-880-0350 (Free £&), +82-2-3498-5904 (Calling Rates Apply &) + 9:00~17:00 on weekdays (KST), Korean/English support $F= A}
9:00~17:00, $t=101/%301 X|2

7t ay
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Wireless Entertainment 737-8

S AIEE|QIHE 0| QY

Wireless Entertainment
=Py

S AIEE|QIHE 0| QLY

‘ A220-300

Explore a host of free in-flight entertainment options by
connecting to the network on your personal mobile device.

7|t HESI3o| H&5t0] Q& TV, 32 S Cidet 7| 2HXE F 22 0|83 4= ASLIC

Explore a host of free in-flight entertainment options by
connecting to the network on your personal mobile device.

7|t HES3o| B&5t0] Q& T, 39 S Cidet 7| 2HXE F2E 0|83 & ASLIC

(1) (2] © (1) (2] ©
fums =2 -)\ ﬁms == -N f1o:45 =2 -)N f10;45 =2 -N f1o:45 == -N fmms =2 -)N

@ KOREAN AIR @ KOREAN AIR

Welcome

You are connected

Welcome
You are connected

() > Airplane Mode () @
‘ @ = Wi-Fi () Movies TV Shows

Movies TV Shows -
’
. Launch Portal Connectivity

@ Korean Air In-Flight =
Audio Kids .

— am  Copy Link @ 'E

Audio Kids

> Airplane Mode

= WiFi [ @)

=

@ Korean Air In-Flight =

’
’ Launch Portal

48 Copy Link

Y

-

\o 7\ J \o % \o 7\ %

Switch to airplane mode,
turn on Wi-Fi and select the
Korean Air In-Flight network

[iOS] : Click [Launch Portal]
[Android] : Copy & paste [Copy link] into
your Chrome browser

[i0s] “HI27}7|” 22l 9F
[Android] “Y3=A}” 22| £ 35 HalAof W&

H|&#7|2E Mt etojuto] A
‘Korean Air In-Flight 2 912
You can also enter the address

‘wifi.koreanair.com’

‘wifi.koreanair.com’ FARE B% Jts

OL1e(0]
R
E%HER

You can also connect by scanning the QR code.

QRIE A7 SHME &4 JHsELICH

Free In-Flight Entertainment

YTV, 2% & 7|= Z2OU(RE)

Switch to airplane mode,
turn on Wi-Fi and select the
Korean Air In-Flight network

[iO0S] : Click [Launch Portal]
[Android] : Copy & paste [Copy link] into
your Chrome browser

Free In-Flight Entertainment
Korean Air Wi-Fi (Charged)

Pl TV, 2 & 7= ZROU(RR)

H|37| 2= Mt efo|ato] H & [i0S] “Ht2717]” 2214 9 7|LH 2to|Tto|(R2)
‘Korean Air In-Flight' 2 91Z [Android] “EASA} 22l $ 32 HaXof M4

You can also enter the address
‘wifi.koreanair.com’

‘wifi.koreanair.com’ FARE M£ It

Ey5E
5t
O

You can also connect by scanning the QR code.

QRIE AZ M= M 7hSELICH

* The Chrome (G) and Safari (#) browsers are recommended.

- (@) B2 ATE|(B) E2t2ME 08351A|7|E HEERILICE

» Some devices may not be able to connect due to incompatible software versions and device settings.
- U 7170 2TERIO] BIE U 717] NHOR ol F0| BFE 4 UBLIC

« Earphones are recommended while using the service to avoid inconveniencing other passengers.

- 25 7| 2 S fll FrhsH FHQl 001 S ALSSHFMI.
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*» The Chrome (G) and Safari (%) browsers are recommended.

- (@) B2 AtT|(B) E2t2ME 0|8351A|7|E HEERILICE

» Some devices may not be able to connect due to incompatible software versions and device settings.
- U 7710 2TERIO] BIE U 717] NHOR ol F20| B2 4 UBLIC

« Earphones are recommended while using the service to avoid inconveniencing other passengers.

