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(ANYWHERE---&---ls POSSIBLE)

First, you noticed
my bold new look

Then, the details of my redesign. Soon enough, you found
yourself here, seated in elevated comfort and hospitality —
hello award-winning service!

What else did you notice? The larger personal screen with
a world of entertainment is a standout. And that aroma?
It’s the familiar smell of your favourite Korean dish,

ready to be paired with my newly curated wine menu.

And now that you’re here, the possibilities in the air are

endless. I'll take you anywhere you dream of.
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: Nice to meet you, I’'m the all-new Korean Air. ; oy =
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WANDERLUST

One Picture Letter
by Jean Jullien

On the journey of life,
we often need a little guidance

to savor every moment.

QUAolete oA,
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Jean Jullien is a French graphic designer and illustrator who has established a

unique body of work characterized by expressive characters and flowing lines. His
creations, infused with abundant humor and a touch of irony, can be encountered
across various media, including photography, video, fashion and installation art.
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ON THE EDGE

ART
DR Here's the latest on o=t 25t Aldete
EXhlbltlonS on exhibitions this May and O|S0[2tH Hof EXA =
the Radar June—essential info ot g, 53lut 6o =&
for art and culture lovers! TSt TA| AAE
Seoul

Hyundai Card Culture Project 29. Tom Sachs Space Program: Infinity

© Dongdaemun Design Plaza 4.25-9.7

Tom Sachs’ explorations of the
nexus of experimentation and
imagination, as well as the inter-
section of art and the DIY spirit,

are now on show at Dongdaemun
Design Plaza in Seoul. As part of the
Hyundai Card Culture Project 29,
this exhibition features a galaxy of
handcrafted sculptures seasoned
with wit and exquisite detail.
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Program:Mars, Park Avenue Armory, New York, 2012

Seoul Anthony McCall: Works 1972-2020

Anthony McCall's light-oriented sculp-
tures are set to illuminate Seoul. His first
solo exhibition in Asia features works that
embody key concepts of his artistic world,
including the Solid Light series, where he
explores the boundaries and interplay
between darkness and light.
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Anthony McCall, Solid Light installation view of Face to Face IV, Tate Modern, 2024. Photo © Tate (Josh Croll)
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Los Angeles Jeffrey Gibson: The Space in Which to Place Me

© The Broad 5.10-9.28
Known for work spanning various media from
textiles to beadwork, Jeffrey Gibson’s solo
exhibition takes over The Broad with bold
colors and elements of traditional craft-
work. His works pose urgent questions while
prompting both resistance and a sense of
inclusion.
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Venice Venice Biennale: International Architecture Exhibition

© Giardini, Arsenale 5.10-11.23

This long-established architectural exhibition offers an
insider’s view of the evolution of global architectural
discourse. The Venice Biennale of Architecture reexam-
ines the relationship between people and the spaces they
dwellin. The Korean Pavilion will feature a special exhibition
commemorating the 30th anniversary of its opening.
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Naoshima

Inaugural Exhibition at the Naoshima New Museum of Art

© Naoshima New Museum of Art 5.31-TBD

A museum designed by Tadao Ando at the Benesse Art
Site Naoshima is about to open on Japan’s Naoshima
Island, in the Seto Inland Sea. The opening will be cele-
brated by an exhibition featuring pieces by 12 of Asia’s
most acclaimed contemporary artists.
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Moonlight
Lotus Show

Chuncheon
International
Mime Festival

Seoul
International
Book Fair

© Changgyeonggung Palace

© Around Chuncheon

© COEXHalls A&B1

3.7-12.31

5.25-6.1

& 6.18-6.22

The evening serenity at Chang-
gyeonggung Palace is being
enhanced with light and video
through the Moonlight Lotus Show.
The highlight is the atmospheric
light show at Chundangji Pond,
which is sure to captivate audien-
ces. The contemporary images
playing over the tranquil waters of
the ancient palace are beautiful ina
way that transcends historical eras
and locales.
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Every May, the streets of Chun-
cheon buzz with movement and
magic. The Chuncheon Inter-
national Mime Festival is one of
Korea’s leading performing arts
festivals, bringing artinto urban
spaces and communities. It's
recognized alongside the Mimos
Festival in France and the London
International Mime Festival as one
of the world’s top three mime festi-
vals.
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As Korea's largest international
book event, the Seoul International
Book Fair brings together authors,
publishers and readers of all

ages. This vivacious celebration
in Seoul highlights new releases
as well as certified classics and
showcases both indie presses
and overseas publishers. It's an
intellectual symposium that facil-
itates not just reading but cultural
exchanges as well.
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JEJU GOURMET WEEK
HiF nb 43

J_l_u'"ﬁ-E- 200 E&'ﬂ (Gourmet Spoon 200)
RIZDOID M| QAP HIE H 20000 B7IE B9l HiE

Allil’é I:|1|-|'-'r (Special Menu)
M= tHE St 2003t0] £ RS QL= AlZE

HFE MY NMAZE MY ZAH | JEJU GOURMET SPOON RESTAURANTS

TASTE OF JEJU

Ho|AE QH H|F

ul‘ﬁE‘Ik“EE‘EHﬁ (Master Chef Class)

T 0 BIAH(HHEQ/RPIO|/ XY/ F)O| 22 HI'Y FAH EI 5.15 (%)
2]-?_|E||O|éE°l (Wine Tasting)

H M7 800] F2| 22l & Pt MEF 2|0 Al 23 5.15 (2)
I'_IHIEJL'I (Gourmet Dinner)

THHQ AL & [HQ B HIE HTVF KIE AX|22 W= 28] £X 5.16 (&)

$—H|-’F—H| (Movie Foo-Vie)
Folot B2 & SAIS B B7I= SEY Y

OJA] MEEX|Y (symposium)
X47H53 M 0149 O|2iE BMStE ‘JFWF NEXT’

COXELY] (pessert Fair)
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HFALYE | JEJU SHINHWA WORLD
HFotatrjotm HHMME] | CHEJU HALLA UNIVERSITY CONVENTION CENTER

GALA DINNER
2t

Zatoy %= (Gala Dinner Jungmun)

6.5 (%) - 15 (%)

6.10 (34

6.13 (3) - 14 (E)

B Al MARI(HKIY/YT|4)9 TIEUA oIS HZ7L MEol= S E4 DY 5.10 (E)
’E'F-'I'Ell-'i ?_l'El' (Gala Dinner Halla)
ME/EA/GO10|/ Y7t EE /9 DIHI™ AEL MI FO| TX|= STt oto] YA 5.17 (E)

mE2UA U8 XFE | PARNAS HOTEL JEJU
HZFABYE | JEJU SHINHWA WORLD

Azgety e
CHEJUHALLA UNIVERSITY

JEJU KOREA

F 3 x 3

F 3 % i FOOD&WINE F 0 FOOD&WINE
FESTIVAL

CULINARY FESTIVAL IN JEJU ISLAND

JEJU
FOOD
SWINE

FESTIVAL

VISIT US AT :
www.jfwf.kr

© www.youtube.com/JFWFvideos

R ECHIIH AE|H
jejufoodandwinefestival

@ facebook.com/jejufoodandwinefestival
" jfwf_official




Ultimately, whether on the ground or high above it, what everyone desires is their own serene ha

When such a space is elevated through exceptional taste, true perfection emerges. Korean Air’'s n i S - E20]| £5s5! FI8IX| ZHECHH T8k L] ¢l Zo|ct,
envisioned cabin environments embody this ideal for impeccable hospitality, designed for the - CiERE0| MiEA| ME0l= 7L SZH2 21 ofFS B3= oS0l 2test Sichot Eick
discerning of travelers. Accompanied by in-flight service elements born from profound aesthetic intu - MigistClE|ar Bl ol = A 2i2to 2 OFAE CighetE 7|L MH|A 821t
and meticulous attention to detail, every moment transcends the ordinary, becoming truly meanin : LT eHlst= -’.-_‘;?_*—'?'—51 BE 0§82 9|o|7} ECt
.
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A Brand Experience Shaped by
Unwavering Authenticity

The comprehensive in-flight experience

that passengers encounter is of paramount
importance to Korean Air. Creating such an
experience requires exceptional artistry and
precision. Supreme comfort and emotional
resonance are not achieved by happenstance;
they are the result of countless deliberate
choices, each guided by intuitive under-
standing. Korean Air approaches these
decisions with genuine empathy, fully consi-
dering the passenger’s perspective.

"l would say the core concept of service is
about creating heart-to-heart connections.
So the goal that we have here is to build
genuine relationships with our passengers.
It's not just about providing them with a
service,” says David Pacey, EVP of Korean Air,
capturing this philosophy perfectly.

The newly introduced premium class in-flight
elements are infused with Korean Air’s distinct
heritage, artistic sensibility and guiding prin-
ciples. These thoughtfully renewed elements
serve as conduits for the brand experience,
elevating each moment aboard. To achieve
this vision, Korean Air has joined forces with
globally revered luxury houses, resulting

in design details of remarkable sophisti-
cation and finesse. Beyond this, the airline
has meticulously crafted an experience

of profound distinction—one that invites

genuine passenger immersion and connection.

This unwavering commitment by Korean

Air to establish new industry benchmarks
leaves other airlines in its wake, and the
airline continues its ambitious j
redefining luxury air trav:
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upon request, complemented by
elegant comfort wear and slippers.
Furthermore, beginning this June,
Prestige Class guests on long-
haul routes will also benefit from
the introduction of plush, quilted

mattre nce their
slumb
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| KOREAN AIR x FRETTE

Boarding a 5-Star
Hotel Experience

5385

“We crafted a program to mimic the same experience
you could have at a 5-star hotel —a trend in terms of sleeping

in comfort but in an elegant way.”
Filippo Arnaboldi (CEO, FRETTE)

“TA & v} 54F el v
CELCEERRDE
Akt Solaisl %
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The Epitome of Bedding: Uncompromising Luxury MiA 2|1, 232 =HAMz2| HIg

Central to this renewal was Korean Air's vision to elevate the entire O|tH 2|'7Uof| M CHstatg 2 22| S2iA MX|Q| v
premium class flight experience into a realm of unparalleled comfort and 43S oS Hetsta HMz2|skA| dAskRt Jict JEA
luxury. For this ambitious endeavor, the airline partnered with Frette, EIHSt THEL7L EFA £ Do HE SMEQ! ‘may| T,
unequivocally the world’'s benchmark in luxury linens. Frette exclusively

crafted their products for Korean Air, including not only duvets and pillows

but pajamas and slippers as well. First Class is further distinguished by

Frette bed linens and loungewear made with meticulously selected cotton,

promising an even more sublime slumber. Rather than merely replicating

terrestrial sleep environments, Korean Air seeks to transcend them.

As Frette CEO Filippo Arnaboldi articulates, this collaboration represents

“a meticulous devotion to every detail the passenger encounters, from = 7ot MlalstA| A

the moment of departure to the final arrival.” = IL|ICP2tal MSHCL



KOREAN AIR x GRAFF

urated Amenities
r the Discerning Traveler

ECHE oL E|
Be

“We selected Graff as our partner to introduce the concept of
our amenity being top of the class and also introduce an elegant fragrance,
a sense to make them feel comfortable.”

Kenneth Chang (Executive Vice President, Korean Air)
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High-End Jewelry Meets Unrivaled Craftsmanship SHH FolFile| stoldll= Fg|

The distinct environment of an aircraft cabin calls for exceptional 7|UEe 3719 2= Hept 30 St 7|20| Hot m|EIt
skincare. In response, Korean Air sets a new benchmark in in-flight luxury 7 AXSHZICE 2ol DEXE OH|LIEC] Q=2
through an exclusive partnership with Graff, the world-renowned high OtR2| ZZsl X|LIEo| QiCt CiSFetEe| MER
jewelry house known for sourcing the rarest gemstones and redefining 29| 22A O{H|LIE|= 510|HE HWE F=U2| HHEQ]

elegance through visionary design. This collaboration introduces a ‘T2t et 208 M 2t SEE CXRele 2

meticulously curated selection of Graff's luxurious skincare products RYst J2t=o|7|of chstatze| Z2(0|Y HIlS @6t
along with a signature fragrance that enhances the overall experience. etedst ntEL7t E 4= QUQICE O]H JHYol| M J2t==
The first class amenity collection features a nourishing face cream, E| g AZ170f 2tRlnt A| LM &5 ST USA
arefreshing facial mist, a rich hand cream, a soothing lip balm, an elegant O{H|LIE| 4 E=0f= Hjo|A 3E, H[O|& O|AE,
perfume and thoughtfully designed comfort essentials. =g, 2E gk A Ho|ZZ0| e Ut
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KOREAN AIR x BERNARDAUD

A Canvas for Culture

and Aesthetic Sense

Yot 231 RHLHTE

“It is always interesting for Bernardaud to work on

special contents, trying to push its creativity.
I was happy to work new shapes that could meet the

standards of Korean food.”
Michel Bernardaud (CEO, BERNARDAUD)
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The Soul of French Porcelain

Bernardaud, with its 160-year legacy of
excellence, has created extraordinary tableware
exclusively for Korean Air’s First Class.
Anchored by Bernardaud’s signature modern,
luminous white, the design achieves arefined
simplicity. A vital element of this partnership
was contemporary design aesthetics. Drawing
inspiration from the geongwe(¥z£}) trigram motif
from the Korean flag, the resulting design is
both modern and innovative. This encourages
the inherent exquisite beauty of hansik (Korean
cuisine) and other culinary creations to truly shine
on the subtle elegance of the porcelain canvas.
Each piece of Bernardaud tableware has been
meticulously crafted with consideration of the
in-flight menu and table scale.
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KOREAN AIR x ARMANI/CASA

Savoring Fine Dining
Above the Clouds

st= ¢l ol Colds =t

KOREAN AIR x CHRISTOFLE

. “For Christofle, it was paramount that this evolution
An Uncompromising . .

with Korean Air allow passengers to savor

P r S u | t O n |y th e I: | n e St the very quintessence of the French art de la table —

the art of dining.”
Hamdi Chatti (CEO, Christofle)

“As guests receive their Armani/Casa experience onboard,
‘A A EZ Al ol o
H3LE A7) 2 7o) ‘ZEA
AT 5t Ao| =
BIT| AFE] (:'EIAEE CEO)

the timelessness and warmth of this arrangement will create a familiarity

which guests will return to time and time again.”
Janet Gibson (ARMANI/CASA Project Lead, Buzz)

“okzrh/7Ate] 4715 e shAIA Bk
Alzko] E2lE W] g ok Bt 7] SollA
AA g HFHS w74 A e
ThA] 27 AojA nhE 22 Ado] © Ay

Al 2 (Buzz, OI2OMLI/IIAY TZEHE Helxh

Timeless Luxury Tableware ACHE =&st= 22| H|o[S9Io]

The Perfect Harmony of Functionality and Style 7|s 4t AEjo| 2tist 3t Korean Air’s philosophy permits no compromise on quality, demanding ZHo|| 25t 5t AT EFEsSHR| ke oistats 2 iNLt
Through this renewal, passengers in Korean Air's Prestige Class can O|H 2|2 Chistatae| ZE|AE[X|AS 0|8dt= an unwavering pursuit of the "best of the best.” It is thus fitting that ‘E|n F x| HMES FH=Ct 20| I2AEEO
now appreciate the understated elegance of Armani/Casa tableware.  0Zi2 ‘Of20}L|/7IAF Al7|o| M5t ot ECtES £4 Christofle joins the esteemed roster of brands chosen for this initiative. CistetE S fIst SEI0 EME0| 0|2 S2l= A=
Each element is the product of meticulous design, optimized for = QA SiCE 2E A7 = 37|, 27, Msel ZHolM This collaboration introduces the magnificent Perles Collection, among st 20|t O] oM Cistetae| USME lsh
size, weight and tactile performance. Consider the juxtaposition of Z|M3SHE CIRtelo = ERMSICE 71 S2 el =1t Christofle’s most cherished designs, to First Class. Significantly, the CIFs ZM oMk 71 ot SCHR H3lMo| siLtel
a softly rounded bowl against a linear rectangular plate—a E|ARZE e FAlC| ZRSH= A Thol EOIXI|j 1iE= subtle integration of the Korean Air logo onto the Perles pieces marks ‘HEE ZAM'S SUCL Eo| BUE ALY FE2
seemingly simple arrangement that, through its intentional harmony,  M&SIA| AAEl =3} KoM =47k =2 A= a historic first for Christofle, underscoring the unique nature of this HEE ZN0| 218 M7 |= A2 F2AESNAT
immediately captivates the eye. It projects an aesthetic both g *._°H1f Ol= 2EstHME E)K|01| A|CHE =245t partnership. For Korean Air, it heralds another milestone: the introduction | O S5t A|=QICt 2|1 OiSHRlZo2 M= HEe2
decidedly modern and enduringly timeless. Dining with Korean Air 24 S HOJ=CY O[H| Cistata2| st 9| AlAt= Cs of full-sized cutlery into its cabin service, with the proper weight, balance | IIICIO|'H0]| MElst Z ALO|=2| HERE|E 7|LHolIAM
becomes an aesthetic experience that engages all senses. Edgto= 7|9 A0|ck and unmistakable quality expected of a fine dining experience. MH|ASHA FiCH= 2[0]7t QULCH,
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POINT OF VIEW

Where Change
Begins on the Horizon of
Tranquility

In this land of dramatic coexistence, serene nature meets the pulse of a rapidly changing city.
For those seeking both urban vibrancy and the sublime embrace of vast wilderness,
Mongolia eagerly awaits.
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Written by Choi Sunmi / Photography by Park Shinwoo




Endless plains of verdant grass
stretch out like a green seain the vast
steppes of Mongolia.
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Tasarkhaiis a desert

ely close to Ulaanbaatar.
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Mongolia is a marvelous
tableau where contrasting

forces converge. The sweeping

cxpanse of nature feels
endless, and darkness gives
way to a brilliant cascade

of stars scattered across

the canvas of the steppe

sky. In stark counterpoint,
Ulaanbaatar, the nation’s
capital, spins in a whirlwind
of urban transformation.

