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WANDERLUST

One Picture Letter
by Yoon Hoseob

S350
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Only on the path back to nature
does the journey go on.
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Yoon Hoseob (b. 1943) is a graphic designer who has conveyed the values of
sustainability and nature through what he calls ‘green design,” grounded in the themes
of environment and ecology. Since the 1990s, his practice has included posters,
exhibitions and public campaigns, expanding design beyond a purely visual element
into a medium for social discourse. By hand-drawing images of trees, seas and animals,
he renders the relationship between humans and the natural world with poignancy and
clarity, visually communicating narratives that offer a quiet yet resonant reflection on
issues like excessive consumption and unchecked development.
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LOUIS VUITTON

VISIONARY JOURNEYS SEQUL

A Journey,
oiEE 'aod, stLiel 018o| £ict

In the heart of Seoul, Louis Vuitton presents
Visionary Journeys Seoul, a spatial
narrative that unfolds in an experience

that goes far beyond retail.
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Walking Through Heritage, Sensing the Present
Centered on Louis Vuitton's heritage of travel,
craftsmanship and innovation, Visionary Journeys
Seoulis animmersive exhibition presented
across three floors. Through thematic chapters,

it traces the Maison’s evolution from trunk maker
to a global House of Culture. More than a retail
space, the exhibition brings together architecture,

culture, gastronomy and fashion to complete Louis
Vuitton's singular vision of travel as a way of life.
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Brand Story, From Travel to Culture

Designed by Shohei Shigematsu of OMA, the journey
takes visitors beyond consumption, allowing them to
explore the brand’s origins. The exhibition presents
a panoramic view of Louis Vuitton’s universe —from
the 1896 Monogram to the visions of its legendary
creative directors. Beginning in the Trunkscape
room with its tunnel-like space lined with the Boite
Chapeau (hat box), a sequence of rooms dedicated
to music, fashion and collaboration traces the
evolution of craftsmanship over time.
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LOUIS VUITTON VISIONARY
JOURNEYS SEOUL
EXHIBITION INFORMATION

‘20| IS HIMLE] KL ME’

7+ €~%10:30 - 20:00
Opening Days / Hours , :30-20:30
Mon-Thu: 10:30 a.m.—8:00 p.m. S &2 H 2l
Fri—Sun & Public Holidays:
10:30a.m.-8:30 p.m. (Closed on
department store holidays)

+ EZE MM @~314:30/17:30

« ALV O E0|A ME,
Docent Sessions AMAH 2INME, ME 31 A3 63

Mon-Fri: 2:30 p.m./ 5:30 p.m.

« 0f|2}: visionary-journeys-seoul-lv.com
Address
LV The Place Seoul,
Shinsegae The Reserve,
63 Sogong-ro, Jung-gu, Seoul

(T ot
Reservations ‘ﬂ'u,ﬂ'-'h Make a Reservation
ORL%

visionary-journeys-seoul-lv.com | olokstad 71|
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ON THE EDGE

Exhibitions on
the Radar
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From the modern to the
contemporary, alook at art
exhibitions that reveal the HO{F &= CIFSH HAIE
wide spectrum of creativity

in today’s art world

Seoul When Humor Becomes a Cultural Icon-Philippe Geluck

v © Beaux-Arts Gallery
; # 37-3.27 In celebration of the 125th anniversary of Korea-Belgium
o -T— diplomatic relations, the Embassy of Belgium in Seoul is

hosting an exhibition that delves into the world of Philippe
Geluck, the creator of the beloved Belgian national
character, "Le Cat.” Geluck is a major figure in European
contemporary art who has expanded humor beyond
mere laughter into a realm of philosophical reflection

and public art. This exhibition brings together original
drawings, paintings and prints, offering a multifaceted
experience of the humor, philosophy and expansive

g visual language embodied in the iconic character Le Cat.
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© GELUCK
New York
© Whitney Museum of American Art

Whitney Biennial 2026

3.8-8.23

3.14-6.14

Sydney The 25th Biennale of Sydney—-Rememory

© 5venues across the city

REMEMORY

The Sydney Biennale unfolds across the entire city under the theme
Rememory, exploring how memories are both erased and recalled.
Artistic Director Hoor Al Qasimi has gathered artists from Australia
and around the world to explore the themes of memory, identity,
belonging and community, not through a unitary narrative butin

"' a ri(?h, muIti.—Iayered Yisual language. By placing the voices of First

Nations artists and diaspora communities at the forefront, the
exhibition does more than just recreate the past; it encourages us to
rethink history from contemporary perspectives. Admission is free.
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Paris Henri Rousseau, The Ambition of Painting s

© Musée de I'Orangerie
This large-scale retrospective shines a light on Henri o
Rousseau, an artist who occupies a truly unique position in
the history of French painting. Organized in collaboration
with the Barnes Foundation, this exhibition brings
together around 50 of Rousseau'’s works, offering a look
at his career in its historical context and exploring how he
established his place within the art world.

ZHA FSHALOIIM SEEQI QIXIE AX|ote Y| RAE XWYst=
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Henri Rousseau, La Charmeuse de serpents,
1907 Huile sur toile H. 167,0; L. 189,5cm. Collection Musée d'Orsay, legs Jacques
Doucet, 1936 © photo Musée d'Orsay, dist. GrandPalaisRmn Patrice Schmidt
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The Whitney Biennial, the longest-running survey of contemporary
artin the United States, will feature 56 artists and collectives,
offering a comprehensive look at the state of American art today.
Without a single, overarching theme or declarative message,

the biennial will instead loosely weave together various forms of
relationships —those that connect different species and unite
families and communities, as well as geopolitical dynamics, the
affinity between technology and humans, shared myths, and the
underlying infrastructure that sustains society. The curators aim
not to provide definitive answers but to highlight the state of our
transitional times, emphasizing a feeling that is at once tense and
tender, humorous and anxious.
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and architectural space.

imately 6.5m tall, at the Channel Gardens
outside New York’s Rockefeller Center,
becoming the first Korean artist to present a
work in this iconic public space. This exhibition
surveys more than 50 years of his artistic prac-
tice, revealing the essence of Lee Bae’s work
through an immersive dialogue between nature

Wonju Lee Bae
J 4.7-12.6
Lee Bae is a leading Korean artist who has built Olti= £0[2t= MHEE SEXRI &HE
a distinctive body of work using charcoal as his NAE 7538l 2 st=S thEst= ST
primary material. In 2023, he installed /ssu du ZI7IC} 202349, 72 SEUE A
Feu, amonumental charcoal sculpture approx- 7H=0f| =0| 2k 6.5m0f| O|2=CHE &
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CANYWHERE---\\&---ls POSSIBLE)

( KOREAN AIR NEWS )

| TLANT

THERE’S A GENTLE RHYTHM
IN EVERY MOMENT OF THE JOURNEY

[t Now flying daily from Atlanta to Seoul.

Beyond the Boarding Pass

A More Connected Travel Experience

wall
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Korean Air is proposing a way for the joy of travel to continue even after  CiiEFetS0| HI&S OFEl F|0f| = O|0{X|i= 0{342| EHSH

the flight has ended. The Korean Air Anywhere Pass (KAAP) is a service S22 HQt5ICE 7|E ALHE HHIWAT} TS

designed to offer passengers access to cultural and leisure benefits OfL|%0] THA(Korean Air Anywhere Pass)2h=

on the ground after their journey. From a carefully selected list of 25 MZ2 0|52 MEH EHORACE OfL|R0f THA = &tmH

partner brands across Korea and overseas, Korean Air passengers can 0|8 O|=0i = X|&fof|l A Ctst E5}- 047t SIS F&

enjoy benefits such as admission discounts as well as a free F&B add- QUEE HAIE MH|ALL CHEtERS BfS20]2tH St s

ons. Through the KAAP program, Korean Air plans to create service =LHQ| FAME 2571 MFAIOA UEH &2, F&B M3 14k

value that connects everyday life with travel. S MEEQl 5lEls AaE £~ Lt 1 = ii] )

KAAP partners in Korea include cultural and leisure venues such as FLHOIM = #l0|2H (RIS S H2E{0|'2H) B F0H Al les 't.-:

museums, theme parks and folk villages, and those purchasing a Z210|2F ACHE REE MSstH, MF2ULEE, ofjp{E, ; -HTF\I L

ShackBurger at Shake Shack (Incheon Airport Terminal 2) can receive OI2H|FX[Y S =2 YAO| = CHFst 3ol Sf|EHO| bt

complimentary fries and a soft drink. Overseas, the program offers OpAE[0] QICE BHRl0[AME= OFHR SIM E|RE HIRKX S

destination-friendly benefits such as vouchers for SUM Resorts in 0482l ZI0|E Cist= si|E40] &=H|=|0] QUL

Macau, allowing passengers to use the service during their travels. U4t 08 S ol Clistets OHLIIo] THA S| KiAEt

Details on available benefits and how to participate can be found on 5|El2 Cistets SH0|X| e otet QR ZEE Sof

the Korean Air website or via the provided QR code. gholgt 4= QIoh

E E + How to Use: Present boarding pass with a Korean Air flight no. and a valid ID. ZF2 MEAH(2026'H 28 7|1F)
+ Period of Validity: Available for 7 days from the boarding date in Koreaand for ~ + =LH: #[0|3(QIXE8 T2), OHAUE, REIYE, MSIHE, XFULE
30 days from the flight date in other countries. SHRUILE, Ol 2H|FX|Y(XIZF), o2 H)7 | =Lt 3 (H|F), ZFEE,
E @ + Eligibility: Benefits apply exclusively to customers who purchased M|ZHO0| TAA O}0t2|E, 2EC| QI A(RL), 353E,
international flights operated by Korean Air. (At KAAP partner locations in HQIE =, Yatel STAHE, MAE KAL S, HE7t L SAAKSKT,
Jejuand Busan, domestic flight boarding passes are also accepted.) KT, LG U+, 2t0|I}0|=AlZH S
. 0|2 Y CHaHEHE HHo| 7[R El BT AR S S HASH FM|S. « ofel: SIM BIZEOFR), Z2|H|AIQH 25HIE|(EHetO]), 2otE 2
- QB 7IZE (B12) HAYREE 7Y7H (GHQl) EAYREE 3027t CIxto|i OF23U(RE), OF22UAE| HIEA(EY), H2| &2|5|(RE)
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ON THE EDGE

the world that herald the start M MA<S| CHER 2 FHIE

FESTIVALS
. i 2ol ARt 2=
SpI’lng Flower festivals from around
Festivals of spring
Hong Kong Hong Kong Flower Show

Held every March in Causeway Bay’s Victoria Park, the Hong Kong
Flower Show is known as the region’s largest horticultural event.
This year’s flower is the stock (Matthiola incana) and exhibitors from
around the world will showcase large-scale floral sculptures and
gardens in its honor. Visitors can enjoy the all-pervading scent of
stock’s elegant blooms lingering in the spring air.
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LA H|2| St HAE| This historic festival traces its roots back to 1912,

Washington, D.C.

when Japan gifted the city 3,000 cherry trees

3.20-4.12 as a symbol of friendship. Each year, tourists

National Cherry Blossom Festival

and locals alike visit the festival, hoping to see
the area around the Tidal Basin awash in cherry

blossoms. The festival has grown to be more than
just flower viewing, with a wide array of public
events including a grand parade, a kite flying
competition and Japanese cultural experiences.
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Lisse Keukenhof Tulip Festival
Located in the Dutch town of Lisse, HEztE 2|M|ofl Q= FUSZ A2
Keukenhof is the world’s largest MAOIM 7tE 2 REE Kot 82

flower garden. Open for about
eight weeks each year, from late
March to mid-May, millions of tulips,
daffodils and hyacinths burst into
bloom during this period. Once a
19th-century aristocratic garden,
this space has become a definitive

symbol of spring in the Netherlands.
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Nonsan
Strawberry
Festival

Jinhae
Gunhangje
Festival

ON THE EDGE

h—\. e

Gochang
Green Barley Field
Festival
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© Nonsan ‘ 3.26-3.29

© Jinhae ‘ 3.27-4.5

© Gochang ‘ 418-5.10

Korean strawberries are a favorite
athome and abroad, and Nonsan,
the nation’s largest strawber-
ry-producing region, hosts a
magnificent festival in their honor
every spring. Now a major agricul-
tural festival in Korea, this year’s
event will serve as a preview of
the upcoming World Strawberry
Industry Expo 2027. Visitors

can enjoy a variety of programs,
including a hands-on fruit
harvesting experience and a straw-
berry dessert café.
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The Jinhae Gunhangje Festival is
known as Korea'’s largest cherry
blossom festival, held every

spring in Jinhae, a districtin the
southeastern city of Changwon.
Visitors flock to see the cherry
blossom paths along Yeojwacheon
Stream and Gyeonghwa Station, and
restricted naval sites such as the
Republic of Korea Naval Academy
are opened to the public during the
festival period.
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Since its first edition in 2004, this
local celebration has established
itself as one of Korea's leading
agricultural festivals. Taking place
across Gochang-gun County’s
barley fields spanning around
770,000m? of farmland, visitors
can walk between the shimmering
green barley fields, taking photos
along the way. Festival attendees
can also find food booths and
participate in activities including a
scavenger hunt.
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When strolling along the
canals near Amsterdam
Central Station, your pace
naturally slows. Bicycles
zip by over narrow stone
bridges, while 17t century
buildings are reflected

on the serene surface

of the water. But stand
instead on the plaza
outside Rotterdam Central
Station, and your gaze
darts in all directions. The
paths leading away from
the station’s imposing,
angular roof seem to invite
travelers to go wherever
they wish, while buildings
in the distance rise at
different angles. These two
Dutch cities each offer a
different way of engaging
with time.
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1. Rijksmuseum brings together the
layers of history that Amsterdam
has accumulated over centuries.

2. The angular canopy of the
Rotterdam Central Station opens
asymmetrically toward the sky.
Buildings in the distancerise
at different heights and angles,
revealing the city's dynamic rhythm.
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For Rembrandt,

light was never neutral.

It decided

where the story begins.
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AMSTERDAM:
City of Mcmory
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For many travelers, Amsterdam is their first 21E-9]
impression of the Netherlands. Cultural signifiers
commonly associated with the country —windmills,
tulips and canals —are easy to find here. On a stroll
through Amsterdam, you’ll see age-old cobblestone
streets blend into the urban aesthetic for which the
Netherlands has long been known. Amsterdam’s

canals are more than merely part of the scenery: ol Aae

they’re a product of the city’s mentality and visual 2o e
sensibility. With a history of managing water on
land situated below sea level, the Dutch have shaped
Amsterdam’s urban landscape to reflect the city’s
calculated and collective effort to coexist with the
natural world. 3}

That urban mindset was neatly embodied in the work e
of leading 17tP-century Dutch painter Rembrandt, v
an icon of the Netherlands’ Golden Age. Against
the backdrop of Amsterdam, Rembrandt chronicled
a social order in which ordinary citizens were the
prime movers of the city. Rembrandt’s technique of
chiaroscuro —dramatically contrasting light and shadow to reveal emotion and
narrative — hints at the city’s prioritization of civic life over political power and
evokes the rich heritage accumulated over the years.

Even today, the canal district remains a backdrop for art. Walking along the
waterways in the UNESCO-listed Canal Ring Area, you'll see striking affinities
between the city’s history in the streetside scenery and the artwork displayed

in museum galleries. At the Museumplein — home to the Rijksmuseum, the Van
Gogh Museum and the Stedelijk Museum — different eras and perspectives occu
a single square, making urban memories an everyday experience. That’s why

Amsterdam remains the city that helps the Netherlands remember its past.
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. Night view of Amsterdam'’s canals

. Acanal house builtin 1672, Museum Van
Loon was once home to the prominent
Van Loon merchant family. It offers an
intimate glimpse into the city's layered
domestic history and a refined way of life.
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If Amsterdam is a city of carefully curated memories, Rotterdam’s _ A}
streets and buildings feel more like unanswered questions. After Aelst 7}&]] - Eﬂ sEL Aﬂ 7] % 83 ‘:H;?'r 5-(4 29]
the devastation of World War II, the industrial port city chose not Aoluter-o] BAEIE Ao 2 o] %l Ao
to restore the past but to design the future, opting to layer new
scenes over the past and accepting change as an urban constant.
olA™ EAl8) Ao 2 ABlE Wistel ofolrjol
e 29e) A% Akl A% Eajdeh, FusheA
(P. Blom, 1984)+= ZH| 22| A3o] w3 3714
tAkRlel] 1x1A] ¢b-& 2| HojsEtt 4

o171 w24 ARRAS ALolF Ack wH, o]

Today, Rotterdam is a multicultural city where people of more than
170 nationalities live side by side. Katendrecht, the neighborhood
that is home to Fenix, an art museum about migration, was the site
of continental Europe’s first Chinatown in the early 20t century,
symbolizing the intertwined histories of migration and settlement.

Transposing change into an urban routine is repeatedly seen 71

throughout Rotterdam’s architecture. De Rotterdam, on the banks =50 Fefef Aol AdAl = Abgto] Alth= AbAde]

of the Nieuwe Maas river, is not just a building, but a small city =T & A= AAF o2 A W& S8 E 4
unto itself. By incorporating office space, residential space and a Ql=t|, AARA ¥ wj o] 7} vl %] 7} Lul e u}
hotel, the complex declines to endorse any single identity, instead stola] har). 2E| 2ol QA ABHS AlF o]
embracing a multitude of lifestyles operating in tandem. Art HAko 2 Hlol Soli T Alah e nhe o] ZAS
space Kunsthal also rejects any fixed lines of motion. There are no e ElE e o=
permanent exhibitions here, but a constant rotation of shows. FaL sk 2 Aok

Rotterdam’s cube houses are also a poignant illustration of how
the city’s focus on experimentation transcends mere design.

N

Walking among these yellow cubes, which are elevated from the
ground and tilted at a 45-degree angle, you may be astonished

to learn that people actually live here. Flowerpots soak in the

1. The Fenix art museum about migration brings together personal moments
of arrival, settlement and departure through individual stories.

2. Avastmural covers the entire ceiling of Markthal (Market Hall), enveloping
the spaceinadramatic visual experience.

3. Rotterdam'’s cube houses are an experimental residential complex
where architectural innovation meets everyday life.

sunlight and lights flicker on at dusk. One of the houses is a public
exhibition space offering a view of the interior. The leaning walls
necessitate arranging furniture in completely unexpected ways.
When people say that Rotterdam is a city that brings experimen-

1. HYA0 M= MZ CHE A7|ofl E2t6HD ED WG H JHRI0| =2E 8 TAISHCL
tation into everyday life, they are likely referring to architectural 2. D23 ESto| LK H7. A3 et X2 M| Hon 27te YEsich
. 3. FUsleA. AN 7% D7t MEn UNo| mAtss Re|2Eol A ARl
marvels such as this. 0L
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Those who travel to Rotterdam are leaving behind cities that
are defined by their fixed landscapes and entering one that

is still in the process of taking shape. Start your journey at
Rotterdam Central Station, where its asymmetrical roof
overhangs a plaza that connects to multiple streets heading in
all directions, and head toward the Markthal (Market Hall).
Pass under this structure’s massive arch and find a panoply
of kiosks selling cheese, fruit, flowers and fish beneath the
colorful murals splashed across the ceiling above. When you
step out of the building, having a fresh herring sandwich,
naturally, the sheer scope of the building comes into view,
with its residential spaces above the market. It’s the moment
you realize that the simple acts of eating, shopping and
sleeping are experiments that keep this city running.

A leisurely 25-minute walk brings you to the Depot of Museum
Boijmans Van Beuningen, the world’s first publicly acces-
sible art storage facility. Through the glass windows, visitors
can see artwork in storage. Unlike typical museums, where
carefully selected works of art hang from the walls, visitors
to the Depot can watch the entire process of artworks being
moved, categorized and preserved. From the Depot, a 15
minute walk downtown brings you to Schouwburgplein
(Theatre Square), an urban stage that’s always being repur-
posed. On weekdays, white-collar workers congregate here
for an al fresco lunch; on weekend afternoons, the square is
filled with families out to see a performance; in the evenings,
youngsters gather to meet their friends. The diverse episodes
and perspectives coinciding in Rotterdam demonstrate that
this is a city where constant change is a daily occurrence. In a
place that prefers lingering questions to settled answers, even
visitors are helping to create the Rotterdam of tomorrow. &
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. Nederlands Fotomuseum
2. Depot Boijmans Van Beuningen s the world's first art
storage facility accessible to the public.
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Nederlands Fotomuseum

HiZRte ApRletE 2t

The Netherlands has long viewed photography as
both an art form and a medium of record, shaping
international photographic discourse through artists,
publishing materials and institutions. In this context,
the country’s national photography museum reopened
on February 7 in the historic Santos warehouse

in Rotterdam. Built between 1901-1902 to store

coffee imported from Santos, Brazil, the building has
been transformed into an exhibition space through
restoration and contemporary intervention.

Hours in
Rotterdam

Maritime Museum &

What is Dutch design? Sonneveld House

e HatC e AFRIS 2oln o o|AlE
Rotterdam, where practicality PO rt PaV| | |O ﬂ zfz;f =17 - }ALP_} XTLJEOO l:j I;{;ﬂlmﬂofﬂif ; gslo: ,;;:l;lq offers an intuitive take on that question. E}_
and experimentation intersect, sfiQ Bt & HE Hpale Ol2f3t 55 20|M LZRIE ARRlatE 0] 20261 22 7 (SRS ety Ml ey it 2
comes into sharper focus when paired 10:00 SE|2Eto| AP} Ei7] AFEA TS A2 Z7ioZ Ato} ;:“b"d'es theideals of functionalism and o
with a visit to Amsterdam. N _ , ) TZHEHEACE 1901~1902 HabE ALEAON £0lE 7u|= e Dutch modernist “new building” (Nieuwe TI>
The Maritime Museum is a natural starting s4cd 0] 7 Bouwen) movement, shows how industrial

QIAB|ZELT LIZS] 0fE
CI2 SRS, AB A} A3l mAfSts
EEERE NS

point for those wanting to understand Rotterdam’s layered
identity as a port city. Visitors can enjoy indoor exhibitions
tracing the port’s formation, its technological advances and
the evolution of maritime industries. Then step outside to
Leuvehaven, the harbor where the museum’s historic vessels

design and architecture can be combined
ina single living environment. Its efficient
floor plan and custom-made furniture reveal
the essence of Dutch functionalist design
captured through a slice of life.

D|2ASUUOS SINH

%{z} are moored, and take in the scenic views. The nearby Port HIZ2IE CIXtQIof2t RARIVIE HAHo = HojFE
aKlIJNN(_I;-II—D%DM B NETHE\:{L/ANDS,:" Pavilion presents the Port of Rotterdam. of toda.y anq its T7h 19330] AZE AHHE SlQAL J|sZolo}
é : Y dAmsterdgm future through a large scale model and interactive displays. AZAZSE0| 0]AIS HIEfO 2 AlRICIXIOIT} A0
Amsterdam e HIEUR STEA| ZHIEH| HHYE 71 YMH2Z OaE £ OfE7 3tLto| Wat etdo= ZatE 4 Ql=X| HoiED
SLHOICE Y7ol gt 7|E, s Atedo| HatE CHE MU HAIE 2802 J|E SHU AR o }E T E2
LI, dh22 o 2EI2EC| 7H Q21 g7t S titel 2|H|SHHo HE2IEL| 7|52l LIxtelE 20| ofcd eafo

0% FR 0¥ HL 30 St
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K Al direct fliahts b neh SHAAEQI MUtS S SR &0 42 2 Mae & QACt Ao = Sa{LHC)
orean Air operates direct flights between Incheon o -
E jHig|2 = oAl O|E{EHE|H MA|IZ2 E5 2ct
and Amsterdam 4 times a week. From Amsterdam, ZE mHUE20|M= ot IE{=E|S HA|E S3l 2H|2
Rotterdam is about an hour away by train. SixfQ} O|2HE MHE 4= QICt

CHEHEIE S QI — UAEI2E X3t HS 5 43| SEBIC
SLAE SO ZEIZETIRIS (312 of o ARZIOIE! FECh

© Photo lwan Baan

Erasmus Bridge Lijnbaan

Ofl2tARA Cf2| gflelgt

Lijnbaan was a landmark postwar experiment in Rotterdam'’s
urban reconstruction, inaugurated in 1953 as the world’s first

The Erasmus Bridge (UN Studio, 1996) is a key piece of urban
infrastructure linking Rotterdam’s historic northern city center with

the southern port redevelopment district. As pedestrians cross the
802m-long structure, they are rewarded with sweeping views of the
river, the harbor and the city’s evolving skyline all at once.