- 25 7| S fls FrhsH 74Ol 0|01 S ALSHFMI.



Routes are subject to change depending on the final destination.

Service procedures and schedules are subject to change depending on type of aircraft, flight schedule and situation.
M2 B FER] 7|EC R, ¥ 28 L MatE k0|7t 9lg S~ ASLICE

7|1, 28 Azt Y Aol w2t MH|A =A/A |12 BES0] I8 £ USLICE

IN-FLIGHT SERVICE PLAN

7| MEIA =M

Meal & Beverages Light Meal & Beverages Snack & Beverages Duty-Free Sales

@ Beverages
28

HAM &SR 7HH2 At & B2 7t & 22 714 ol
frogﬂ[(grea 02 03 04 05|06 07 08 09 10 11 12 frogﬂ?_verseas 02 03/04 0506 07 08 09 10 11 12
ot= S H siel S H
The Americas New York, Dallas, Las Vegas, Los Angeles, The Americas New York, Dallas, Los Angeles,
oz Vancouver, Boston, San Francisco, oz Vancouver, Boston, San Francisco, Seattle,

Seattle, Chicago, Atlanta, Washington, Chicago, Atlanta, Washington, D.C., Toronto,
D.C., Toronto ® & (2] (1} Honolulu (KE054) ® G (2] (1)
T8, HEA, BHAH(0[HA, RANHA, 78, oA, 2ANFA, M, HAR,
BHAH|, HAE] MIZA|AT AJOHE, MZZEA|AZ, AJOHE, A7t OfERHEY,
Al7tL, o EZEL, RIME D.C., EEE MBI D.C, EEE, SEEZ(KE054)
Honolulu (KE053) New York (KE086), Las Vegas,
S=EF(KE053) ‘B @ m Los Angeles (KE012),
San Francisco (KE026) (11 e ® G @
Tokyo = Honolulu (KEOO1) ‘I’ @ m F2(KE086), BtAH[O|HA, 2AMHRAKENT2),
3 > S=EF(KE001) MIZIA|A B (KEO26)
Europe London, Rome, Lisbon, Madrid, Milan, Honolulu - Tokyo (KE002) @ = @ m
s Vienna, Amsterdam, Istanbul, Zurich, SEEZ > E3A(KE002) -
Paris, Prague, Frankfurt, Budapest
e, 20f, 2|AR OrE2|E, Ui, H]QlL}, ‘B @ @ m Europe London, Rome, Lisbon, Madrid, Milan,
LAAH|2E, O|AEHE, F|2|5|, mi2|, Z2tst, 24 Vienna, Amsterdam, Istanbul, Zurich,
DIATZE, HLAE Paris, Prague, Frankfurt, Budapest
o 20}, 2|AL, 0lE2|E, Yst:, H|ALE, m @ @ ‘B
Oceania Brisbane, Sydney, Auckland - LAE|2H, O|AEHE, FI2|5], ot2|, ZEt3},
chesz HE|xH, A|EL], oZE ® G © @ DYIT2E, BIHAE
Middle East Dubai, Tel Aviv Oceania Brisbane, Sydney, Auckland
== SH}0|, ZotH| = ‘B @ @ ﬁ? CHE= HE|XH, AEL|, QU m @ @ ﬁ")
Russia / Moscow, St. Petersburg Middle East Dubai, Tel Aviv
Central Asia DASHL MEHEHZEZ3 ‘B @ @ ‘B == ZHLo|, ElopH| = m @ @ ‘B
2{Al0}/
SYOtAlOF Vladivostok Russia / Moscow, St. Petersburg
ESL|HAES m Central Asia DA 3HE MAEHHEZEEZ3 m @ @ m
2AlO}F/
Irkutsk EI Ny Vladivostok
ojzmxs OO0 O SoiCEAES OO
Southwest Asia Delhi - Irkutsk
MO O} dig| m @ @ o|l23x3 ‘B @
Kathmandu Southwest Asia | Delhi 22| ‘B @ @
FIERE ‘B @ AfOA|OF
Kathmandu 7tE0HE (1Y) O
Southeast Asia / Jakarta, Denpasar, Phuket,
Guam Kuala Lumpur, Singapore m @ Southeast Asia /| Singapore Al7lZ2 ‘B @ @
S'HOrAJoF/ 2 X7I2Et Ea|, 2, FLRUELE, M2 Guam
SHOMIOL/ & | Daytime F2tH OO0
Other Flights @
p— . . . On some flights, meals or beverages are
el g2 00 Nighttime HOFE! pojec st e us 00@®
Northeast Asia All F|IghtS Northeast Asia All F|IghtS On some flights, meals or beverages are
S20Alo} o OO S20LA[O} Hu B s He A B2 M (11 )
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SKYPASS