A nation that once
commanded Eurasia, acting
as a vital nexus between East
and West, Mongolia beckons
us to discover not only its
glorious past but its current
trajectory.
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Ulaanbaatar as seen
from the Zaisan
Memorial

2. View of the Zaisan
Memorial at night
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Mongolia has recently emerged as a magnetic
destination, particularly among young travelers.
Slumbering beneath a sky ablaze with stars, upon
grasslands stretching to the horizon, is not just a
travel experience — it can be a profound journey of
healing. The gateway to this extraordinary place

is Mongolia’s capital, Ulaanbaatar.

At the heart of Mongolia, this city retains authentic
traces of its traditional past, while revealing new
charms amid the vibrant energy of rapid urban evolu-
tion. Its streets are a living tapestry: Gentlemen in
sharp suits stride alongside elders clad in traditional
deel robes; ancient monasteries hold their ground
within forests of towering new buildings; modern
apartment blocks rise near the distant, familiar
silhouettes of traditional ger (circular tent-like struc-
ture) dwellings. This organic coexistence of the new
and the enduring defines the city.

Gazing across the urban panorama, one sees the roofs
of traditional temples and hillside gers peeking from
behind recently erected skyscrapers, reminders of the
enduring spirit of nomadic life. It’s mind-boggling
that this very place, where Eastern tradition and
Western modernity now so strikingly intertwine, was
once traversed by the indomitable Genghis Khan

and his armies, who conquered much of the known
world in the 13th century.

For a sweeping perspective of contemporary
Ulaanbaatar, a visit to the Zaisan Memorial is
essential. Ascend the 612 steps up to the viewpoint,
and a breathtaking panorama of the entire city
unfolds. Erected to honor the successful joint effort of
Mongolian and Soviet soldiers against the Imperial
Japanese Army during the Battles of Khalkhin Gol

in 1939, the memorial’s inner walls feature murals
depicting the amicable relationship between the two
nations.

As night descends, Ulaanbaatar becomes a uniquely
luminous spectacle amid the vast, dark expanses that
constitute most of Mongolia. When the world outside
the city is enveloped in darkness, urban constella-
tions of neon ignite, bathing Ulaanbaatar in their
glow. Even if a nighttime visit to the Zaisan viewpoint
proves difficult, the city’s nocturnal beauty can be
readily admired from numerous high-rise restaurants
and bars downtown.
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"2 ) Past and Present,
East and West

Intersection of Two Worlds
e}t @, S M
= N7l 2k
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At the very heart of Ulaanbaatar lies the 1. The statue of Genghis

. . . Kahn and the equestrian
iconic Siikhbaatar Square, a popular spot statues in Stikhbaatar

.. . Square
for visitors and locals alike. For many 5 The entrance of the
Mongolians, it’s a significant place that serves ’\CAhinggis Khaan National
useum
as the backdrop for many of life’s unfor- 1. SSHIERE TEe| &7|x7t

St ootdsE
2. 2 A7|=ZHeEE 7

gettable moments. At the north end of the

square, the imposing Genghis Khan Statue
commands attention, evoking the era of the
Great Mongol Empire.

The equestrian statues flanking Genghis
Khan are Bo'orchu and Mugqali, his two most
loyal generals. At the far ends of the building
are statues of his dynastic successors: his
third son, Ogedei Khan (on the left, facing the
monument), and his grandson, Kublai Khan

i

lEEo] HEZ o] 5ol AlAIE Alsste

Ao g BA T ATt 91 Wol] wel] Hu ge

(on the right). Standing before these statues,

{:' one can almost hear the echo of horse hooves

: thundering across the plains. A7127E 2 vgag]7lell s GE-Fo|qink kA Tvhd AR

1 Another figure holds a central place in the ZqL ELAY HE X9 TR 298 E43 Y] @ safoo|H],
square — General Damdin Siikhbaatar, AE of Lol = 22T t) & o] & AlA) o} S ¢ WE}o]
after whom the plaza is named. Revered TN 2T S 7] 32)5) 27} Sulzbo] 7HS-2)o] oko}
as a founding father of modern Mongolia, o1t} 2727k S ool A] 9Lom lx] L8] Wk Auls)
Siikhbaatar was instrumental in estab- e e oo = A s=H

i lishing the Mongolian People’s Republic and Sele =sitk
is celebrated as the hero who led the nation 27 3 s AF2)sl I g e ol B 33k o] 2.9

A to independence. Tellingly, the only two Z29]2q] 4FHlE 2 AZE WS 2 gt} U] EnlElas

. 1nd1v1du.a1s whose likenesses gr.ace modern mgo] ZHolE 70 a2 TgolnlRal (LT o] 7
Mongolian currency are Genghis Khan and
Siikkhbaatar. Observing his equestrian statue olR)el AA=galolAt vete] SRS ololdl 9=
closely, one notes his right arm pointing JEdrh o5d &= Suoll dEo] AR & F Aol viz
eastward, toward the rising sun, signifying X727 3} 2=aubelac) Babo] AR 7o) TARS Al pm
Mongolia’s aspirations for prosperity and o=2gg wo 3 2ks gly 9l nLo|ch 19 T gy =
PrORTESS 55 7HI71 0 Qv ol BFIA i S AT £-2)
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Following the trail of Genghis Khan further westward leads us to 1 | 2 1 ErdeneZuuMonasterywas
known as the first Buddhist

Karakorum, the 13th century capital of the Mongol Empire. About a monastery in Mongolia,

. . . . el 2. Apanoramic view of the village
400km drive from Ulaanbaatar, the ancient city is located within the Oprar Rorum 9

Orkhon Valley Cultural Landscape, a UNESCO World Heritage Site. 1. ;EfilEQIlOﬂE% ﬁ*f%% -
S= X SEUAYCE st

The ruins of Karakorum and the surrounding verdant grasslands am= K}ag;q. “

offer a profound tranquility, a stillness where time seems suspended. 2 e s T s

Within Mongolia’s former capital, the iconic image of its Silver Tree

lives on, depicted on the nation’s 5,000 and 10,000 tdgrdg banknotes.
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Embrace of Nature

0| 2= XA

Bactrian camels can be found
in the Elsen Tasarkhai desert,
located west of Ulaanbaatar.

SatHlEl MZe| Za0ket Art,
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Central to Mongolia is its abundant nature, including
desert landscapes. If unable to visit the Gobi Desert in the
south, one can still encounter a Mongolian desert at Elsen
Tasarkhai (often referred to locally as Bayan Gobi). About
4.5 hours west of Ulaanbaatar, these sand dunes dramati-
cally emerge just as one begins to wonder if a desert could
truly exist at the end of this journey.

Approaching this peculiar landscape of vast quantities of
sand that seem to have been deposited here by an unseen
hand, one feels a potent presence heralded by dozens of
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friendly camels. Mongolia is home to these two-humped blue sky filled with cotton-ball clouds, the breathtaking

camels. Climbing onto a camel, atop a saddle reminiscent sweep of the Milky Way cascading across the night sky
of Aladdin’s magic carpet, the humps provide a surprising and the nomadic herder who, despite being approached
sense of stability. It’s dizzying high off the ground, yet the unexpectedly at a remote ger, offers visitors warm milk tea
camel’s leisurely pace is calmly reassuring. Experiencing (suutei tsai) without a hint of surprise. All these elements
the desert at this gentle rhythm is astonishingly, almost come together like a warm embrace, a soothing balm for
the hurried, forward-focused soul often lost in the bustle

of modern life. &

surreally, mystical.

Immersing oneself in Mongolia this way, it takes little effort
to gradually acclimatize to its slower pace, its inherent
freedom. There’s the verdant green of the steppes, the vast
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Choi Sunmi currently works at the Mongolia Country Office of
Global Civic Sharing, an international development NGO,

in cooperation with the Korea International Cooperation Agency
(KOICA). Sheis actively engaged as a Mongolia specialist in
diverse fields.
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Hours in
Ulaanbaatar

To experience the confluence of
Mongolia’s traditional and modern sides,
consider visiting these locations
in Ulaanbaatar.
TS0t picRel =2k 7|1 HoHH
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Morning Street wuuichin Street)
ot 72|
© Barip-100, CHD-1 khoroo, Ulaanbaatar 15160

Gandan Monastery

US HIAXSH A

(© BGD-16 khoroo, Ulaanbaatar 16040

Lake Bail?a/

Russia

N

"“~._ Mongolia
\

Ulaanbaatar -~

Korean Air operates direct flights between
Incheon and Ulaanbaatar 7 times a week.
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place for the youth. Offering numerous
international brands, a cinema, cafés and
electronics shops, there’'s something for

One of Mongolia’s premier shopping malls,
Shangri-La also serves as a popular meeting

Reminiscent of a London lane, this alley was created to
offer citizens a vibrant, stress-free start to their day. Coffee
shops and small restaurants open at 6:00 a.m., providing
moments of respite during the city’s morning rush.
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Gandantegchinlen Monastery, also known as Gandan
Monastery, is a Tibetan-style Buddhist monastery
renowned for its colossal golden Buddha statue,
standing approximately 25m tall. The complex has
witnessed much history, including Stalinist purges.
Anideal place to experience the living traditions

of Mongolian Buddhism, visitors can see Buddhist
scriptures, artistic masterpieces, Buddhaimages and
monks conducting prayers and rituals.
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everyone here. Be sure to visit the souvenir
shop filled with unique gift items.
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@ Shangri-La Centre, SBD-1 khoroo, Ulaanbaatar 14241

Shangri-La Mall
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GOBIl is one of Mongolia’s foremost
purveyors of cashmere, alegacy of
nomadic traditions. Harvested from
local goats, the cashmere is soft and
lightweight, yet remarkably warm. While
several outlets exist across the city, a
visit to the GOBI Flagship Store is highly
recommended due to its wide variety and
scale. The store offers not only apparel
but also a diverse range of accessories
and other goods.
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GOBI Flagship Store

@ Industrial St, HUD -3 khoroo, Ulaanbaatar 17062

Zaisan Hill Complex
xlols & 22~

© Khan-Uul district, 11th khoroo, Dunjingarav 14, Ulaanbaatar 17023

Perched on a hillin the southern part of the city, Zaisan Hill Complex is
a shopping mall with restaurants, cafés, stores offering Mongolian
brands as well as souvenir shops, and a cinema. A good stopping point
for those going to the Zaisan Monument at the top of the hill, visitors
can head to the seventh floor of the mall to find a walkway to access the
steps leading up to the monument and panoramic views of the city.
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CITYSCAPE
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Sydney’s New
Cultural Landmark
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Recent visitors to Sydney have been raving
about the Art Gallery of New South Wales.
After celebrating its 150th anniversary in 2021,
it expanded into a two-building museum,
making it a leading city landmark.
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At the Art Gallery of New South Wales, the boundaries between indoor and LA AgAAn|SHe Y H o) oK. 37to] Z£Qlglo] o]o]x] =
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Embracing History
and [.ocal Cultures
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The Art Gallery of New South Wales is
Australia’s second-largest museum. The
150-year-old museum is situated in the city’s
Phillip Precinct, commonly referred to as

the Domain. Located on the eastern edge of
Sydney’s Central Business District (CBD),
near the Royal Botanic Garden and Hyde
Park, this historic area marks where coloni-
zation of Australia began, with the first
raising of the Union Jack at nearby Sydney
Cove. While most of the original inhabi-
tants were driven away, Aboriginal culture of
Sydney today constitutes an important part of
the region’s history and identity.

While several architects have been involved
in enlarging the museum’s facilities over

the years, the current neoclassical structure
was built between 1896 and 1909 by Walter
Liberty Vernon, a government architect

for the state of New South Wales, who also
designed Sydney’s Central Station.

The museum, which developed along with
the region, is home to artwork from Australia,
Asia and beyond, including works by
Aboriginal and Torres Strait Islander peoples.
As the city developed, the Domain became
increasingly isolated from the city center,
especially after the construction of the

Cahill Expressway, which runs between the
Art Gallery and the Royal Botanic Garden,
making the area even less accessible. It wasn’t
until the 2010s the area around the museum
started to see signs of change under the
auspices of the Sydney Modern Project.
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Sydney Modern
Project
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In 2015, architectural firm SANAA (under Pritzker Prize-
winning architects Kazuyo Sejima and Ryue Nishizawa) was
commissioned to design a new building for the museum as
part of the Sydney Modern Project. The project also involved
revitalizing the existing building and redesigning the
landscape. The expanded two-building art museum finally
opened its doors in December 2022.

Composed of a cluster of pavilions that seamlessly connect
indoor and outdoor spaces, the massive new building is split
into several smaller spaces aligned on a gentle slope that
harmonize with the existing structure. The Welcome Plaza,
which connects the two buildings through landscape and
art, features a wave-like canopy made of form-cast glass.
The canopy adjusts the amount of light entering the plaza,
creating shade in the summer and allowing a sunlit area

in the winter. The Atrium on lower level 2 has an escalator
in the center and sets of stairs running along the walls

and climbing up from the exterior. This eclectic design
encourages visitors to explore various spaces as they move
from floor to floor. The exterior wall of the ground-level new
gallery, which faces the existing museum building, is made
of glass, offering a stunning view of
the harbor. Two galleries in the first
basement level feature ceilings over
5m high, accommodating various
media from paintings and installa-
tions, to sculptures and videos.

1. The museum's original building is
called Naala Nura meaning “seeing
country,”and the new building is
called Naala Badu meaning “seeing
waters" in the Aboriginal language.

2. Installation view of Brook Andrew's
works in the Grand Courts at the
Naala Nura building
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Places to Explore

Around the Art Gallery
of New South Wales La,

OperayHouse

@ Royal Botanic Garden Sydney
Located near Sydney Harbour,
the Garden was established in

1816. Known as the oldest scientific
institution preserving Australia’s
botanical heritage, it's an ideal place
for tourists and locals to enjoy nature
in the city.

@ Mrs Macquarie’s Chair
A landmark of Sydney'’s colonial

history, this chair was carved out of
rock by convictsin 1810 for Elizabeth
Macquarie, the wife of Governor
Macquarie of New South Wales.
Located in the Royal Botanic Garden
Sydney, it boasts the best view of
Sydney Harbour.