Of2tARA CH2|(UN Studio, 1996)= ZEH|Z2E
7L X|E AZ5HE TA[Q| Al Qlmatrt Ul
M2OI2 7|51t AEE SA0| 22 ZHIZEA] Sty S ARSICE M| Zo|
802m0il O|2& CIZ|E 7= S BEliAt= 22t &L J2|10 HEsh= TAlQ|
A7L0[2t0lS sh=0f| OFFSHA| EICt
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purpose-built shopping street designed exclusively for pedestrians.
This model became a textbook example of the modern shopping
street and went on to influence cities worldwide. Today, Lijnbaan
may appear relatively ordinary, yet embedded within itis a lasting
question: for whom, ultimately, should a city be designed?
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CITYSCAPE

A New FForest
of Culture

/\HE% %ﬁ}g} .g;:, Acdomplex housing aklibrary
- o 1ol 1 and museum in a park,
E]'O]‘F :l‘%l “ITX] U,#\:Ha] the Taichung Green Museumbrary

reveals how culture can shape

SRXE 20, EMEAE HED, O|S2AE ALRs=s 32 a city’s next chapter.
=)
(=]

[== =t —-
tOI5 Ol RXIMERE|= E37F =AI2| THS FS O EH J2iLta &= U=X| H0{EL,

— =

m

Written by Megumi Yamashita / Photography by lwan Baan
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With the boundary between the exterior and interior spaces gently blurred,
visitors can move seamlessly from the park into the building and back out again.
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: L tintoll Al = A = & EA] Bro]E2 EA|9] “e2 o
Drawing the City’s T HE :
Next Ch t L3 2l AAA =] mA] Fetke . =2 2

CX apter wae] £ANE BaglT H 2ol HA
Zef2 2= EA TS ' b= A Abqle] s4) 7ol Ak Al Ml A r
AzAE0) Al gk T2 ek, Akl
Qo] FHE o) M2E BHo
. 8 SRR
A5k B3 o] A Blo] 2 =219t ol &, | | o L
Taichung, Taiwan’s second-largest city, is often called the “City of Abs Bz o3t H2AS Ws|n A]& 7)sst 10tk BN
Culture” for its relaxed rhythm and world-class culinary scene. In ALE AE]2 3t AL o ol 9leh
recent yea.rs, it h.as also e.merged as. a global infiustrial powerhouse, o))t Mate] 52 shrh-ooljo] Ah2]sh + ﬁ-_-
a key hub in the international semiconductor industry and home e

xZAEZH o|= o z]dH &
to leading bicycle manufacturers. The city now aspires to become a L2ALTE vk ol g 8l HAHue e

sustainable smart city that offers residents greater access to green A5 9] il iolet Fels Ze| 27t S
spaces and the arts. NS QB 7%= AET]Q SANAAVF AA S

Among these initiatives is the Taichung Green Museumbrary, o] & B2 2 Ae)
Fo 2 Azl BlolE AlEY 3k Qo)

Apefstar ok w53k AFUEel gt =42

anew public landmark designed by the Pritzker Prize-winning

Blurring Boundaries

GAE X|RE= 715, D|g2te ME2 28

Japanese architectural studio SANAA. Situated within Taichung
Central Park, a reimagined eco-park on the site of a former

airfield, the project embodies the city’s commitment to education WS Hohdl o] ZH=2, opAlote] =2 Elo|5 AlHu|edyt elo|S ST A TS
and community engagement, while demonstrating its ambition FE3le A 2 HH=251 7 A} 3} Elo]S=9] Slte] 2| glof o} >-Et}. oy 7o) FHE
to become a leading cultural hub in Asia. HakAl-S %85 =it . E50 g o]20]z AEL d2ulF AA)9

' = v v A= Zod Sl

The Museumbrary complex uniting the 1. EXteinfVigW ofthe AAE S
Taichung Green
. Taichung Art Museum and the Taichung Museumbrary 0 05 WS uksl s Bhe] SR S
8 Public Library comprises eight cubic 2 The museumjourncy . L _
: "prises begins at the 27-meter- uhch Q% 28 752 Tl A Sl
2 volumes wrapped in a veil of expanded high light-filled atrium. o g} el b o
. 3. Installation view of the 37| 7} A A slal 17, 1= A HHO
aluminum mesh. Much of the ground opening exhibition, A Call 37V AL el 15 1 2
. . 1. . . of All Beings: See You ] © j.]_rj__l zZ 0 Z2AHE =0 ]
floor is raised on pilotis, forming a public Tomorrow, Same Time, H& B2E F£ o2 A E X olofdl
plaza beneath the structure that connects Same Place Qo] FTF FA-S o] R
. 1. ElO|E T2 RX|gER2| o
seamlessly to the park. The plaza opensinto , njzaio|ofme =0| 27mel o] 23 FAo )3 Y3 SIS FAo 7
a semi-outdoor entrance lobby centered OFEEIS O AP
3. 72718 <A Call of Al 3l wukejBe Zu| 2 JdAdF ) vigho] Hg
around a large circular pool, a spot where Beings_ See You Tomorrow, B
L. . Same Time, Same Place) Al AbO] = & 5 o= A% S}
visitors can pause before exploring the A 72 A AROTE At = 1S 21, 7
museum or library. ARl 2l 3o AbgkE-S Btol gttt nle k)
The museum’s five galleries span three EAH0 Z Sojr] A A HREEE o] L2
architectural volumes, each offering distinct ceiling heights, ulda} s Alo] 3 apel= Lotk

apertures and light qualities to create a different atmosphere for )27} oA 0] 27me] o] 2

every encounter. The inaugural exhibition, A Call of All Beings: See
ofE] gl A AlAtElT). eRteh AR E utet

You Tomorrow, Same Time, Same Place (running through April 12),

is a collaborative effort by an international team including Seoul- S 2} BHl, 3h= 27} oFelte] (Liquid
based Romanian-Korean curator Anca Mihulet-Kim. Featuring Votive —Tree Shade Triad)S v}53}A] ).
works by 70 artists from 20 countries, the exhibition ranges from n)Zke A A FH, thAl Ao HAAl R

world-renowned figures such as Joseph Beuys and Joan Jonas to o] 9lom, 7+ Trhe A =ole}

N, ] 27l whel A2 theE R9)7]%

display of original drawings from Antoine de Saint-Exupéry’s Arohdict.

Taiwanese master Chen Hsing-wan and emerging contemporary
voices. It also includes a moving tribute to Helen Keller and a rare

beloved short story, The Little Prince.
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Places to Explore
Around the Taichung
Green Museumbrary

@ Taichung Central Park

A 67-hectare urban oasis on the site of a former
airfield, the park uses real-time data from sensors

to monitor and regulate its environment, proposing
anew paradigm for the urban park where nature and
civic infrastructure find a quiet resonance.

@ cpark.taichung.gov.tw/en

@ National Taichung Theater

This landmark designed by the Pritzker Prize-
winning architect Toyo Ito marks its 10™" anniversary
this year. In addition to the theater programs, the
theater’s grand, first floor lobby has become a lively
marketplace with local stalls offering a wide range of
handmade crafts.

@ www.npac-ntt.org/en

@ CMP Inspiration

Nestled at the base of a high-rise building near
Calligraphy Greenway, this Kengo Kuma designed
museum features mostly subterranean galleries.
While hosting immersive exhibitions below, its green
roof serves as a public space above for a variety of
events and concerts.

@ cmp-inspiration.com.tw/en

@ National Taiwan Museum of Fine Arts
Established in 1988, Taiwan'’s first national fine
arts museum spans some 102,000m?including a
sculpture park. Celebrated for its curatorial breadth,
the museum’s collection is centered around post-war
and contemporary Taiwanese art. It also hosts a
variety of international exhibitions.

@ www.ntmofa.gov.tw/en

@ Fengchia Night Market
One of Taichung’s largest and most iconic night

markets, it comes alive after sunset with the city’s
vibrant energy. Packed with stalls selling everything
from street food and trendy snacks to clothing and
everyday goods, it is especially popular among young
locals and travelers. It offers a vivid glimpse into
another side of Taichung'’s daily life, contrasting with
the city’s daytime cultural spaces.

@ travel.taichung.gov.tw/en/attractions/intro/850
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Taichung'Green Musgumbrary
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Korean Air operates direct flights
between Incheon and Taichung 7 times a week.

32 UM —EL0|IZ Mg HE F 75| 2ESILCL

IEEOIZ SF
@ T2\ =AY o UF7} 0|2 =7+ EA3 Efo|S2| tHEH
HEOSZ S5l 7H2H 10733 HRACEL SN ols =2 OfLI2t,
159| 8¢t 2H|= X[ F2at ofAXI KAAZA 20|= Hal
Yo =2 7|SItt it Xtet CIME, #3052 Tifists 4ES0I

=
S0IM 0, ¢ 2t QloI= S RIS E717] EL

@ CMP QIAT{0|M

X|ctal 22 91 CMP QIATHZ|0| M2 7457} 0 A7} M5
25} 2zto 2 2| aajn| J2190|S Wt 1S AS ofefofl Xi2[stck
TA| 7t 2L X|5t0l| HIX|Z|0] UM, SUF A7} FdE|=
ofzHet Za| X|Afoll= =X|2 Hol LA Z7H0| ZAE|0] Qlo] Ciekst 22

O|HIEZ} Heict

@ 32 o2t /g2t

1988.210] RIS Cii9t 20| TR OISR OF2| F2 T2I2
Et3} o 108t 2000m?2| RS KBICH 3 Chgt Ol SAIH
0j$2 FAOE 2| FAIS B AvHstl, Z4n 28 w8l vlale

517|2 SYSICE X AlRIof|A|= 7+a Zl55t 0|s2 5 SHLtCh

@ |0} OFAIZ

E[O|ZS ChEst= &(cH 72| OFAIE. KS0| £|H TA|9|
OlILAX|Z} 7t MM =X = BACE 22| SAIRE E3MC[sH ZH,
o|=2 ot ZHahiix| st APRo| Ll Qlond, E5] FS Eat ofxtofA|
QI7|7} &=Ct Sto| 23} &7knt CiH|E|= EO|ZQ & CHE UM

sl St

Reading area of the library at the Taichung Green Museumbrary
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Real Experience
in the Digital Age
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The Taichung Public Library welcomes visitors through its

own ground-floor entrance, while remaining closely connected
to the museum via a series of elevated bridges and walkways.
Spanning four of the eight structures, it houses a collection of
460,000 physical books, part of nearly one million items in total,
and offers dedicated zones for children and teenagers, creating
inviting spaces for all ages. Between the museum and the library
lies the “Cultural Forest,” a rooftop sanctuary that opens onto the
park’s greenery. Here, the boundaries between art and literature
dissolve. The Museumbrary serves as a reminder of the value of
tangible, shared experiences amid an increasingly digital world.
In Taiwan, libraries have long been woven into everyday life,
while art museums can still feel distant to some. By bringing

the two together under one roof, Taichung fosters fresh cultural
dialogue and rekindles curiosity for the arts. This ambitious
project underscores the city’s commitment to placing education,
civic welfare, distinguished architecture and generous green
space at the center of its urban vision. With upcoming landmarks
by world-renowned architects set to open this year — Tadao
Ando’s Children’s Book Forest Taichung and a future museum by
Frank Gehry — Taichung is rapidly emerging as one of Asia’s most
dynamic cultural capitals. @
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Megumi Yamashita is a London-based
journalist and editor covering architecture,
design and culture for major publications
including Casa BRUTUS. She runs Architabi,
a platform for discussing cities and
architecture and organizing tours.
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EYE BEYOND

Stillness of Color
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Photography by Franco Fontana
Image courtesy of the artist and FrancoFontanaStudio
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Basilicata, 1975

Korean Air operates direct flights
between Incheon and Rome

3 times a week. Southern Italy can be
reached in approximately

5 hours by car.
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Italian photographer Franco Fontana (b. 1933) is a pioneer of color
photography, internationally acclaimed for reinterpreting landscapes and
urban spaces through geometric compositions and bold fields of color.

His aesthetic has had a lasting influence on subsequent generations of
landscape and abstract photographers. Fontana's works are held in the
collections of major institutions including the International Center of
Photography, the Museum of Fine Arts, Houston, and the Herbert F. Johnson
Museum of Art at Cornell University. A major retrospective held in Rome
(2024 -2025) presented over 200 works, capturing his artistic journey.

As the light deepens,

the fields of color resolve
into a single mood,

the sky becoming

another plane above.

The serene landscape leaves
alingering imprint.
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Sacred Pilgrimage Route of the Balinese
Believed to be the dwelling place of the gods,
Mount Agung is regarded as one of the most
sacred mountains and the spiritual axis that
sustains the island’s overall balance. There
are two main routes for those wishing to make
this difficult journey. The route through the
Pura Pasar Agung temple is the easier of the
two, and it is considered spiritually significant.
Balinese residents still bring offerings to this
temple and local guides can also be seen
praying for a safe journey and safe return as
they take eager hikers up to the rim of the
crater. Given that parts of the route can be
unclear and dangerous, this trek should only
be attempted with the help of a local guide.
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Gateway to the Sky

One of Bali's oldest Hindu temples, Lempuyang is not just one building
but a complex of temples known for its symbolic, symmetrical
gateway that appears to frame the sky. Also known as the “Gate of
Heaven,"” the temple complex sits on the slopes of Mount Lempuyang
at an elevation of around 600m. Visitors to Lempuyang can enjoy a
view of Mount Agung, Bali's tallest and most sacred volcano and the
spiritual center of the island. Visitors are required to wear a sarong
when entering the temple and observe appropriate dress etiquette.
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Community Preserved in Time

Tenganan is one of the island’s oldest Bali Aga villages, with roots dating back around
he 14th century.
s own systems of

1,000 years, long before Hindu influence firmly took root in Bali in t
The community has long lived in a self-sufficient way, preserving it

governance, ritual and shared resources. Walking through Tenganan feels like stepping into
a living museum. Located in East Bali, it's easily reached by car from Ubud or Candidasa.
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Ritual of Purification by Water

Melukat is a sacred Balinese water purification
ceremony practiced to wash away sorrow and negative
energy from both body and mind. Near Ubud, Taman
Pecampuhan Sala Temple in Bangliis regarded as a
significant site for this ritual. Hidden within a canyon
where two rivers meet, the purification journey involves
descending stone steps, passing through a narrow
canyon, and arriving at a waterfall where the water is
believed to bless those who enter. Visitors are advised
to avoid periods of heavy rain, as water levels can

rise quickly.
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Exploring Pemuteran Hills

Exploring Pemuteran’s dry hills on horse-
back offers a rare perspective on Bali's
northwestern landscape, where dry, savanna-
like terrain overlaps with distant ocean views.
Riding through the landscape brings

the character of the place into clearer focus.
Although beachrides are available, the

hill routes are particularly recommended,
winding past temples and offering a far

more immersive, untamed experience. For
experienced riders, the Bendera Merah Putih
route, leading to the top of one of the hills,

is not to be missed.
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Maria Mutiara is an Indonesian
documentary filmmaker. She
explores everyday life and social
realities in Indonesia, focusing on
independent documentary work
that gives voice to marginalized
communities and addresses
local and environmental issues.
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HIDDEN TRACK — 1 Weta Cave

W E I_ I_ | N GTO N @ i-ll:ll,-l:—l\(l)ilsfdestination for any fan of fantasy films, the Weta
Cinematic Lifestyle

Cave is the public face of Weta Workshop, the world-renowned
22 Oois| & OlA
-'—ECDIEl_-I, o:lgl' = Eol-

Glenbudrn

studio behind The Lord of the Rings trilogy. Inside, you'll find a
screening room that tells the story of Weta's history and a mini-
museum with an incredible collection of actual movie props and
collectibles. Guided tours, which take you behind the scenes to
see how the sets and props are made, are also available, but it's
best to book these well in advance.

Wellington is the place where global blockbusters like
The Lord of the Rings and The Hobbit trilogies, as well as
Avatar, were filmed. Yet, there's more to this city beyond
its allure as the backdrop for famous films. Wellington
local and industry veteran, Im Chang-eui, takes us on a
journey to explore a city where the worlds of cinema and
daily life intersect.
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Mount Victorial
Lookout
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Kaitoke Regional Park

7I0|EH =ESH

Korean Air operates direct flights
between Incheon and Auckland
3 times aweek.
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J Auckland
o :?5""" - = ' This beautiful park was the filming location for
I P WL o N Rivendell, the elven city in The Lord of the Rings.
While the original film sets have been removed,
several replicas were later built for visitors,
making it a perfect spot for commemorative
photos. Located just a 45-minute drive from
downtown Wellington, it’s also a popular spot
for locals who come for camping and hiking.

x
at Weta FX in Wellington, New Zealand. He has Z=O 2 £E511 QUCE <OHHIED, <S8l: AOtRTIL| HiS) S
worked on numerous global blockbusters, including Cio| 22 SEHAE =0l ZHo{3HC).
Avatar and The Hobbit: The Desolation of Smaug.

Im Chang-euiis a senior lighting technical director UEo|= RAME WAE0||M fEFFXS| MY = T|=
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0IRE EIEZ|0} Te Papais New Zealand's national museum, and it offers
a dynamic look at the country's natural environment,

A small mountain rising nearly 200m above sea level rightin its indigenous Maori culture and the layered history

the center of the city, this is the place where many scenes of its migration and settlement. It also hosts a variety

from The Lord of the Rings were filmed. If you enter from the of special exhibitions throughout the year. With

Oriental Bay side, you'll find signs that guide you along the outstanding hands-on spaces and educational facilities

filming locations, allowing you to walk in the footsteps of for children, itis a perfect destination for families.

your favorite characters. When you reach the summit, you'll LRl o] KIEHT} DIO2| 25} 0|29} BXto| oAl

also be rewarded with a sweeping panoramic view of the OIHHOR ATMSH SEBHC BRIMIS T QA A0|M F0|

entire city of Wellington. 0[5t 20l §Ix|3 HAAZHO| FA| S2HLE H] 2= 2%

LRI AlLoll Q= siE 200me] H2 Ao 2 (HEX|2| H|ghe| 2 AHSHS H7|of ELE

HSO| FSE R0IC 22[AZ Hjo] 3T T7= S0i7hH Satal This former port city is surrounded by the sea on three sides.

HHE MootHM O Z2E M2t 4 JU=F OHIE0| OFA%[0f QUCE @ Before or after your museum visit, take a stroll along the seaside

SI2E N2|sl7| E2 AALE path that stretches from Queens Wharf to Oriental Bay.
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Wellington Botanic
Garden

LS HEf 71

Established in 1868, this sprawling 250,000m?
urban gardenis a cherished space for locals and
tourists alike. Here, you can see international

and native flora, and a wide variety of birds. And
thanks to the garden’s varied topography, which
includes both flat areas and rolling hills, it naturally
serves as a scenic viewpoint.
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The main entrance is on the other side of the city center,
so the best way to get there is to take the cable car

from Lambton Quay.
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Customs Café

FHAEA 71|

Wellington's coffee culture is second to none; the city is often
cited as a possible origin of the widely popular "flat white."
Among its many great cafés, Customs, which is run by the
famous roaster Coffee Supreme, is a true city icon. While you
can find Supreme's coffee beans in most supermarkets, this is
the place to experience them at their absolute best.
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Martinborough

OEIEE

If you have a bit of extra time, a drive out of the city is

highly recommended. Just an hour and a half away is
Martinborough, in the Wairarapa region, one of New Zealand’s
eight distinct wine regions with over 30 wineries clustered
together. Most offer tasting rooms, and some have excellent
restaurants, making it a perfect day trip.
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Putangirua Pinnacles

FE7|F0t D|LhE

Customs is justaround the corner from Cuba Street, This is the dramatic landscape that served as (EEX|9] |2 3Hof| SZE6= ‘S29| The Pinnacles are about a 40-minute
Wellington's most vibrant and eclectic street. Be sure to take a stroll " e 210| £F0iZ| XFA = 1 = drive from Martinborough,
and soak in the energy. the backdrop for the “Paths of the Dead" in 20| HYE Y42 WH0IAS so be sure to leave plenty of time in
YURAOIN 7H &7 |3 R AER|EQE JRL, the third installment of The Lord of the Rings. Hots2 X5t 7ot HifIS0| Fate your schedule for this detour.
7{2l2] l|LAX|E BHH| “IH K. . ) ) ~ OlEIR 20N X2 3H AZH R Ha|o2
1212 OLAXIZ M =H A The towering, earth pillar rock formations are 0|21 Q= 2Xolct Fat & /29 "EEE% g‘ﬂ‘; ,;,:,_ 5 %I%f:ﬁmafltl.
truly a sight to behold. For fans of the movie, 4g 7|dstctH O 22|7|1& =/
hiking through this otherworldly scenery is an Egj|dst|of &t

unforgettable experience.
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HIDDEN TRACK — 2

HO CHIMINH CITY
Moments of Design

K2, Cfxielel &2t

Ho Chi Minh City is one of the most visually dynamic
and design-rich cities in Vietnam today. Rather than
seeing the city as a carefully designed environment,
Ho Chi Minh-based designer Joshua Breidenbach
helps us to look at it through scenes that emerged
naturally as people lived their everyday lives—using,
adapting and reshaping what was already there.
SH22 Z2A AMRIX| A[EQ| Z4Z Aol ALsIF=2| Al7|of BHE0{ZI
33 ZHE0| L1, 1 ALO|2= S 2 BE 9| ZiZH0| AD{E XO|C},
Li= O] EA|E AHRIS0| 017 AL8stal 1K7H= b £0ilM
RIAIAZA FME HHSE Hi2tE D AACE JHA| Aol SHS0|
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Korean Air operates direct flights O
between Incheon and Ho Chi Minh City Thailand*

21 times a week. Yo T
CHsHetZ e ol — SMal X3t B Ho Chi

= 213| 2E5iCt Minh City

Joshua Breidenbach is the founder and creative director Z+:0t Heto|HHIZ = SHTIS J|Hto 2 ghEst=
of Rice, a Ho Chi Minh City-based branding and design Beiel-CIXtRl ARC|R Rice2| 22|0f0|E|E
studio. Having lived in Southeast Asia for over 20 years, C|E{O|X} MZIXtCE 201 0|4 S'EHOkA|OF0l| A5}

he has worked across design, branding and cultural
projects, and is amember of the Alliance Graphique
Internationale (AGI), an association of some of the

world's leading graphic designers.
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Turtle Lake (Ho Con Rua)

70| 54
(© Vo Thi Sau, District 3, Ho Chi Minh City

The name Ho Con Rua translates to “Turtle Lake,” derived
from a turtle sculpture that once stood at the center of

the site. In Vietnamese and broader East Asian cultures,
the turtle symbolizes longevity, stability and protection.
Originally the location of a water tower constructed during
the French colonial period, the site was transformed in the
1960s and 70s into a park surrounding a Brutalist concrete

structure. Although the turtle sculpture is no longer present,

the name remains, and today the space functions as an
everyday meeting point woven into the life of the city.
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The Café Apartments
7| OFtEHE
(© 42 Nguyen Hue Street, District 1, Ho Chi Minh City