AFHO|ZfA

SKYPASS is Korean Air’s frequent flyer program. SKYPASS members are able to receive awards by redeeming the mileage
they have accumulated through using the services of Korean Air and its many partners.

Please refer to the Korean Air website (www.koreanair.com) or mobile app for detailed information.

A7tojajA= ChgtelS R HIFAL 018 Al OFYUZIX|E M =D, Hi{A $Z3, T &3 LA So| §=g Eil= 48102 2roiFI =Lt
igtetZ El01X](www.koreanair.com) X YE Sall Lt XiM[E ArgHS &olsHd = AELICE
SKYPASSRARMPAEMERESEAFANREMHENEREMELE, TRUERAEE, RUARRBERE.

FAEETEE KEMEEAMi (Www.koreanair.com) LI APPZE#,

AAANRRAFKEMES SCRESUHOSHATIMIIEBAILT, FHEMESPER 7Y 7L — R EICRIRTEZVIL—Y 7O ILTY,

FIEMER, BHRRSEMEEHMIEEN,

FEREE BYRBMEUREEREARRIRNERET 2R MNZE, B2
EERI AR R R K INAR S, MR EBEZRTAE, 0BT REBRITHHT
REBRGERKIL. B XSEME WG FLLN FREF WX Zh, 06
AERXMEDEN (Cash and Miles EGX ). &RV TFE00ERE, &%
BB L TN ENERI30%, (REIERLZR AN TN ZE) AT T (KRW) F15E
JC(USD)E AR EMZ MITH LI/ R ZERRIFEA Cash and Miles(~E
Hth & EME AENSENMIL. FESE BRI Z SMEITE),

Cash @ Mileage = Ticket

BEZERBRFERERTE, BEIAEMEESTMIEER,

EENENY ERNEEERRMMEBERSHENFARERRRAE, §

WAWEEIE, BRANSIELURICYILOBEH I TERSRULAHWLLEITET,
AANANARETHWE S, BFEEL 0BURNICREEHRL WK &Y
BOYAIHSBEHILTONET, REMERE. LYY RA—R KT, LV
IN—REDRESHIE. BIRRESNEECIOVAIDBHILITHTEE
Fo FRVSASEDMER, FERREFTCILELCRESHOFMIE, R—L
R=I%HIBLIZE W,

VAIDER KEMESLCRESHZEC CESLAYIILZFIALT, it
Mz, BRE7Y 7O L—R, Y —EZEQEBICRIBTELT, IIILHT
BULTWBIERIEF77IU—TSVHEEFAUTCREOREEE RETIL—
VAELAREETT, KEMZOWebY 1 MREIEENAILT 7UTMESEEA
TR, BED—HEVAILTHINS CENTEXT(REEVAILDEAED
) ¥ L—YDZHAIE. RIE 500V AILH 5, BATEAEED30%ETT
(B - MBI B E EBR<)e F v vV 2&TTILIE. REMEDOREE

KRB ZER—LR—Y (Www.koreanair.com) £fld7 7Y TTHERBWEEFTED,

How to Join Anyone can sign up to be a Korean Air member. You
can apply for membership on the Korean Air website or mobile
app, or at any Korean Air branch office (excluding airports).