@ State Library of NSW
Dating back to 1826, this is one

of Australia’s oldest libraries. Use the
audio guides to explore the permanent
collection, while the gorgeous
furnishings of the David Scott Mitchell
collection and the Shakespeare Room
are not to be missed.

@ Finger Wharf

One of the world’s longest
wooden wharves, the former cargo
wharf is now home to restaurants, a
marina and the luxury Ovolo Hotel.
Visitors can enjoy fine dining options
here, including Otto (Italian) and China
Doll (Chinese).

@ Potts Point
Potts Point is a neighborhood of

gourmet restaurants, small galleries,
independent bookstores and vintage
shops, with 19th-century Victorian
terraced houses and stylish boutique
hotels. There is also a market here
every Saturday.

40

@ 2 HEfL] 7tEA
AlEL| &1 2 of| 2{X[8t OFECtHR

Y =7
P

Art Gallery of
New South

®
o
(2]
()

otanicgardens.org.au

@ glofc mj#z2|2| Xt

18101, FAIRAY YA FX|AL 22
OhR2|7} 2ol B2IXHHIAS sl Z|5=Soll|
HERIE Z{0t 2ESH| & 2fXt=Z, AIRIX| A|CK
SFO| JAIE HojF= HEAel fLt0|Ct
‘Oi2| 1o oxfZ YTl 0|22 AIEL|
e AS Y Lo IRl A0, AEL| et
|25t SHHEZIXIE Sheol Y 4
2HSfA

217| = IXZE 2| Aten Qlrt.

ool

ok

O 30
rr
A
0g

B o2

Q b
Hu
[}
me
=
R
30
Fa
mjn

Korean Air operates
direct flights between
Incheon and Sydney
7 times a week.
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SANAA’s Architecture
Connects People to Their

Environment

ARt 2SS 1Es Setshs AfLtel A

Another notable feature of the Art Gallery’s
new building is its 3,400m?of art terraces
that line the seven rectilinear roofs and
canopies, serving as both gardens and
outdoor exhibition spaces. Sejima and
Nishizawa received the Royal Gold Medal
for architecture from the Royal Institute of
British Architects (RIBA) this year, bringing
renewed attention to their signature works.
The transparent glass walls, airy roofs and
democratic spaces in the new building at the
Art Gallery are all hallmarks of SANAA’s
approach to architecture. RIBA recognized
Sejima and Nishizawa’s distinctive use of
light and their transparency and materiality
which often interplay seamlessly to create

environments that connect users to the archi-

tecture and the surrounding landscape.
“We have sought to create spaces that bring
people together, inviting them to imagine
new ways of living and learning collec-

tively,” the architects said, reflecting how the

Art Gallery invites visitors into a new kind
of artistic space — a space that breaks down
the boundaries between people, nature and
architecture. @

. Exterior view of the stepped

terrace of the Naala Badu
building, featuring Yayoi
Kusama Flowers that Bloom in
the Cosmos (2022)

. Interior view of the Naala Badu

building
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Kim Jeoungeun is the editor-in-chief of Space
magazine. Since its launch in 1966, the publication
has been regarded as a significantrecord in the
history of Korean architecture, encompassing a
broad perspective thatincludes architecture, cities,
art and philosophy.

™Moo 27t <SPACE>Q| HEIZO|CL <SPACE>= 1966
<ZEREDOIR MS 2 A7t OF 7SIt A, 0, et 52
ZL2 Ao = 0IR2M §h= AFA0M EQ3H 7S8R
Hokn It

41



EYE BEYOND

» Dream of Morocco
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Photography by An Woongchul
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Morocco’s mountainous
village of Chefchaoueniis
illuminated by myriad hues of blue,
each alley undulating
invivid and pale shades
as time passes like a dream
in the mesmerizing town.
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Korean Air operates direct flights between Incheon and Madrid 4 times a week.
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An Woongchul is a photographer who views the world through
the lens of understated sensibility and negative space. Rather
than relying on technical wizardry, he captures each moment
with natural light and unassuming depth. In collaborations with
Germany’'s ECM Records, he blurs the boundaries between
music and visual art. He recently moved to Jeju Island, where
he documents the natural vistas of the famously windy island
from his distinctive point of view.
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LIKE A LOCAL Taste of Kobe Jazz

Sone, a jazz club that serves affordable
meals and hosts some of Kobe’s best-
known jazz bands, first opened its
doorsin 1969. The elegant decor,
understated lighting and mesmerizing
live performances all add to its upscale
atmosphere. Different artists take the
stage every day, and various styles of
ﬂm jazz are showcased. With the seats so
._."‘" = . ’ e~ close t? the st.ag_e, viewers can count on

exceptionally intimate performances.
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opened, jazz took root in this city in the M L ZHH|e] =8 20l {0l A " direct flights between ; X
most natural way imaginable, its rhythms  X{Z=E H|2| L0l AHSUCE == = 't'?Che°"a”dkK°be 14
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Written by Tsunemi Daisuke
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When the Street Becomes a Stage 22| HH[7} xH= Py} El= | J .J
Kobe Jazz Street is an annual jazz festival held in the city’s Kitano O 102, 14| 7|Ef= X|0[ME | TH= AEE|ETt | —

District in October each year. Around 10 venues on the street, including HEICt 2|ofl £X[0] M w3, 5[z SH 2H| S 1004 pr—y—
churches, hotels and other spaces, host jazz shows that range from 7He| A s BF Foi7t |0 Al THEEE AR, i ' || Iy -
classic jazz to swing and bebop. Anyone wearing the festival wristband HI27EX| ChFst M= AEIU0| SHF B S8 mZICh f

can freely waltz from one show to the next, as if the neighborhood were Z£30| IHAE Rt 2| SUEE XREH 27tH=

one big jazz club. This historic festival, which has been held since 1982, ZHE 2 EA| MA|E stite| = SN FoICt

is not just a musical celebration. It's a chance to discover why Kobe is 19823 A[EtE] 40\ Hi= SAIE Xi&et= 0| FHll=

touted as the birthplace of Japanese jazz. |7} U= T=O| HAK|AS MZIE 4 Q= THE I}
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OO 1L O
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@ kobejazzstreet.gr.jp
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Legendary Artists’ Haunt
This small jazz café set up shop in a basement of the Sannomiya area
in 1977. Live shows kicked off in 1978, and it relocated to the Tor-West
shopping area after the Great Hanshin earthquake of 1995. The café was —
frequented by luminaries including filmmakers Abbas Kiarostami and
Edward Yang, writer Shuntaro Tanikawa and jazz musician Akira Sakata.
More than just a jazz venue, it stands as a cultural symbol of Kobe.
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A Cup of Coffee Amid 7,000 Vinyl Albums

What began as a curry restaurant called Savoy is now a charming retro
jazz café named Voice with over 7,000 vinyl albums in its collection. At a
time when compact discs were popular, Voice held on to its love for vinyl
records. Today, it's famous for the jazz that plays from its Altec 604B
speakers. Not just for jazz enthusiasts, this inclusive place is for anyone
who wants to kick back and enjoy some great music.
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The Beating Heart of Kobe’s Musical Culture ]| 3o Eslo| AlE

Live House Chicken George is one of Kobe’s oldest music halls. Now (ol A 7tE @2 AAE K|l 2to[E S5tRA F SHLtQl
in its fourth incarnation, the club is the veritable mecca of live music A7l =X|= B2 SO 2 CIAFst 29| Z0| el=
in Kobe, hosting rock shows and other genres of music. It had to move ZLO|CE. 1MIcH 2to|E SHRARE] SHRHIX| 4 M|CHol| ZA

S 0|00 1| S Z5te| ZAIXI2 7|S3H Rtk
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@ chicken-george.co.jp

from its initial location on the second floor of a cabaret to the first floor
because the floor trembled from the sheer number of patrons. Even
today, major bands and indie musicians representing a wide range of
generations and genres play here.
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© Chicken George
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HIDDEN TRACK

Hiking Across
HONG KONG

SIO|Z2E TlLt= 3

Hong Kong harbors a wealth of hidden hiking trails
offering majestic natural scenery. As you explore
the city-island's stunning coastlines and imposing
peaks, you'll encounter an aspect of Hong Kong
you may have never come across before.
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Shanghai

Korean Air operates direct flights
between Incheon and Hong Kong
21 times a week.
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Hong Kong

Richard Ekkebus is the head chef of Amber, alandmark  ElXE OfIAIHA = S32 CHESH= <O|%|2! 710|=) 3AEL

Hong Kong restaurant boasting three Michelin stars. B AEZ ‘HH| &= MZLL B3 7HF 204 xte| XtEtSQl
Beyond the kitchen, Ekkebus is an ardent hiker. He SS HME2710|7|= 8t = 22| 0[2|2] AlZtoll= FHst

shares his favorite hiking trails, woven into the fabric of ~ SIOIHZA A[Z+S HHCE SIRE A[Zfet= 2tdst o2

F|S 1L

his daily life amid Hong Kong's natural beauty. 5lo|Zg Hie 7t 39| K¢l & 610|4 TAE AJNSHCE

Mount Johnston &
Ap Lei Pai
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Starting this hike from Ap Lei Chau's Mount Johnston (Yuk Kwai
Shan), the route is relatively short and of moderate difficulty,
butit's not entirely effortless. A brief, steep ascent provides a
satisfying sense of accomplishment inherent to hiking. On clear
days, the summit offers expansive views stretching to Lamma
Island and across the South China Sea. The trail concludes on
Ap Lei Paiisland, where you can also visit its iconic lighthouse.
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@ Weather and time permitting, consider extending your outing with a post-hike
picnic and arefreshing swimin the sea.
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The Twins, Repulse Bay
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The Twins, officially known as Ma Kong Shan, refers to
two peaks located in the southern part of Hong Kong
Island. Since this route demands considerable stamina,
itis not recommended for novices. Nicknamed the
"Terrifying Twins" due to its notorious 1,200 steps, the
trail presents arelentless challenge. Nevertheless,

the hike itself is highly recommended for the stunning
scenery unfolding towards Stanley. Additionally,
numerous restaurants nestled near the beach resort
offer pleasant spots for a post-hike coffee or lunch.
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@ As the name “Twins" suggests, you can begin the trail from either

end. However, starting from Wong Nai Chung Reservoir and
finishing in Stanley offers a more manageable gradient progression.
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Sunset Peak

AL EE]

The hike to Sunset Peak, also known as Tai Tung
Shan, is one of the most popular hiking trails in Hong
Kong, spanning across Lantau South and North
Country Parks. The trail’s allure is enhanced by the
silvergrass near the summit and the cluster of stone
cabins of Lantau Mountain Camp that imbue the
area with a mystical vibe. As it’s a favorite among
Hong Kong locals, tackling this climb on a weekday
rather than a holiday is advised. Don’t forget your
camera as there are plenty of photo opportunities!
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It can get quite windy near the summit, so packing
awindbreaker is a goodidea.
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Dragon'’s Back
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Selected by CNN as one of the world's 23 best hiking
trails, Dragon’s Back is an iconic Hong Kong route
offering a trail of accessible difficulty. The path winds
through woodland with a gentle ascent along the ridge.
Uponreaching the Dragon’s Back Viewing Point, hikers
are rewarded with a dramatic 360-degree panorama
encompassing the city and a sweeping view of the
coastal area.
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@ The trail culminates at Big Wave Bay Beach, renowned
for its magnificent white sands. Make any hike feel truly

complete by enjoying a delicious lunch and a cool drink at one

of the nearby restaurants.
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West Dog's Teeth

(Kau Nga Ling),
Lantau Island

steg0ky

Located on Lantau Island, Kau Nga Ling, literally translating
to "Dog’s Teeth Ridge,” is reputed to be one of Hong Kong's
most challenging hiking trails. Certain sections are genu-
inely hazardous and demand careful navigation, making this
route recommendable primarily for those with some hiking
and rock-climbing experience. While you can conclude the
hike with a one-way journey to the Po Lin Monastery, those
confident in their stamina might consider also hiking to
Lantau Peak and then continue onward to Sunset Peak.
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@ Packing gloves are advisable. For groups of two or more, a belay rope and
harness are recommended for added safety on certain sections.
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Sharp Peak
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Also known as Nam She Tsim, this hill resides within Sai
Kung East Country Park, situated on the Sai Kung Peninsula
north of Tai Long Wan. Often lauded as Hong Kong’s most
beautiful hiking trail, it presents a magnificent challenge
where the spectacular views are hard-earned. Only

those who ascend to the summit are rewarded with the
breathtaking vistas of Sai Kung's stunning beaches and
coastline.

EHHECRE 22T 0|22 AOIZ S5 IHSH LH0| IRIE o,
Eto|Set 522 ALOIZEH=0i| {IXI5tD QUCL SZ0lIA 7H ofSCte
5l0jY RAR E3]7|= & gt3e| 0| 7|Ck2ls ST ROIKR s
Z3 ER| YT Yo Q2= AR0| A0I32| ST SitH 0} ek
HE B0 9 4 it

@ High-performance hiking shoes and gloves are essential.
Wearing long trousers is also recommended to protect your legs

from scratches caused by the diverse wild vegetation along the path.
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The metropolitan city of Daegu, in southeastern Korea, is often dubbed
an open-air museum. From the late 19t century when the country’s
ports first opened, to the 20t century when Japan colonized Korea
(1910 - 1945), its cityscape serves as a historical archive, and traces of
turbulent times still linger in every alley. Visitors strolling Daegu’s

old lanes, with its weathered stone walls and red brick buildings,

can immerse themselves in the remnants of bygone eras. Exploring
Daegu’s streets transcends mere sightseeing. It offers visitors a chance

to step into Korea’s modern history.
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'The March-1st Independence Movement F
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Cheongna Hill, a gently sloping neighborhood in Daegu’s
Jung-gu District, holds traces of those who planted the
seeds of the modern era in the city over a century ago.

The area is home to Jejungwon (now Keimyung University
Dongsan Hospital) and Sinmyeong Girls’ Middle School
(now Sinmyeong High School), a place that bears witness
to the missionaries who paved the way for modern
medicine and education in Daegu.

At the top the hill sits three Western-style residences —
Switzer House, Chamness House, and Blair House —
designed and built by Northern Presbyterian (U.S.A.)
missionaries in the early 1900s. They were among the first
to introduce Western style housing and lifestyle to the
region, and the structures now stand as some of the few
remaining architectural legacies of Korea’s modern era in
the area. Among the three residences, Switzer House is
notable for its distinctive appearance, featuring traditional
Korean roof tiles atop its Western-style structure.

Passing the missionary residences and descending a

short way down the slope, the March 15t Independence
Movement Road commences. Known as the “9o Steps,”
these stone steps were the primary path along which
students and residents of Daegu used to avoid Japanese
military surveillance and secretly convene during the

1919 March First Independence Movement. Students from
Gyeseong School and Shinmyeong Girls’ School spear-
headed the march, passing by the Gyesan Cathedral and up
the historic stone steps.