The Café Apartments is a nine-story former residential
building located on Nguyen Hue Walking Street, near the
square with the Ho Chi Minh statue. Built in the mid-20th
century and once home to government staff and military
personnel, the building gradually emptied as it aged. In its
place, cafés, independent shops and restaurants moved in,
transforming the structure into a vertical cluster of creative
spaces. Weathered on the outside, the interior reveals a
sequence of distinct atmospheres, encouraging visitors to
explore everything that this building has to offer.
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Dogma Collection

cat
(© 27A Nguyen Cu, Thao Dien, District 2, Ho Chi Minh City

Dogma is an exhibition space rooted in an archive
of Vietnamese propaganda posters produced
between 1945 and 1985, tracing the visual language
of the country’s revolutionary and modern history.
It also organises the Dogma Prize, Vietnam'’s first
private contemporary art prize for artists from
Vietnam, Cambodia and Laos. Calm and deliberately
composed, the space offers arare opportunity to
slow down and look closely in a fast-moving city.
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@ Dogmais located on Nguyen Cu Street, a lively road lined with
cafés, wine bars and places to eat.
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TDX Ice Factory

TDX Of0|A HEZ|

(©19/45 Tran Dinh Xu, District 1, Ho Chi Minh City

Hidden within a narrow alley, the TDX Ice Factory is a former
industrial building given new life while preserving its past.
Designed for Vietnamese furniture brand District Eight, the
conversion retains the original concrete structure of theice
factory and incorporates salvaged wood and local materials.
Today, it operates as a creative compound for exhibitions,
events and workshops. In a city defined by constant
redevelopment, the Ice Factory proposes a quieter model
where craft, memory and contemporary use coexist.
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Nghia An Hoi Quan

30[0] 2 S0] & ArA
(©678 Nguyen Trai Street, District 5, Ho Chi Minh City

Nghia An Hoi Quan is a Chinese temple located in Cho
Lon, Ho Chi Minh City’s Chinatown, founded in the 19th
century by the Chaozhou Chinese community from
China's Guangdong Province. Despite its position within
a dense commercial district, the interior feels enclosed
and self-contained, with little outside noise encroaching
on your experience. Layers of light, incense and time
have shaped the space through continuous use rather
than deliberate styling. What emerges is a refined spatial
completeness formed by accumulation, maintenance
and ritual over generations.
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Tran Nhan Ton
Book Street

H 72|
@ Tran Nhan Ton, Phuong 9, District 5, Ho Chi Minh City

Located in District 5, Tran Nhan Ton “book street” is a hub
for second-hand, rare and specialist books, gathered
within a compact urban stretch. The shops are carved
into concrete buildings, with dense layers of shelves
thatinvite slow browsing. As visitors move from store to
store, a gentle rhythm of discovery emerges. More than
a retail destination, the street suggests that culture is
sustained through everyday acts of preservation and
repetition.
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Jeju's female divers, called haenyeo, embody an ancient tradition and
way of life that continues to this day. Tracing the paths of haenyeo past and present,
we explore their places of rest and taste their favorite dishes.
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Written by Nho Soyoung
Photography by Jang Eunjoo
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Haenyeo harvesting seafood
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Haenyeo's
Kltchen
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(Jongdal)

Inscribed on UNESCO’s Intangible Cultural
Heritage list, Jeju’s iconic haenyeo culture
remains inextricably linked to the island’s waters
today. The culture has deep roots in eastern Jeju,
where it survives in the villages, worksites and
farms cradled in Jeju’s stone walls. The haenyeo’s
work and communal ties remain a vital part of
everyday life on the island.
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Using just the power of their lungs, haenyeo (lit. “sea
women”) can dive to depths of around 10m and remain
underwater for as long as a minute before resurfacing.
When they come up, they release their breath in a long
whistle known as sumbi sori. Beyond their distinctive
diving techniques, every aspect of these female divers’
lives is woven into a wider culture, from the skills of
individual haenyeo to the communal knowledge passed
down from one generation to the next, folk songs like the
seoujet-sori, and petitions to the sea goddess for safety and
prosperity. Though their numbers are rapidly declining,
these women are an iconic part of Jeju’s history and they
continue to shape its present. For a deeper dive into the
culture, head to the Haenyeo Museum in Sehwa-ri, a
village on the northeastern side of the island. Opened in
2006, the museum examines Jeju’s maritime history with
a focus on the haenyeo’s daily customs, community norms,
shamanistic beliefs and seasonal traditions.
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Sumbi-Sori Trail:
Everyday Vignettes

SH|IA2Z, 28 38

’ e P
-~ T TR e -
The life of Jeju’s haenyeo unfolds on the well-worn paths o] 4h-e A QoA o]ojRAILt Al Fs| et - g e i o ! - s - - e
between the sea and their farms. The 4.4km Sumbi-Sori R R 1 Eo A R 1o FARR [5\ P RN —R S| D) PA LYY I‘I'?"': H__;;".E ﬁ&ﬂl}ww
Trail, which starts from the Haenyeo Museum and we} sjuSo] BAT} wol 2 Hajels] o st Ze 3 : ; -. f Fi
includes spots like the Byeolbangjin Fortress in Hado-ri e ;
Village, invites you to travel the paths of these women. Aojrat Al S2xef A2l oF 4.4kmtt
As you walk, you’ll come across a natural spring and A& upet ok B vigtEo] EYE = Bl 834
Gaetgeot Halmangdang, a shrine for haenyeo to offer Ae) e} AR o] veldth B4 o] olAly) o B
heartfelt prayers for a safe dive and a big catch. 71918 sjAleto & ulth obol| A 7k 7| w2 tald]
At several spots along the trail, visitors can find bulteoks, Toloh, HjUSo] Bo o] 7 29 7Holaly ZEo] 4Eje]
a kind of outdoor shelter designed to allow haenyeo to Bl 3 o)A BR 2 ole) RS o] 41
change out of their diving suits and recover from the O vE T AT e EE e A -
ocean chill while grilling the seafood they’d just gathered. 2t #- slAtE& 79 9™ o] F3+-2 A2 AH&-HA]
Although many of these shelters are no longer in use, they ~ ¢k= 3to] © WAk, Z54)9] 7198 2G5t s
preserve the history of the haenyeo community. At the Az ol itk I A B2 o|| =9 Wukxo
eastern end of the trail stands Byeolbangjin Fortress, a AN A5 S 2)7]H A4 2, A|3S B o
stronghold built during the Joseon Dynasty (1392 -1910) to Azho] withE S5 A oleh. o el s MEw AEe
protect Jeju’s eastern coast. The imposing walls run along e = o AL AT E AT e e
the coast, built to take advantage of the terrain. o] &3k oll of = WhAe] TARI A, e AP X2 A7) RH
These are just a few of the gems showcasing the history ZAAAN IR 225 8ol vho] Al Sl AFA], st
and lifestyle of these women to be discovered along the o}-g-0] WeFg2a9ln] 83145 S thoksl akal eJale] Ezo)

trail —a path walked by generations of haenyeo over the
course of their lives. Completing the loop gives visitors a

chance not only to follow in the footsteps of the haenyeo rew
but also to encounter the passing years and changing o] sk-5 7| 7= AR ohe} Al52 Azt sl €]

customs of the island. 48 nfEt =
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1. The 4.4km Sumbi-Sori Trail starts and ends at the Hanyeo Museum.
2. Byeolbangjin Fortressis also known for its fields of canola flowers.
3. The traditional stone containers known as doguritong,

used for trapping spring water, are submerged at high tide.
1. &H|AB|ZS FA) oF 4.4kmoj| O|2Ct
2. EYT2 RES| Y20|7|= i
3. HIGe| 8M4-E 7HRER E2|82 LE0|H HiCtof FZICH




—

Be a Haenyeo for a Day

CIERS R

Those who want an up-close-and-personal experience

of the haenyeo lifestyle should consider the Gimnyeong
haenyeo training program operated by the Jeju Tourism
Organization. Led by veteran haenyeo known as samchun,
who have spent a lifetime diving in Jeju’s waters, the
program teaches the fundamentals of diving, including
how to regulate your breath and use the necessary gear.
The three-day program, which includes accommodations
for two nights, is designed to be accessible for complete
novices. You're gradually eased into the haenyeo routine,
learning the bareutjabi technique of gathering conches,
clams and crabs by hand and diving down alongside
veteran divers to harvest seafood. There are also opportu-
nities to clean and cook the catch, pray for the well-being
of your family and the ocean, and go on seaside walks to
hear tales about the village of Gimnyeong-ri.

If diving feels too daunting, there are less intense options.
The homestay at the Sehwa Haenyeo Village is a program
where participants tour the Haenyeo Museum with a
diver and prepare a seafood meal together. Another option
is a haenyeo experience in the town of Hyeopjae, which
focuses on fishing with simple gear. In the end, haenyeo
tourism isn’t just about mastering diving techniques.
Seeing the ocean through the haenyeo’s eyes and moving
to the rhythm of their daily routines brings a natural

appreciation of their way of life.
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Scenes from a haenyeo experience program at the Gimnyeong
Haenyeo Training Center
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@ Tables and Tales
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© Haenyeokitchen

Across Jeju are found small eateries bearing names like
“Haenyeo Village” or “Haenyeo’s House” that serve
seafood harvested by the divers themselves. At the
Dongbok Haenyeo Seafood Market, you can enjoy fresh
fish with a splendid view of the sea, while at Siheung
Haenyeo’s House, you can sample jogaejuk (clam porridge)
prepared with shellfish that was gathered by hand.
Savoring freshly caught seafood prepared on the spot is
one of the joys of traveling to Jeju.

There are also establishments that reinterpret haenyeo
culture in contemporary ways. For example, Haenyeo
Kitchen incorporates the divers’ lifestyle and cuisine into
stage performances and media art. The Bukchon location
presents stories in a space reminiscent of a bulteok, while
the Jongdal location pairs meals with performances based
on the real lives of the haenyeo. This business is trans-
forming the fading memories of haenyeo culture into a
vital experience in the present day. Even more meaningful
is the fact that every ingredient on the table is sourced
locally using environmentally friendly methods of
production.

On your walk through eastern Jeju, sumbi sori —that
sonorous exhalation of these unforgettable divers —is not
an echo of the past. It’s a breath that still pervades land

and sea, linking the paths we walk and the food we eat. &
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. Aseafood assortment at
the Dongbok Haenyeo Seafood Market

2, 3. During Haenyeo Kitchen experiences, diners can enjoy a meal
and hear the stories of haenyeo.
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K-FOOD

A KOREAN LOVE STORY

SOYBEAN
SPROUTS

eh=Qlo] AR FuhE

For centuries, Koreans have enjoyed soybean
sprouts known as kongnamul. The humble
ingredient is beckoning tomorrow’s palates through
a lens that is distinctly Korean.
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Kongnamui-muchim (seasoned
soybean sprouts) is an
indispensable side dish in Ko
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“Though the soybean is one of the five grains, people do
not hold it in high esteem. But when we speak of the role
grains play in sustaining human life, the contribution
of the soybean is immense. (...) The fine grains and tasty
foods all go to the powerful and the well-off, but for the
person who is barely getting by, the only reliable food they
can lean on is the soybean. (...) And when it is sprouted in
the form of kongnamul, its volume and its value multiply
several times over. The poor can grind the beans and pick
the sprouts to make porridge to fill their bellies.”

This is an excerpt from a section on soybeans in the
Seongho Saseol (Treatises on Practical Topics), a vast
collection of essays by the late-Joseon era scholar and
thinker Yi Ik (1681-1763). For Yi, whose intellectual
curiosity deeply influenced a generation of Joseon’s most
brilliant scholars, the soybean was a precious resource.
And in any conversation about soybeans, one could not
leave out the sprouts, known as kongnamul to Koreans.
At the end of his essay, Yi wrote, “Having lived in the
countryside, I am intimately familiar with these matters,”
and added that he hoped “those who nurture and govern
the people might read this and gain a new understanding.”

Mung Bean Sprouts vs. Soybean Sprouts

Whether the intellectuals of the day wrote about them or
not, the farmers of the countryside were already living

a life deeply intertwined with kongnamul. Born about a
hundred years after Yi, the poet Jeong Hakyu (1786-1855)
wrote of the “Eleventh Month” in his Nongga Wollyeongga
(The Songs of Monthly Events of Farm Families), a
beautiful ode to the 12 months of a farming family’s year:

“With kong-gireum and ugeoji (fibrous outer leaves of green
vegetables including cabbage) for a simple breakfast of rice
and a dinner of porridge, we are fortunate indeed.”

Here, “kong-gireum” is another name for soybean sprouts.
It’s a simple line that beautifully illustrates just how
essential kongnamul and dried vegetables were in helping
people to make it through the year. For the people of

the Korean Peninsula, soybean sprouts were a familiar,
dependable and deeply appreciated food. They were and
are, a world away from sukju, or mung bean sprouts. Sukju
is enjoyed not only in Korea, China and Japan but across
Southeast Asia. But kongnamul has for centuries remained
an important culinary resource on the Korean Peninsula.
The nutritious sprouts of soybeans were enjoyed as food
predominantly by the Korean people.
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Culinary Uses for Kongnamul

So when did Koreans start eating soybean sprouts? We
don’t know for sure. But as the soybean is believed to have
originated in the region between the northern Korean
Peninsula and southern Manchuria, we can guess that
from the moment the early inhabitants of the Korean
Peninsula began eating the bean, they also naturally began
to eat its sprout. Returning to the Seongho Saseol, we learn:

“Irecently hosted a gathering where a trio of bean dishes
were served: a porridge of yellow soybeans, a kimchi of
kongnamul and a fermented soybean paste.”

Such was the humble yet thoughtful table set by Yi Ik,
who hoped that the leaders of his time would recognize
the value of the humble soybean sprout. For him, a meal
of soybean porridge, soybean sprout kimchi and a rich
soybean paste made from fermented bricks of soybeans
called meju was a meal worthy of sharing with his dearest
friends, his family and fellow intellectuals.

Fast forward to the modern era and soybean sprout
kimchi is still a favorite Korean side dish. So what are

the various ways Koreans enjoy soybean sprouts? First,
there’s kongnamul muchim. To make the beloved side dish,
the sprouts are blanched, drained and left to cool. After
allowing the excess moisture to evaporate, the sprouts
are seasoned with salt and a touch of sesame oil. It can
also be tossed with a more complex seasoning paste, or
with scallions, garlic and a pinch of red chili powder for a
spicy kick. Sometimes, it’s mixed with seafood like gompi
(type of seaweed) and seasoned with doenjang (soybean
paste). And then there’s the bright red, deeply fermented
soybean sprout kimchi or mul kimchi made by pouring

a light, savory broth over the sprouts. There’s even a cold
soup, or naenggulk, made by chilling the blanching water
and seasoning it lightly, with the cooked sprouts floating
gracefully within. For a more substantial meal, there’s
kongnamul-bap (rice cooked with kongnamul), bibimbap
with soybean sprouts, and even kongnamul porridge.

Taste for a Mature Palate

In any discussion of soybean sprouts, we can’t leave out
kongnamul-guk, or soybean sprout soup. Simply put, it’s

a soup with kongnamul as the star ingredient. Enjoying

a bowl of piping hot soybean sprout soup, seasoned

with nothing but salt, or perhaps a light dusting of red
chili powder, will have many Koreans exclaiming, “Ah,
siwonhada!” The paradoxical expression, loosely trans-
lated as “How refreshing,” encompasses a physical feeling
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1. Kongnamul-gukbap is a quintessential comfort
food thatreflects Korea's rich soup culture.

2. Soybean sprouts are often served alongside
grilled meat, adding a pleasant crunch and
fresh aroma to the dish.
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of relaxation and a sense of deep calm. The tension in

(© KOCHI

BT T APLE AL A oA ol Allshet
your organs has been released, leaving you feeling utterly 92 7 =
refreshed and at ease. gh=o] 89l AlQBhP i BalH o 2 o] 9H(kE),

Kongnamul-guk, arguably one of the simplest soups in

A AGER), ANAGEEZ)L ofoaln okak 2k
the Korean culinary repertoire, is a soup you can enjoy A7 (). 2 AERE) S ohemis ol Jokde viadel
anytime, anywhere. A similar dish is kongnamul-gukbap 717¢o] FolAw o] TR zIth= otk ol FEH
(soybean sprout soup over rice), which early on became a MNE-3sl A= w2714 Z1= wo|}. 81l Zer 718 714
modern restaurant staple, especially in the southwestern 7Feksl vpAlolat . 3 uksl SUE e d1srelo] QiR

i 3 th
c1t3'7 of ]eon]'u. In t‘he early 20 centur.y, thert'e Yvas even an JLAHE B3 vhAl 2= Q)i A1 Al9lEk Ebolc). © o)
article published in a popular magazine praising the deep ) .
23 912 e 4H3r0] WAT A& 45 Tl

flavors of soybean sprouts and soybean sprout soups.

And so, kongnamul has traveled across the vast expanse of ~ ASIAl= B, BHdshal Qx|RE 2158 ]iqkel] Am)=
time, through centuries, and has remained an important 2o gich ZUEFS vulElo 2§l FupEHke
part of Korean cuisine to the present day. Think of itsrole =3 » Z z2)do)| A AmzkA] A 940 7 A=

in dishes like dried pollack soup, radish soup, japchae 2oket. 194]7] Auke] ol7] tjEgba) (7 T (s ol =

(stir-fried glass noodles), tzeokbokki (spicy rice cakes), .
bl gube ) Fulol] i Aehe] Hopo] AR

ramyeon (instant noodles), kimchi soup, spicy braised

monkfish and spicy stir-fried pork. Whenever kongnamul et
is added to a main ingredient to elevate the character of a FUE-L o]gA] o} 53t AIFS 7Y, A7|E Ay, A=
dish, the core of that particular pleasure comes from the o) 2 olojFth. T3 B Hol rar b Wi,

delightful textural contrast and the cool, crisp crunch of Wo), zul, uu)=a ahw, 1A% of 7, AR S,

HA L7 F72]7] FellA FA Rk o 22 ARt Fvle]
“Oh, you're just a street musician / Oh, you're so mean to me ol E tE fl, 7L vz el Aot 2 FuUhE
/1don’t know, I don’t know, I don’t know why you steal Z7|7} o2k A3 31 E B B A 9lEte] o)
my food / The bulgogi and tteokbolkli, you keep for yourself

the sprout bursting in your mouth.

/ The pickled cucumbers and the kongnamul, you leave “} moluy

for me / Oh, you're so greedy, you’re so mean, you’re just a ) = = =
elfish miser” el /0w &40), S o], 2s s

7Aook
Even the first verse from the 1938 hit “Oppaneun Punggal-
Jjaeng-i (My Brother is a Street Musician),” sung by Park 1938\ 0] -3} 7 =05 uhak (F ARk, 1921~1946)2)
Hyangrim, captures a slice of life with soybean sprouts. mho (B (om} a
i 5

The simple yet comforting flavor of kongnamul may belong

. S A0] o]EHA It} =A== Ag}:r oo
to those with a seasoned or mature palate, a world of F730] ol A Slt. FAld X 7t FubE
o=

0], 7L 30E Bt %
28] Ful oflo]7} whitel] rola7] of2 2 AAIY
5 ek L AIAlIE P18k AbellARE 92

1703 23} Bs-0] AAIYL = ol oe]ek w7 el e
o} 3 ofglojo|of| A 3} wil7}--olal: Agh) T8 uf,

FAE HY, JUHESS FIAS &

Oﬂ

flavor and sensation that reveals itself only to those who
are ready to truly savor it. So, when you find yourself

B odo of

wondering whether you’ve got a grown up palate, maybe
it’s time to try a bite of kongnamul-muchim or take a sip of

d

kongnamul-guk and see for yourself. &

A dish AT B eBitompdtry Go Young is a food humanities scholar who explpres the history, ad2 %f! f'_—.%;*% 7|t£;9§ st= 34 L —Er§}°| AL 231, IZHA X Sids
KoreantdeBlirantKOCHI, featuring culture, and popular phenomena of Korean cuisine through the 20| _‘Ez.*-_rlEf: =S4 QIZSIXICE SIxH (FTAENO| DYe| 251 & BaS
ST ot AT G Ui lens of historical culinary texts. She currently writes the column QIxlistE S 2217 HiE SA0| X[ AN wztat 251E o|n|E E|SO0HEH|
consommé (clarified fish broth) Go Young's Table in Literature for the Kyunghyang Shinmun, where Sh= 22 P&ES| M1 ULt

X|2| 2400 2 3LHE So| & she continues to reflect on the historical contexts and cultural

012PEZ 75 B4 Lol ‘1A' HX| 28| meanings embedded in the food we eat.
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FUTURE HERITAGE K_e Future Heritage K is a column founded on the idea that the most Future Heritage K& 7+& 8t=2x0l Zdo| 745
uniquely Korean creations are, in fact, the most original. We explore ~ S&%X0l Zi0|2H= MZtHS HIEto 2 11749
how the wisdom and aesthetic of the past are constantly evolving X[t 0&to| 22| &= otofl A g AHZ2 0|24

into new legacies within the creative spirit of the present.

Ao FstsHER| MR 2ol
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The traditional decorative
style known as dancheong
gracefully traces the form of
pillars and ceilings, capturing
humanity’s most earnest
desires and the order of nature
within its intricate patterns.
Despite the passage of time,
this distinctive aesthetic
rooted in the framework of
tradition is being revived

and transformed

through the language

of contemporary

design.

%ol ollck. HES] & gl

AENE ol 25de] Akl
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Written by Lee Jimin
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Aspirati 1H o] AE B2 AH B F719h 2ol Hokat
E spirational Hues o L o
o 0iQ|2 LIS AH% 548 Ak o] Bekshy] el shaek AHAI
> — O o - -
HEE 52 M obiLg el AZolt /1% Sol Al Bye
=
5 o 27 0 R RE A E A)7]= ) AEs gk
>
ARk olefat 715 Swurk £ AL 1 S
o
g A A olot. A5 Bo] Axel vt Lokt
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Ao) sleighe Teigto 24 F1te) Silo} Asle
§ Korea’s traditional wooden structures are inherently T o7, AL WAFEER) 9 2o 17k 7HA sl
© vulnerable to moisture and decay. To compensate, a od9lS Tk sh}alitel Eolat= Aotk
mixture of pigments and an animal glue known as agyo . _
e P - gue o e Ao FAHL 979 AAE T Sk Aol
is applied to wooden buildings and objects in a decorative R 1 b 5ol oml . -
= 2].2].5}.u0.5 o HFAH 7] o] 2 %3}3
style known as dancheong, serving as a practical shield S E A g Se] et ol S 239
it . . . o 5 =
ohira o against the elements. Yet more important than its TS 7120 & Atof g a1f-of wij A AAE
i”ter?;atid i"tg °d°ntedmpct‘;afy . . functional utility is the visual symbolism embedded staldle}, S| 28 AL 7}Ed gl fu| &
architecture. Orderea patterns
and arestrained palette serve ] within. The richness of patterns and /\]__g_-gl_qi/ﬁg_‘_ %}ﬂ 76] 134_
2s archiiectaie o plorts RO coloration varies with the building’s - -
than mere decoration. o|Z7}to] glt}i= Aot} o]=
ﬁlg} E:z:;e %*j% ’IST? ;ﬁtﬂ fat=) oS status, communicating hierarchy 15 AlChol e ekl A0l
7lstete o2 M= nfe ) L - 4 d X . i Z A = =A =
ErjE M pE2 P2 Eof 288 : and authority, while wishes for A gt =4 Al =,
= = L_4d o [e)
R health, long life and protection from Stetoll= w24 AL vl =3
evil are woven into each motif. Fi 23} L} o] A7t
The color arrangement of dancheong AAAEA ol S 2 AAE)
is grounded in the ancient ideals of ZAbS0] )8 Hio]ct
yin and yang and the five elements, )
2834] ol 4] ol AR He

which expresses the order of the
universe. The five cardinal colors
known as obangsack (blue, red,

yellow, white and black) and the oz
AT vaE = ()
secondary hues derived from their e EL oz 7S
| combinations form a distinctively 3] olxa Boke T
N Al I 2] 01 x5 TLoko 11oldlo
e A | MRS - oMW : e . | Korean system of color harmony. 53l g ke kel
- vl - . ili S = % o
Sy I 5’| - L Loati) SUNN 1 ; Structures were adorned with green gfa S:Ziggigi'hlﬂgfnel s Uzt A3 dx2d
" ——— S e = . = | I hues on the upper sections and red hues below, allowing B:'gu“sa T:mdpl')e ‘; Ghye°”gju A= EE LR Lot
- . . photographe Y RO
T, m E! i | ; them to blend harmoniously with the forests around them. ia_e:‘:ar; I B2} 7o 2l & wolat
S !."‘I Dancheong design is made to fit architectural elements faj g;;;;}ag;o" BEa]o He] o AL T
ToleoT - T—FI 2= 0o
such as pillars and rafters, with patterns endlessly repli- gt 20 G g 7l Ul ol A
. . 7|1S3H2 =X} A7t A= Ax] = %5}51
cated through the cheoncho technique of punching Jrp Yo dale ez sadn
patterns onto paper. Repetition that could easily become Aoz ol 29 el
monotonous is elevated into vibrant art through motifs Ao J==loy 217 YAkl
drawn from nature such as lotus blossoms and peonies WAl b 72 7holdith tho)
and the flowing lines that connect them. These principles -
& prme 719) Qo] WA @3 25de] lciolg) tizkal

parallel approaches found in contemporary graphic and

oJAdol| A ZZold)o] A A E] = o]o-= o]x]& A=
logo design. With its modern sensibility, dancheong 3ol A gte] Ash == ol oA A2
continues to be reinterpreted in the fields of media and St AAARL & 33 F3_L A A el 7E Ad
design today because of its prescient motif composition A wj = Aol

and its distinctive color contrasts.
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Tradition Rewritten
for Today

XIS, CHA| 20]= TS

Once a hallmark of tradition, dancheong has
now gone beyond the walls of palaces and
temples and entered the domains of everyday
life, including architecture, fashion, visual
media and product design. That transition is
evidence that dancheong is not a style tied to

a particular era but a cultural practice whose
lasting vitality derives from ongoing dialogue
with contemporary aesthetics.