How to Earn Miles You can earn mileage by boarding flights
operated by Korean Air, SkyTeam airlines and other partner
airlines, or by using partner services such as credit cards, hotels
and rental cars. Korean Air mileage accrues based on the point
of boarding, the flight distance and the booking class of the
ticket purchased. If mileage does not accrue for a flight boarded
following SKYPASS registration, you can apply for mileage accrual
within 1 year from the boarding date. If you are not a SKYPASS
member, you can sign up within 30 days of boarding and earn
mileage for the flight boarded. Mileage accrues on a separately
established basis for partner airlines and partner services,
including credit cards, hotels and rental cars. Please refer to the
Korean Air website for accrual rates per booking class, mileage
per segment flown and mileage accrual for partner airlines.

How to Redeem Miles You can use mileage earned through
Korean Air and its partners for award tickets, seat upgrades and
additional services. If you do not have enough mileage, you can
endorse awards and pool mileage with the Family Plan. When
booking a ticket on the Korean Air website or the mobile app,
you can pay for a portion of the fare with your mileage (cash and
miles). You may use mileage for regular fares, starting from 500
miles, to cover up to 30% of the base fare (excluding tax and fuel
surcharges). The cash and miles program is applicable when
purchasing one-way/round-trip tickets for Korean Air flights in
Korean won (KRW) and US dollars (USD), excluding flights oper-
ated by other airlines and flights transferring via Korea or multi
segment itineraries.

Cash @ Mileage = Ticket

Please check the Korean Air website for detailed instructions.

Mileage Validity Accrued mileage is valid for 10 years from the
boarding date or partner mileage accrual date, and it can be used
until December 31 of the 10th year (based on Korea Standard
Time). Mileage closest to expiry is used first when issuing award
tickets. Unused mileage that passes this validity period will expire
without carrying over.

Elite Member Program If you become an Elite member, you
can enjoy various benefits and services when boarding Korean
Air flights, such as use of designated counters and lounges, as
well as priority baggage handling. Additionally, when boarding
flights operated by SkyTeam member airlines, you can enjoy their
benefits in accordance with your membership level. Please refer
to the Korean Air website for details on benefits and qualification
requirements for each membership level.
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Cash + @Mileage = Ticket
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Membership Types
T2

Morning Calm Club
IR

Morning Calm Premium Club
2z Zejojy 21

Million Miler Club
2| op| 2

e Morning Calm {BZREB Morning Calm Premium {BREB Million Miler {BRER

X4 TV I h—LU57 E—ZVIH—LTLITLIS5T SUAYRLIT5—UFT

Eligibility 50,000 miles or more (50,000 miles or more total earned Members who have earned Members who have earned
FHE=A with Korean Air and SKYPASS partners, provided that 500,000 miles or more on Korean | 1 million miles or more on Korean
SRENE 30,000 miles or more on Korean Air) or 80 points or more | Air and/or SkyTeam partner Air and/or other SkyTeam partner
N EEE St from boarding Korean Air flights airlines (miles earned with non- airlines (miles earned with non-

® Points for boarded flights: 1 point earned for boarding 1 Korea
domestic flight and 2 points earned for boarding 1 international flight
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SkyTeam partner airlines or

through other partner companies,

such as credit cards, hotels and
car rental firms, are excluded)
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SkyTeam partner airlines or
through other partner companies,
such as credit cards, hotels and
car rental firms, are excluded)
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SkyTeam Elite Elite Elite Plus Elite Plus

Member Status

AFL0|E 243|) XHA

RERBRFRER

ANAF—LTU—hk

2EEK

Qualification Period | 2 Years Lifetime Lifetime
Xt 7|z 24 oy T

KRR SRS E] 24 4 £E

EiREARE 26 KA KA

* For the latest information, please refer to the Korean Air website (www.koreanair.com). ¢ |4l H& &= cigtatd EH|0|X|(www.koreanair.com)ollA £HQIsHA! 4= Q& LICEH
o RIS RIEIRIAEME 77 Mk (www. koreanair.com)Eifl, « BT HRIEKBEMZR—LR—J(www.koreanair.com) TCTHERBWEFETo