Descending these steps amid the orange glow of the sunset
draping the hill, it feels as if one can hear, echoing across
time, the voices of medical professionals who put patients
before the institution, missionaries who sought to cultivate
young minds through education and the young people who
cried out for their nation’s independence. Cheongna Hill
remains today a quiet yet resilient repository of memories,
where vivid scenes from Korea’s modern history lie layered
one upon another.
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@ Gyesan Cathedral
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Descending the 90 Steps from Cheongna Hill, one comes e}

LR
upon Gyesan Cathedral. Built in 1902 as Daegu’s first 1902 A& ) Hxe] TEjokA] Altko &
Gothic-style cathedral, it is emblematic of the city’s .
e EmAte ol e Erys 2ej7%e) AT ke Aok ope Ho | S}
modern architecture. Its exterior, with striking red bricks =5 22 _—_ s A 2 A
. . . s W3 o] QIARIH|, A A WAL aepdl A1 87
and pointed spires, was designed with input from the 3 Aol s, = At zzehd ARz}
French missionary Father Poisnel, while Joseon Dynasty ~ “27l°ll #o3lar 2Ale] AQl50] 1A5-& ot 542
artisans oversaw its construction, yielding a unique 7]4s0] o] 8-2A &-E3) o} Er}-&-L HolRr)
beauty that harmonizes Eastern and Western techniques.  xjt} ofo & Sl thsly %u3t 29771 27he
Stepping 1n51de‘, a serene y?t sublime ambl.ance permeates 912:5] ZH4Th Sulo] AH|QlE kA B3 Hlcto)
the space. Sunlight streaming through stained-glass . ] o ) o N
ZH A0 0] 8l o o 1y plx 7)ol vl s al

windows dapples the floor, as if marking the passage of el Ble. 2 S5 vpA] Alzte] Lelah sm
time. During the March First Independence Movement of 53 A5 Bed o 7lv}. 228k ®iAl= Yl o] 3to]
1919, students from Gyeseong and Shinmyeong schools Zo]2 oa MY} T Qhol AE kL oo}y | & R85
convened in front of this cathedral to stage independence = m=x sz} 19194 3.1.9% WhA] AN a9}
demonstrations, and the area has since been remembered N _

, L , i ArgodAbEehaL s Eo] o] A Skoll ol kAl A9l E
as a focal point of Daegu’s anti-Japanese colonial-era resis- ol : ol Lolo ;

T ol&E o = 3 o] A=A o
tance movement. = A1 ]—r ] EEH T EH:IL °© 21 0 -’] 4 o=
719} =] 2 ik
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Scomun Market / fwi"
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:! ¥ :E FE Hii— ﬁ nrfu :. . “Eoseo oiso!” (“Welcome!”) The friendly “oJ A Qo)A HAAL ANE ALEE 7} &5
Faal ._ i 4kgP : ! A Gyeongsang-do provincial dialect rings outasyou  gz)= A& zbo]] S0l AW T o} A7}
enter Seomun Market, immediately enveloped by A2 210l B7)7h 2o 7R ZAA
a lively energy where past and present naturally Jobah. 7Rk Bhal 7] §
okt Z}AA T} &l & AA©o
mingle. Heir to the legacy of Daegujang — ranked 78 AR A A= 3 Aoz
among the Joseon Dynasty’s top three markets S8 el S ol o3t 174171

o
alongside Pyeongyangjang and Ganggycongjang 1% Q1ztol] A=) 300 W= Al2e Fol e

— this traditional market originated during the A

reign of King Hyeonjong in the 17t century and obel o8l A7H-S BIE L S1u7. okelA] shHle]
encompasses over 300 years of history. Within obAlAF 217 1 Aol HhEah 2 A £

its labyrinthine alleys, a dense tapestry of scenes e o ET EAE meE R

from different eras unfolds: hanbok (tradi- A7} vreks] Akl A2 o2 A7 ] F7o]
tional Korean clothing) shops beneath faded w514 0]--a]#] Q). vl = L 8 2-Alo]
signs that have weathered over the years, tradi- 2ol ks Uyl RS Ao,
tional herbalists in a corner of the Yangnyeongsi -

medicinal market section, and trendy boutiques

side-by-side. By day, the aroma of Daegu

specialties like nureun gulksu (flat noodles) and = W=

napjak mandu (flat dumplings) wafts through OFAIAE F o B E A U7 &5t A9l
a

the lanes. By night, young travelers converging Zuk YL ZAE) whEc)

from across the nation create memories beneath L2 oalEl TEA kel A] ZolAbe] olns
the lights of the night market, as they wait for e L = ilrol o o1l A0
steaming bowls of eomuk (fish cake) broth to wL, evbe il s 2 ob o5 S48
cool. Notably, the Seomun Night Market, which AEA vhekEe shee] 2718 F2 3lE
opened for the year on March 21, operates exclu- &3} 77 oko]] Al o]Hlqle] vk S-o] AFAAH A
sively on Fridays, Saturdays and Sundays, adding o] )ALl AAL 0% oF) A2 Z o Z7
extra vitality to weekend evenings. 2o A B2a| AFFES glolsit) oalE ASo

Seomun Market is one of South Korea's
largest traditional markets, blending rich
heritage with vibrant energy.
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@ Kansong Art Museum Daegu
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Exploring the streets around Daegu’s Modern Culture
Alley and getting lost in the city’s memories, the journey
eventually leads to the Kansong Art Museum Daegu.

It stands as a quiet yet resolute monument where the
conviction of one man, who risked everything during the
Japanese colonial period to safeguard his nation’s cultural
heritage, is given spatial form. That central figure was
Chun Hyungpil, who went by the pen name Kansong. He
wielded a brush instead of a sword, and promoted Goryeo
celadon in place of firearms. Amid a crisis of potential
cultural erasure, he held fast to the value of Korean
cultural heritage, protecting countless relics ranging
from Goryeo celadon to the Hunminjeongeum Haerye

(The Proper Sounds for the Instruction of the People
Manuscript with Explanations and Examples). Opened
in 2024, the museum showcases the culturally significant
relics he dedicated his life to collecting.

Architect Choi Moonkyu faithfully translated Kansong’s
conviction of munhwaboguk (presenting national spirit
through culture) into a physical space. The 11 majestic
wooden pillars stand guard at the museum entrance, pine
trees are naturally woven into the visitor pathways, and
the interior and exterior spaces are organically linked,
following the site’s natural contours. All these elements
deftly interlace nature and art, tradition and modernity.
Constructed from stone and wood indigenous to Daegu,
the space aims to be the “most Korean art museum” and
the “art museum most integrated into nature.” Perhaps
most striking is the symbolism: adding to the 11 struc-
tural pillars, the visitor becomes the 12th, symbolically
completing the architectural vision. It is a beautiful
metaphor, suggesting the museum is not merely an “object
to be protected” but a “space to coexist within.”

Should visitors venture from here to the Daegu Art
Museum nearby, they will be rewarded with the
experience of grasping the rich scope of Korean art,

from antiquity to the present, in a single visit. &
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1 1. View of Kansong Art Museum Daegu
2 2. Through various permanent and special exhibitions, Kansong Art
Museum Daegu presents pieces from its collection.
1. oimhs0isa
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© Kansong Art Museum Daegu
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K-FOOD

RICE
BLOSSOMS
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Since ancient times, Koreans have welcomed
new seasons and important occasions by making
tteok (rice cake) and praying for well-being and
health. Hwajeon nori, where azalea flowers are
picked and enjoyed as a pan-fried rice cake,
is a quintessential Korean tradition.

ol 23] ol A2 AdoNt F23 WALE gop me
127]4_9.‘:’:1 ?l-lgl]_ 71170]——% 7] HE]- Z]DLEHE—Q Lq_/\‘] Q&% | Hwajeonis a rice cake made by
Z]Z:] U;]'l“f i}ﬁlé:-OH‘f ?ﬂﬁél‘}cﬂ ’Q’l-:::_]’-,,] %lgl—o] -3"—730]0/\;]\1:]— pan-frying small, flat rounds of. ~

glutinous rice flour dough adorned «
with edible flower petals. This .

Written by Yang Yeonju / Photography by Park Dabin / Food Styling by Moon Inyoung E o custom extends throughoutthe
- year, embracing the changing

T seasons: azaleas in spring, roses
= in summer, chrysanthemums
== in autumn and jujubes in winter,
‘each rendition offering a taste of
seasonal beau}y and amoment of

E E = = refined enjoyment.
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Scan the QR code to see a related video == 2 F £QlS %of X7 Holck S0ll= =
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Embracing the Korean Way of Life gtolo| a2 E=
On Seollal, the Lunar New Year marking the passage from 3l &= BU 7 e S gro]sls Aol =
old to new, families gather to bless the year ahead with bowls =

of tteokguk (rice cake soup). During the Chuseok harvest B
festival held in the eighth lunar month, oryeo songpyeon (early-

harvest half-moon rice cakes) are shaped, fostering harmony Z13HE =990, 1090l Fibe] ohd-& Wi
within families and communities. In October, gosatteok TAPE-L A vfLe- AFFE3) Vo] Wi el
(steamed rice cakes symbolizing peace) are shared among oJHU = AFAlS 7] A AbHlelo)| = A 7| &,
nelghbo.rs. Mothe‘rs tra<.11t10.nally ?rePared specific f‘teok to AEo]= oA 2372, Aolo]i 2O 2 ztmo
mark milestones in their children’s lives: baekseolgi (pure e 2 110] o}

=S PAESE=1 olwiulo] o
white steamed rice cakes) for the samchilil (215t day after birth), gl S e olirte] ot
osaek songpyeon (five-colored half-moon rice cakes) for the first &8, = Aol Ak s 3-&

birthday or dol, and susupattteok (red sorghum and red bean THEgo

cakes) for birthdays —all embodying wishes for good health A Akl #o| Wo|lt}.
=

| s
and longevity. o8 WAoo} Ar] a8 el 1A 293

Weddings and longevity celebrations (suyeon) are graced by
elaborate, ornate tfeok, signifying honor and festivity. Even

. . . . olo] AF & o O Al Ako
ancestral rites known as jesa are incomplete without the =le] gh Loll of-9-2A &4 1]
offering of tteok. As an indispensable element of holidays, oJn) & 2t
seasonal celebrations and life’s most pivotal moments, tzeok 1 2 1. Thefundamental ingredients for tteok are flours made from 1. ©o| 7|2 B WOILE 44, 7|E 50| B4 7122 20) S5

. . . . . grains like rice, sorghum or millet. The grains are thoroughly =22 CHS S7| ot YII= S PHELE
transcends its culinary role, deeply interwoven into the fabric «7 Y7} W] 372 iyt s-2ulo] soaked in water and then finely ground. 2. T2 A0l B 2ot Ho| BRI § 557 5
of Korean life. Its enduring legacy is captured in the words of - o= v uwrls o HOA 2. Tteokmade by steaming the rice flour in a siru is categorized as HEHO| 7k BTt
EEE-—O" ‘E‘;‘(]EE] jé— © i i% E}'?\l‘ © steamed tteok, which constitutes the largest variety.

the late Goryeo Dynasty (918-1392) scholar Yi Saek:
w7] 490 2 v ol S)stoler”
“Who has partaken in the fragrance of tzeok?

Imbued with a golden glow and stuffed with red a8 7] #1191 o] Mo] & Ale]
beans, it is easy to eat, thus pleasant in hunger.” mokolu} uro] 2| 27| el & As| A2 QT

TR th B oRhS A o] Rl Uil
The chalsusujeonbyeong (glutinous sorghum ¢teok) described Al F5E e F52 10009 | F1H-E
in his poem remains remarkably unchanged in form and QE5d7}A] o]ojA Wact

flavor. Customs like steaming yakbap (sweet glutinous rice ZAN B3lo)] S5 wlo a2l 2500] Fo)
with nuts and jujubes) for the Jeongwol Daeboreum (Great Full Yo} wo = 2ol Akl mao. A 2o
. . . . = T = T Al ™ H = 7T
Moon Festival) and preparing patjuk (red bean porridge) for
o . ) ) A7, wifolE Aol 0 &7 Hle W nkS
the Dongji (winter solstice) took root over a millennium ago
=y = =

and are still practiced today. drob A= & okt 2] WA o2 whEof
Joseon Dynasty (1392 - 1910) records reveal a staggering EEAE L3 255 AS Mot w3t
variety of tteok, numbering over 250 types. Crafted from 1 AR U= 23} Aujjo] 8], ekelo] o] &

lutinous rice (chapssal) or non-glutinous rice (mepssal), tteok .
ghrinous rice fap. & pear o] 743, ol BiF ol S#-o] B e
achieves its delightful textures — fluffy, chewy, springy — ol 1o] upo . -

(o] le) (o] ol nle 3L 3 =0]|= ©wo
through diverse methods like steaming in a siru (earthenware S50l wob APl vhe tlaEde oSl Hel
. . s 24 5= dae

steamer), pounding with a mortar or boiling hand-shaped A7l A2 E Yol HkS3l = AR A 2w
dough. It also captures the essence of the seasons, incorpo- oAE 4 qick o3l A7 785k U™ &Xlo g
rating the fragrance of flowers and fruits, the nuttiness of o]o]A] WL o]l AL AE A2 U
ripened grains and the distinct flavors of leaves. The ingenuit . N

penee srame an et Tavon helngenuity AsHe A T E 2 8 ohjet ARl
of traditional culinary practices is evident even in the summer o i}

. . L . (ﬂgl—% /\].i?](ﬂl—j_[_ (})V]\]q_ 3 4 3. Tteok made by kneadingrice flour, shaping it as desired, and 3. HIIRE ghRoiM Yots BYC R Y WA As|= He
practice of adding makgeolli (rice wine) to the dough to prevent then steaming is called shaped and steamed tteok. “wlof # ©'0|2}T BiCh
il 4. Atteoksalis a stamp used to imprint patterns onto tteok. During 4. H0i| 222 &= =710l ol ZMACHoM = 2t 7HEol| M nRst Hits

spoilage. the Joseon Dynasty, families crafted their own tteoksal, making GHS0| WM I 2AS B £ T HOIX| 2 4= ALK

it possible to identify the origin of the tteok by its pattern.
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Contemporary Tteok esHo|

The boundaries of ¢teok blurred with the rise of newtro 2010dt] 3l m7lERE 2 2240 HE R
tmant f th ds “new” and “retro”) culture, ] o -
(por rr.lan eauo‘ e words “new” and “retro”™) cu ufe a.major maho} 3h] Wo) A5/ Sk Aejnkc
trend in Korea in the late 2010s. Tfeok began appearing in .
QAU OAE ol WAl A E 2 143 Ho]

Korean dessert shops, presented as both familiar and refresh-
ingly new. Chef Shin Yongil, whose culinary journey includes SsE7] AlAI. o 9] TiAb 2

ko
A
>
il

serving as a chef at overseas embassy residences and heading A 34 ghel tholy |t & odols) A1kl
a fine-dining Korean restaurant, opened Haap in 2017, Az st Waks nuish s Ae|A] Axo|=
showcasing modern interpretations of traditional Korean s N ‘
B mocern eIy . . 2 2011de] S ZHT WS HHES B
byeonggwa (confections). His gaeseong juak — a fried dough- )
. . . o uh5 S Re), 3715 ol o] LA
nut-like dessert made by kneading ¢feok dough in a bread
. . . . - - 1o = ) 2= =3
mixer to incorporate air, reducing stickiness and achieving a AlZHE Folal 7HHg- YA E Al 53
lighter texture — spearheaded a new trend with its delightful ThAFS tkE9in) Akl akEinl ol e}
taste and elegant, refined appearance. FEA oA tholdl moko @ A8 EFeE
The trend evolved further with gaeseong juak topped with L .
, , SACIEONE A TOPP ol lrk. ol % Fhelw} A B3t ek,
fruits and creams, and innovations like mint-chocolate - o o = o -
.. , . . . HEXF Qldm 2| & 2 5 FH2 Al E
' injeolmi (steamed glutinous rice flour tteok coated with B2 Qldr], ARA= 3 5 @2 Al S
3= = > = ]
iy soybean powder) and cream cheese chapssaliteok (soft, chewy AFsts ol RI71E Eop7h, 2333 Al a4
tteok made with glutinous rice filled with sweet red bean =2 71m)3l 2y ok E A HRl ‘FEu| AL
1 2 1. Thevibrantcolors of kkultteok are as appealing visually as 1. AR5 B Or2 22 AIZHO R T Df24E0|0jA paste) targeting younger consumers. The emergence of Golden =70 2 3324 tAET} AR A=t}
they are tasty, contributing to the immense popularity of 24 A2|Yo| ElE T} ZH2 SNSOflM 2 21718 B3 lCk Pi featuri d L d fried fecti ked
kkultteok cereal on platforms like TikTok. 2. 8128 chEsl 2rfel SAOIR 28l Zi8lol wgols Tfey, lece, leaturing modern yakgwa (deep-iried contection soake @12 7hol = ML & BAF2025) 3AES HES
2. Aclassic Korean street food and national snack, tteokbokki O, M4A SS 0 0ISLIS 15% FEF o= Rasic) in syrup) infused with chocolate and fruit creams, marked a
features cylindrical tteok, fish cakes and vegetables cooked in . . ‘gl A’ gaic) Al E o] Z15|Z 0 oXr})o
a sweet and spicy gochujang sauce. peak in the popularity of Korean-style desserts. 22 Halled TRl 82 25
. . . . . 5l = rlo 3
Kim Hyejoon, branding director of Mingles, a restaurant that 3 oS3 o] 23k
earned its third star in the Michelin Guide Seoul & Busan
2025, observes the evolution of tteok culture: g