For example, the Starbucks Gyeongju
Daereungwon location is a space that preserves
the city’s historical character while embracing
a contemporary sensibility. The designers
opted not to replicate traditional forms exactly. Instead,
they added a bold pink finish to the eaves and only

placed motifs on certain elements of the structure in an
exercise of restraint. These changes are equally evident

in the field of visual design. The obangsaek colors and
cool-warm tonal contrasts seen in concert posters and
promotional materials of world-famous artists underscore
how dancheong’s bold color scheme coincides with the
sensuous energy sought by contemporary graphic design.
The value of dancheong has also come into the spotlight
in the global fashion scene and at major performances
around the world. Traditional motifs incorporated into
stage costumes at international music festivals have fasci-
nated the public, functioning as powerful visual expres-
sions of Korean identity. Dancheong has also appeared in
collaborations with famous luxury brands and as props
in fashion shows, confirming its status as a key design
element epitomizing East Asian sophistication. As digital
devices and everyday objects adorned with the distinctive
patterns of dancheong gain popular appeal, the traditional
art form has become an aesthetic that is relatable and
familiar. This chromatic language, freed from the shackles
of the past, is being vividly rewritten on the pages of our
daily lives.
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A dancheong poster
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Korea concertin 2019
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A dancheong-inspired twilly
scarf by LEESLE reinterpreting
Korean traditional aesthetics

ina contemporary design
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Chromatic Language 5 At e B9 Roke BAIsHe v X7 ek, ojahe AW 4 Qe WAL Walrh Folek. ofejat
- ©
h . g : 3 elertEel eEelM Aze 23 ool AEkaT Utk chzbeel vl e TS ukal gl fabo] ofLiel A2 of
3 _
That Carries On S AR B A ok shiel feig ez S22 Aok §jol= ohz SHaM S
AC| - 3 N . N . -
K&k = Mol A0 5| atol Aoi mixtel] gk =0l Hel s 33t Sl 27}k Agolet Rk Ao Bee A wAH
AsAE2] 2hgo] o]2|3t 555 A3s] Ko=), AaHEo] opth Al o] wiste} g7 o] gkof] Bt
2.0} 369 A PAE THFRAE W) Aok A, BokE 2Aglel 2 A%
Aoleh whge] 724 54L A slge gHoe F15t iape] bZole. 3] o] obd 059
i s Eollich AR g e TS 5 AME A Foll A F]iglo] Ash A =L v 229w,
Rather than simply replicating past motifs, & ¥ B oy il A N ' s gkt Ao 2 Ajai et Alsut A T2 H 2 A 3] o wEkEA] O Y s
contemporary dancheong is being shaped L A7} E0] 3]3}2 AAL HlEFO 2 AEIAIZ] A @
into a new formal language in the hands . .
, o anguag BE 52 whgo] 1% AAle] 52 olu
of artists. Treating traditional colors =a 3] } }ak 2 gl oo
Z3 3 PRR=E R - PAR 9le o
and patterns as flexible materials to s 28 A2 pbe] SdE e leS
work with, artists are creating original S
olal s} malAl ol Ado 3] BlEkol Lee Jimin, as a certified trainee of the National
forms that are attuned to modern [21eh Esh] o) 7k bl Intangible Heritage of dancheong, lectures on
aesthetics. That trajectory is partic- Mele] of| &4 #A1F) t]Eo] o] 2 FukAsl = the subject at the Korea National University of
: : Heritage and Mokpo National University. Lee
ula;ly eV1den';1.;1 the W?ﬂ.( ofﬁa;‘(:rl =7} 2] AAAR] =] o] AFa] gt also researches and practices dancheong as
craftsmen: while remaining raithrul to 4 anational heritage maintenance engineer and
: o A}l A E J0] 2L BhAL
traditional pigments and authentic color- i '-‘iil; F7HRAde A AlRe] PgAQl o S creates traditional artwork in the dancheong
| = EN o dium.
ation, they translate dancheong’s charac- ek ‘a Z2AJ8taL, Mg ol npEEo] b= TS medium
- o o Lt - AL glele slaala ol OIR|EIS 27}SHRL CHE O|2AIZ,
teristic repetition and replication into , » AW 7125 1S AX|&Eka ) A0l S RrE S s ran ol Be S EryEmo) M CHS
the grammar of contemporary painting. 03] 0} ARl Eo] Jdakl uls]d) A o2 7F2X|10 UCk S Z7IRAE|7 SRR Tl AlZxt
Thisg cultural vitality is sustaisr,led not ognl b, Sl it ©1TE B 0012 Q’l;m'-g'—@% OiHE oF HeS
e ranyis e . T53 AAE A9k, b o go] Lol A we) st BSOS Wl 85 oItk
individual artistic devotion but also by systematic
support at the national level. The Korea Heritage
Service works to maintain a stable supply of traditional
materials, while continuing the meticulous documen-
tation of patterns doomed to fade with time. The service
also supports training programs and exhibitions that keep
heritage practitioners engaged, and giving the general

public more opportunities to experience the aesthetics of
dancheong in their everyday life.

What we now call “tradition” is by no means fixed in

its current form. It’s a protean product of history whose
gradually accumulating materials, colors and patterns
constantly adapted to the changing times and environ-

(© Korea National University of Cultural Heritage

mental demands. Ultimately, dancheong can be under- L P
stood as a living code encapsulating the unique, collective 1. Dot(2023) by Hong Bora, an abstract work expressing
sentiments of Koreans through the centuries. It’s dancheong motifs, forms and colors

. . 2. The foundational process of dancheong involves applying
only when dancheong is perpetually reinterpreted and pigments over preliminary drawings with a brush.

3. Modern Dancheong, an exhibition at Moowoosoo Gallery
featuring bold reinterpretations by emerging artists

can realize its status as culture in motion. @ 1. THEo| Sokm} S, M2 D45t SElo| MO 2 o|Alstn ESSH
E=et A7Le] H), XIS 100cm, Zi{A0) 03, 2023
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rewritten within the context of our everyday lives that it
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OMNIBUS STORY Yi Jeongmo began his career as the director

of the Seodaemun Museum of Natural History

and later served as the inaugural director of MOl/‘ninnglm pl/esents OmnibuS S[Ol/:)), d S@]/l.es

the Seoul Science Center, where he helped .
establish a paradigm shift from “observational h dd d p h h yd y
science” to "hands-on science.” In 2020, he Of reﬁe(:[lons [ d[ d 6 [ [0 [ 6 ever d ‘
was appointed director of the Gwacheon

National Science Museum and went on to bring Thl/'Ol/lgh [he dl.vel/‘se ])Oices dndpersp66[l.ves Of

about meaningful changes in Korea's national

1ar

o et e At Lo international contributors, these stories invite

has articulated a philosophy of science as a

moments of thought — both during the flight and

currently runs the science-communication
platform Penguin Museum of Science,

vetwoensciancommatmopubie. long after. Yi Jeongmo, who has translated science

| inlo the language of evervday life, considers how
travel is a reflection of our lives and how it could
Lransform us.
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People often describe travel as a form of rest —a time to
step away from the everyday, to let the body relax and the
mind loosen. And of course, travel can serve that purpose.
But for me, it holds a meaning that is a little more uncom-
fortable, a little more profound.

If T had to sum up why I travel in a single phrase, it
would be “to make things unfamiliar.” My day-to-day life
is a world of the familiar. I walk the same streets, speak the
same language and laugh and work among similar kinds
of people. And after a while, I start to forget who I am. Life
grows more convenient, but the self begins to calcify.

And so, I have to travel to a place
that is unfamiliar. A place where
the language is different, the
culture is different, even the smell
of the food is different. It is only
there that the routines of daily life
begin to fall away, and the self
that was hidden underneath can
finally emerge.

But the beginning of my travels, in truth, wasn’t to
a faraway land. The first place I ever experienced a true
sense of unfamiliarity was in an alleyway near my home.

I was about five years old. I remember taking my
three-year-old sibling by the hand and walking to an alley
a few turns away from our own. It probably wasn’t the first
time I'd been there; I must have passed through it while
holding a grown-up’s hand. But that day was different.
For the first time, my brother and I were on our own. And
suddenly, the world looked completely different. Walls
that usually seemed unremarkable felt towering, and the
houses looked like strange, unreadable faces. The alley
became a labyrinth. And then, from somewhere, I heard
an adult’s voice.

“I think those children are lost.”

Those words shot through me like a jolt of pure fear.
What was more frightening than the fact that I was lost
was the fact that the world had become, in a single instant,
utterly unfamiliar. Afraid of scaring my little brother
even more, I didn’t say a word. I pretended to be calm on
the outside, but inside, my heart was pounding. After
wandering for a long while, we eventually found our way
home. And in that moment, I understood something.

“The world is much, much bigger than I thought. And
I am much, much smaller.”
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From that day on, I believed that the safest place in the

world was inside our house.

Of course, as I grew up, I continued to travel. My father
loved to travel and he often took our family to all sorts of
different places. But those trips didn’t feel unfamiliar. My
father was there, and I was safe.

In university, I traveled with friends. Those trips,
however, were less about the destination and more about
the company. Amid the singing, the shouting and the
drinking, I got to discover a different side of myself. Those
travels were characterized by the boisterousness of youth
rather than the thrill of the unknown.

During my junior year of university, I planned
a backpacking trip from Woljeongsa Temple to
Sogeumgang Valley, but all my friends bailed at the last
minute to study for exams. So I set out on my own. It was
a reckless decision. I had to carry all the gear that we
were supposed to have split between us—I even had a
five-person tent strapped to my back. Just the hike from
Woljeongsa to Sangwonsa Temple was an ordeal. The
next day, when I started down the mountain path from
Sangwonsa, I wanted to give up. A police officer saw me
and said, “It’s dangerous to hike these mountain trails
with a pack that heavy.”

But you know what it’s like at that age. His concern
felt like a challenge to my pride. And so I kept trudging
along. I truly thought I was going to die from the sheer
exhaustion of it. But at the end of that road, what I
discovered wasn't the mountain scenery but myself.

“You’re really hopeless, aren’t you?” I thought. “If you
keep living like this, you're not going to make it.”

Travel often exposes who you really are in this way.
In an unfamiliar environment, I cannot hide from the
person I truly am. After getting my driver’s license, I went
to Germany to continue my studies. A few years later, I
bought a Volkswagen Polo with 170,000km on it for about
400,000 won. It was my first car. I had almost no driving
experience, but since I'd bought a car, I had to go on a
road trip. So I set off on a trip with my wife and my young
daughter who was still in a stroller.

Over five days, we drove 1,400km. We started in Bonn
and drove through Koblenz, Gottingen, Goslar, Bremen,
Libeck and Bremerhaven, before heading back through
Bremen and Diisseldorf. This was before the age of GPS
navigation, so we navigated with a giant road atlas spread
across our laps. The official destinations of our trip were
the science-focused cities of G6ttingen and Braunschweig,
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In an unfamiliar
environment,
[ cannot hide
[from the person
[ truly am.
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but to be honest, we pretty much just passed right through
them. My wife was more interested in the witches of
Goslar and the musicians of Bremen than she was in
learning about science.

Since our daughter couldn’t talk yet, my wife and
I filled the 1,400km journey with our own conver-
sation. I was a clumsy driver and my wife was a clumsy
map-reader. We bickered, but we were both filled with a
deep sense of happiness to be on our first family road trip
in our first car, bought with what little money we had.
Then, on the second day, we were almost in an accident.
So, I asked my wife, “Aren’t you worried that we’ll get
into an accident? I'm still not very good at this.” My wife
answered calmly, “The three of us are all together, so
what’s the big deal? If we die, we all die together.”

Funnily enough, I realized something that day. I was
no longer alone. I wasn’t just a husband and a father; I was
part of a family. And from that day onwards, my driving
skills improved remarkably.

In the summer of 2012, I appeared on the EBS travel show,
World Theme Travel, for an episode on Madagascar. It was
the most important journey I had yet undertaken. It was
my first trip to the developing world and an experience

of entering into a primordial natural environment.
Madagascar is an island that’s believed to have been
inhabited by humans for around two millennia. But it’s a
place that broke off from the African continent around 150
million years ago, creating an ecosystem unlike any other
on earth. I wandered through forests in search of lemurs
and visited rural villages to experience a completely
different way of life.

And there, I thought again
about who I was. Surrounded
by people who were so different
from anyone I'd ever met,

in front of animals that were so
different from any I'd ever seen,
I found myself surrounded

by natural history.

In 2019, my wife and I spent a month traveling in
South America. In the Galapagos, I swam with sea turtles
and marine iguanas. We island-hopped, and I felt like
a young Charles Darwin. By that time, I had already
finished my tenure as the director of the Seodaemun
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Museum of Natural History, but it was only then that I felt
I had truly become a bona fide natural historian. I hadn’t
felt this way when I was digging for dinosaur fossils in
the Gobi Desert in Mongolia. That was work. That was
research. It wasn’t travel.

Then, in the winter of 2025, I spent 40 days in
Antarctica. I flew to Christchurch and then boarded the
icebreaker RV Araon, joining a research voyage to study
hydrothermal vents along the mid-ocean ridge.

On that vast sea, there was nothing to see but
seabirds. Not another ship, not an island. It was, quite
literally, an endless ocean. With a beam using sonar
technology, we created a map of the seafloor 2,000m
below —a world invisible to the naked eye. We measured
the magnetic field and sent down a remote-operated
diving vehicle to identify and collect the minerals and
living creatures that were there. The seabed near the
mid-ocean ridge is the youngest land on Earth. It is a place
that is still being created at this very moment. And there, I
began to see myself not as a human, but as a small part of
the Earth itself.

When I visited Korea’s Jang Bogo research station in
Antarctica, I was undeniably a stranger. Antarctica was
a place I was not meant to be. It is the land of penguins
and seals and skuas. For 15 days, I experienced a world
where night did not exist. It was a place of only blue sky
and white ice; darkness was nowhere to be found because
it was summer in the Antarctic. A world without darkness
was surprisingly difficult to endure. The unfamiliar is
beautiful, but it also has a way of stripping the human
bare.

Some of my friends envy me for having traveled
so much. But there’s no need for envy. You can see the
landscapes on television and indulge in exotic food almost
anywhere. The real gift of travel is something else entirely:
it is the opportunity to find the space to think about who
you truly are within an unfamiliar environment.

So, have I discovered my true inner self, after all my
travels to these unfamiliar places? I still can’t answer that
question with confidence. I find myself needing to travel
more. Or maybe, travel is not a process of finding the right
answers, but of continuing to ask the right questions. To
rediscover myself anew in a novel and unfamiliar space, I
set out on yet another journey today. &
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ART TALK

o 1o L AN UL I
After nearly 70 years of work, dRA2 70E 71h2 2 20
Kim Yun Shin is finally being read H|Z 4 X[F'2| 21012 215]1 = F7IHT
in the language of “now.” 3|17} ol $xfRdo| =tdS oloj2
Following the trajectory of her practice — Jo| HXS w2ttt 2
one that has remained current AHE ZHUo = HHO{R2 &

rather than retrospective — we encounter
the quiet resolve of an artist
who has transformed time into art.
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Written by Choi Jini
Images Courtesy of the Artist
and Hoam Museum of Art
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Genesis After Chaos 2025-11,2025, Acrylic on canvas, 180x450cm <(Z& 22| 3|2 2025-11), 2025, ZHHAC| 0t3E 2, 180x450cm

Kim Yun Shin in the Present the context of global contemporary art. In the presence 412 70 7h7t0] ZHA2 O|0IRX|2t 19| 0|F A= HiEY EOIEP

Though Kim Yun Shin has been creating art for nearly
seven decades, it is only recently that her name has begun
to be spoken in the parlance of contemporary art. Over
the long course of her career — which has taken her
between Korea, Europe and South America, including a
forty-year sojourn in Argentina — she has maintained

a distance from institutions and trends, patiently honing
a language all her own. And now, her body of work is
being read not as a retrospective of a completed career,
but as a living, breathing practice that is still evolving.
This re-evaluation has led to a series of defining moments
in recent years. Kim has been invited to major interna-
tional exhibitions, including the Venice Biennale 2024,

her singular artistic world finally being summoned into

1C0O

|
of her work, the question “Why Kim Yun Shin and why AlcH 0|2 oloj2 2AH o= SHE(Y| AIRE 22 o2{3t &t EHE:
_I

now?” seems to answer itself. Kim’s world begins with
sculpture. But she does not describe it as simply forming
shapes. The concept she defines as hap-i-hap-il-bun-i-
bun-il (Two Become One, One Divides into Two) — the idea
that the self and material meet to become one, and then
divide again to create new relationships —is embodied in
the very act of carving away wood and carving away mass.
More recently, Kim has found herself deeply immersed

in painting. If sculpture is a work that moves out toward
space, painting is closer to the act of capturing the density
and trace of a single moment. For Kim, artistic creation is
life itself, the lifeblood that sustains her. The message she
leaves us with is simple and clear: Whatever you do, do it
with your entire being. This is a story not just about art, but
about an attitude toward living.
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Interview Kim Yun Shin

Photo by Choi Chul Lim

© Kim Yun Shin, Courtesy of the artist,

Add Two Add One Divide Two Divide One 1988-91, 1988, Algarrobo, 23x50x50cm
(EoIEY 2O[RY(EZE—HT4—) 1988-91), 1988, Y7I2H, 23x50x50cm

Sculpture was the starting point for your work. How did the
act of sculpting—of carving away wood and dividing mass—
define your philosophical approach to art?

| first started with sculptures of the human body. | studied the
human form with great intensity at school, and | gradually began
to change the forms by altering their proportions. | found it so
fascinating to change the shape of things, to elongate a neck or
exaggerate an arm. | came to the realization that "abstraction”
wasn't something separate —that the act of transformation
itself was creation.

This approach became even clearer when | started working

with wood. Sculpture isn't about forming a shape; it's a process
where the temporal experience of living naturally accumulates
and emerges. It's not something that happens just because |
intend it to. It’s only when my concentration reaches its absolute
peak, whether I'm cutting into wood or applying paint, that my
emotions and memories naturally settle, and a formis born. So,

I don’t think of sculpture as having defined my approach, but
rather as an act that reveals the way | have lived my life.

Your "painting-sculptures,” where you
configure each of the four sidesina
different way, seem to be a way of looking
at asingle idea from multiple directions
at once. How did this format change your
approach or creative process?

This work is part of a discourse | want to
leave behind in art history. | decided that

| wanted the term “painting-sculpture” to
be part of my legacy. A single idea never
exists from just one angle. It reveals itself
differently depending on which way you
look atit and it always has multiple faces.
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Add Two Add One Divide Two Divide One 2013-11,

2013, Lapacho, 32x54x29cm

(EOIEY 2O|BY(EZE&—2"%—) 2013-11), 2013, Lapacho,
32x54%x29cm

© Kim Yun Shin, Courtesy of the artist,

Photo by Choi Chul Lim

Rather than being consciously planned, this work began
naturally during the pandemic when materials became
scarce. Collecting discarded wood pieces to work with,
those fragments became paintings again, then led to
other sculptural forms. Sensations I'd imagined when
playing alone in my childhood came alive again, and
those memories become part of the work. The way a
single thought expands across multiple surfaces is
much like the way I've lived my life.

I've heard you've been even more immersed

in painting recently. Are there approaches or
expressions that are possible in painting that are not
in sculpture?

Painting is much more instinctual than sculpture. And
because | have experience with printmaking, | place
great importance on the inadvertent forms that arise
from pressing and imprinting. Even if | repeat the same
act, the result is always different. | press my finger

into the form, but my fingerprint may not appear; the
paint flows where it will, and a completely different
shape emerges. Embracing the unplanned is the fun of
painting. If sculpture is finding space, | think painting is
closer to accepting the density and traces of a particular
moment. These days, in my painting-sculptures, lam
incorporating both in a single piece.

For you, is painting another language for sculpture,
orisitaplace where a different kind of approach

emerges?

For 13 years, starting in 1984, | worked mainly with hard woods
and onyx from South America. Around 1998, | began to draw
again, and at that time, | started painting
shapes of cut wood on canvas. My thought
was that | was moving a part of the sculpture
into the painting. But as | continued, | found
that painting, in its own way, opened up
another approach. In the end, sculpture
and painting are not separate genres
but expand upon each other. One leads
to the other, and then comes back
around.

Is nature an object of observation, or is
ita presence you spend time with?
Nature was never an object of
observation, but more like a companion
to spend time with. | grew up at the foot of
a mountain, and | played alone in nature
all day long. During the war, | watched
people dig up trees by the roots to use for
fuel, and that was the first time | deeply
felt the loss of a living entity. From that
moment, nature was no longer an object
but something to live alongside.

© Kim Yun Shin, Courtesy of the artist

Presentiment, 1967 -1968, Lithograph on paper,
63.5x45cm, Private collection
<oliZ, 1967 -1968, ZO[0fME, 63.5x45¢cm, 7l

Add Two Add One Divide Two Divide One 1992,
1992-2014, wood, 52x32x33cm

(EHOIEY 2O|2UE A —DT9—) 19927 | JETFE),
1992-2014, LIF, 562x32x33cm
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In your work, wood appears to be a partner that you
have to constantly attend to. What is the first thing

you consider when you face a piece of wood?
The state of the wood. My feelings and the
wood’s emotional state have to align before

| can begin to work. You can’t force it. If the
moment when the wood and | become one never
comes to pass, the creative process becomes
perilous. This is especially true when I’'m using a

chainsaw. You can'tjust press down with all your might;
the wood, the machine and | all have to strike a perfect

balance at the same time.

Chainsaws are often mentioned when describing
your art, but in your actual work, the feeling of how

to handle a tool is more important than the tool itself.