SKYTEAM

AFt0[E

Founded in 2000, SkyTeam, comprising Aeroflot, Aerolineas Argen-
tinas, Aeroméxico, Air Europa, Air France, China Airlines, China
Eastern Airlines, Delta Air Lines, Garuda Indonesia, ITA Airways,
Kenya Airways, KLM Royal Dutch Airlines, Korean Air, Middle East
Airlines, SAS, Saudi Arabian Airlines, TAROM Romanian Air Transport,
Vietnam Airlines, Virgin Atlantic and Xiamen Airlines, offers its 624
million annual passengers a worldwide system of more than 13,600
daily flights to over 1,000 destinations.

* SkyTeam and Aeroflot have agreed to temporarily suspend the airline’s SkyTeam Membership.
More Miles Earn miles on eligible SkyTeam flights with qualifying
fares and redeem them on SkyTeam-operated flights for SkyTeam
Award Tickets and Mileage Upgrades.

* Mileage is not credited for codeshare flights of SkyTeam airlines operated by non-SkyTeam
carriers. ® Seat upgrades are only permitted for upgrades from Economy Class to Business
Class on some international flights if you book before the day of departure. ® For detailed
regulations, please contact the member airline operating your frequent flyer program.

More Lounges SkyTeam Elite Plus members and international First
and Business Class customers traveling on SkyTeam partner airlines
can enjoy free access to 750 member lounges worldwide.
Reservation Network Reserve and obtain information at any of
SkyTeam's ticket offices. In addition, worldwide passengers can seek
assistance at the offices of any SkyTeam partner.
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Single Check-In When connecting to other SkyTeam flights, check-in :'*LTE} =
for all flights can be completed at the beginning of your journey. ;’;i AJ; —— St o] EFA A0 AFO|E! F[SIAF 91 FHI
A AL F & 5|el I
« This applies to itineraries with transfers involving a maximum of two SkyTeam airlines. HS a4 s HoR OK 2 | &S 428 A510I7 S|2At A Hrt
(If departing from Korea, the first flight must be international.) X| EtSHE EB|B 2 SHEX|0|A HEL| &= Q10| BFESHA 4~ QISL|CE
More Flights & Easy Connections Enjoy a choice of more than o S MH|AE AFL0|E SIRIALR Z|C) 25|7HK] BHS A| O] JHSBILICE (5H2 Bdto| A 2% &%
. . L . H2 I Mt sl
13,600 daily flights to over 1,000 destinations worldwide and conve- ) . o o
. . . . . Cherst 23| =0 He|sh 12 © oI, mi2|, ofSHEL § AJt0|E! 312 &
nient connections with our extensive worldwide hub network. _ -
) . . S| F A &S FHSE H M7 1,0007H ofake| EAIE ¢1&st
Quality Standards Guaranteed SkyTeam quality service on all = |0t 3 60T O|A} EHZHO| TS AHSS 0|25+ 2 9ALICH
L . . ; = o = B2 S5 AEE °
member airlines. Mileage gained from SkyTeam flights can be used to °|_‘|'|E_ A1H|A:i } Aa}a; ‘;I}'— o 7E||_H0||A.| E;ErATﬂlA i
. . q i X S|@AHE BE S&E = =X
upgrade your membership to SkyTeam Elite Plus status. SkyTeam Elite = s e °° =
) . : . £ NIScIEZ 3|UA2| 0l &3 HE 0|85 UZHE MH|AS HoM
Plus members can enjoy even more benefits when traveling on inter- . L -
N £ UBLITh A710I B9 SBAYE 285t 72te) 02X Hest
national flights. on on o - o L
0f AJI0|E! AZ|E E3{A, A2|E 5|2I0| =AM G Crfsh §=S F2
Benefits Elite Member | Elite Plus Member AE _/'\_ A|_|[|-
Guaranteed Economy Class Reservation Upon [OA
Purchasing Full-Fare Tickets CEE AzE 352 A2|E A 3|
Priority Baggage Handling O AN 20 X2 A| YUkAM of|of HE} (Ohd
Lounge Access (O QIEfrEE M H2| O
Priority Reservation Waitlist O 21K 28 0|8 O e
Priority Airport Standby @) O Th7| oot M 2| 0
ot eoeo (
Priority Check-In ®®® O O Zat o7 oM A2l o O
Advance Seat Selection in Economy Class ®®®®® O O g I12E o[ oo O oo O
ecccee
Extra Free Baggage Allowance @) O UHEA ATF ZHA] IR AJH|A eeee 0 o
Priority Boarding O O =
It R 2512 58 °°°°c° O O
o The fare basis code for full-fare tickets is designated with a Y (YRT, YRTKE, YOW and YOWKE). 87| M ES O O
Requests must be made at least 24 hours prior to departure. For Korean Air/Air France, this ap-
plies to long-haul flights only (flights that are over six hours long for Korean Air). B 20 o o b
e Elite Plus members traveling in any class of service on international SkyTeam flights have ° °° 22 Fare basis20ll Y(YRT, YRTKE, YOW, YOWKE)% 7|XHE|IJ1 f_‘ 024A| ol of
access to member airlines’ lounges, with up to one guest (also traveling on an international oFg MFSIMOF BiLICt. ChErtSH olojZRtA = F7H2| MO SHfLICHOHE S 2 HIRZH2] 641
SkyTeam flight). Restrictions may apply when using codeshare flights operated by non-SkyTeam Ztold L),
airlines. oo 2710[E IHM STYHOZ O Al BS SA0] J2Hgl0] 2H2X| YF0| 7Hsst, SHH 19!