“Compared to the past when #teok was primarily
enjoyed as a meal substitute or snack, it has

. EHolx= x13}xle] odod o Ho

expanded into the realm of byeonggwa, a genre CEL ]; ARpAte] g ez S w7t
S ‘—)—\— 2

characterized by diverse preparation methods and T AH U

refined aesthetics, enjoyed as a confectionery

with tea.” A A A g el
AFrel o e Ak 7} PPk

Notably, this past winter, Camel Coffee collaborated not with o]+ Wil E7kR] A &stal Folu]E3}

a bakery or dessert brand, but with Jerahun, a ¢zeok brand Aol Ast= 5 EA =S OA W=

from Jeju Island, for a pop-up event. Park Kanghyun, CEO of Tl 7= ¢] vlbs o) mi At} dst

Camel Coffee, known for its trendsetting collaborations o

o155 “ge Althe] ol o3l % W}

with brands like Louis Vuitton and its expansion to . i
HetE = BaE BAYS U o] Eee

Manhattan, explained that the collaboration stemmed from

eps . . o = o35
the shifting perception among younger generations, who B g2 Aol Al 25 Ho] 23] A&
now view traditional tzeok as a “trendy dessert.” Thus, tteok, A ALk = ghalo] S9lGsu e el el
encompassing both traditional local flavors and modern itera- o)X A 9] uke o A E wH g Aulel,
tions of glutinous rice cakes filled with fresh fruit, diverse o 130 N ..
, [led with 23, ofolAag S We ol A, 553
s 4 as e Krultteok before add K allows the milk 3 BEio] 212 o] AIZIIS SHSm ©97} A7ix| AD{ST Setet creams and even ice cream, is captivating the adventurous 13} W]zl ehe] ol Aeh ool B
. Scoring the kkultteok before adding milk allows the milktoseep 3. ZH0| ZES LS OHEW LRI SUIK| AMED FEE . . . z3hl v)|=d 2 MzAtle] el AET B3]
inside and the honey flavor to disperse, enhancing the taste. 90| HA CiS A £ 4 U, palates of the MZ generation. These unexpected combinations —-H = e =
4. Tteokbokki, drenched in the addictively flavorful gochujang 4. B2H Ust IFF QEFO0| ££550| 8 HEO0|= BTS X219 . . . 7L AL 22T Q)
_ - = HA- 2R .
sauce, has gained global fame in the U.S., Europe and Asia, Fsto 2 0|31t R, OfAOF SOIM LS S2HSH 21715 Y1 ULk and Instagram WOI‘thy visuals resonate Strongly with their He= ]- E]-
boosted by BTS Jimin's popularity abroad. desire for unique taste experiences_
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Captivating Global Palates

Hansik (Korean cuisine), harmoniously blending tradition
and modernity alongside K-Culture, is making a powerful
statement in the global market. Joo Ok, a two-Michelin-
starred Korean restaurant that relocated to New York City,
considered the epicenter of the culinary world, earned a
Michelin star in the same year of its opening in the Big Apple.
At Joo Ok, a dedicated pastry chef, trained at the Institute

of Royal Korean Dessert, crafts byeonggwa daily for the dessert
course. “The byeonggwa course, which concludes the Joo Ok
tasting menu, presents a mix of tteok and hangwa (traditional
Korean sweets),” explains Shin Changho, head chef of Joo Ok.
Shin chose to make Korean byeonggwa the star of the dessert
menu to ensure that the hansik experience leaves a subtle but
lasting impression. Meanwhile, Rice Blossoms, located on
Manhattan’s Lower East Side, specializes in modern interpre-
tations of tteok cakes and is so popular that reservations must
be made at least two weeks in advance. The perception of tzeok
as a vegan and gluten-free dessert resonates strongly with
health-conscious New Yorkers.

In 2023, America’s NBC News published an article titled
Tteokboklki Takeover: America’s Next Food Obsession Is the
Ultimate Korean Comfort Food. Made with chewy garaetteok
(long, cylindrical rice cakes), tteokbokki stir-fried in a spicy
gochujang sauce or a savory soy sauce, is a quintessential
Korean street food and beloved national snack. BTS member
Jimin’s proclaimed love for tzeokbokki, famously declaring
“It’s tteokboklki for Christmas,” piqued the curiosity of inter-
national fans. Doechii, a rising name buzzing at the Grammys
and Fashion Week, even shared a video of herself making
tteokbokki on social media.

While social media has amplified tzeokbokki’s global reach,

it has also facilitated a reverse cultural import: “kkultteok
cereal.” Created by international influencers, this unconven-
tional pairing of chewy kkultteok (honey-filled rice cakes)

and milk has become a huge hit, with the sweetness of the
honey complementing the milk and creating a delightful
textural contrast. According to the Ministry of Agriculture,
Food and Rural Affairs and the Korea Agro-Fisheries & Food
Trade Corporation, tteok exports reached an all-time high in
2024, where the increase in tteok exports is reportedly driven
largely by the popularity of tteokbokki and kkultteok. Once

an indispensable part of Korean life, ttcok is now enjoying its
moment on the world stage. ©
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1. Gaeseong juak, a fried doughnut-like dessert coated in
Jjocheong (grain syrup) or honey.
2. Tteoknangcier, anewly coined word referring to a financier
(small French almond cake) made with glutinous rice flour.
3, 4. Jeju Green Tea Cream Tteok, filled with cream
flavored with Jeju green tea.
5. Moyakgwa, yakgwa cut into squares.
6, 7. Chapssaltteok filled with walnuts stuffed inside
dried persimmons.
8. Amodern yakgwa topped with white chocolate.

. 271 W2 ES 7IS0l KT § ZHOIL B8 28l Tt
T Y=

. HIF S22 52 th 32l0| S0zt HIF SRR

. ¥IZ8 U2 oo Mof B Dot}

| SERUNS A2 'ge Fu

. SO|ExESIS 32 2 CX2lo| ofat



) ) ] . T : = XNE 3 2 of C " '
GRADATION K— e Gradation K is a column dedicated to exploring the distinctive Gradation Ki= IZOIIJK‘I siCHol| 0|27 |7tx| $t= 1]2| 6]—-:—_[—]L (@) | U] v6]‘

aesthetics of Korea, tracing its inherent beauty and elegance OFSCH21} 50| ZIE ME O|3Hg 29| A[M0||IA 1
from tradition to modernity. The second theme is the SISt ZHHO|CE O & M Fx|= Alch, FAl, =3H
aesthetics of gyeop (layers), formed through the accumulation QAT FX6 SHS0Li= el Oj&to|ch

of time, the pervading spirit of an era and formative elements.

The Essence of K¢rean Beauty

(ycop

What keywords might illuminate the aesthetic consciousness shared by
Koreans? Delving into the bedrock of the Korean spirit, MorningCalm seeks to
unfold its meaning within the contemporary landscape, and the second theme
in this exploration is gyeop, or layering. The concept of gyeop encompasses
the accumulation of time, formative depth and even spiritual infusion,
functioning as a form of aesthetic sensibility embedded within the historical
experiences and cultural narratives of the Korean people.

Hanbok embodies elegant
beauty that shifts with
movement, harmonizing
flowing curves and
overlapping hemlines.
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Hanbok

Embodying Korean
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Hanbok designed by Christina Kim
Images courtesy of ONJIUM

The History of Hanbok

With a history spanning some 5,000 years, hanbok (tradi-
tional Korean clothing) stands as the most tangible example
of cultural heritage representing Korean identity and culture.
Having evolved through the currents of time, the roots of
hanbok can be traced to the attire of nomadic cultures in
Northeast Asia. It has taken on its present form by adapting
to political and social changes, varied climates and local
customs. While the formal expression of Korean aesthetic
consciousness has changed with the times, a consistent
aesthetic sensibility oriented towards nature lies at its core.
This tendency developed hand-in-hand with shifting spiritual
mores throughout history.

The form of hanbok most familiar to us today originates
from the attire of the Joseon Dynasty (1392 -1910). In the
early Joseon period, hanbok emerged from the seonbi (schol-
ar-official) culture rooted in Confucian values. Entering the
later Joseon period, it further evolved through fusion with
the pungnyu culture of scholars who lived in harmony with
nature. By the end of the Joseon era, an aesthetic of bium
(“emptiness”) was emphasized, shifting towards the pursuit of
elegant beauty within simplicity.

The Aesthetics of Hanbolk

Traditional clothing carries significance beyond mere
garments. Hanbok stands tall as a symbolic representation of
the Korean spirit. One notable example of this can be seen in
the seonbi spirit. Manifested in the long-term aspirations and
the daily lives of these scholar-officials, this mindset forms a
major school of thought in Korean spiritual heritage, tracing
back to the Joseon Dynasty, potentially going back as far as the
Three Kingdoms period.

According to the concepts inherent in the Neo-Confuscianist
text Sohak (Lesser Learning), a fundamental principle for a
seonbi was to always maintain neat attire, cultivate a refined
appearance and adhere to a restrained lifestyle. In the Joseon
era where etiquette was often judged by clothing, great impor-
tance was placed on dressing formally and maintaining
decorum, not only in official robes but also conveying a
certain degree of propriety in everyday wear. In that it differs
from the typical official robes worn for government posts,
the appearance of everyday wear can be seen as a product of
the aesthetic consciousness shaped by the dignified culture
of the seonbi. The practice of layering several garments over
the basic baji (trousers) and jeogori (basic upper garment)
was an expression of the seonbi spirit, signifying an intent

to maintain propriety in attitude and demeanor. This style of
layering garments upon garments necessitated thin fabrics,
simple lines and restrained designs.
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Meanwhile, Joseon seonbi strived to become true paragons of
character, pursuing the unity of scholarship and art. Beyond
the fundamentals of literature, history and philosophy, they
cultivated the three skills of poetry, calligraphy and painting
(siseohwa) — known collectively as pungnyu — as essential
refinements. While maintaining their dignity and sense of
decorum by wearing layered garments according to the rules
of proper etiquette, seonbi also cultivated another identity that
revolved around pungnyu, and hanbok wholly reflects all these
aspects. Records indicate that even women in the late Joseon
period perfected their silhouette by wearing seven layers of
undergarments beneath diaphanous skirts.

The Colors of Hanbok

The aesthetic value most cherished by Koreans over time is
“beauty found in nature.” Koreans were previously dubbed
the baekui minjok or “white-clad folk” because they particu-
larly loved the natural whites of undyed ramie, hemp, cotton
and silk. Around the country’s enlightenment period (late
19t to early 20t century), sosack hanbok became prominent,
highlighting respect for the colors bestowed by nature and
the inherent textures of fibers, while restraining excessive
ornamentation and channeling beauty into its unadulterated
natural form. Embodying the seonbi spirit to be “frugal but not
humble, and splendid but not extravagant”, the hanbok of this
period exemplifies a simple yet refined grace, much like Joseon
white porcelain.

French painter Joseph de La Néziere, who visited Korea in
1900, noted: “White is the color of Korea. In the unique attire
of Joseon, one encounters various kinds of white, from bright
whites reminiscent of white jade to coarse, burlap-like whites.
The harmony created by the diverse waves of white clothing
seen everywhere on the streets of Joseon is like a veritable
feast of tones.” The unity created by hanbok on the streets

of Joseon was the very embodiment of the harmony of ivory
hues. Additionally, the saekdong (literally “colorful strips™) of
hanbok cannot be overlooked. Saekdong originates from the
five cardinal colors (obangsack), linked to shamanistic beliefs.
Believed to ward off evil spirits and bring good fortune, it was
primarily used in children’s clothing and wedding attire. ©

Cho Hyosook is an expert in Korean clothing history, currently serving
as a Distinguished Chair Professor in the Department of Fashion
Industry at Gachon University and as the Director of the Clothing Studio
at the Onjium Traditional Culture Research Institute.
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Visitors from both Korea and
abroad wearing hanbok at Korean
palaces symbolizes the country's
beautiful heritage, connecting
past, present and future across
time and space.
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O | I | I l O Ht= 1} xtole| 74 pinnacle of Korean architectural beauty, Jeongjeon is one of o] AAE o] Er) w43l AL 3 Alilo] AAo)
=0 X012 5

the world’s longest wooden buildings, characterized by its wo] sube] Ast ~mAel A HeE whSA,
o

Layers Of Rep etition elongated, low form where individual kan (distance between W o slche] iAol
|

. two columns) collectively form the whole. Lol N )
Al ofF 7/ A o
and D 1 ﬁérenc C wiittenby kimgongryol Individual sinsil (spirit chambers) come together layer upon skl Falsh

layer, creating a single, grand horizontal architectural form. wT =AUy =
An expansive stone platform known as woldae stretches out b=t 1-5-9] o} Su}g- A Zu)e] Aot
Layered History and Tradition Z4Z40| 0|0 K| = iAle} MEM broadly, rendering the space majestic and lofty.
Designated a UNESCO World Heritage site in 1995, Jongmyo 19954 SU|A T A A ESF-g-AF0 2 R|AE 2Rt xtojet hs, Z0o| MM

Shrine is a space where traditional architecture and ancestral Difference and Repetition:

A A% Al 237t 48] wEH Fbolt.

rite culture known as jerye are impeccably preserved. Its layout v ) The Spirit Chambers of Jongmyo

in harmony with nature, its solemn architectural style, and ARRAat 23H3 o = WA, A5 91710 A5, Located in Jongno 3-ga, Seoul, Jongmyo Shrine consists of 5 e Ao & o] FolA gl Z Al 9t
design emphasizing sacred space showcases the essence of 238k F2bE A3k A WA 52 sk A two main shrine buildings. The basic unit of these shrines is o] Quf & 1Al AlA (M=) olgts == vho
traditional Korean architecture. Jongmyo eschews ornate Az A4E HojE)h 2H 313 AAlolu the sinsil, a single chamber serving as an independent room gJ2o 7 LAETE AA = 197F JdH| = 167+
decoration and superfluous elements, maintaining a simple 2993} 9 42 ulAlEtT 7147 Qe Thadl 1R enshrining the spirit tablets of a king and queen. Jeongjeon AlAlo] 9lo] & 357ko|m, o] 357e] 9o ojusiu}.
structure imbued with tension. This reflects the influence x|} o= 8mA AAe] odaES kg 1o 2. 1s: a long,'connec'ted shrine composec? of 19 SanLI'arrayed. ' 20 B0 BT o] Alak, o] % elAl Tl ol -
of Confucian thought, fostering a sublime and reverent e L - i . . side-by-side, while the Yeongnyeongjeon comprises 16 sinsil - - : ]
atmosphere. FaLstal AR 29171E 2T = 2150 in a similar layout. The total of 35 sinsil signifies 35 monarchs. Aol FHoll= 2579 daqt &2t Sk v
Jongmyo is divided into Jeongjeon (Main Hall) and N pEe BT THE AT JdHo R However, the Joseon Dynasty had 27 reigning kings. 107h2 e o] A7} AHrl o] 4 2 E FE3) 4715,
Yeongnyeongjeon (Hall of Eternal Peace), with Jeongjeon F-EE=), AR AAA 7M7) B A=E = Excluding Yeonsangun and Gwanghaegun, only 25 monarchs ANEA A = oo @ 23] 23 MASS o 7
being the most representative structure. Showcasing the bz 73 Wre ezt EAo|n] A% 8 7} 8 7ho] are enshrined at Jongmyo. zz3 67+ A3t
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Jeongjeonis characterized by its long and low-lying
structure, with each individual section coming together
to form the whole building.

86

When Jongmyo was first established, only the Jeongjeon
shrine was built consisting of seven chambers. By the

reign of the fourth monarch, King Sejong the Great, all
seven chambers were filled, leaving no space for Sejong

after his passing. Consequently, a separate shrine, the
Yeongnyeongjeon, was constructed. As the royal lineage
continued, the chambers of both shrines were further
expanded. With the fall of the Joseon Dynasty in 1910, further
expansion was no longer needed.