What does “force” mean to you?
You can’t do it with just force. The important thing is

balance. A chainsaw is a frightening and dangerous tool,
so you actually have to have a greater sense of calm and
ease. You have to become one with the wood. Sculpture
is a spatial art. It's a process of constantly thinking and

adjusting, of knowing where to cut to make the space

come alive. Thatis the work of sculpture, and the piece
is completed with the feelings, thoughts and sensations

that | pour into it with great concentration during the
creative process.

You've described your work as both “a form of

exercise"” and a "way of life.” What would it mean to stop

working?

If I stopped working, | would lose

my sense of self. It would be akin

to death. | feel alive only when I'm
moving. Even when I'm in pain, if |
concentrate on my work, | forget the
pain. So, the thought of stopping is
very difficult to entertain.

Over your long career, which has
taken you between Korea, Paris,
and South America, how have
you felt about your identity as a
"Korean artist"?

Wherever | am, the place where |
am working becomes my space.
I've never been conscious of my
identity while working. Of course,
when I’'m overseas, I'm naturally
called a "Korean artist,” but when I'm

Add Two Add One Divide Two Divide One 2020-8,
Acrylic onrecycled wood, 64x23x20cm
(ROIEHE ROIZ¥ETA—HTH—) 2020-8),
2002, H|=0f Ot=2 22, 64x23x20cm
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Add Two Add One Divide Two Divide One
2022-2,2022, Zelkova, 140x68x50cm

2022, “E|L}R, 140x68%50cm

© Kim Yun Shin, Courtesy of the artist,
Lehmann Maupin, and KukjeGalerry,
Photo by Chunho An
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Photo by Studio Kukla

Add Two Add One Divide Two Divide
One 2013-16, 2013, Algarrobo wood,
135%202x56¢cm
(EOIFHLRO0IZLE=A—HTH )
2013-16, 2013, Y7I2H,
135%202x56cm

immersed in the act of creation, that distinction has no meaning.
Wherever | can do the work | want—that’s where I'll be.

In all the years you've been working, have you ever wanted

to stop?

Never. | had to survive. | lived through the war, and | came this

far from a state of having nothing, so the only
thought | ever had was that | had to live to the
very end. That's what kept me moving. And I've
never once thought that | came to success late.
| don't believe there is such a thing as
too fast or too slow in art. | did as much
as | could then, and | am doing the same
now. The creative process is always only
possible in the present.

When did the concept hap-i-hap-il-bun-
i-bun-ilbecome part of the language of
your life?

This concept is the origin of my work. The self and
the material meet, and another being is created. That

being divides, and other relationships are created. Life

is like that, and so is art. The entirety isin a constant
process of dividing and coming back together. This is
notjust a creative approach;itis the very way | have
lived my life.

What sense of responsibility did you take away from

your experience of founding the Korean Women
Sculptors Association in the 1970s?

At the time, it was less a sense of responsibility and more
a simple thought that we had to get moving. | didn’t think

of it as a specific "women'’s” issue. In Paris, women artists
were so active, but when | came back to Korea, it felt as
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© Kim Yun Shin, Courtesy of the artist
Photo by Choi Chul Lim
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Granted Wishes 2018-17, 2018, Acrylic on canvas, 100x100cm O|20{X|C} 201817, 2018, ZHH A0 0t3Z 22, 100x100cm

though everyone was at a standstill. So, | naturally began to
gather people, and that became a movement. Someone had to
startit, and at that time, it felt like something | could do.

If you could share just one piece of advice about “attitude”
with the young artists or viewers who are encountering your
work for the first time, what would it be?

Concentration. Without pouring in your whole being, you can’t
do anything. Do your work tirelessly, to the best of your ability.
If you can maintain that attitude to the end, you'll eventually find
your path. And this isn’t just a story about art. Whatever you
doinlife, I think you need to have a time when you devote your
entire spirit to it, at least once. @
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© Kim Yun Shin, Courtesy of the artist

© Choi Yongjoon
Courtesy of Hoam Museum of Art

Hoam Museum of Art

S0z

Kim Yun Shin Retrospective

March 17-June 28

The Hoam Museum of Art, a leading private
institution that has consistently illuminated the
currents of international art through its focus

on traditional and modern Korean art, has long
played a vital role in reinterpreting key moments in
Korean art history. This exhibition, the first large-
scale retrospective of Kim Yun Shin, a pioneering
figure among Korea's first generation of women
sculptors, takes a comprehensive look at her
70-year artistic journey. Featuring not only her
wood sculptures but also her printmaking and
painting, it offers an opportunity to delve into her
unique visual language, forged through her time in

Korea, France and Argentina, in the new contexts of

Asian modernism and global contemporary art.

SY0|E2 ot HSO|ET 200 S SH2E =X
0l&2| 35S 20| QU sl 2 thEXQI ALY Ojs2e =
at& ol7ret 7|El TAE Sall 8= DIsAle] SR8 HHES
R&HO = MshMsl ZACE O] HMAl= &= 04 =2 1MICHE
tiEst= Zdedlel 7001 A Ads =Ysh= A i
SUFCR, LIR X2t SH2 2 HEiet 5|3HE 0t2
ot ZYA-OLZHE|LLE X FYE 0 £ 210{E OAlot
SEL|ERE SAICH 012 M2t AHEZ| 40{HC

@ www.leeumhoam.org/hoam

Korean Cultural
Center Argentina

FOI=E|L} et==22ta

Kim Yun Shin Exhibition Hall

Permanent Exhibition

The Korean Cultural Center in Argentina, a key
institution for introducing Korean culture and
art to Central and South America, has long
highlighted the work of contemporary Korean
artists. The Kim Yun Shin Exhibition Hall, a
permanent space within the Cultural Center,

is dedicated to showcasing the work the artist
created during her long residence in Argentina.
With a focus on her sculptures, alongside major
works of painting and printmaking, it offers a
look at her artistic trajectory in the context of her
international career.

FOI=HE|LL =32 Bh= 2312t olaS SHOIo|

aIishE HHE 7IHe R, o= ith0|E 2Tl 2 MAIE
&Mooz x| ATt 25t Lol OHAE AR 4 TAIES
1980 tH OFZHE|LLZ 0[21S = THOFS = 2 MofA
SHE S TARZO|CE HR42 1985EHSE] 2016 37HK|
Of=&IE|Ltol| M A=t 3I5t 10F 2t =2f 8, T 18FY
AES FOI=HE[L} st=28taI0f 71531, 0] T 147H0|
=S YR AUTAIZOIM TA| So|Tt,

@ argentina.korean-culture.org/ko

3 Korean Air operates direct flights between Incheon and
Atlanta/Dallas 11 times a week. Take a connecting flight
to Argentina from one of these cities.
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PATHFINDER

OPEN ARCHITECTURE

NSUY

Minsuk Cho, the first Korean architect to design the Serpentine Pavilion
in London, is now transforming Seoul’s Dangin-ri Power Plant—once

a key driver of urban growth during Korea's industrialization —into

a cultural space. By infusing new layers of communal time and utility
over its industrial history, he offers a vision

42| 7

== | A_l Written by Han Milim
=2 -1 - | 1

Photography by Park Shinwoo

for the city’s self-renewal. From memories 5t3201 2|22 2 MEIEIOI THE|2S A5t xolMe

of apartment corridors in the 1970s to the O[X| 5+ Atoia} THROIM EA|Q| AALS [[1H e 2
Serpentine Pavilion, the idea of “shared clola|etMA S 23 270 2 M3kstT QUL Atio| EX Qo
space” consistently runs through his work. MES ZZo| A|ZH} M2 s, A7} AARE CHA|

A3t WAlS mMSHTE 1970'HC0H OMIE EE 0| 7|20lM
MEIER! mpE|20] 0|27|7tX], J2| Z o= = 2
MR = S7F0|et= 2HF7F SEL

MorningCalm Looking back at your beginnings, whatdoyou | ZHzb  7A=7} 2ulA o] 2HPE-S- Zolik-S o, #|F2
feel was the most pivotal moment that shaped 2] MA1E AAA L 74 293} A=
the architectural world you've created today? 2ojel7}e?
Cho I think it began with a very personal
memory. The five-story apartment building where I zei ok AHelHSl Ziotell A Azt A e ofd
grew up was unlike the ones today. We knew all of our A Sk s3e] of ke Al el A kg
neighbors. We played in the hallways and on the stairs; 7ol . Algk B E @ 2jg]r] o] S R 4,
it was an experience of life lived in a shared space. Even 7 27} 1 =7 QEale Adlo] 9lgl . dajolE %
though there was no elevator and the corridors were g 2.0 Biro|A] ofo]So] ol w2 Uy 714
narrow, I remember children running around, laundry v ‘: K R °e
hanging out to dry and families making kimchi together. St S B A A o)) Helshe ob=she
It was the original model for a warm, vibrant community, A8 ohg w3 AR UE ] f¥dolglol e A5 Al
completely different from the private, isolating apartment | B, Ath3l QlF X E Qto| A= F-ZA 9] 7] AA}
complexes that came with the development of Seoul’s AL 2= ol 4 2o 2 ]S A|7|g5U )k 1 AAe]
Gangnam district. Looking back, I think that was a time Aslo] A A% AAl] BolAlo 2 o}, dx) et

when I learned that a warm sense of community and a

JZ ol & A= o] ¥ = B=] Al
rich human story can spring up even within a massive Hit AASmel A A 2be] IS S BeteE An s

1
man-made structure. Those childhood experiences have ojojA| L L= A Zotg.

1C8 1C9




remained in my architectural subconscious, and they
reappear in my work today as an attempt to restore that
sense of human connection, even in my large-scale
projects.

49

By its very nature,
architecture has to evolve gradually.
It’s not something to be quickly
consumed like a trend. It must take
a longer view. Rather than chasing
trends, I think we have to try to think
about the questions that will still have
meaning even as time passes.

bb/

MorningCalm Instead of following a more stable,
predictable career path, you’ve often made
unconventional choices. What’s one choice
you made that you feel was the right one?

Cho At the time, I always felt a sense of anxiety.

But in hindsight, I can see that all of those choices were

the result of simply following my curiosity. Leaving New

York to join the Office for Metropolitan Architecture

(OMA) in the Netherlands, and then my decision to return

to Korea — they all came from the same instinct. In those

decisive moments, the thought that “if I don’t do this now,

I'll wonder about it for the rest of my life,” was always

stronger than any careful calculation.

MorningCalm The decision to suddenly leave your career
in New York for OMA in the Netherlands
seems particularly unique. What was on
your mind at the time?

Cho It was less about a career move and more

about a deep personal longing. Initially, I turned down

OMA’s offer because I was just settling into life in New

York — I even recommended a junior colleague for the

position. But the thought that I had missed this incredible

opportunity kept me up at night for several months. In

the end, I called them back and asked them to arrange a

meeting with Rem Koolhaas. It was one of the few times

I was able to take back a choice I had already started to

regret. And it turned out to be one of the best decisions of

my life.

MorningCalm How did those two and a half years at OMA
change you as an architect?
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Cho It was such an intense period of work that
two and a half years felt more like seven. When I was

in New York, I tended to see the world in a very binary
way, of “developed” and “developing” nations. But my
experience in the Netherlands gave me a much more
multifaceted perspective. I came to the conclusion that
“there is no perfect place in the world,” and that reali-
zation gave me a more balanced, unbiased view, which I'm
incredibly grateful for.

MorningCalm There’s a perception that in the Dutch
architectural world, architects are treated
as philosophers. What’s your experience?

Cho I don’t think it’s unique to the Netherlands.

Any good architect must think deeply, with a foundation

in logic. Because a large part of the Netherlands is

reclaimed land, they have a very strong tradition of
pragmatism, of believing in human rationality and
science. That intense need to understand everything
through facts can sometimes feel dry, but what’s fasci-
nating about the Netherlands is that incredibly unique and
creative people emerge from within that environment.

MorningCalm Your work is often described as having a
strong narrative quality, a sense of “reading
the context.” What is the first thing you try
to read when you start a new design?

Cho Most of the time, a space is given to you like

a crime scene, particularly when it’s located within a city.

So, like a detective, I begin to trace the history of the place.

If I encounter a site that is incredibly beautiful, I might

imagine a fairytale-like narrative, something that won’t

harm its inherent beauty. But if I encounter a disordered
urban environment, I dig into the past, asking myself,

“How did it get to be this way?” I try to first understand

its stories and why it looks the way it does now. Only then

can I see where architecture might intervene.

MorningCalm Was this philosophy reflected in your
design for the Serpentine Pavilion?
Cho Yes. At the time, I was wary of the Pavilion
becoming just another showcase for an architect’s own
spectacular vision. Instead, I wanted to lay out a Korean-
style straw welcoming mat, known as a meongseok, to
create a space that anyone could enter and enjoy. My focus
wasn’t on making the architect the star of the show but
on creating a foundation where people could freely gather
together and form their own social connections.
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MorningCalm After your many public projects, I imagine ZzolM o] Z7lo] A Al7ke] Z9)E ]| b= process of making the best possible choices within the =13 EI A

VE ~—= 1 | Y
your criteria for what makes a good public Z0)|9) %. of|Aka} @l o] A|eko] mhokx]ul, Aol x o]&lu} given conditions. 201017} 7
structure have changed TG o] A Flele EFekL Alsueh e zo A% 571Uk A2l i S,
Cho I’'ve come to think that a public structure 1o oh . o ool Bla] el o MorningCalm What, in your view, is “Korean ] ] . e ek
o s . Zo] sz drjele, SA4149E B3] Asl= Ao . . . DA AT n= & 7)Ao A Zutel R, AES &
is less a stage for an architect’s individual personality and Aol eeatA] grefehie, Al S sl Aok Aol architecture”? FALAE B L1l Sk, A S e
. . . 5 Hhc}s 521 )2 1 e . . LS o)l AL ]S =
more a mirror that reflects the inherent state of society. TosiaL dslol 2. SR ol uEThE W Aol W] Cho I don’t think it’s about just copying arhgole Al o o]l e, ok, V- ofErk
And so, it must be honest, but at the same time, it must A 2F zholo) AV g4 Sfjh-s =1ukel 5 9l = I7kS tradition. Alvaro Siza, an architect I deeply respect, A2 Qo A= & 7A)S 9A| 7 Bt T ol EreS
project a sense of hope. I believe we shouldn’t stop at just oo = Aol Zxolut) ofa] siAA Blg=o} of| Al B2 once said that “Tradition is important when it contains | x)#] ko= Anto 2 v =13k w7} 9l )
reflecting reality as it is, but that we should also propose a - _ moments of change.” In the end, what’s most important
g reality prop 2027~2028\ AB-L ol gata Ak, Zed 71 Sw wch 8 P

vision of what we wish to become. is to honestly capture the way Korean people are living in

whsolab A7l puz 3l AETRE A BARSOA B A 290

the present moment. Architecture is, after all, a self-por-

MorningCalm The Dangin-ri Power Plant project seems Skl Q= el trait of its era. Zalig= i
like a culmination of these ideas. What oM AR RolEt = A Wl g Zolsla| oFolg. ol
was the one principle you were most deter- ozt 3l2Ae] AZolgt 2ol ? MorningCalm In a fast-paced society, should architecture AABE EoliH, oS u 22 ] Ao
mined to protect? . _ try to keep up? _ _ s
! , zoN A I gshes BAlE oz oo , FATHE A7 Tk A4l o A Al se)
Cho It was to preserve the layers of time that N e il = Cho By its very nature, architecture has Lo =z o
- . A7) 2A8= odnl= AR} voflo]g} = A Eo S \ ] . A7He 2xets grdrte
this space embodies. We had a lot of budget and sched- e A7 EA s b AL Blellole 5l to evolve gradually. It’s not something to be quickly RHE EF ot Hl==7t
uling constraints, but I wanted to respect the memory of “H3E WS Aroletal Wl k. Aw 2T A AT consumed like a trend. Rather than chasing trends, I think
the place, at least in its external form and structure. I felt gkt AbghEo] ofd 4h-S A QlEA] AR Hohdl= we have to try to think about the questions that will still ouzt  zulA AZsp) Azksls ‘2o Aol
it was important to set clear priorities, even if we couldn’t oJelUt) A&=2 At Astatolurte. have meaning even as time passes. 0j0l7tQ 9
| R o ze  asl Eo HS olRi AZolaly Atel e
MorningCalm What’s the biggest driving force for you N - L .
. A= o) Hlakte) vl 5 727 BRe]E gt
is . . o i o
Cho In the end, it’s curiosity. The desire for LA A AR b)) R, Al 22 4k
achievement, the critical perspective — it all starts with VeSS ZAAHA Hete A E319] QA 2
curiosity. Once I've made a choice, all I can do is put forth 2= 9lohd ga U] 9l %. @

my best effort. And sometimes, when faced with a place
of incredible beauty, the best thing to do is to put away the
critical mind and just try not to harm its inherent beauty.
Sometimes that’s sufficient.

MorningCalm Do you have any advice for younger archi-
tects or creators?

Cho I don’t really like to give advice. But

looking back at my own journey, I do think it would have

been good to exhibit a little more humility when I was

younger. To have an attitude of respect for the time and

experience of those who came before you.

Minsuk Chois an architect who has long explored the

MorningCalm What is “good architecture” in your relationship between the city, society and culture
— R through his work. With an experimental approach to
opinion: space and a conceptual design philosophy, he has
Cho I believe it is architecture that forms produced a wide range of works, from public buildings
. - . ~ - _ e 4 e . . . and exhibitions to urban planning projects. He has also
complete everything perfectly all at once. My goal was ozt W3 ST wE ARSlo| A AZo] LSS a “good match” with its surrounding location. I sometimes P gproj

built a strong presence on the international stage, having
not to create a flashy exterior but to foster a space where u}alrfol a7k ? describe this as playing a game of badulk (Go) with the served as the commissioner and co-curator for the

Korean Pavilion at the 2014 Venice Architecture Biennale.

multitudes of people would feel welcome, as if it were their world. It means carefully adding possibilities for new life

ZoM  ZFH2 Bz o 2 L3 il gl

own home, a place that could spark social connection. o 17 wWhe ] AH]E| ololo] ol 512 7] without damaging the uniqueness of an existing place. If FOIMS AZS S5 T2 Al 25l0] 2= Els) @ AZIC)
There are still some administrative variables and budget " Bl e e e = it can end like a fairy tale with a happy ending, that will be Azl 37t oM JiEE HAS HIEe R 33 U T,

A
Al Z2HE S Ciet F90l|M ZUS O|0IRATE 20143 HiL|A

55 o) = _ .
issues, but we expect it to open in 2027 or 2028. I believe TFO R 7tok gurk. ERIES 275, AlZbo] AU the ultimate success. © 7= Hjolity 522 F{0|ML Y ZE Faj0[E{= 2= = 22X
(= == = [ x oo = EC ©
direction is more important than speed. We are in the ou|7} Y= AR B E577 glojof gluly AiZhs) 8. Do ME Btst Yol AESC)
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In-Flight Entertainment Guide

MOVIE

Re:View

As one of the defining figures in Korean film journalism, Kim Haery offers her picks for in-flight viewing.
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Kim HaetY

The Choices in No Other Choice

‘OATIICFEH= MEH

— "1

EXACE
For some time, the working title of Park Chanwook’s film HhEs ZH=0] (OfE71IChH(2025)= EH| BHHoAM EiEot EHE
No Other Choice (2025) was The Ax, which was the title of YAEz|o|3 9| A=t AM H|= (HAYE 7HH|Z ALCE 7[2l5H x| 20
the original Donald E. Westlake novel. When Park finally ghoj| 2tME Qs MI=0| 2B ZFEEUEX 2/ I 2HEs 452

completed what ended up being a two-decade journey of CHEFSHCE “<OE~7FQICHRILICE 3| E|ojAA7| glo|l
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guess is that Park wanted his audience to realize
that the phrase “no other choice,” which is
used by multiple characters in the movie,
is one of those unthinking turns of
phrase we use out of habit. “No
other choice" is an excla-
mation of resignation that

‘o =ATI9ICE 9|
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of mind. U2 11&| 71242 7|2k glo|
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The “No Other

Choice" Ideology
When viewers are intro-
duced to Mansu (Lee
Byunghun), he is a pros-
perous manager of a paper
making company where he
has been working for 25

slate| 79l Y0E LY
5| PRSI
srsje AES M2k

om0z o] Pafo| sAl2,

© lllustration by Kim Sihoon
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years. He and his wife Miri (Son Yejin) have a son, a daughter
and two golden retrievers —the kind of idyllic family you
might see in a Hallmark movie. But just when Mansu thinks
he’s got it made, his company is bought out and he’s laid off
by the new management. The company’s excuse, naturally,
is that it has “no other choice.”

Mansu’s job search takes longer than expected, and Miri is
forced to go back to her old job.

Soon, the family is forced to put

their house up for sale. With “no

other choice,” Mansu takes out a

wanted ad for a “paper company” 'I L

manufacturing paper, with the
intention of murdering his rivals
in the job market. Paradoxically,
the main point of this film is that
Mansu does, in fact, have other
choices.

While No Other Choice could
easily be grouped with Para-
site and Squid Game, two other
Korean productions focusing on
class struggle in a late-capitalist
society, Park’s aim is different
here. He's exploring how far an
individual will go to avoid drop-
ping out of the middle class
(rather than to escape grinding
poverty, as in Parasite and Squid
Game).

Mansu laments the cold-hearted © lllustration by Kim Sihoon
betrayal of his employer and

the investors behind the company. But instead of changing
course or teaming up with other workers in his predicament,
the path he chooses is to physically eliminate his rivals. In
this process, Mansu comes to embody the very qualities of
capitalism he so despises: the attitude that the end justifies
the means and that efficiency supersedes value.

Structural Violence a la Park Chan-wook

Ultimately, No Other Choice contrasts the momentum of a
murder scheme where the pieces are falling into place with
the downward spiral of the moral collapse of Mansu and his
family. Director Park perfected a formal aesthetics of grace
and elegance in The Handmaiden (2016), The Little Drummer
Girl (2018) and Decision to Leave (2022); in No Other Choice,
he represents Mansu’s dramatic unraveling through the
juxtaposition of scenes and multilayered sound design.
Some prime examples are the slapstick sequence at the
home of Beom-mo (Lee Sungmin), Mansu'’s first victim, with
the 1980s Korean pop hit Red Dragonfly playing in the back-
ground, and the scene at the shoe store when the dialogue
is constantly interrupted by the door chime.

This drama, depicting a series of murders, is in deadly
earnest. But if it sometimes evokes a Looney Tunes gag
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where characters are chasing each other in a wasteland, that's
likely because of the sound effects and music. The only tuneful
harmony in the world of the film is the cello music played by
nonverbal Ri-one (Choi Soyul), daughter of Mansu and Miri. This
young cellist, who represents the vanishing point in the family’s

%
+
¥

moral vacuum, offers her first complete performance not to her
family but to their golden retrievers.

Before going to see a movie by Park, many viewers may feel
queasy about the possibility of ultraviolence, but No Other
Choice doesn’t distinguish itself with gory scenes. Rather than
explicitly depicting bodily injuries, this film identifies the objec-
tification of others as being the essence of violence. That being
said, the images of trussed-up bodies and the use of vomitas a
murder weapon are somewhat unsettling.

Speaking of the Human Condition

Having achieved his goal, Mansu is hired as the only human
worker at an automated paper mill. The viewer is aware that

he has only bought himself a little time, but Mansu can’t bring
himself to ask his employer what will happen at the next stage of
automation. The “no other choice" ideology here is reminiscent
of cultural theorist Mark Fisher’s concept of capitalist realism:
namely, the mindset that assumes capitalism to be the only
method of social organization for which there is no alternative.
The by-products of this mindset are the drive to resolve social
contradictions not through structural reforms but through indi-
vidual therapy and the tendency of applying corporate language
to state organizations and even the arts.