eee |n the case of Korean Air, Elite Plus members can access Prestige Class counters, and Elite
members can access Morning Calm Bag-Drop counters.

eeee For Korean Air, only applicable for Elite Plus members.

eeeee |n the case of Korean Air, Elite members can select a seat in advance for no extra charge,
with the exception of Extra-Legroom Seats and Preferred Seats, and Elite Plus members can se-
lect a seat in advance for no extra charge, with the exception of Extra-Legroom Seats.

eeeeee \\Vhen traveling on Korean Air, Elite and Elite Plus members are entitled to one extra piece
of luggage on all routes except on transpacific routes for Elite members traveling in Economy
Class. For other SkyTeam members, Elite Plus members are entitled to an extra 20kg (44lbs)
or one additional piece of luggage. Elite members may be entitled to an extra 10kg (22Ibs)
or one additional piece of luggage. Restrictions may apply with certain airlines or itineraries.
Please contact the operating airlines for more information.

Benefits for SkyTeam Elite Plus and Elite members can be subject to
limitations, depending on which airline is being used. For more infor-
mation, please refer to www.skyteam.com.
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WORLDWIDE AIRLINE PARTNERS

M5 &SA

Korean Air has partnered with 38 airlines, including members of SkyTeam, to offer a vast range of codeshare flights and
frequent-flyer benefits. Korean Air’s expansive global codeshare network not only provides its passengers with more travel options,
but also helps save precious travel time. This is all part of Korean Air’'s commitment to giving its passengers more flexibility

and choice, regardless of the destination.
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GOL Linhas LATAM Royal Brunei Malaysia MIAT Mongolian Myanmar Airways Shanghai
Aéreas Inteligentes Airlines Airlines Airlines Airlines International Airlines
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SriLankan Airlines American Airlines Alaska Airlines Emirates Air Tahiti Nui Uzbekistan WestJet
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All services provided on codeshare flights are determined based on the agreement made between both carriers but basically follow the

rules of the operating carrier. Some operating carriers may not provide services such as an advance seat request, a bassinet, special

meals, SKYPASS benefits and web/mobile/kiosk check-in.
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QUARANTINE & SECURITY INFORMATION

2o} 2 Kot ot

Travelers exhibiting symptoms of infectious diseases or bringing in plants, meat or fish must go through the quarantine process.