Each sinsil at Jongmyo is an independent, complete shrine,
Thus, the chamber of one king holds equal rank with that

of any other, without hierarchy. Jeongjeon follows a “west
takes precedence” principle, enshrining the first king, Taejo,
in the westernmost chamber, with subsequent kings placed
progressively eastward. While the side-by-side sinsil repeat
in form, differences exist based on subtle ordering principles.
The chamber of a single king is thus a holistic entity — both
part and whole, whole and part, a space where repetition and
differences coexist.

Jeongjeon and Yeongnyeongjeon:

Transcendent and Human Scale

The two shrine buildings, Jeongjeon and Yeongnyeongjeon,
differ little in overall length and share the same function as
ancestral shrines. However, while Jeongjeon’s roof forms

a single massive entity, the Yeongnyeongjeon’s roof differs

in form, with the part over the central four chambers raised
one step higher than the wings on either side. This simple
difference completely alters the perceived scale of the two
buildings. Here, scale refers to the relative size of a structure
as perceived by humans. Generally, the range of human
perception is about 5 stories vertically and 5 chambers
horizontally; this is based on what’s called “human scale.”
Dimensions exceeding this are called “monumental scale.”
Scale is not an absolute size but a relative concept.

Jeongjeon, with its 19 sinsil lined up at the same height, is
built on a monumental scale, evoking solemnity and transcen-
dence. In contrast, Yeongnyeongjeon, segmented into three
parts, adopts a human scale, and feels relatively more intimate.
By varying the scale while creating two similar shrines, the
architects emphasized difference. Jongmyo is a prime example
of the architecture of repetition, layered with countless pillars
and chambers, yet it is simultaneously a space of difference,
where distinct orders and scales coexist side-by-side. &

Kim Bongryol is an architect and architectural historian, and Professor
Emeritus at the Korea National University of Arts (K-Arts). He serves
as a Senior Advisor of Onjium Traditional Culture Research Institute’s
Housing Studio, dedicating his efforts to the expansive study and
popularization of Korean architectural history and tradition.

SEE R BA AR 77HEOISIH: AllEThol| o] 22
AAe] BRI A HE &2 Jdzl-g MR, o]%

&9l Alsell mek 42 19774, @EA-L 16374
S 1910 2Al0] EHet of o)ide] S5
o] F-o| x| 7] gFoktt. Aol = FEo] T FES,
iAol dHsAY F2d FES ZAlH:

VS SHE Ao 24 58 Ae 7AW, SAlel
2 2% & AT A wlet wjd o HL

7P MZel B2 E Tl sEo R Aas I o,
AL FEF 4 Tl FAL 9ol FHE

B 23t RHEE = 2 ol A 2 A G1R-9
fJz)e} oml S AP FdolHA] HA Rl EA =,
JH=-3} 2po) 7} g &3tk

R 2

Heo] 2] & Qlal A3 of2 AT g vhEodich
432 shte] At 2§ ot 197Fo] A%EH,
YA L 320} 47} 2| B0] 3} T} o} A HLELo g7
FAHY o] Apol= F 75| HEE 3] th2 A
ThEC) 2 2 (ALY Q17ko] /1A S = A A

71E ejulgiet. o7l 333} 53 21 8-2] Aol 4
AABAIRE 45353 5035-2] Apol= i 4= k.
P2 glo =2 37kt 57k FHshAIRE Fnell A <]
63k} 197E2 11a3] of et dnbH o s

Aoze sl S oz 7t

o)Al o] & “QIxA H e} Rk I o)k
b S TIEuA A et Bek 2 e A
2717} ozt il Aol

12 197k] 414do] &

!

o

d

—

4

972 SESERESRIERE
A, A o 2 BAs e A AEg
Zheth v o 2 e A%t 2949 AL,
GRS Arido s AU wAL 20 Hek §
o] Akt AR 2B HES dels) Aol
A2 Aok, FRE 44l 7153} 7kl A
§EE-o] Aol Ak, EAlel) Az ThE ek w7}
FE3}E Aolo] ol 3tk @

2B EE 21E710|R 715 HASIRIO|H, BH20)S FEEHm oAt
HESsleinA 2x|0| Mo DS HASSITIE OJAES BT 9lon,
= 7150 Ao} HES 20| A 75K OIS CEStshs o BT et

87



My Journey to

o
co

Their Universe

'FZO

"[JZO

= 9] Part?2

= 1
=2 7o}

1}

Jeong Youjeong

OMNIBUS STORY

Our inaugural contributor is
Jeong Youjeong, the acclaimed
writer behind Seven Years of
Darkness, The Good Son and
Shoot Me in the Heart. We are
delighted to present the second
part of her vivid travel essay, a
testament to her mastery of prose
that seamlessly blurs the lines
between fiction and reality.

MorningCalm presents Omnibus Story,
a series of creative works that infuse
everyday themes with the language of
insight. We hope that each piece, brought
lo life through the contributions of
multinational and multidisciplinary
experts, will spark novel ideas and
conversations, both during your flight
and long after you've landed.
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Bahariya Oasis —Journeying to Their Universe vlsla]of AP — 759 &7 st

Space is a crucial element in fiction. In my case, it’s Ao A FHE 2931 Q Ak W AL, 7P F935)
paramount. Only when the space is established can the Z7ko] LEu)ok Qo] 4o] B, Q10| 27| AlA o]
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their place in their world can the story begin. Until then,
fragmented ideas and superficial characters exist only as

“possibilities,” lost in a sea of uncertainty. ot

Space must fulfill two requirements. First, it must 2718 T 7R 2 1L 2EA|A0F st sl = olokr| 7}
be the setting for the story. This refers to the physical olok7| =)= FLolatof st} o] Z=Qlzo] Aol EalA
world inhabited b‘y the protagor.ust. Second, this physical AAZ sk = A, o] Bald AAls elae] ju-S
world must contain a metaphorical abyss that reflects the o ol Alo]O 5o O] i ks R
protagonist’s inner landscape. The space, therefore, is a b AllE FaL glofof ghek A gk A3, 4lshet
dual realm where the heavens and the earth, myth and 5} SA| 9 dEo] TAEE F Al AATE T3]
fairytale, body and spirit intertwine. That’s why I refer to Aot} I8 o8& Vs IS 159 &3 HEax)

space as their universe. j.: % %l—]_—‘ Bg-};g_ol: ‘1??‘5—‘—-,--1}— E!?]; 3 ;‘51140]]/\1’ o_:l/\]_oﬂ/\.]’
A

There are countless ways to find this “space.” Through Z] Soll A, A A U7} 74 Eolati HEALS. of sl

is travel. I go to the place that feels like “the place.” It’s an = Alojet. Z3rel] 2 A)gt

intuitive journey, and failure is always a possibility. No 047( gol71el E]jﬁal'% 7S5 4 Qlek Al el w5

hunter hits their mark every time. But even a one-in-three | APFH-L gl HolUzt T 5 A WHoll 81 H A%

success rate seems worthwhile. Even in failure, there’s the Solotthy W
= =

books, history, maps, imagination... My preferred method

consolation of new experiences and cherished memories,
a win-win scenario, if you will.

) 9lt), QoF
I've digressed long enough. In short, that morning we ol AT ol Agl=r. setetu of=l el7Iet.

set off for the Bahariya Oasis. This was the real reason I 1 oby §-2)= vistE]of Abeto & vttt
had come to Egypt. My female protagonist in the novel W7t oA Eof| & A o] &3k Al A7 Y 4

There are countless ways to find this “space.”

Through books, history, maps, imagination-- My preferred
method is travel.

T3 e e WAL E gk

Aol 4, St A], 2| Zoll M, A AL 7k 7H okt A
ofgjo]ct.

I was working on, Eternal Paradise, was Haesang, an (L3 A9 o] FQIE A AFo] & Aleet =
animal behaviorist who loved fennec foxes and suffered = 2o = 5kxto) 2} 2ALH SHApc} o] i e
fr(‘)m.Lou Ge‘hng'g s disease (ALS.). Her soul, trapped SEE U]—H]7]— R8s 2 olo] 7+a] W7 s Alch
within a shrinking and paralyzing body, was gradually - a7to Lo ol o

= 2 A= olo =
withering. I envisioned the desert as a space that ths S ke FRke. ARk W sl Al
symbolized her. The problem was that I was stuck at the sl /de] 2 Qi 1_] Alo|7F 1 oF Abko 2 it Aol A
point where Jae, Haesang’s older brother, embarked on A =7} o UFHA] b=t 7ol $of 22 F Yujj7}
a desert journey with her. I had no idea what these two Apabol| A ® sheix], ©2x] o 227} glglch 7 2o
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loving siblings were supposed to do in the desert. It was
around that time that a stroke of luck came in the form of
an invitation to a literary event. And it was an invitation
from a country where the Bahariya Oasis is, perhaps

the very place where the Little Prince and the fennec fox
might have met. My only thought was: “Thank you.”

Jinny and I left Cairo in a white SUV. We were
the only passengers. Originally, more people
were supposed to join us, but the travel
agency owner (the third Mohamed we’d
encountered) informed us that due to
unforeseen circumstances, it would
just be the two of us. The driver, a
young Egyptian man, was yet another
Mohamed. He expounded on the
glories of his name, claiming it was so
popular that eight out of ten men in the
street would turn around if you called it out. I
decided to call him “Mohamed 4.”

He informed us that it would take about five hours to
reach the Bedouin village, which served as our base camp.
There, we would meet the guide and driver who would be
responsible for us during our two-day, one-night desert
excursion. His mission was simply to transport us to the
rendezvous point.

Egypt seemed to be a country made entirely of desert.
After leaving Cairo, a desolate expanse of sand unfolded
before us. Tumbleweeds rolled across the ochre sand,
driven by the wind, and crows soared above the reddish
cliffs. It was a plateau devoid of people, civilization or even
a single tree. The landscape felt like an ominous premo-
nition of Haesang’s fate.

We arrived at the Bedouin village around lunchtime.

A young girl with braided hair stood at the open gate of a
house. The SUV passed through the gate and parked in a
courtyard where a Jeep was already waiting. “Mohamed
4” asked if we had enjoyed the trip. I asked him how to say
“awesome” in Arabic. He raised his thumb.

“Meya meya.”

For the first time since arriving in Egypt, we met men who
weren’t named Mohamed. Our guide was a young man in
his twenties named Sen, and our driver was Ale,

a Bedouin. We were shown to our room. As we ate lunch,
we realized that there were similarities between the
Egyptian and Korean tables. Rice and aish baladi (tradi-
tional Egyptian flatbread) were served with various side
dishes. The previous night, at Koshary Abou Tarek, a
well-known restaurant in Cairo serving koshary (popular
dish featuring rice, pasta, lentils and chickpeas topped
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with fried onion and tomato sauce). I'd also noticed a
familiar flavor profile. The fact that koshary, a dish I'd
never tasted before, felt so familiar suggested a deeper
connection.

“They’re telling us to be careful,” Jinny said with a
chuckle.

“What?” I asked. She showed me her phone. A text
message from a friend. The message expressed concern
about two women camping in the remote desert with two
young men. I took a bite of bread. “Well,” I said, “I think
those young men are the ones who should be worried.”

At 1:00 PM, we boarded Ale’s Jeep. We left our heavy
suitcases at the base camp, packing only essentials for the
desert in our backpacks: lightweight parkas, wet wipes,
goggles, hats, sunscreen. We switched our footwear to
three-striped slippers (popular in Korea), apparently the
optimal footwear for desert camping.

The Jeep left the village and entered the open road.
About an hour later, we arrived at Bahariya’s first stop:
the Black Desert. Sen explained that Bahariya meant “of
the sea.” In ancient times, underwater volcanoes may
have erupted, causing the water to evaporate and leaving
behind the desert.

The remnants of that volcanic activity were evident in
the Black Desert. The surrounding sand dunes, hills and
peaks were covered in black sand. Upon closer inspection
of the peaks, the “sand” proved to be more akin to rough,
sharp fragments of basalt.

Our next destination was an oasis. Surprisingly, it was
also a hot spring, the result of the past volcanic activity.
Even more surprisingly, bikini-clad women were taking
selfies. The most surprising of all was that this was the
last “civilized” restroom. From then on, we would have
to rely on nature. Sen advised us to make use of the facil-
ities. We did. And from that moment on, we abstained
from drinking water. The prospect of having to relieve
ourselves under the wide-open desert sky was a scenario
we desperately wanted to avoid.

Our third stop was the Crystal Mountain. It was formed
when volcanic heat transformed sand into quartz. The
glittering dunes and sun-reflecting cliffs were so dazzling
that I had to put on my goggles. Seizing the opportunity,
I struck a pose like a professional climber and snapped a
photo.

Ale began to pick up speed as he traversed the desert
road. When a steep sand dune appeared, he accelerated,
launching the Jeep into the air and then gliding down the
slope. The desert roller coaster ride had begun.

A soprano-pitched scream erupted. As we ascended and
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descended a dune twice as high, the scream rose two
octaves. With the next even higher ascent and descent,
a dolphin-like shriek emerged. If a crow had been flying
nearby, it would have likely bled from its ears.
Ale parked the car atop the highest dune. Sen suggested
sandboarding. I, for one, had never been on a board in my
life, and I wasn’t particularly skilled at sports requiring
balance. But who could resist such an exhilarating oppor-
tunity? I sat on the board, my rear end firmly planted. Sen
secured my feet with straps, offering encouragement.
“Don’t take your feet out of the straps. You’ll be fine.”

Sen released the end of the board. I began to slide, the
board picking up speed. The slope was steeper than it
looked. A terrifying sensation of speed overwhelmed
me. A tingling sensation, like a baseball, formed in my
stomach and traveled up my throat. It erupted in a sound.
“Meya meya!”

Around sunset, we reached the third desert. Our
campsite for the night and the ultimate destination of
our trip: the White Desert. It was a world of pure white
limestone, as the name suggested. It felt like being trans-
ported to Antarctica, surrounded by glaciers and ice floes.
Scattered across the landscape were columnar cliffs and

dell= 7P B2 Yo 2 et A Al Al

r‘*‘
E
A
2
_V,L
[
o,
N
rlr
ol
[
<

128 7195 8718 SEok
2ol A kg w2 vhA Q. T Mot
Alo] L 9 BE #5 gsich Y= HEg)

7w A] 7] AlARTE AP B Eo 7Rk

=
FoRPES Sugto] £8.0 2 YRSk ulF HolAl
A7 7o) of g BHP) B2 B

2o}t 1L o] 422 BA Lhshe. vlofilo}.

o 73, Sl Al il Abetel] BT ok
Aol o]l clale] 25 Bl sk

ol5 Itk A3k Mzite] Alaeloik

tto] ofujet stet fro] Wkt ol &

sololet. melele] ol 748 e, Ale] 22

4o W vl B, Be) Aol BAL o] F Hhex

2 yulolgic. Alo] ek

o -IE‘
o
o 32
T

The sun was sinking on the distant horizon.
A blood-red glow spread beneath crimson clouds, enveloping

the desert in a fiery embrace.

2 Aol A elogol Hststal alsick
QAN T ol 2 4 ol WL, At A} Shalell WAl
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rocks sculpted into a myriad of forms, all bathed in a
pristine white hue. Even the rippled patterns on the sand
were white. Sen spoke.

“Welcome to the primordial sea.”

Ale began setting up camp. Sen suggested a walk. He
mentioned that with luck, we might find fossils of ancient
shells or ammonites. He hinted that we could even take
one home as a souvenir. Jinny and I began to stroll across
the limestone waves.

The sun was sinking on the distant horizon. A blood-red
glow spread beneath crimson clouds, enveloping the
desert in a fiery embrace. We stood facing the horizon,
motionless, gazing at the breathtaking spectacle of the
crimson, limitless world. Thoughts crossed my mind, a
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mix of awe at nature’s grandeur and baseless intuition. A
vibrant sunset often foreshadowed rain. Would tonight
bring the legendary desert rain? Rain meant no stars, no
foxes venturing out of their dens. While missing the stars
would be a disappointment, we really needed to encounter
a fennec fox--

We returned to the Jeep. Camp had been set up. Four
stakes were driven into the ground, forming a perimeter,
with rugs hung as walls. Four mattresses lay on the
ground, topped with sleeping bags and blankets.