By submitting to capitalist realism, we lose the ability to imagine
a different future. In a polarized environment with little chance
of class mobility, the only alternatives left to individuals are
cheating the system or rejecting it altogether.
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In his depiction of cheating the system in No
Other Choice, Park is one of many filmmakers
inthe 21stcentury to speak of the desperate
condition of people at their rope’s end. The film
Sirat, winner of the Jury Prize at the 2025 Cannes
Film Festival, uses revelers at a desert rave to
describe the journey of those who reject main-
stream society. That contrasts with Sinners, a
film directed by Ryan Coogler that illustrates the
tendency for disadvantaged groups to fight for
the scraps as exemplified by the African-Amer-
ican and Irish-American characters in the story.
The concluding scene of No Other Choice shows
Mansu on his first day at work at a factory other-
wise “manned” by robots. He taps the huge rolls of paper
with a rod as he'd done at his previous job, even though his
managers have told him that’s unnecessary. He's suffering,
so to speak, from the pain of a phantom limb. The heavy
darkness that soon swallows Mansu’s lonesome silhouette

HA: Z[RISH0l|A OtUZHEA|QF OFZ 2|7 A 0|5 21S0| HO{F%
OfXIE ALO|OflA HOLEZ| A0l

OPE=7IeiChel 220N 20| SR SEE MS &2
=

B4 ZFIO0| HLOSICHD THSOIE TA SFOIM RE of2

is, if anything, merciful. &

Kim Haery is a journalist and film critic who writes and speaks
about cinema. Since the mid-1990s, she has been a leading voice
at Cine21, shaping the direction of Korean film journalism with
criticism that is both incisive and widely accessible.
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Masterpieces Like No Other Choice
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Sympathy For Mr. Vengeance
(2002)

Director Park Chanwook raises
questions about the neoliberal
systemin a story setin Korea

in the aftermath of the Asian
financial crisisin 1997. Aman
whose kidney was stolen by organ
traffickers kidnaps the daughter
of his former company's president
with the intention of releasing her
as soon as the ransom is paid,

but his actions have unintended
consequences. This film shows
another side of Song Kangho, an
actor whom Park helped bring to
prominence.

E+E L2l # (2002)
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A Fish Called Wanda (1988)
From a certain vantage point, No
Other Choice is a black comedy
about bumbling criminals. Films
of that sort largely originated with
the work of British production
company Ealing Studios. A
spiritual successor to that
traditionis A Fish Called Wanda,
inwhich a gang of robbers try

to claim stolen diamonds for
themselves while their boss is

in the slammer. The film is the
absolute pinnacle of British
comedies that poke fun at
stereotypes of the national
culture.

fIClEt= olF 2] 21171 (1988)
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Fargo (1996)

Desperate for cash, car salesman
Jerry plots to have his wife
kidnapped so he can collect
ransom from his moneybags
father-in-law. When the witless
kidnappers end up fatally
shooting several bystanders,
police chief Marge Gunderson
(Frances McDormand), at a late
stage in her pregnancy, launches
a slow-moving but dogged
investigation. McDormand's
performance, trudging

through the most heinous of
human behavior without ever
succumbing to cynicism, is the
highlight of the film.

1l (1996)
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The Truth Beneath (2016)

A few days before Korea's
parliamentary elections, the
teenage daughter of a political
candidate on the make goes
missing. Shaken by her husband's
passive response, anxious mother
Yeonhong (Son Yejin) sets out to
find her daughter. In the process,
she uncovers the titular “truth
beneath,” while regaining her own
sense of purpose. Son Yejin, who
stars in this hidden gem of Korean
cinema, also played Miri, the
spiritual center of the film

No Other Choice.
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History and Power

MOVIE

PREVIEW oI Atot 2

Nuremberg

In the aftermath of World War Il, the
Nuremberg trials begin, convened to hold
Nazi German war criminals like Hermann
Goring (Russell Crowe) accountable for
their actions. Captain Douglas Kelley (Rami
Malek), a U.S. Army psychiatrist, is sent to
evaluate the mental state of the prisoners
before they stand trial. In the course of

his duties, he conducts a series of direct
interviews with Goring, once Hitler's right-
hand man. As a subtle bond and a tense
psychological game of wits form between
them, Kelley finds himself descending into
confusion.

CONCLAVE DISTRIBUTION, LLC
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A HeS TSI Mt FY5l=s 0|26 ROt In 1917, at the height of World War |, A young, idealistic lawyer, Bryan Following the unexpected death of
©2025 NUREMBERG, LLC A2 7IE 0| Z2|= S2to]| bR two young British soldiers, Scho- Stevenson (Michael B. Jordan), takes the Pope, the cardinals gather in the

The Man Standing Next
The Korean Central Intelligence Agency (KCIA) is the heart
of the power structure that has enabled President Park’s
(Lee Sungmin) long-term rule. Atits very center is Kim
Gyupyeong (Lee Byunghun), the second-in-command who

holds the president’s unwavering trust. But when the former

KCIA director, Park Yonggak (Kwak Dowon), threatens to
expose the regime’s secrets in a memoir, and with the rise
of the ambitious head of presidential security, Kwak Sang-
cheon (Lee Heejoon), Kim's position is suddenly shaken. As
tensions and rivalries within the inner circle reach a fever
pitch, a decisive moment that will change the course of
history approaches.
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field (George MacKay) and Blake
(Dean-Charles Chapman), are given
animpossible mission on the front-
lines. With all lines of communication
down, they must race against time

to cross deep into enemy territory to
deliver a single message from General
Erinmore (Colin Firth) to Colonel Mack-
enzie (Benedict Cumberbatch). The
message is urgent: call off a planned
attack thatis a German trap. If they fail
to arrive in time, the lives of 1,600 of
their fellow soldiers will be lost.
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on the case of Walter McMillian (Jamie
Foxx), a man wrongfully sentenced

to death in a system rife with racial
prejudice. Faced with a reality where
clear evidence and testimony are not
enough to ensure justice, he tirelessly
fights against the discrimination
deeply rooted in the legal system and
the local community. This true-life
legal drama shows how a firm moral
conviction can protect a person'’s life
and dignity in the face of along and
lonely legal battle.
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Vatican to begin a conclave, the secret
election to choose his successor.
Cardinal Lawrence (Ralph Fiennes),
who is overseeing the election, begins
to suspect that the circumstances
surrounding the Pope’s death are not
as they seem. A subtle, tense web of
intrigue begins to form as each of the
key players—Cardinal Bellini (Stanley
Tucci), Cardinal Adeyemi (Lucian
Msamati) and Cardinal Tremblay (John
Lithgow)—reveals their own hidden
agendas and vested interests.
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MOVIE

The Game of Survival

PREVIEW

Fabricated City

In the world of online gaming, Kwon Yoo (Ji Changwook) is a
flawless leader. In real life, he’s an unemployed young man.
His whole world is turned upside down after he receives a
call ataninternet café. Suddenly, he is framed for a brutal
murder, and all the circumstantial evidence is perfectly
aligned against him. With no one willing to believe he is inno-
cent, his gamer teammate Yeoul (Shim Eunkyung) discovers
that the entire crime was meticulously fabricated in just 3
minutes and 16 seconds by an unknown entity.
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Hostage: Missing Celebrity

One early morning, just like any other, the famous
Korean actor Hwang Jungmin (playing himself) is
kidnapped in the heart of Seoul, without a single
witness or a trace of evidence. The gang, led by the
ruthless Choi Kiwan (Kim Jaebeom), demands a
massive ransom, and in a race against time, Hwang
Jungmin must engage in a dangerous psycholog-
ical battle to survive.
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Five Nights at Freddy’s 2

Freddy Fazbear's Pizza, shuttered for decades and the
subject of chilling local legends, reopens its doors, and
anew set of even creepier animatronics awakens with it.
This time, the horror spills out into the everyday world,
with these terrifying creatures bringing their reign of terror
to the streets, a local festival and a school. Building on the
dark, mechanical vibe of the original game and its 2023
adaptation, this sequel delivers a heart-pounding fear that
comes from the realization that the places we believe are
safest can suddenly collapse into terror.
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Franchise Blockbusters

MOVIE

PREVIEW $TRHRI0| X S EB{AE

Shazam! Fury of the Gods

The sequel to DC's fun-filled action hero series explores themes of
growth and responsibility through a normal kid who can become a
superhero with a single magic incantation. Billy Batson (Asher Angel)
and his friends are enjoying their lives as superheroes, but their world
is thrown into turmoil with the arrival of the daughters of Atlas —
Hespera (Helen Mirren), Kalypso (Lucy Liu) and Anthea (Rachel Zegler)
—who are determined to reclaim the powers stolen from the gods.
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Bumblebee

In 1987, a lone Autobot with no memory of who
he is after crash-landing on Earth takes refuge
in a California junkyard and disguises himself
as an old Volkswagen Beetle. He is discovered
by Charlie (Hailee Steinfeld), a teenage girl who
feels like she doesn’t belong anywhere. As she
tries to fix the broken-down car, it suddenly
transforms into a giant robot, and she names
him Bumblebee. This film offers a warm,
emotional look at Bumblebee's past, telling
the story of a war-weary soldier who learns to
become a hero in his own right.
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Now You See Me: Now You Don’t

. g The Four Horsemen — a brilliant team of magicians and master illusionists who
expose the crimes of the powerful and pursue justice through a series of spec-
tacular, high-stakes heists — are back. Having retired to their separate lives, a
mysterious new card arrives, calling them to one last mission. This time, they're
joined by a new generation of magicians who have been impersonating their
style, and the stage is set for their most daring performance yet.
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MOVIE

Back to the Starting Line

PREVIEW
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© 2009 DW STUDIOS L.L.C.

and COLD SPRING PICTURES.

|

© 2026 Beginners Movie LLC.

Beginners

Oliver (Ewan McGregor), a graphic
designer who lives in his own quiet
world, has always had trouble
expressing his emotions. His life takes
an unexpected turn when his father,
Hal (Christopher Plummer), is diag-
nosed with a terminalillness and, at the
age of 75, comes out as gay. As Oliver
witnesses his father’s honest and open
journey, he is forced to confront his
own fears about love and relationships.
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Up in the Air

Ryan Bingham (George Clooney) is a corporate downsizing
expert crisscrossing the country to fire people. His is a life of
cultivated detachment, of quiet solitude, of planes and hotels,
with the goal of reaching 10 million frequent flyer miles. But
his world is turned upside down by two people: Natalie (Anna
Kendrick), a young colleague who wants to move her job
online, and Alex (Vera Farmiga), a fellow traveler who shares
his freewheeling view of relationships. For the first time, he
begins to question his life, his connections and his purpose.
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TV Re:View

Pop culture critic Jung Dukhyun explores the current landscape of K-dramas

as a means of understanding society at large.
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The First Ride
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Taejeong (Kang Haneul), Dojin (Kim
Youngkwang), Yeonmin (Cha Eunwoo)
and Geumbok (Kang Youngseok) are
best friends of 24 years who head to
Pattaya, Thailand, finally going on an
overseas trip they had always dreamed
of since high school. But their plans
go awry when Taejeong’s younger
sister’s friend, Oksim (Han Sunhwa),
unexpectedly joins them, leading to a
series of unforeseen events.
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Life of the Party

Deanna (Melissa McCarthy) finds her
world thrown off-balance when her
husband suddenly asks for a divorce.
Torestart her life, she decides to
finish the college degree she aban-
doned years ago and enrolls in the

same university as her daughter. As
she navigates the unfamiliar campus
and the world of students half her age,
she finds confidence and builds new
relationships with her characteristic
honesty and infectious energy.
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Authenticity in Sports Reality Shows

ARX 05, T

From soccer and baseball to volleyball, basketball and
even running, sports reality shows are making their way
into our living rooms. But instead of the usual formula of
cushioned laughter, quirky characters and clever editing,
this new genre puts something else front and center: the
raw, unscripted reality of failure, of physical limits and of
the burning desire to win. There are moments that editing
simply cannot control, and itis in those unvarnished,
authentic instances that the viewer truly begins to believe.

Shooting Stars: Legendary Korea-Japan Match
Watching this show is like a vivid summons of the most
iconic scenes of the 2002 World Cup broughtinto the
present day. You see Lee Youngpyo, with his signature
feint, slip past a defender and cross the ball to the front
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of the goal, where Lee Donggook and Seol Kihyeon are
waiting to take the shot. You see the razor-sharp attacks of
Koo Jacheol and Lee Keunho, versatile player Park Jooho

in action, and the iron-clad defense of goalkeeper Kim
Youngkwang. The Japanese legends are equally formidable:
Keisuke Honda, the former AC Milan standout and the high-
est-scoring Asian player in World Cup history, threatens
with his impeccable ball retention and signature left-footed
shot, while J-League top-scorer Hisato Sato stops strikers
in their tracks with surgical tackles.

Shooting Stars: Legendary Korea-Japan Match (also known
as GoalDEN Boys in Legend Match: Korea vs. Japan) is a
spin-off that expands the universe of the original hit series
Shooting Stars (Kick a Goal). After two dramatic Korea-
Japan matches on the original show, the concept has been
expanded, this time featuring the retired legends who coach
the women’s teams. The 5-on-5 mini soccer matches, which
take place in a smaller space, reveal the very essence of
sport that cannot be scripted, proving that the old cliché of
"drama without a script” is still very much alive.

Baseball Queen

Ever since Shooting Stars opened a new chapter for women
in sports entertainment, women, who had so often been
relegated to the roles of cheerleaders or assistants, have
begun to step into the arena as the stars of the show. Base-
ball Queen, in particular, is a show that has thrown down the
gauntlet in the world of baseball, a sport that has historically
been the most challenging for women to break into. Black
Queens, the women's team led by the general manager
Park Seri and the head coach Choo Shinsoo, is made up of a
powerhouse roster of legendary female athletes, including
the handball star Kim Onah as captain, along with the ice
hockey player Shin Sojung, the track-and-field star Kim
Minji, the boxer Choi Hyunmi, and the rhythmic gymnast
Shin Sooji. Eachis alegend in her own field, but when it
comes to baseball, they are all complete rookies. Can they
live up to their legendary status in this brand new challenge?
The real magic of the show lies in watching the Black
Queens navigate their dual identities as legends and under-
dogs. The hand that once threw a handball now throws a
baseball; the hand that swung a tennis racket now grips a
baseball bat; the feet that sprinted down a track now dash
around the bases. There are moments of awe when you

see their natural athleticism shine through—alegendis a
legend, after all. But they are still new to this sport, so they

Baseball Queen Of10{2
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training, the program portrays

their growth, teamwork and the Li7te =X et
challenges of proving themselves

ina highly competitive arena.
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also suffer humiliating defeats. The true grit

of these legends, however, and their ability to
endure the grueling training, are what allow
them to turn their struggles into triumphs. It's a
show that reminds us that the real fun of sports
is not always in the winning or losing but in the
journey of growth itself.

Extreme 84

To some, the marathon might seem like a
monotonous endeavor—an endless journey
of 42.195km. It’s hard to imagine how this sport
could become the subject of an entertaining
reality show, but this program shows that itis
not only possible but can also be incredibly dramatic. As
the title suggests, Extreme 84 is the story of the webtoon
artist Kian84's attempt to run “ultra-extreme"” marathons.

It’s no secret that he is serious about running, as he’s shown

on shows like / Live Alone and on his personal YouTube
channel. Extreme 84 takes this passion and turnsiitinto a

show, forming a crew and taking on a number of challenging

international running events.
The marathons featured on the show are wonderfully

unique. In South Africa, the Big Five Marathon sees runners

navigating wild trails and brutal uphills alongside wildlife.
In France, the Médoc Marathon is a festival-like event that
sees runners weave through world-famous vineyards,
pausing to sample unlimited quantities of wine along the
route. And the Polar Circle Marathon, which takes place in
the Arctic, is the ultimate endurance test—a run through
extreme cold conditions on slippery terrain that can be

treacherous for runners. In addition to the fun and touching

moments between Kian84 and his crew, the show offers
some truly spectacular scenery. It's a sports reality show

that will not only make you want to travel but will also inspire

you to run through those new and unfamiliar places.
Entertainment shows have entered the golden era of

reality shows, and the most important factor for success is
authenticity. The real, genuine emotion of sports shows isn’t

found in a well-made, touching story created by a writer.
It happens in the moments that cannot be faked, when an
unavoidable reality is laid bare in front of the camera.

Could there be anything that competes with such straight-
forward, unfiltered sincerity? If you're feeling a bit lethargic,

I highly recommend diving into this vibrant world.
The energy is contagious. @

Jung Dukhyun is a pop culture critic who sheds light on the value
of popular culture through his writing, broadcasting appearances and

lectures.

Available content may vary depending on your flight. Ef&3tA|= S-S Ho| 2} ®|Z

Extreme 84

This hyper-extreme running reality series follows Kian 84 as
he takes onincredibly challenging marathons, pushing his
physical endurance and mental resilience to the limitin harsh
running conditions.
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PREVIEW

Dogi (Lee Jehoon) behind the wheel.
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Taxi Driver 3
CIHHEHA|3

The third season of the hit
action series is back with
new cases for the Rainbow
Taxi company, a clandestine
organization that delivers
satisfying revenge on behalf
of the wronged and forgotten
victims of the justice system.
By day, it's just an ordinary
taxi company, but a single phone call is all it takes to setin
motion an elaborate revenge plot, with the taxi driver Kim
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The War for Talent

OIRiI

In the era of the Fourth
Industrial Revolution, the

key to global technological
supremacy is talent. Part

1 takes an in-depth look at
China'’s strategy of prioritizing
advanced technologies like
Al, robotics and semicon-
ductors, and its system for

identifying and nurturing engineering talent from an early
age. In contrast, Part 2 examines the intense competition
for medical school admissions in Korea and how an imbal-
ance of talent could affect the nation’s competitiveness.
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Cho Yongpill,
This Moment Forever
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The show is alook back at the incred-
ible career of Cho Yongpil, the beloved
"King of Music” and a true musical
icon. The singer's moments on stage
are more than just a single career; they
embody the emotions and memories
of an entire era. When the music stops,
what remains is the history of Korean
popular music itself, a history that Cho
Yongpil helped to write.
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NCIS: Tony & Ziva
(Season 1

NCIS: EL| o X|H} AJZ 1

A spin-off of the crime drama NCIS,
the show features the return of Tony
DiNozzo (Michael Weatherly) and
Ziva David (Cote de Pablo). No longer
romantically involved but co-par-
enting their daughter, Tali (Isla Gie),
they are living a relatively peaceful
life until an unknown figure uses a
program to steal Interpol funds and
frames Tony for the crime.
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Superman & Lois
(Season 4)

I O 2O|A A[E 4

The fourth and final season of the

DC superhero drama centers on the
family life of Superman and Lois Lane.
The stakes are higher than ever as
the mutated Bizarro evolves into the
formidable Doomsday, leading to a
climactic battle with Superman, and
Lex Luthor unveils a new, sinister plot
surrounding the Kent family’s home,
Manning Farm.
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MUSIC Re:View

Bae Soontak, a writer for the daily radio show Bae Chu/soo’s Music Camp, which has been
discussing music for over a decade, shares his insights on pop music.

101H0] 2% Hi= AlZH Set o 3242 olof7[5H=

o] S =) 27 vlles, 17k =Xl a2t HAA]

The KPop Demon Hunters Phenomenon
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The letter "K" appended to pretty much any word has
become a contemporary zeitgeist: K-pop, K-beauty, K-food.
But within the world of pop music, there is one “K" that has
become more colossal than any other. That's right. We're
talking about KPop Demon Hunters.

K-Pop is Not Just a Genre

There is a fundamental misunderstanding about K-pop:

the tendency to see it as a single musical genre. It isn’t. Put
simply, there are an infinite multitude of genres blended
together inits DNA. There's pop, of course, and R&B. There
are also many K-pop artists and bands that actively incor-
porate rock beats into their music. And you certainly can’t
overlook the powerful influences of electronic music and
hip-hop. So K-pop is not a genre. It's the sum total of music,
choreography, fashion and a powerful, fandom-based
business model all mixed together. It's closer to a complex,
multi-layered music business.

Of course, it’s true that K-pop has developed a certain
identifiable sonic pattern. Despite its diverse origins, its
sound has become so recognizable it can be classified as a
distinct category, showing how mainstream it has become.
And herein lies a major shift brought about by K-pop. Unlike
in the past, when a small group of artists was responsible
for the creative process, K-pop music is now assembled,
almost like parts on a conveyor belt. The foundational beats
are often the work of Northern European composers. Why?
Because they're the best in the world at it. So K-pop has
been primed and ready to become something even bigger.

Available content may vary depending on your flight. Ef&3tA = S-3Hof| w2}

=

AOI(K)= CHMICE =&°0] OfL|Ch K-&, K-RE|, K-FE S. K= Ot
YA 0|2XAfztof 220|1 ACE 2L K-EHO = s 1 OffH K=
O|ECHO Achgt & 1S AO|Ch J=CE AH|OJE Cil= HE{2) off7|Ch

=
S0IELt

CHA| gHH ZiZssir). 7|02 E27t OfLICE AH|O[E2 39, 2R, T
YEet |y 7|Hh H| =LA S3 Efstn 42 2Holct Mt JZi2
Setoll=0|xt Setxel Sof Areiol| ZPATt 8 HO0IE0| SAXSZ
Ol &= mfEiSHEl 242 AFMO|CE CHEXO R, J|2 MES 71et + U=
AtO|ES HH 7|0 FHE| 2|7} mz QAT Chfst &2t =0t AZ0=
A2E ZHO|A OfF|= siLte| 7t 2|2 FSHHISS Qln|sict
J2H3 M7 E|IEH= R 2 #H0FS0| ™ EIC).

AHO[EO| 7pd2 2 #3p7} 017[0f] QT L=0] ZoA77L S B2
{2t | AO|EH2 SetS 7iH[0|o] RE 2(o|M E5XMH siLt=E
ZEBICE HIEO| £|= HIE 2HE7(|= tiol SR 2=712] ROICt. 0]

ZOF AIA| §0|7| wi20|Ct O|F = CHEt 20t SRE2 =7 X2I0M
5

=

S 27 HIEES T A 492 SYRICL J2ILL AR
% 1 MR AR 0[0| Of 2 ZXit 8 FHIS 25| Z0jH
APEHSITH E4R| DHLIofeto] Ob-l EBiEel olnjofA] 7 A LSS Alchat

0| ZBIZH B 20| EHHCE

5]

1o M




ot Ko 5%
2213 0l BI2 SEIAYH SEYCE DT} AT
NiAr2 BESICE GlofE HIZ BEIAYS JH| Zol2e 718
RIE7ICk UBRIA A2]Y S48 ZOXISD, e
REOME ML 7122 20JHCE Golden' OfLIDO|A
FRI7H RHIS 101 20251 2T BIET 5 StLiCh M| T
FoIZ2 323t 2o 910] 0folSel SAI0] 0fS £0|A o0t
Abgrts BIEICE Golden' O] OJZH0l HHAS B3t
EHEZ S3ICE 0| 32 BE 22 AIAO|A
FAZHAS 243D, O7HE] AN S| oj22 221
0/0f, &2 J240| OYZAIME FHI7} £ 240l2Hs
CIZICT, 9243t 44 kit TH0) 0[240] gigim, 2t oAl
O 7|chE
10/ B2 HEJA)= 0]0] HOJZ AFZHO|Ck, “BHAto]|
OFL" xR} OF ©JD] @ik, BAHE HIEHO 2 D2l
S}, 7185k, ok Btk BE7} K-EO| 242 Hof

o, Z8t A o JekS 01E +~ ASS AT O

a
S
2

O
9
@
5
=
©
0
]
=
=
]
©

el
o>
=

2
s3]

A0

Bae Soontak is a music critic and a writer for Bae Chulsoo’s Music Camp. Hi~EFS SOMH=TI0|X} MBC FM4U <HiZE 42| St =) ZttTt
He is also the author of Legend: 20 Years of Bae Chulsoo’s Music Camp CHiE 2| 2otzi= 201 T2|1 100%e| SHH(EX), (BES
and 100 Albums. EE|Ch, (HHH: MZ0[2f T2 T{E Foll HROLN) SS TEAMCE
Music from Kpop Demon Hunters is featured in the in-flight entertainment 7|Ll AE{E|QIHE SotoflM <F|0|E o2 #E{A)C| AtREERS
section, offering a selection of tracks from the film's soundtrack. ZYsHe & AUSLICL

The Emergence of Yet Another “K" on stage and demon-slaying hunters in real life. Golden

And so, KPop Demon Hunters appeared—and serves as a core metaphor that pierces through this dual

it conquered the world. It has shattered Netflix identity. After securing a Golden Globe for Best Original Bae Soontak’s Recommend_ed Hits from the f(Pop Demon Hunters Soundtrack

. . ; : Hiz=Ef0| FFst= H0[E OlE SEA) AFREER

streaming records and has been setting new Song and an Oscar nod, the piece further cemented its

milestones on the Billboard charts. Its theme song, legacy with arecent win at the Grammy Awards.