Please be sure to check for restricted items when entering Korea after traveling abroad.
ZiZoj| oj&0] 7Lt SHTLUES FOiSH A AM A 15}0] oS oMok BHLICL seloid £ 1= Al HHel M| 252 X slolstH2.
FIEANERENESHERERIEFTR, &, KTREBRABRFHERNE ., HERTE, EARN—EZERERSE ﬁl’EﬁJﬁ%nno

LTORITER. BRRLOMENH DR - B KEYEREALES, FMCHEUVREERTRINERDE A, BEICARROFAGFIRRBEZLT B LEEW,

Animal Quarantine Items / SEZ9 Cf&

HPINENR / BYRENR

Plant Quarantine Items / 2279 A

EMNENR / EMRERR

Health Questionnaire If you have visited, stayed in or arrived via
quarantinable disease risk areas during the monitoring period of
a quarantinable disease, you must submit a health questionnaire
when entering Korea. Violation may result in a fine. For information
on the monitoring period of quarantinable diseases in other coun-

tries, please refer to the guide in your seat pocket. More information:
Centers for Disease Control and Prevention (www.kdca.go.kr)

Yellow Fever Vaccination Passengers traveling to equatorial coun-
tries in Africa or the Americas must be inoculated against yellow
fever at least 10 days before departure. An internationally recog-
nized vaccination certificate (yellow card) may be required from
passengers from certain countries. More information: National Quarantine
Station (ngs.kdca.go.kr), Travelers Health Information Center (www.kdca.go.kr)
Plants and Produce Inspectors will examine all agricultural prod-
ucts to determine if they are free of pests and diseases. The import
of most fruits and plants bearing traces of soil is prohibited. In-flight
meals containing fruits are also prohibited.

Meat and Meat Products Meat and meat products (beef jerky,
sausage, etc.) from certain countries are prohibited from being
brought into Korea. When bringing in animal products from permitted
countries, you must submit a quarantine certificate issued by the
animal quarantine agency of the country of origin and pass quarantine
inspections. In-flight meals containing meat or meat products are also
prohibited. More information: Animal and Plant Quarantine Agency (www.gia.go.kr)
Fish and Crustaceans Passengers bringing live marine animals or
frozen or refrigerated abalone, oysters or shrimp into Korea must
declare them and submit a quarantine certificate issued by the
authorities at the country of origin. More information: National Fishery

Prod Quality M nent Service (www.nfgs.go.kr)

Restrictions on Carrying Liquids Aboard Aircraft Liquids,
aerosols and gels must be carried in containers with a capacity no
greater than 100ml. The containers should be placed in a trans-
parent resealable plastic bag no larger than 1L in capacity. As
oversize plastic bags may be confiscated by security personnel,
you are advised to check excess amounts with your luggage. If you
have any questions, please ask our staff or visit our website (www.
koreanair.com).
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Prohibited Items for Carry-on and Checked Baggage on Aircraft
The following items are strictly prohibited in both carry-on and
checked baggage, as they pose a threat to the safety and security
of the aircraft or can cause serious harm: flammable/combustible
substances (gasoline, paint, lighter fluid, etc.), high pressure gas
canisters (butane gas canisters), weapons and explosives (firearms,
fireworks, etc.), electronic devices with lithium batteries and spare
lithium batteries exceeding 160Wh in capacity, electric scooters,
smart luggage and hair straighteners with nonremovable lithium
batteries and other hazardous substances (fire extinguishers, aerosols,
bleach, perm chemicals, etc.)

 For further details, check Aviation Security 365’s website (www.avsec365.or.kr)

All livestock and agricultural products must be declared and
quarantined prior to entry. If not reported, a fine of up to
10 million won wiill be charged.

Animals Dogs, cats, pet birds, etc.