There was no roof. No tent. A flicker of hope ignited.
“Two desert experts haven’t pitched a tent” translated to
“It won’t rain.”

We sat beside a large pot emitting white steam. The
aroma of cooking rice wafted through the air. Ale was
preparing vegetables. A few steps away, a campfire blazed,
the main course grilling above the flames. Sen informed
us it was lamb and chicken.

Ale’s culinary skills were exceptional. The meat, the
rice, the stew —everything was delicious. How could
anything taste less than perfect when savored under a
starlit desert sky? I regretted not having enough room in
my stomach to finish every last morsel. But an even greater
disappointment loomed. An unwelcome visitor arrived,
just as we had feared. It wasn’t rain, but something
arguably worse. A dense fog, as thick and white as the
limestone, swiftly engulfed the desert, obscuring the
stars and transforming the landscape into an eerie, other-
worldly realm. The white sky descended, reaching our
foreheads. It felt like camping in a blizzard, without a
tent, on a snow-covered landscape. The howling of wolves
seemed to echo from the white darkness. According to
Sen, fog in the White Desert was as rare as a torrential
downpour.

It was baffling. Why did my intuition only seem to work
in these pointless situations? Still, Jinny and I refused to
abandon hope. Perhaps we could still see a fox. Ale had
placed food and water for it nearby. If only I could lecture
the elusive creature on the laws of survival. Fog or no fog,
you need to eat. Don’t you?

As the campfire dwindled to embers, I heard a sound. It
was faint, but unmistakable. The sound of tiny footsteps.
Approaching from a distance. Something was coming.
Perhaps the thing I so desperately yearned for, piercing
the white darkness that shrouded the desert, carefully
treading on the limestone floor, pitter-patter.

After a moment, the footsteps ceased. For a minute,
maybe more, there was silence. Just as I began to think it
had turned back, the footsteps resumed. Then, another
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pause. I was on edge. My neck hairs stood on end, a prickly | A|Z$1g Wl &7p2] 7hukgkel. 9w ulx] 9 =7} o ot solution: confront my fear and revisit the path where Thad | E7| St} 2 wpHL sh}iolgie). B9 Sof 1
sensation spreading across my skin. When the footsteps ahe} 5= 7ok stumbled. Alsfaie] 28 thA] 7h= A

started again, I felt my breath catch. Come on, just come. N 5 = The Bahariya Oasis became the world of Haesang and - _—rs o o] =l 5

If it was coming, why the hesitation? A ij:ii ji\—a]];}f 7;11 7]E]iTE1 ]zj 2‘32;:;4 Jae in my new novel, Eternal Paradise. It was the stage Al :]]-;I-EX]HC;ZQ i Lj:i? ilé Ji}oz‘ijlﬁ/\i:;)r XEHOl];]P
The footsteps stopped for the third time. About = e =0l ” = for their tragic love story, the universe that symbolized = = B T

twenty meters away. I strained my ears, and © &7k ok AU He At Haesang’s inner landscape. Jinny, my first reader, s d& st -F7F Srk Wl e A SA AlY =

I heard the sound of something eating. A&A o0 2 58 wrkx| 7gsidr) commented after reading the story of Haesang and Jae, A4}t A|o)e] ook & 9l o3 TS ST F9

Jinny waited until the sound of eating S A3} Zeja)= Aok YAlo] Bt “It would have been a disaster if they’d been siblings.” “Eo| Yl o 2ol I wigiy]

was steady before switchi‘ng on hc.er wnbA]A] OFE &, Hheko] WS Wolma) The Bahariya fox gifted'me with courage. The courage nhahalof o] o A £7]2 AEsich U 4te] 7

phone’s flashlight. To avoid startling . to confront my most formidable adversary, the one that )

the creature, she aimed the beam F AA8] ol s AR /el Abeh resided within, and to throw myself wholeheartedly into A A whsts W, 1 Ae] vk v ApAlelte

at the ground and slowly moved it e R Z]orfeh Fat the battle. A ZojEol L A= & & ol 8715

forward. The light, diffused by the fog, A Aol A M) It wasn’t the first time a journey had offered such a Zolr, B3l Hdo] o] W et 12d A

crept forward like a sluggish cloud before oMl QIA} HalA Wr i wlo] ¢ gift. Twelve years ago, after completing my first round AThS vk 12} |22 TS wjolc) 2o 3E gy

finally settling on its target. ‘-_V"..é;d' Sto] o7} A] Qlalch. Ui 2o w3}, of treatment for cancer, my body had recovered, but my 919l 01} thA] 7S S 310 oo 7] oFokeh Lp
Within the circle of light, hazy with fog 7 Mo el 1l a5 sholo] creative spirit remained dormant. I sought refuge by labalol OlLLeE o e

particles, stood a fox. I stopped breathing. It was the el A7 A Bivbsz szt vhAl 2kel ol climbing Annapurna in the Himalayas. Climbing to the sletol shbFaue . 5416m 317, 4% 2

moment I met the creature’s glistening black eyes. I held 12 oW 2%, WA w8 9h0 e Fe o7t 5,416m summit of the Thorong La Pass, I posed a question 2ol 24l F hbFEUelAl EUE A 77t

my breath, our gazes locked for a fleeting moment — one HElgol| A wabd et = 42]7) &3tk to the majestic Annapurna: “Will I have the strength to U= HAo g2 Zolr) oA U ARAlL 3 22 4 91877}

3 thaj maka Qe Azko] 7 o)Al wle A Elo] return to the world and face my struggles?” oh}zaite] ke o)}t =S wj7iA|.

second, maybe two. A sudden clarity, like a bell ringing in | o
o Annapurna’s answer was clear: “Until your dying
breath.”

the depths of my mind, the sound of a long-avoided truth AbolFm) 0] Y-S 18l A4 (9] 719)S 7] Al

W Aol 7Hg ™ A3 wytet 3 Aksle] ddlo ' ShgE 1

o &2l gk

surfacing from my subconscious: =
Aol alate] A omprt ook, T embof.

“Jae isn't Haesang’s sibling. He’s meant to be her

Before writing The Good Son, a novel exploring the inner

2R g | At AtEjol i el 2. 8k

romantic partner.” world of a psychopath, I embarked on my longest journey.
Seeking to dismantle the social constructs that shaped my | B3-S ZloJZ| 12, 1000km= ZoiA, Y AHE 2=
identity, I set off on the Camino de Santiago pilgrimage. A5|Ql Az vltlrle] £ S wjgde) U= Y] &0
After walking 1,000 kilometers, carrying an 8-kilogram Lol 5708 2)ZHHE-S A3t Qo] 2anro.
backpack, I arrived at Finisterre, a coastal town in Y sG] AL o] Y o olm
A2 = R4 = Hi A
western Spain. There, I experienced a seismic shift, a dA FARE A4 Azl 2 vl o
Epilogue — Gifts from the Journey o 21— ofgio] Al A &3 ZE complete upheaval of my soul. The countless wounds of o> ofmuel]l thgt J2]s, o] f BE e A2 A5l
my life, the repressed inferiority complex, the pent-up el E A Lo e Aojak et U= vt
anger, the grief over the premature loss of my mother, and Weithiol= qiele] odra] oalofxd] 4] U] 2<ltt
I probably knew all along, from the moment I conceived OPILE U= (3 =& e v HE] & NS a deep, 1.nexp11cable sorrow —all erupted like a volcano, ool E%E W, A & AbolTAA R glojd FH)7) =)
. consuming me.
of Eternal Paradise, that Haesang and Jae had to be lovers. Aol stz Ao)7} ¢lqlo]o]of k= A, 9laick

I collapsed on a hill overlooking the ocean and wept like a

,E;Et Iflackefd tk.le C ou:;ge w0 efplore such ;tfag‘lc lo;e;lstory. AbeF olob7| 2 2 AFAlo] Qi AL k] 7gl= child. When the tears subsided, I was ready to give birth to T FAE o udth b= dAE
r of ruinin novel was overwhelming.
¢ fearol Tuining the novel was overwherming. Lhe Ho]-o] V= 71c) = Ao ATl olof AAlo] oke] th hopath i 1 A58kl b Bsbel AAlEt stelfslr] fla) wideh
source of this fear was a romance novel I'd written in my v ourlimeeETl e ¢ psychopath i my no?fe : ) TS TR =
obscure, early days. A friend who read the manuscript Folz|oith. ] 9l 2 elo]Z 3} x = wkelo] U AlAS Some travel for relaxation. Some seek healing from L7 mjoke|| o2 7 AF WU & dheh U 75
avoided my gaze without a word. A more candid friend TL] L i A R = Rl S 2 B s o A R =l e s b = gmotlona; wlound.s, reconcihatlor;wnil Ihelfr 1nFe$elves. o =2 o} it o olo] Ay}t ok 27| Ay zf
. ome embark on journeys to reach a state of enlight-
offered a terse critique: Uz} © < on journeys to '€ wutbt} Abo} 9= 3, oko & v Jelala}l Azbeit) olulke

ol
“Just don’t write love stories.” enment. I travel to find their universes. Or to gain the >
“ Ak oloF7|Rt QF 229 . courage to confront my inner demons. As long as I live, A o] A FAlEhE A7 UYHE 7okt ©

I never attempted the genre again. When romance was )
0]Z thA| = o] Bolof| TABEA] aFgk}. alof AAbr) I imagine I will continue these journeys. For now, Oze,

necessary, I treated it like a dry news report, brief and

detached. I believed that writing compelling love stories st AE 71" A xskar AasiA] vt Al Japan's largest highland marsh, awaits. &
was a skill reserved for other writers. That was why I'd 3l o]olr| & Al = At wkz ok i) s Ak
stubbornly cast Haesang and Jae as siblings. And that Ao = o} EnlE | 2 A A3} 0] 83t} Ado] & hxj

Find My Journey to Their Universe in the digital magazine.
(Lhe 259 RF2 Zith)y= 181t 28 RE (R CIXIE ofAZI0lA
Bhet 2 QlesLict

was precisely why the novel had been adrift for months. =
Only in that moment in Bahariya, facing the fox’s gaze,

did I confront the issue head-on. There was only one

96 97




ART TALK

SERRLE

534do] whd u)

Photography by An Woongchul

~ Korean artist Hyunsun Jeon is a rising star Ml }7h= ool O1&77} F=3t= 2t0ld K-OfE|AECL
Z% ‘64 A‘:| in the contemporary art scene. Jeon’s pictorial | Al0l 28t SH|7} HEtst= AT, 2[8te] F1Edat
1 1 1 authenticity and originality have received AZYS HIEF 2 K-OLEL| O[2ff, KIM|CH =7HCH
attention at a time when Al-powered replication | DIEeI0[2t B7tghs HAMS <2LL>0| TSITL
of art is proliferating. MorningCalm sat down Written by Choi Jini /Images courtesy of the artist

with Jeon, regarded as an artist representing
the country on the global stage.
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Painting Beyond Boundaries

The world of contemporary art is in constant flux, with
artists who make a splash soon slipping out of favor.

But originality bestows an artist with lasting value

that transcends any particular era. Hyunsun Jeon is an
emerging artist in Korea who has gained the attention

of the international art world. She has won the hearts

of artists and young collectors for her highly original
approach to painting that tests the boundaries of figurative
and abstract art. In 2023, Jeon became the first Korean
artist to receive an exclusive contract with world-re-
nowned gallery Esther Schipper, entering the ranks of
the next generation of Korean artists who will represent
Korea going forward. Jeon’s accolades include the Chong
Kun Dang Fine Arts Prize in 2017, the SongEun Art Award
Excellence Prize in 2020, participating artist of the Art
Spectrum exhibition at the Leeum Museum of Art in 2022,
and the winner of the Ahngook Art Prize in 2023.

Jeon’s paintings are distinguished by their bold colors

and original compositions. Figuration and abstraction
coexist on canvases where reality and fantasy intersect
and space changes fluidly, producing unique visual sensa-
tions. Rather than pushing a single narrative, she seeks
an open-ended kind of composition that allows viewers to
interpret her works in their own way. The organic connec-
tions between the elements in her paintings invite viewers
to discover their own meaning through exploration.
Jeon’s audience has been gradually growing. In March,
she held a solo exhibition in Paris; in June, she is expected
to showcase a major piece in the Unlimited sector of Art
Basel, one of the world’s biggest art fairs. Unlimited is a
special sector for ambitious and experimental contem-
porary art in an array of media, including large-scale
installations, sculpture and video art. Selection for the
sector represents an opportunity to experiment in a space
much larger than that offered by conventional galleries.
For this year’s Unlimited sector, Jeon will build upon her
typical elongated compositions by laying her panels flat
and integrating curves. The resulting boat-like structures
are designed to be a painterly recreation of the digital
visual elements she observed in computer games as a
child. Despite being such a sought-after artist, Jeon was
gracious enough to sit down with MorningCalm and field
our questions.

1C0O

Installation view of Esther Schipper, 2020
© Andrea Rossetti

Installation view of Gallery 2, 2020
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“What I want to convey through my
work is not a specific message, but rather
an experience. It’s not important for
the audience to immediately understand
the piece. Rather, the process of feeling
confusion at first and gradually
finding meaning is what matters.”

Songeun PANORAMA Exhibition, 2023
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You've been feted as part of the next generation of Korean
artists who represent the future of K-Art.

All that praise can be a little embarrassing. Right now, I've been
focusing on my own work without getting hung up on flashy
accolades or comparisons with others. In my twenties, | used to
fall asleep reading books by my favorite artists, studying how
they worked on their pieces. But nowadays, | have a stronger
sense about what | want to express than ever before, and I'm
trying to focus on achieving that.

The painterly quality of your work is part of its biggest
appeal. That makes people curious about the story.

I love painting. It’s the oldest form of visual art, and yet a canvas
has inherent limitations. But | find those limitations appealing—
| take purpose in pushing beyond them. What | want to convey
through my paintings isn’'t a message, but an experience.
Rather than viewers understanding my work immediately, the
process of being confused at first and then slowly discovering
the meaning is important. I'd also rather people interpret my
work in their own way than rely on my intentions. The canvas
serves as a compass, pointing in a direction but not forcing an
interpretation. There’s no gravity, no fixed position, no definite
relationships. Instead of thinking, "Oh, that’s a horn there,” |
want viewers to experience wrestling with the horn’s placement
and the relationships it forms within the painting. Completing a
piece isimportant, of course, but
it's also really fascinating when

a painting expands beyond the
boundaries of the canvas. What |
ultimately see as importantis how
a piece takes on new meaning and
language in a particular space.

There is evidence of
"Koreanness" in your work.
While I'm open to the concept

of "Koreanness,"” I've made an
effort to distance myself fromits
connotations. Even so, | think the
traditional Korean paintings that

| encountered from an early age
have unconsciously influenced
my work. I'm a particular fan

of the genre of chaekgado or
chaekgeori, a category of still life
that depicts bookshelves and the
various items, books or otherwise,
stacked upon them.
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1. Two, Lying Down, Exposed Roots (1), watercolor
on canvas, 200x100cm, 2023
<E 09, 9 R, HEI7F E3i AIA (1), 2023

2. Fog and Horizon (15), watercolor on canvas,
200x100cm, 2020
<ei7Het X|E >, 2020




Two, Lying Down, Exposed Roots (14), watercolor
on canvas, 200x100cm, 2024
<EHel, =9 A=, H2|7E 2R MIA (14)%, 2024
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I may have studied Western painting, but | didn't directly
interact with Western paintings during my formative years.
That’s why the treatment of objects and items in chaekgado
feels so special to me. Composition of that kind disregards
traditional perspective and time, placing more importance
on the recording and compilation of items than on their
factual representation. That can lead to some awkwardness
of form and distortion of space, which is similar to the space
| want to actualize in my work. My artwork represents a place
that’s not recreated but rather shaped through overlapping
memories and records. That makes it very similar to the fluid
composition of time and space in chaekgado.