Golden, has transcended its humble soundtrack In Korea, this success has sparked a certain spectrum of Golden Your Idol How It's Done

P . . g P—— " The song's structure evokes classic K-pop Unlike the fierce, combative light of This song is a depiction of the HUNTR/X

orlglr?s to become 9ne of the biggest hits .Of 2.025' debate. “It's not really:.ﬂ Ko.rean ?rOdUCtlon’ some say. “Why dynamism. The heavy bass loop of the intro builds Golden, the Saja Boys' song, Your /do/, members who prove their skills with results,

The film’'s three main characters are dazzling idols can’'t we make something like this?” Well, let's be honest. A tension, and the explosive synthesizer in the embraces K-pop's “perfectly designed rendered through an unapologetic hip-

e o ) . chorus makes you feel the pure, cathartic victory image” through a sound of pure pop hop beat that depicts their confidence.
concept “k‘e a girl group consisting of exorCIStS. and a boy symbolized by the title. The highlight is the dance extremity. With an addictive synthesizer This track, which plays alongside a fighting
group of grim reapers” would have almost certainly been break in the latter half of the song. The sampling and a restrained rhythm, it instantly sequence, is the most direct expression of

FONT RICTWFT . : . . of traditional Korean instruments here creates a captivates the listener, while lyrics like K-pop's classic "growth narrative.” The raw
rejected at the pitch stage in Korea. And yet, the show is set beautiful harmony with the modern beat, reinforcing “I'myour idol” hint at the enigmatic tone of the bass and the sharp hi-hat sounds
in Korea, and the protagonists are Korean. the group’s identity and maximizing the audience’s power dynamic between a star and give the song a sense of tension, and the
But it's also true that the production took place almost auditory gratification. In the end, Goldenis a afan. A steely, hidden ambition lies relentless rapping gives sonic form to the

declaration—not of a static, picture-perfect beauty beneath its stylish minimalism, elevating groups perfect teamwork. The message of
entirely overseas. It's just as much North American as it to be admired by others, but of the will to continually the track beyond a simple dance song the song could be summed up as, “I'll show
is South Korean. It was produced by Sony Pictures and craft yourself into a shining light that can cut into a psychological tool. The nearly you with my actions, not my words.” The girl

o ' ) ] ) through the darkness. This song is the final piece emotionless vocal processing is another group is emphasizing that the skills forged
distributed by Netflix. And that is precisely the secret to that completes the film's narrative, the very proof of key element enhancing the untouchable through sweat and tears are their only
its success. All the scenery in the show is wonderfully why K-pop has captivated the world. charisma of the boy group. weapons for survival. And in that, they are a

! perfect reflection of K-pop itself.
familiar to a Korean audience. Seoul’s iconic N Seoul Tower To| xR MEHEO| H0|Bo| HEMS 2L} FQIH9| ‘Golden’@H 22| ‘Your Idol'S #|0|E2|
3 i SEISHH[O|A 2Tt ZITZS NEA|F| 1, TET0)|M ‘HHSHA| HAIE O|0|X|'E ST T ALRER ‘How It's Done’2 M= JCH 2 M8 202
makes an rance, kim Korean rice rolls) an S5 =
LGB EPEEEIEE, el O o el Ene Zutoti= LIAINOIRE ‘Golden'0] At 2212) 78t ZoIrk HIE2l29| Goldeno| 743 Eoiais 052 X212 {Elete Slgt HIEo)
ramyeon (instant noodles). Even the tiger, Derpy, hits all the FIEFZ2AIAS H|2t 51| SHCf Qe SHHE chA Hajo|= ExHo| 1lo|2tH 0| 22 DiNA 7t2El cropeh 0|t Q5 Xt SIE{So| 33 A|ZIAQ}

i i TLZtO|CE 047 [0l ALl §t= WS 27| MER2 Oi2|MME XPH 7|22 LE=Ct 3552 =2 S2E 0| EHR2 A0|E ER| €E
right notes. If someone in Korea had proposed these very Elo) AAE B3 Chr/ei Sofsiol =2t 24 AAAjOIxiet BXIEl elS o2 S 0[S B0 VB 713 gz Sojdrt 71z £o
ideas, they likely would have been dismissed as “too cliché.” Z31E 0|2Ch XA 2 2zt SchsiEich sl BA “LH= 12| 24K(1dol)olX A ol2k= B0 AQF LTI 22 510|3H AFREL 2 R0l st

i i i ZFALO|| & Z==5HOF BHE “O|R| K| Q0f, L RiEh S THAE Soll AELeH At0]2| 7|25t 3 21EAE 2ofot, & M 910| SOFK|:= e st
KPop Demon Hunters is undisputably a major success. ARIOIOLIP 2L T RS B3t o1 M AE A 7S QAIBICE M1 O|LIZ2IE & 237 xlo| QRHE 5183HK 4 SIEISC| et Bt
Arguing about whether it's Korean or not at this pointis SbME| 70fE AELS| ZHQISHS AMRIBICID 2 4 Qict A= MS3HOAI2 0| 2 ChasH EHAT 0| AL A2|2 TH|EIEICE 2| HIAIX|Z QOokstH “2o|
; ; ‘Golden2 F=71of|7| =047 | 215 2RI E OFECHZO| HE[H FX|2 A 22 Himst =5t 2 Ofl fSo = HoJFZCH F=ot & ZAoIct 5,
meaningless. Whatwe need to doiis look at the present OfLIZ} AXZE ZTEHOL OIS S HOILHE WO EZCH= Z2AAE B S 4 9T} ARHE0|x| W 0 ZOIA| HERAL EH23 xfol=3{E ol
and plan for the future, knowing that K-pop has the power Molo|Ct 0] 22 Ysto| MALE tAsH= &S 0| RZH0|X} 2 gl 712|ADIE O EHO0|H| BtES Q4007 o =22 glofH Alzjoto] RUsH ME Dyjole
to influence not just music but also tourism and the culture AACIZOI MIAIE =t W= 2 0} 8 SR, THE=0IE Y31 U 20ICk THE Ol Aol Ik
content industry as a whole.®
12 8 Available content may vary depending on your flight. Ef&3tAl= S8 H0| M2} B El= 2H=7t 408 4 QUELICE 129



PREVIEW

ALLDAY PROJECT
ALLDAY PROJECT

20| TZHE,
24|0] TEHE

© THEBLACKLABEL

From Jersey club to Afrobeats and hip-hop, this self-titled
EP from Allday Project proves the group’s impressive range,

with tracks that showcase each member’s unique presence.

A five-member co-ed group with a different origin story
from a typical K-pop group, their debut album is a smart mix
of full group, unit and solo tracks that clearly demonstrates
their broad spectrum and potential for future expansion.

TAEYEON
| Panorama: The
\ Best of TAEYEON
fhmr EHOJ,
2ot

© SM Entertainment

This monumental album captures the 10-year solo trajec-
tory of Taeyeon since her debut with the song /in 2015.
From ballads to pop and R&B, the album showcases her
emotional spectrum and a clear arc of growth as an artist.
The title track, Hello (Panorama), a beautiful pop-rock song,
is both a farewell to the past and a welcome to the days to
come, perfectly summarizing who Taeyeon is right now.

INFORMATION
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In-Flight Wi-Fi Service
7|LH 2to|mto| MH|A
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Wireless Entertainment

Service
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Skypass
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140

Skyteam
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Quarantine & Security

Information
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Jessie J Gen Hoshino
Don’t Tease Me with WEEED /Dead End
A Good Time

Simon Franglen
Avatar: Fire and Ash
S| 7 0|7|=0}2| / G| Y= Soundtrack

= =
HNIA| O AFO|H m2H=2= OHIE) 21} X

EﬂEl |£1|II||:I| o|= 0f 3 Efol True to its title, Dead End captures [0 SRS, OfHfEL: 34 A OST
- = - = the cracks and crevices in life without The soundtrack to the film Avatar: Fire

Jessie J’s sixth studio alboumis a exaggeration, with Gen Hoshino’s
candid look at the emotional highs and characteristically calm vocals set

and Ash, the grand orchestration and
intricate thematic variations complete

lows of the past decade. Having taken against arestrained arrangement. the series’ trademark stunning visuals
over five years to complete through a Composed of only piano and vocals, and immersive narrative. Dream As
journey thatincluded an early breast this minimalist arrangement, in which One, the finale sung by Miley Cyrus,
cancer diagnosis and surgery, this he layers his own backing vocals to conveys the message that love

album transforms personal pain into expand the emotion, clearly illustrates becomes strongest when we share
powerful musical energy. his unique musical texture. the same dream.

Xk 1004 H7F 24012 2| IXE &6t ‘BICHE Z'0|2t= MiSAE, ZHIE HE Llo] OHIE}: E1h AH2| ATO| S4! AIREES,
SAlotnd, 4aimt 5|180| #7t58 £ =0 SA| U ERo| HES HHO| S | AER|0|Mut FHuwst H|OF HFES
ZEISHH|A| JO0]2] 0448 Bim ot A, Rkt 40| #US THE ¢l0| ZAFSHCE m|oHeoF Sofl 2UL =2 MALS SAXO = b5t
Z7| ZIE =2 Fie 2P E ZEtsl 5140 Bto = YE oL -sh HdS Sl QE5 ‘=& o= 2 Or2| Ato[2{A9
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A A~ . Ao | A350-900, 737-8
Korean Air Wi-Fi —_— Korean Air Wi-Fi | a2y 200% 777-300ER*

A321neo, 787-10, 787-9*
Cligtels 2fojmto] 0| 2Ll 321neo, 78710, 7879 y H /37-900ER*, 747-8i

* Available on select aircraft. * U SZT0ATH HIS * Available on select aircraft. * UL DT M HS
More of our aircraft will be offering Wi-Fi. MH|A CHe 837|= Al% &t SLICh More of our aircraft will be offering Wi-Fi. MH|A CHe 837 |= 7% &l SLICH

How to Connect to Korean Air Wi-Fi 0|2 2H How to Connect to Korean Air Wi-Fi 0] th

f10:45 == H\ fw%s > 2 -N f10:45 == U\ f10:45 f10:45 > 2 -)\ f10:45 > m\
S> Airplane Mode () [ Q  wifi.koreanair.com ] @ S Airplane Mode () @ KOREAN AIR @

You are connected

= WiFi [ @) I ] = WiFi [ @) Internet

Internet

© Korean Air In-Flight = E Tq E © Korean Air In-Flight =
i B [ & Lounch ol
E E 4 Copy Link

’
' Launch Portal

Messaging Messaging

Switch to airplane mode, Enter ‘wifi.koreanair.com’ in Select and purchase an Switch to airplane mode, Automatically redirecting to the Portal page Select and purchase an
turn on Wi-Fi and select the the address bar or scan the QR Code internet or messaging plan turn on Wi-Fi and select the Follow ‘@ KOREAN AIR’ screen to connect internet or messaging plan
Korean Air In-Flight network Korean Air In-Flight network , .

Z A% wifi.koreanair.com 121 Qx| Mef l o If you're not redirected, open a browser Qx| Mef gl 1oy
H|7|2E et ofojmtol H & EEL Attt QRIS AZH H|g7| 2 E M3t ojojmto| H 5 and enter wifi.koreanair.com
‘Korean Air In-Flight 2 91Z ‘Korean Air In-Flight 2 ¢1Z
EHH0|X| X+S0|S, ‘chetetS’ st Qhlofl w2t A

XHES0|E 27}t Al, ‘wifi.koreanair.com’

FLEE FEIIS

Korean Air Wi-Fi is available above 10,000 feet when the seatbelt sign is off.

* Wi-Fi restrictions: Airspace where the service is prohibited (Syria, Israel, Cuba, India) and polar routes.

* The service may be temporarily unavailable due to unexpected circumstances such as inclement weather and interference with satellite communication.
* Wi-Fi can still be used even when devices are changed during flight. (Based on registered account)

Korean Air Wi-Fi is available above 10,000 feet when the seatbelt sign is off.

* Wi-Fi restrictions: Airspace where the service is prohibited (Syria, Israel, Cuba, India) and polar routes.

* The service may be temporarily unavailable due to unexpected circumstances such as inclement weather and interference with satellite communication.
* Wi-Fi can still be used even when devices are changed during flight. (Based on email registered during purchase)

A& 12| E of¥o| EEeh= AIT(E ME 248’ BAISO| A H)FE 0|88 £ ASLICE A& 12HI|E of¥0| EEeh= AI(E ME 248’ BAISO| AZ W)FE 0|88 £ AELICE

+ 02 H[$t 32 MH|A H[SHZTHAIZ|O}, O]A2}H, FH, Q1T)o| &E U §=58= + 0|2 A3t 32: MH|A H[SHZ7HAIZ|O}, O]A2}d, T, Q)0 & X §58=
Sl Lol 241 Fof K AMF S of&kx| REHAPYO]| K2} MH|A 0]80] UAIKOZ H|EHE 4~ AELICE + S| £ Fol H AHF S olYA| REH AR w2t MH|A 0] 20] YA o= H|SHE 5= JUELICE
HIE 717] HZ510{ 7|l 2L0|mf0] AMH|AE 0|31 4= QUELICE (o] OjH Y 4 7IF HIYZE 717 75101 7L 2folmto] MHIAES 0|85 4= USLICE (S5 AH 71F)
Plan 2ZH| Plan 22|
. . . . . - Messaging: Send or receive text messages via chat apps . . . . . . Messaging: Send or receive text messages via chat apps
@ Internet: Y;I:tbnl:;\;\;m?ng, jirzzzrlztrzus: and videos (within 480p), @ WA : FEINS S5t EIAE BAK| BLY| @ Internet: Y;/:tbnl:;\;\;m?ng, jirzzzrlztrzus: and videos (within 480p), @ A : FEINS S5t HIAE BAK| HLY|
ging PP ging PP Restrictions: Video and photos not supported

_ N _ Restrictions: Video and photos not supported o e N -
QIE{L : ¢l MT, O|oflY, St I HIC|2(480p O|LH), AEINS S5 HIMX| ELi7| R BR QIE{L - ¢l MT, O|oflY, St 3 HIC|2(480p O|LY), AEINS S5 HIMX| ELi7| HIEE AR HICIQ B ARRI F2
= o = Yo
Restrictions: Video/audio phone calls, cloud service

Restrictions: Video/audio phone calls, cloud service
Ak ARk Ja/Sd 831, 2R MulA Ak ARk Ja/Sd 831, 2R Mu|A

Mgt Arg: HIC|R S AR HE

* The price plan may vary by flight distance and is payable with overseas-eligible credit or debit cards in USD. * The price plan may vary by flight distance and is payable with overseas-eligible credit or debit cards in USD.
* Korean Air Wi-Fi service is only available on the flights that have been purchased, and the service must be purchased again for any connecting flights. * Korean Air Wi-Fi service is only available on the flights that have been purchased, and the service must be purchased again for any connecting flights.
- a2 28 77t uf2} Cl2A| HEE|n, 5] 018 A87tE U ZEFIER Tofjg 4 USLICKUSDE HH). . QI 2 28 J7tof| mf2} Cl2A| MEE|H, $12| 0|2 ARItE U XEFtE2 oE 4 YSLICHUSDE &),

ST TS
* MH|AE F0HEH SSHOIME 018 7H53HH, &5 Hol| A= ChA| FolisHoF EHL|ct. « MHIAE F0i3H &ESHO|AME 08 7HSSI0, 815 HOllAE CHA| FolsHoF §LICt.

Customer Support 112 x|l
If you are having trouble connecting to the in-flight Wi-Fi, contact the customer support via

If you are having trouble connecting to the in-flight Wi-Fi, contact the customer support via
the email address/telephone number listed on the email receipt you received after purchasing the service. the email address/telephone number listed on the email receipt you received after purchasing the service.
STS Z{ONCIE, 70 B430l ZIME Ol T4 i MEHEE HRHHFHL.

7| 2touto] ArE F SHS MM, F0f F-F0j| 7|THE! Ofo|Y A = MMHS 2 M2BHTFA|Q. 7|LH tojmto] AIE F EHE Zio. AAZ
Viasat khelpwifi@i-wifisupport.com 080-870-3116 (Free ££&), +82-2-2071-7363 (Calling Rates Apply &) * 24 Hours, Korean/English support 24A|Zt, §+=10{/230{ X[ Panasonic khelpwifi@panasonic.aero 080-880-0350 (Free &), +82-2-3498-5904 (Calling Rates Apply §&) * 9:00~17:00 on weekdays (KST), Korean/English support §t= A|ZH H!
9:00~17:00, $t=101/%301 X|2

Customer Support 112 x|l
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Wireless Entertainment A220-300 Having Issues Connecting to Wi-Fi?

2 YIEE[QIIE 0] ohf 737-8 7|4 to|mHo| 42 FAQ

Explore a host of free in-flight entertainment options by When ‘Korean Air In-Flight' Wi-Fi Network Is Not Found
connecting to the network on your personal mobile device. ‘Korean Air In-Flight’ Z1410| E|X| gt

7| HIES|ZO| FE51H0] Qat, TV, 3 & CrYst 7| 2HXE F a2 0[235H4 = ASLICE
S Airplane Mode Q 0 e

Ensure Airplane Mode and If the Wi-Fi network is still not available,
= Wi-Fi Q Wi-Fi are turned ON on your device. restart your device and try again.
717]0llM H|37] 2E 2 Wi-Fi On =0 HE=X] Etolsth2. Jef= ZAMo| E|X] ob=ChH, JHQl 7|7]2] MRS ACtAH £
@ Korean Air In-Flight /’3 THAIESHH2
/10:45 >= -)\ /10:45 >= \ /10:45 >= -)\
When the Wi-Fi Portal Does Not Load
eto|uto| ZE(wifi.koreanair.com) M&0| &|X| 42 ujf
& KOREAN AIR Welcome B :
You are connected a a Android
&> Airplane Mode . .
P () : ; Select the settings icon (@) or {33) next to Clear the browser cache and try again. 0 =
) ‘Korean Air In-Flight' network > Forget This Q2 HA0| E|X| SHoriu, HEpX| THA| AL 2
o I Network > Reconnect to ‘Korean Air In-Flight’ 2 - | SI%] S=Ch, 2atem AN 4 2 M
= Wi-Fi Connectivity CtAl ALESHA2. of=2|7{|o0|M
‘ - A HEz2|7o|M
Korean Air In-Flight’ 9 43 ofo|2 (@) =& {5%) 71 o ofZ2 3ol L
© Korean Air In-Flight = M > HIESIS X127] > ‘Korean Air In-Flight'0l s v
CHA| 912
E = Koreanair.com @] G Chrome
7 < > &
' Launch Portal i a @ M
Movies TV Shows v MNEZ 7
Use the recommended browser: LIS MEFZZH0IM 0.8GB AL
& Copy Link Safari(i0S), Chrome(Android). Mm | oo o
If VPN is enabled, please turn it off. v n n
==V . = 3 el
@ MEHE|(i0S) = SE(ER0|E) HetexE Y 1= X9y El0[E] 4% A A3
o|83MI2.
Audio Kids VPNE AIS3HA= Z 2 HIEA] OFFSIFMI2.
* i0S : Safari app > click [T > click () > e Android : Setting > Applications >
\\\ / & J & / click ‘Clear’ in the bottom corner and Browser app > Storage > Select ‘Clear Cache’
select ‘All history” at the bottom of the screen
i0S : Safari 22> (D2 SIER0|E : MY > ofjZ2A0lM > IZERISX
Switch to airplane mode, [i0S] : Click [Launch Portal] Free In-Flight Entertainment * f)j Safaz ‘ Z[jj]ﬂ;} :S_) e t = J'F fj:q"‘ |a1|M| - s
turn on Wi-Fi and select the [Android] : Copy & paste [Copy link] into Korean Air Wi-Fi (Charged, 737-8 only) otet mAE|el X2 7| B3t & HA| U A B2t > st Sieh FHA 4
Korean Air In-Flight network your Chrome browser s} TV, 29 & J7|x ZRIM(EE)
HI@7| B Fg, elojmto] 7 $ [ios] “th=7p7|" Z2iA 12 AR SR O L
‘Korean Air In-Flight 2 912 [Android] “YAEAY 22! & 32 HaRM0| Bs For a Better Wi-Fi Experience

SIE| St 2
You can also enter the address

‘wifi.koreanair.com’
‘wifi.koreanair.com’ FARE B% Jts a a

Turn off “Background App Refresh” Android Disable “Automatic App Updates”
(=135 (=] WIeE o MEDA'E ugssiAR. O = * Android: ‘% RS OIS HE SIS,

Er Settings >

E g i0s N Connections > ¢ i0S: Settings > App Store >
m M ol N o1 Data usage > Automatic App Updates > Off
. =° == 6 Wi-Fi - S2EA . g|M palxt Data Saver > * Android: Play Store > Settings > Network
You can also connect by scanning the QR code. On )
v Preferences > Don't auto-update apps
QRIS A SSHME H4 JHsEHLICH v - .
= ooeE 8 13tC of 2 DA > o E20|E: ¢ i0S: 4% > U > App store > Y X5 YUC|0|E 117
ClolE ALE 2y >z > e OIC20|E: Play Store > 8% > ¢ A5 H|0|E 117]
v o CllOJE] AL >
) Glole} Fef B
B2 4 A2 A o =
= m LN EInES] 5 > HlO|E] ®ot @ a5t a
« The Chrome (G) and Safari (#) browsers are recommended. Mg E
- (@) B2 AtT2|(@) 222X E 08351A|7|E HEERILCE * i0S: Settings > General > > Close unused apps.
- Some devices may not be able to connect due to incompatible software versions and device settings. Background App Refresh > Off X2 7] AF23}X| ot e BE EFETM L.
< YR TP710fME 2ZEL) 0] A X 717| HYOR Qlsl WL0| 218 4 AFLICE ¢ i0S: M3 > bt > W2t E o E20E 17| -

« Earphones are recommended while using the service to avoid inconveniencing other passengers.

- 2HEEt 7| 2 S flsh FrhsH 7HQl 0|0{Z S ALSSHFMI.
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Routes are subject to change depending on the final destination.