Meat and livestock products | Beef, pork, chicken, sausage, etc.

Animal products Antlers, bones, feathers, etc.

Dairy products Milk, cheese, butter, etc.

Eggs and egg products Chicken eggs, egg powder, etc.

Fresh fruits Mangos, oranges, limes, apples, fresh
chilis, bananas, etc.

Insects, plants bearing soil Live insects, seeds and seedlings (must
be declared for quarantine inspection)

Quarantine-related inquires at major Korean airports

Incheon +82-32-740-2661 Cheongju  +82-43-213-0287

+82-32-740-2028 Gimpo +82-2-2664-0601
Gimhae +82-51-971-4991 Muan +82-62-975-6030
Daegu +82-53-982-5096 Jeju +82-64-746-0761
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CUSTOMS PROCEDURES

FLHE S ot

Passengers who are carrying items that need to be declared must fill out a Customs Declaration Form

and submit it to the Customs Officer.
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Duty-Free Goods for personal use with a total value not exceeding
US$800. Duty must be paid on any items with a total value exceeding
these amounts.

 In addition to the basic duty-free allowance, the following items are tax-free: two
bottles of alcoholic beverages (not exceeding $400 in value and 2L in volume), one
carton of cigarettes (not exceeding 200 cigarettes) and 100ml of perfume. However,
passengers under the age of 19 have no duty-free allowance for alcohol and tobacco.
Those who have turned 19 on January 1 (following the international age-counting
system) are eligible for the duty-free allowance.

Goods to Declare Goods purchased overseas for personal use or gifts
(including items from domestic and foreign duty-free shops) exceeding
the duty-free allowance; goods whose country of origin is an FTA agree-
ment country for which conventional tariffs are applied; hazardous goods
such as guns, bullets and knives; illicit drugs; counterfeit bills and fake
goods; items subject to quarantine (animals, plants, aquatic animals,
processed livestock products, soil, fruits, etc.); foreign currency worth
over US$10,000, Korean won or other means of payment including
checks; commercial goods for sale, assets belonging to a company,
carnet (ATA carnet) goods, etc.

Duty-Free Allowance on Agricultural/Forestry/Meat/Fishery Prod-
ucts The total value and weight of such products cannot exceed 100,000
Korean won or 40kg, and all such items must be quarantined at customs.
Customs Clearance on Excess Goods If a passenger declares goods
exceeding the duty-free allowance voluntarily, tax may be reduced by
30% (maximum limit of 200,000 Korean won). Failure to declare goods
will result in a 40% tax (60% tax will be charged for those found evading
customs duties more than twice within two years). Those who falsely
declare goods or bring in goods on behalf of others will incur penalties
such as disciplinary action and face legal consequences.

¢ To declare goods exceeding the duty-free allowance, check the appropriate box
on the Customs Declaration Form and submit it to a customs agent at the Goods to
Declare booth.

Customs Declaration If you have packed valuable items that you plan
to bring back, you should declare them when leaving Korea. A sum of
Korean or foreign currency worth US$10,000 or more must be declared. It
is illegal to take items deemed cultural assets out of Korea.

Narcotics Recently, some travelers have been caught smuggling drugs
by plane or by ship after being approached by international drug cartels
to traffic drugs in exchange for free overseas trips. Countries across the
world impose heavy sanctions, including the maximum penalty, with
regard to narcotics crimes, so travelers should take great care in order to
avoid becoming victims.

¢ Contact the Korea Customs Service for more information (www.customs.go.kr).
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- We are the face

of seamless travel.

%7) SKYTEAM

Caring more about you-

No matter where you're heading in the world, SkyTeam member airlines offer you more
convenient connections, more fast-track services than any other alliance thanks to SkyPriority,
the broadest set of loyalty benefits at 970+ airports around the globe.

To learn more about how SkyTeam can make your travel smoother visit skyteam.com
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@ Korean Air Destination
—— Korean Air Route

Flights to some destinations may be

cancelled or reduced temporarily.
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