Service procedures and schedules are subject to change depending on type of aircraft, flight schedule and situation.
M2 B FER] 7|ECE, $i¥ 28 L MatE k0|7t 9lg S ASLICE

7|15, 28 Azt Y Aol w2t MH|A 2=A/A 12| BS0] I8 4 USLICE

IN-FLIGHT SERVICE PLAN

7| MEIA =M

Snack & Beverages
I & S8

Duty-Free Sales
Z|Lh EHay

Meal & Beverages Light Meal & Beverages

Beverages
AAL & SR T2 AL & S8 @ 28

From Korea

ot= S ™

The Americas
0|z

New York, Dallas, Las Vegas, Los Angeles,
Vancouver, Boston, San Francisco, Seattle,
Chicago, Washington, D.C., Toronto

7, 2, 2tAH0[AA, 2AMF A,

YR, HAR, MIZEA[A T AJOfE,

AZtn, HE D.C, EEBE

02

03

04

05 06 07 | 08

09 10

1"

12

New York (KEO81), Atlanta
+2(KE081), OHEzHE}

Honolulu (KE053)
S=EF(KE053)

=)

From Overseas

sfiel =2 H

The Americas
ol

Los Angeles, San Francisco, Seattle,
Vancouver, Honolulu (KEOQ54)
EAHH| A MHIZAIAT, AOHE, HHTH],
S=EF(KE054)

02 03

04 05 06|07 08 09 10 11 12

New York, Las Vegas, Los Angeles (KE012),
Atlanta, Washington, D.C., Boston,

Dallas, Chicago, Toronto

52, 2tAH[0|HA, 2AMBA(KEOT2),
OHEMEL YAE D.C., EAH, HaA,

A7, EEE

Other Flights

dogsd

®POO

Europe Rome, Milan, Vienna, Istanbul, Zurich,
4 Prague, Frankfurt, Budapest : : :
’ . e Europe London, Rome, Lisbon, Madrid, Milan,
%nh:EIE_H':' I:Il?llL}, OII:?"E—_*%' Felel, m @ @ m 7y Vienna, Amsterdam, Istanbul, Zurich,
zZafsl, ZYIZEE, BOiHAE Paris, Prague, Frankfurt, Budapest
Hd, 20}, 2|A2, OE2|E, Lt H|ALL,
Amsterdam, Paris, London, Madrid, Lisbon m @ m @ @ OFAE||2E O|AEHE, .’}=—|E|6|,T‘L|-E|, =Za}sf, m @ @ m
LAHEH, mi|, 2iH, Ol=2|E, 2|A2 DYITEE HCHHAE
Oceania Brisbane, Sydney, Auckland
ooz Ha|x, A|EL|, o UE ® O © ®
Oceania Brisbane, Sydney, Auckland
Middle East Dubai, Tel Aviv ® O e @ CHes He|xH, AL, @3/E ® O = @
S SHio|, HotH|=
Middle East Dubai, Tel Aviv
Russia / Moscow, St. Petersburg m @ m E] SH}o|, o[ m @ @ m
C1er|1t;al Asia DA TH} MEHHEREE3 @
2{A|O}/ .
Russia / Moscow, St. Petersburg
SY0tA0} Vladivostok m @ Central Asia 2ASHL MEHEHZEE23 m @ @ m
EoL|EAES 2{A[O}/
F0tAO} Vladivostok
Irkutsk m @ @ EfL|HAES m @
o|23x3
Irkutsk
Southwest Asia Delhi NEEEE m @ @
R e OO O © =723
Southwest Asia | Delhi 22| m @ 6 @
Kathmandu @ @ @ MLFOFAJO}
FIEQIE
Kathmandu 7IE2HE (11 JNEs) O
Southeast Asia/ = Jakarta, Denpasar, Phuket, . . ATl
=
Guam Kuala Lumpur, Singapore m @ @ 232’;:east Asia/ | Singapore (KE64S) &7t m @ @
SHofAjof / & XI7}2E}L gha| = AQkaIEZa Aljza
tAlot [712E}, Wal, 2, AYetEEE, AvtE SHOMOH/E | Daytime %7t H OO0

On some flights, meals or beverages are
provided after takeoff.
Ch YR H2 0| = MAIL SEHS

Nighttime AOf H

00

Northeast Asia
SSOtAlO}

All Flights
e

®O

Northeast Asia
SSOA|OF

All Flights
e

On some flights, meals or beverages are
provided before landing.
Ch U2 H2 B2 W AL ZE HB

®O
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SKYPASS

AFHO|ZfA

SKYPASS is Korean Air’s frequent flyer program. SKYPASS members are able to receive awards by redeeming the mileage
they have accumulated through using the services of Korean Air and its many partners.

Please refer to the Korean Air website (www.koreanair.com) or mobile app for detailed information.

2A7tojajA= ChgtetS R AIFAL 018 Al OFYU|X|S M =S| 2, H{A §Z 3, M &3 B2 So| s=g Eil= 48102 2roiF =Lt
Chgtet s El01X](www.koreanair.com) X WS Sall 2Lt AtA[g ArgHS &olstd = AELICE
SKYPASSRARPASMERESEATNREMHENEREMELE, TRHERAEE. RUARRBERE.

FHEEMEE KEMEEAMI (Www.koreanair.com) IR APPEIf,

AAANRRABFKEMES SCRESUHOSFIATIMIZBAILT, FHEMESPERT Y 7L — R FRALICRIRTEZVIL—I 7O ILTY,
M KREMZER—LAR—Y (Www.koreanair.com) £fcld 77U TTHERBWLETET,

How to Join Anyone can sign up to be a Korean Air member. You
can apply for membership on the Korean Air website or mobile
app, or at any Korean Air branch office (excluding airports).

How to Earn Miles You can earn mileage by boarding flights
operated by Korean Air, SkyTeam airlines and other partner
airlines, or by using partner services such as credit cards, hotels
and rental cars. Korean Air mileage accrues based on the point
of boarding, the flight distance and the booking class of the
ticket purchased. If mileage does not accrue for a flight boarded
following SKYPASS registration, you can apply for mileage accrual
within 1 year from the boarding date. If you are not a SKYPASS
member, you can sign up within 30 days of boarding and earn
mileage for the flight boarded. Mileage accrues on a separately
established basis for partner airlines and partner services,
including credit cards, hotels and rental cars. Please refer to the
Korean Air website for accrual rates per booking class, mileage
per segment flown and mileage accrual for partner airlines.

How to Redeem Miles You can use mileage earned through
Korean Air and its partners for award tickets, seat upgrades and
additional services. If you do not have enough mileage, you can
endorse awards and pool mileage with the Family Plan. When
booking a ticket on the Korean Air website or the mobile app,
you can pay for a portion of the fare with your mileage (cash and
miles). You may use mileage for regular fares, starting from 500
miles, to cover up to 30% of the base fare (excluding tax and fuel
surcharges). The cash and miles program is applicable when
purchasing one-way/round-trip tickets for Korean Air flights in
Korean won (KRW) and US dollars (USD), excluding flights oper-
ated by other airlines and flights transferring via Korea or multi
segment itineraries.

Cash ot @Mileage = Ticket

Please check the Korean Air website for detailed instructions.

Mileage Validity Accrued mileage is valid for 10 years from the
boarding date or partner mileage accrual date, and it can be used
until December 31 of the 10th year (based on Korea Standard
Time). Mileage closest to expiry is used first when issuing award
tickets. Unused mileage that passes this validity period will expire
without carrying over.

Elite Member Program If you become an Elite member, you
can enjoy various benefits and services when boarding Korean
Air flights, such as use of designated counters and lounges, as
well as priority baggage handling. Additionally, when boarding
flights operated by SkyTeam member airlines, you can enjoy their
benefits in accordance with your membership level. Please refer
to the Korean Air website for details on benefits and qualification
requirements for each membership level.
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Membership Types | Morning Calm Club

Morning Calm Premium Club | Million Miler Club

T2 By Y Iy =iy 23 Yz|ol ofYe 2

51 Morning Calm B&5&E8 Morning Calm Premium {B5&E8 | Million Miler {8558

X4 F—ZvIh—LU57 E—ZVIH—LTLITLI5T SUAYRLIT5—=UFT

Eligibility 50,000 miles or more (50,000 miles or more total earned Members who have earned Members who have earned
FHE=d with Korean Air and SKYPASS partners, provided that 500,000 miles or more on Korean | 1 million miles or more on Korean
IRENE 30,000 miles or more on Korean Air) or 80 points or more | Air and/or SkyTeam partner Air and/or other SkyTeam partner
N EEE St from boarding Korean Air flights airlines (miles earned with non- airlines (miles earned with non-

Eg 59t Dbl Of4)) = THBEE

Is1
=]

o BRMIPRBAD: BRIRBEEALRRS, BRIRERLRR22

® Points for boarded flights: 1 point earned for boarding 1 Korea
domestic flight and 2 points earned for boarding 1 international flight
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30,0002 2 U E)HERBM=HIRRKIRD A0 £ AB])RTR5600,0005 X _EEE

SkyTeam partner airlines or SkyTeam partner airlines or
through other partner companies, | through other partner companies,
such as credit cards, hotels and such as credit cards, hotels and
car rental firms, are excluded) car rental firms, are excluded)
CHHaE(A7t0lE) Z8) CHEHEE (A 7t0lE) Z8)
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SkyTeam Elite Elite Elite Plus Elite Plus
Member Status
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* For the latest information, please refer to the Korean Air website (www.koreanair.com). ¢ |4l H& = chgtatd EH0|X|(www.koreanair.com)ollA £HQI5HA! 4= Q& LICEH
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SKYTEAM

A7t0[E

Founded in 2000, SkyTeam, comprising Aeroflot, Aerolineas Argen-
tinas, Aeroméxico, Air Europa, Air France, China Airlines, China
Eastern Airlines, Delta Air Lines, Garuda Indonesia, Kenya Airways,
KLM Royal Dutch Airlines, Korean Air, Middle East Airlines, SAS,
Saudia, TAROM Romanian Air Transport, Vietnam Airlines, Virgin
Atlantic and Xiamen Airlines, offers its 605 million annual passengers
a worldwide system of more than 13,800 daily flights to 1,000 destina-
tions.

e SkyTeam and Aeroflot have agreed to temporarily suspend the airline’s SkyTeam Membership.
More Miles Earn miles on eligible SkyTeam flights with qualifying
fares and redeem them on SkyTeam-operated flights for SkyTeam
Award Tickets and Mileage Upgrades.

* Mileage is not credited for codeshare flights of SkyTeam airlines operated by non-SkyTeam
carriers. ® Seat upgrades are only permitted for upgrades from Economy Class to Business
Class on some international flights if you book before the day of departure. ® For detailed
regulations, please contact the member airline operating your frequent flyer program.

More Lounges SkyTeam Elite Plus members and international First
and Business Class customers traveling on SkyTeam partner airlines
can enjoy free access to 750 member lounges worldwide.
Reservation Network Reserve and obtain information at any of
SkyTeam's ticket offices. In addition, worldwide passengers can seek
assistance at the offices of any SkyTeam partner.

Single Check-In When connecting to other SkyTeam flights, check-in

for all flights can be completed at the beginning of your journey.

® This applies to itineraries with transfers involving a maximum of two SkyTeam airlines.
(If departing from Korea, the first flight must be international.)

More Flights & Easy Connections Enjoy a choice of more than
13,600 daily flights to over 1,000 destinations worldwide and conve-
nient connections with our extensive worldwide hub network.
Quality Standards Guaranteed SkyTeam quality service on all
member airlines. Mileage gained from SkyTeam flights can be used to
upgrade your membership to SkyTeam Elite Plus status. SkyTeam Elite
Plus members can enjoy even more benefits when traveling on inter-
national flights.

ChetetE, 7tRCielH|Aor S, HEIS, DIS0|AESS, HEIOHSHE]
3, HIEHS, AFRCI0HRES, AFMES, AZIC|LIH|OLES, Ot /IE|L
&3, OtO|2HAIZ, OLO|ZEEEEZ, OjojR2M, ooj=&A, 53
sHEZ, 5583, ALIE S, KLMUZZEES, EIEE3oE 14
El IH g3 Y A710|E22 2000 &4 of2f &tHest 52 LMYS
TEolRten], 97k 6 5002 He| uZoj|A| M AlA 100009 7He| E=A|

2 512 12t 3800H o|&o| ¥ZH= HS3tL AUSLICE
« o= ER =8B A7l0/E 3l2l X YAHo R FUEISLIC

o2 Sl ojel x| sie ATt0[El SlPiA BEHSY o S Eol &
27 F2))2 0183t mf AFtolmA 2 0falx|S HestAl 4 glo
o, Elsl 0 2alX|S 0l@5to] HifA SR U HA A3 MHIAS 08

ShAl 4 IBLICE
o 2710[E 3|@IAte| SE28H T A710|8 S|IADL Obl #ZAPt 28 5H= ZL0l= orda|x| &
20| E7IEILICE o A SF2 LUMO|M HIZLAMo 2 S0 7HS5HH, 2 Y SEofM A
2 S71EILIC o 3N 53 0|8 7t SIAL CiEtelE, HEIRE, AL2C(0HEZ, Ot ZHA|R, of
oj=ZA, B3I, KLMUEZEST o RpMEH Bl 018 FHE CfEEE AH L SHOIKoIM
Qi EZLICE
M7l ZiR|e] A710]E B2 22K 0|2 ATLOIE SlPIAt FRIM 8T
o] AUSEM H|XL|IAMOR Of3i3IAl= D2} AFIO|E! HA|E Z3A
HME J HA 750712 A710/E) 318! BBAL 2H2XIE 0183t
&Lk
L API O HI=512) Y30l S04t SE ROME 8 A 2710
HUAOA Ofof 2 O MHIAS oM 4

30 b [x

r?

uj2|, ofSHE} S AFIO0IE 3|3
o F£2 HHE &S SH2Z T M7 10007H 0|2 ZAIE A2
2t 3600H 0|*o* ?:*-E—*T‘iﬂl S5 AHES 0|83t = AFLICH
= &, 7IHol M SSE MH|~ =
ST U=l MH|AE B

st F2tel or2|x|
o ﬁ?folE' °“EIE 3 1¢ Y| E 3| 0| E|AH TS CrEH 5|

P
=

1 R
rm
R
=
>
12}
2
>
ATl
1=
om
ol
[
>
I'II'
OH

o
I-J
_°,_
|o
H1J
o
ro
_>,-_
lo
2
= |r
]
o
rel
— o
o

=
=
E
=

o py n

Benefits Elite Member | Elite Plus Member /él _/'\_ N[ |__||:|-
Guaranteed Economy Class Reservation Upon [OX
Purchasing Full-Fare Tickets se L8 AR E 3] Az|E 2|2 3@l
Priority Baggage Handling O A 22 X2 A| YA of|oF HEF Oe
Lounge Access O PIEf43tE 24 #2| o
Priority Reservation Waitlist O Zstatex| 22 0|8 Oee
Priority Airport Standby @] O Th7| o2t M 72| 0O
Priority Check-In ®®® [ORaddd O Z3t o7 oM A2 0O 0
5 <4
Advance Seat Selection in Economy Class ®®®®® O O g I12E o[ *oe O eeee 0
=S == =
Extra Free B All eoccoe
x-ra- ree ag-;gage owance @) O OIbA] AFF ZHA] HYE AJH| A seoee I, O
Priority Boarding O O - e
271 22 4512 58 *o00ee 8 o)
37| 2 EB 0 0
* The fare basis code for full-fare tickets is designated with a Y (YRT, YRTKE, YOW and YOWKE).
Requests must be made at least 24 hours prior to departure. For Korean Air/Air France, this ap- B p— _— S0 EuF 24 A|7H
plies to long-haul flights only (flights that are over six hours long for Korean Air). ° ‘ZC’ 22 Fare basis2tdll Y(YRT, YRTKE, YOW, YOWKE;)% 7| if_‘ 24 A2t ol of
ofg MFSHMOF BiLICE ChetetSat olojZ=atAE F72| Aol SHEfLICHENSH S 2 B2 6Al

e Elite Plus members traveling in any class of service on international SkyTeam flights have ac-
cess to member airlines’ lounges, with up to one guest (only on the same SkyTeam international
flights). Restrictions may apply when using codeshare flights operated by non-SkyTeam airlines.
eee |n the case of Korean Air, Elite Plus members can access Prestige Class counters, and Elite
members can access Morning Calm Bag-Drop counters.

eeee For Korean Air, only applicable for Elite Plus members.

eeeee |n the case of Korean Air, Elite members can select a seat in advance for no extra charge,
with the exception of Extra-Legroom Seats and Preferred Seats, and Elite Plus members can se-
lect a seat in advance for no extra charge, with the exception of Extra-Legroom Seats.

eseeee \\Vhen traveling on Korean Air, Elite and Elite Plus members are entitled to one extra piece
of luggage on all routes except on transpacific routes for Elite members traveling in Economy
Class. For other SkyTeam members, Elite Plus members are entitled to an extra 20kg (44lbs)
or one additional piece of luggage. Elite members may be entitled to an extra 10kg (22Ibs)
or one additional piece of luggage. Restrictions may apply with certain airlines or itineraries.
Please contact the operating airlines for more information.

Benefits for SkyTeam Elite Plus and Elite members can be subject to
limitations, depending on which airline is being used. For more infor-
mation, please refer to www.skyteam.com.
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WORLDWIDE AIRLINE PARTNERS

M5 eSAE

Korean Air has partnered with 34 airlines, including members of SkyTeam, to offer a vast range of codeshare flights and
frequent-flyer benefits. Korean Air’s expansive global codeshare network not only provides its passengers with more travel options,
but also helps save precious travel time. This is all part of Korean Air’'s commitment to giving its passengers more flexibility

and choice, regardless of the destination.
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H
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GOL Linhas LATAM Royal Brunei Malaysia MIAT Mongolian Myanmar Airways
Aéreas Inteligentes Airlines Airlines Airlines Airlines International
=83 2HEEs ZEERLOFZ L[o|AloHEZ S=E3 ojetob=x&E
A E i irli N )
swﬁm Alm.ms AmericanAirlines "¢ U
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Shanghai SriLankan Airlines American Airlines Alaska Airlines Emirates Air Tahiti Nui
Airlines B ofm2|ztets L ATIRZ ojojzo|E&E Ol|0{EtS|E| 0]
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OR = oo
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All services provided on codeshare flights are determined based on the agreement made between both carriers but basically follow the

rules of the operating carrier. Some operating carriers may not provide services such as an advance seat request, a bassinet, special

meals, SKYPASS benefits and web/mobile/kiosk check-in.
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QUARANTINE & SECURITY INFORMATION

2o} 2 Kot ot

Travelers exhibiting symptoms of infectious diseases or bringing in plants, meat or fish must go through the quarantine process.

Please be sure to check for restricted items when entering Korea after traveling abroad.
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Health Questionnaire If you have visited, stayed in or arrived via
quarantinable disease risk areas during the monitoring period of
a quarantinable disease, you must submit a health questionnaire
when entering Korea. Violation may result in a fine. For information
on the monitoring period of quarantinable diseases in other coun-
tries, please refer to the guide in your seat pocket. More information:
Centers for Disease Control and Prevention (www.kdca.go.kr)

Yellow Fever Vaccination Passengers traveling to equatorial coun-
tries in Africa or the Americas must be inoculated against yellow
fever at least 10 days before departure. An internationally recog-
nized vaccination certificate (yellow card) may be required from
passengers from certain countries. More information: National Quarantine
Station (ngs.kdca.go.kr), Travelers Health Information Center (www.kdca.go.kr)
Plants and Produce Inspectors will examine all agricultural prod-
ucts to determine if they are free of pests and diseases. The import
of most fruits and plants bearing traces of soil is prohibited. In-flight
meals containing fruits are also prohibited.

Meat and Meat Products Meat and meat products (beef jerky,
sausage, etc.) from certain countries are prohibited from being
brought into Korea. When bringing in animal products from permitted
countries, you must submit a quarantine certificate issued by the
animal quarantine agency of the country of origin and pass quarantine
inspections. In-flight meals containing meat or meat products are also
prohibited. More information: Animal and Plant Quarantine Agency (www.gia.go.kr)
Fish and Crustaceans Passengers bringing live marine animals or
frozen or refrigerated abalone, oysters or shrimp into Korea must
declare them and submit a quarantine certificate issued by the
authorities at the country of origin. More information: National Fishery
Prod Quality Management Service (www.nfgs.go.kr)

Restrictions on Carrying Liquids Aboard Aircraft

Liquids, aerosols and gels must be carried in containers with
a capacity of no more than 100ml. The containers should be
placed in a transparent, resealable plastic bag with a capacity not
exceeding 11. Oversized plastic bags may be confiscated by secu-

rity personnel. If you have any questions, please ask our staff or
visit our website (www.koreanair.com).
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Prohibited Items for Carry-on and Checked Baggage on Aircraft
The following items are strictly prohibited in both carry-on and
checked baggage, as they pose a threat to the safety and security
of the aircraft or may cause serious harm: flammable/combustible
substances (gasoline, paint, lighter fluid, etc.), high pressure gas
canisters (butane gas canisters), weapons and explosives (firearms,
fireworks, etc.), electronic devices with lithium batteries and spare
lithium batteries exceeding 160Wh in capacity, electric scooters, smart
luggage and hair straighteners with non-removable lithium batteries
and other hazardous substances (fire extinguishers, aerosols, bleach,
perm chemicals, etc.)

¢ For further details, check Aviation Security 365’s website (www.avsec365.or.kr)

All livestock and agricultural products must be declared and
quarantined prior to entry. If not reported, a fine of up to
10 million won wiill be charged.

Animals Dogs, cats, pet birds, etc.

Meat and livestock products | Beef, pork, chicken, sausage, etc.

Animal products Antlers, bones, feathers, etc.

Dairy products Milk, cheese, butter, etc.

Eggs and egg products Chicken eggs, egg powder, etc.

Fresh fruits Mangos, oranges, limes, apples, fresh
chilis, bananas, etc.

Insects, plants bearing soil Live insects, seeds and seedlings (must

be declared for quarantine inspection)

Quarantine-related inquires at major Korean airports

Incheon +82-32-740-2661 Cheongju  +82-43-213-0287

+82-32-740-2028 Gimpo +82-2-2664-0601
Gimhae +82-51-971-4991 Muan +82-62-975-6030
Daegu +82-53-982-5096 Jeju +82-64-746-0761
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CUSTOMS PROCEDURES
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Passengers who are carrying items that need to be declared must fill out a Customs Declaration Form

and submit it to the Customs Officer.
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Duty-Free Goods for personal use with a total value not exceeding
US$800. Duty must be paid on any items with a total value exceeding
these amounts.

* In addition to the basic duty-free allowance, the following items are tax-free: total
2L of liquor (US $400 or less), one carton of cigarettes (not exceeding 200 cigarettes)
and 100ml of perfume. However, passengers under the age of 19 have no duty-
free allowance for alcohol and tobacco. Those who have turned 19 on January 1
(following the international age-counting system) are eligible for the duty-free allow-
ance.

Goods to Declare Goods purchased overseas for personal use or gifts
(including items from domestic and foreign duty-free shops) exceeding
the duty-free allowance; goods whose country of origin is an FTA agree-
ment country for which conventional tariffs are applied; hazardous goods
such as guns, bullets and knives; illicit drugs; counterfeit bills and fake
goods; items subject to quarantine (animals, plants, aquatic animals,
processed livestock products, soil, fruits, etc.); foreign currency worth
over US$10,000, Korean won or other means of payment including
checks; commercial goods for sale, assets belonging to a company,
carnet (ATA carnet) goods, etc.

Duty-Free Allowance on Agricultural/Forestry/Meat/Fishery Prod-
ucts The total value and weight of such products cannot exceed 100,000
Korean won or 40kg, and all such items must be quarantined at customs.
Customs Clearance on Excess Goods If a passenger declares goods
exceeding the duty-free allowance voluntarily, tax may be reduced by
30% (maximum limit of 200,000 Korean won). Failure to declare goods
will result in a 40% tax (60% tax will be charged for those found evading
customs duties more than twice within two years). Those who falsely
declare goods or bring in goods on behalf of others will incur penalties
such as disciplinary action and face legal consequences.

¢ To declare goods exceeding the duty-free allowance, check the appropriate box
on the Customs Declaration Form and submit it to a customs agent at the Goods to
Declare booth.

Customs Declaration If you have packed valuable items that you plan
to bring back, you should declare them when leaving Korea. A sum of
Korean or foreign currency worth US$10,000 or more must be declared. It
is illegal to take items deemed cultural assets out of Korea.

Narcotics Recently, some travelers have been caught smuggling drugs
by plane or by ship after being approached by international drug cartels
to traffic drugs in exchange for free overseas trips. Countries across the
world impose heavy sanctions, including the maximum penalty, with
regard to narcotics crimes, so travelers should take great care in order to
avoid becoming victims.

¢ Contact the Korea Customs Service for more information (www.customs.go.kr).
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