You often use the color green. What'’s the significance of
that?

Just seeing the color green puts me in a good mood, and
painting with that color brings a feeling of freedom as well.
As a painter, you can't help feeling intimidated when you

sit down in front of the canvas. But when | think of the color
green, it brings a sense of relief, as if | were capable of doing
anything. My work started with reinterpreting old stories
such as folk tales, Bible stories and myths. Those narratives
generally have a natural setting—a forest, a mountain or

a field. The natural settings | paint are not so much actual
landscapes, and more the backdrop of stories. In my
paintings, I'm not depicting a specific forest, for example,
butimagining a scene in the story unfolding there.

Rather than one big story, you give voice to the little
details scattered throughout your work.

The experience of blurring boundaries is what | find most
interesting about painting. This actually goes back to
experiences we often have in everyday life. For example,
sometimes you could be so focused on something

and suddenly realize it doesn’t even matter. Or it can be

in moments we experience conflicting emotions, like
"inside and outside” or "happiness and sadness,” dissolve.
That breakdown of barriers is a theme you can subtly
incorporate in a painting. | also want my paintings not to
clobber people with some kind of message, but to serve as
avisual language that anybody can interpret freely. These
tendencies are reflected not only in my work, but also

in the way | experience life and growth. When I'm trying to
understand the world, | find it difficult to go from the

big picture to the details. I'm the kind of person who finds
more meaning in small concrete experiences thanin

big abstract concepts.

Can you share your future plans with us?

| think that painting can show us things that can’t be
completely expressed through language. It's said that art
speaks for itself. I'd like my work and my shows to speak for
themselves—to be enjoyable on their own terms, without
the need for explanation. &
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Where to Experience the Art of Hyunsun Jeon
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P

S (=] L A
HMS Bt = QU=

OfE HP

© Courtesy of Gallery2

Hyunsun Jeon Solo Exhibition

June 12,2025-July 19, 2025

Since its opening in 2007, Gallery2 has been
showcasing a wide range of contemporary Korean
art. This exhibition marks Jeon'’s first solo exhibition
in Seoul in three years and will feature new works that
respond to the gallery space.

#2{2|2= 2007 st = 5t Sin|=2| CHfs 2ES
2750 QU THMS M20M 3E 2| IS A 222
S| HHSsths MESS E0{E ofiFolct,

@galleryz.co.kr

Art Basel Unlimited

June 19, 2025-June 22, 2025

Art Basel, which began in 1970 in Basel, Switzerland,
is one of the most influential contemporary art

fairs in the world. Unlimited is a special exhibition
section exclusive to Art Basel, curated by renowned
curators and dedicated to showcasing large-scale

installations and experimental media art. Hyunsun
Jeon is expected to present installation paintings
that go beyond painterly expression.

OfE HPA 1970 A|A HPHOIA AIRHE MIAOIA 7t
I QA= Boi0|E Ho| B siLZ 22 Biti0|g2| 582

TH5E 4 9l FQ8 WAL HBHS S5 WIS
ssts Mx| )5t SES 201 ool

@ artbasel.com
3 Korean Air operates direct flights between Incheon and
Zurich 3 times a week.

chstat@e olt —z[s| &g He X 33

2L

©® Courtesy of Art Basel
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PATHFINDER

Coexisting with Al:
Humanity’s Path Forward

Historian

YUVAL
HARAR

Hailed as one of the most significant thinkers of our time since the

NOA

olztut mESH= AlQ| Of2f

HAPL,
72 5tete

olI

AtmlellA) 0| 22| Alch 7He S8t Atad7te| HHdof

F

publication of his debut book Sapiens, Yuval Noah Harari has returned QE R4 sfztz|7t 8 Thofl St=2 FRUACE OHoll=
to Korea after eight years with his latest work, Nexus. In the face of AI=F A AQL BHH|CE HENE S22t =X FX|IX
ecological collapse, escalating geopolitical tensions and the rise of Al 71Z50f| 004, FIQIX| MOIX| 25 Al S{HIIX|,
(friend or foe), humanity stands adrift amid the rapids of reality. So what Q= M= SR 22 TS &M £0f| M QUCH
opportunities remain for us as a global community? We explore this O (oA H2 718l= R TSPl SstAtel
topic with Harari and evolutionary biologist Dayk Jang. Dt & 9| Mz2tg SO0{HEUCE

Alls No Longer a Tool: It's an Agent

Q Today’s topic is a huge one. We discuss whether coexis-

tence between humans and Al is possible, along with the
meaning, essence and future of Al. At a time when not
only Korea but the entire world is navigating extraordi-
narily turbulent times, I believe your new book Nexus
offers answers and insights to our questions.

A IfIhad to pick just one thing we must all know about Al,

I would say this: “Al is not a tool. It is an agent.” From the
stone implements of the Stone Age to the atomic bomb,
every technological artifact created by humans thus far
has been merely a tool, entirely subject to our control. Al,
however, has the ability to make decisions on its own.

It also comes up with new ideas and new inventions. Al
is different from any previous scientific or technological
revolution. Therefore, if we think we can also control Al,
we fundamentally misunderstand it.
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Next, let’s talk about ourselves as humans. To manage 23Ut JaA "ok Qlzlo] AlE AEES 4= Qltty o] 52 AW ol g} t} 2 JAEA "SS9t
Al, we are now at a point requiring greater cooperation AzFaeha o]= Alol thal| A AF o)sl|5lA] £t o] AEH Q. o|REE AIE T Yshc)

thar.l at‘any other time in human hlstor'y. How.ever, the stk T 2wt Aol ta 2 o]sjahs AleFS ot
reality is that globally, humans are rapidly losing trust o0 2 alzte] dlal olobrlal B%. ATe a7} of At obA] kAl o] 1Al BAl7L 9l Holx] 2
in one another. In other words, at the heart of the Al B v e ot ol E e e e e
revolution lies the “paradox of trust.” As I travel across ALE TH77] $lalA QIR A L of = v et Fsfof A= e AL 71947 bE o) et 2] 9] AHolehar
the world, whenever I meet the leaders steering the Al 3= AZIJUY: 1319 A AlAIE 0. 2 17Fe A 2ol Y7y 3A] okt

current, I ask, “Why are you in such a hurry?” Without 3l Al F = w2 A ST Q= o] FAlIUTE thA oA WakA]al 22 27} B g Alofok & oo
fail, they reply, “We are fully aware of [the risks], but mhabe | AT BH o] EAle] Alz]e] el o] EAFih 71915 7hol] A2 5] 2eh olojo] Q. 7| o] o
we cannot trust our human competitors.”

They mean that if they proceed slowly, investing in APHEE A= A AZAE e AL SE-S A EShE B A ALFP S Shehal Aqizh )= WAl e 2
safety and establishing regulations, they will fall e wimket ek, cof oA AFFU7EY” o] Fo7k= Zlo] Ayt

behind in the Al race. Then I ask again, “Can you trust I3 shupgo] o]gEA gt “9a] g of =g, =

Al a superintelligent entity?” And they respond Q7 AAA =S A FslA] iAol e

by stating they can trust Al. We need to change Aol EAELT Al vl ZHA = A5 Auta) HES L27| Hoj| aHSO0jZl oA Z#A

our priorities. We must build a foundation upon which

humans can trust humans. An Al created and trained AR AL BRI A ARk oloplint I8 A=

based on such trust will be the only one we can truly T ESR 2 A EARALE Be S s U” O | AL9] IS ot kA BAIEA] S E YTk

depend on. AL T 4 QIThL Fth 2 $AIRSIRE vhloE | A SALS 9] FANS 2ol ikeiueh ol 24

Q That seems like a remarkably sharp insight. After SR ; S shch 917ko] Q17+ AlE|E 4= 9 7|uF-S whSofof HAlS A-£3) 7) A0 2, oS3} Zro] Zhalub A1
publishing Sapfens, you interviewed many Big Tech FUth 19 Al S Hlgo 2 oA m s Altelst | AUk A7k Bk stekel W AARRA e
owners and CEOs and appeared to have quite amicable Ql7ko] M5 olAla 2= gle AAuich A Q2sieh 71217 Aol T A oA 4 s
relationships. However, since the publication of this now. I already brewed you a cup before you could even et e = ToaEE ' e ’ - B ==
new book, Nexus, there seems to be a palpable sense of press the button.” Q FA3] cl2d Sl AARIEH 2. A Aetr AT ke A E el sty HE 27
tension or conflict. Let’s follow the scenario to the next day: “Thinking A AYE YA 7= vl A 34 ) 94, CEOST Aol A7} o]H] A ZHAE TFSo]H o]

A TIstill engage in extensive dialogue with Big Tech you might enjoy it, this time I created a new menu item QlE|H.% o] A1 & £33l IAGE A Zola. tho I Asla] & v 7R “Folslal A ZholA
companies. These leaders communicate frequently called ‘Bespresso.”” Al is equipped with the capability T3 o] M 27} o] o= tha 71A o 0] 9lo] ool = ‘WA ZH A 2= Al F5 HEAHFYTE”
not only with me but also with other historians and to create things autonomously, without human inter-
philosophers. They too are afraid, precisely because vention; this is probably fine at the level of coffee. Eo‘:}qu} QRre] FESHA| ok Anm RhEolE THE
they understand Al better than perhaps anyone else. However, if Al reaches the point of creating medicines, A A obA = HE A BlA S tiEhE el Stk gAgE Zlo] AR, A Ao M. I3H)

But the aforementioned issue involving the paradox weapons-- entirely new things, perhaps even novel AU 28 oFe WlE7 27| % wkE17 AlR|o] 2}
of trust persists. I don’t think Big Tech entrepreneurs I religions or ideologies, that will escalate into a o|E@7kA| & "l = 2| Ae]| o]2thd, 14 PAFs] =
are inherently evil or our enemies. Again, the task we profoundly significant issue. olz7h 2 AuT
must prioritize now is restoring trust among these Q Does providing automatic recommendations neces-
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companies. The paramount goal is for tech corpora- sarily equate to being an autonomous entity? I believe
tions to collectively navigate the Al revolution in a safe we still retain the freedom to reject AI's suggestions. EAhE 527k obA 2 f-2lellA Ale] S
and responsible manner. In other words, Al might provide optimized means A®BE 21871 vk BuU7kQ. ohA] ZHeiA] A7} oW
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setting the goal itself. And that, surely, is a threshold
Espresso Made Before You Press the Button humans must never cede to Al. In what sense, then, do
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you view Al as an autonomous agent?

Q Where would you draw the line in defining what A Firstly, recommendations themselves wield immense St Q. A7PAA A= oW ofujel| A AlE A&
constitutes AI? power, and increasingly so. Consider a city like Seoul. ZA 2 B AAXE=AQ
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The Future Remains Undetermined

Q You've also warned about the peril of Al expanding
based on databases containing inherent biases. How
do you foresee Al impacting global inequality moving
forward?

A Ultimately, it hinges on how humans decide to utilize
it. Al undeniably possesses the potential to severely
exacerbate problems of polarization and inequality. If
a handful of corporations or nations monopolize AI’s
power, we could witness a repetition of events akin to
the 19th century Industrial Revolution. It’s conceivable
that the two or three countries leading in AI could
dominate the rest of the world militarily and econom-
ically, attempting a form of “Al imperialism.” In such
a scenario, if war were to break out, it would resemble
the conflicts of the 19" century — except it would be
waged between armies equipped with Al technology
and those without.

Q There’s an ongoing debate within Korean society
arguing that if Al generates unverifiable content indis-
criminately, the importance of legacy media might
actually increase rather than diminish. What are your
thoughts on this?

A Idon’t believe we necessarily need to revert to older
technologies. What'’s crucial is the mechanism: “Is
this information trustworthy, and is there a system in
place to discern reliability?” Legacy media generally
possessed such mechanisms. The issue lies with new
media, where creators sometimes operate with an
astonishingly naive view of information — the notion
that “if you just throw the doors wide open, truth will
inevitably surface on its own.” This is a big mistake.
If the information market is completely unregulated,
truth will likely sink to the very bottom. Instead,
cheap, simplistic, yet attractively packaged falsehoods
will flood the space and utterly dominate the market.
Algorithms possess no inherent interest in truth; their
sole focus is on maximizing user engagement.

In reality, user engagement often involves triggering
our emotion buttons like anger, greed, or fear to
instantly capture our attention. While this might be
an acceptable metric for entertainment content, it is
not suitable for journalism. The fundamental problem
with social media currently is the complete blurring
of lines between drama, entertainment programming
and news. Politicians, too, are heavily swayed by this.
The primary concern shifts from whether the dissem-
inated content responsibly engages with the world
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and strives for truth, to simply how to elicit greater 02i= o=l ZH-EIX| QFACH
user participation. We urgently need to distinguish

between entertainment and news. Ho|Ejlo] AZ 7|ulo & shabE 2

T AstasUh ¢go 7 o]
of laughter or tears? al 1 &350l Al7} o] Ao & &S md
A The future is not yet decided. It ultimately depends Zolg} HA|E=X Q.
on the decisions we make collectively in the coming

Q Thank you for sharing your deeply insightful perspec-
tives today. A final question: Is humanity’s future one

years. Excessive optimism breeds complacency.
Conversely, excessive pessimism fosters irresponsi-
bility. The critical element is taking responsibility.
Right now, multiple paths toward the future still

“Right now, multiple paths toward
the future still lie open before us.
What truly matters above all is embracing

accountability for the course of our lives.”
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lie open before us. What truly matters above all is A& tiA] Aoyt AR EA|7) HEE-E % Q)
embracing accountability for the course of our lives. AIE A= 2~37] 27 A AAIS AL AR R =
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future we inherit. @ ]
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Having read this far, those unfamiliar
with Bob Dylan might resolve to watch
the biopic A Complete Unknown to
grasp the entirety of this artist’s life
and musical influence. However, Bob
Dylan released his 40th studio album,
Shadow Kingdom, in 2023, and his
official website lists tour dates for
¢ sH =% =] = =% O 2 the current year, showing that he's
]:]]T:SE -6-01] t‘t—‘ Oé] = i - %———2—7]]- 8 ? still going strong as an artist. So it's
interesting that A Complete Unknown
begins in the winter of 1961, with a
nineteen-year-old Dylan arriving in
New York City to meet his hero, folk
singer Woody Guthrie, and concludes
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A G u |de to Ap p reCiati ng several years later, with Dylan bidding
farewell to Guthrie during another
A Complete Unknown hospital visit.
(?:','%E|E oL ?:."é"% -?-“3_" 7|'0|E Does this period represent Dylan’s

prime? The answer is both yes and no.

Dylan’s journey as an artist was
marked by periods of slumps, where
he seemingly squandered his time
singing gospel (much to everyone'’s
If, upon seeing the title A Complete Unknown, you instinc- 0| gsto| XSS EXtOfX of, B o 2tst AstLt, 2t SR bewilderment), only to miraculously
tively murmured, "Ah, a film about Bob Dylan,” then you are A2 HIE AIBYLE 7tE S MECE At E Zolct overcome them. There were also times of T2 gEEE Z0|Ch (HEZE AL @)2 £ 0[0p7 |17, ol 2tet HStCY:
likely to watch this film with a heart filled to the brim with X|0f o| M= S HO X7 | = 22| “7| 20| ofuf, 7| 20| o{IH(5 How exhilarating, extended tours with fellow musi- Faete| MH? ciEute| MM, 7t7t CiEn MW Hol= A2 sheztol LIZe R
emotion. If the title alone conjures the familiar refrain, does it feel, how does it feel), & §10| AtCH= H|(# To be without cians, and the enigmatic period that birthed FEfeh £ Qls QSMErSt Uo|ct B RS X3 Z AESD T Z39| MEL
"f How does it feel, how does it feel & To be without a home, a home), 25| Ul AFZAZ(A Like a complete unknown), Blood on the Tracks, an album whose chord AH|A Zef|S2|ol|l A AIZHS 22 20| 100 ‘Of0|S0|Lt E= FX[stD Z4ls Fo|Lt
A Like a complete unknown, & Like a rolling stone,” then 22{Ct|E= EX-(A Like a rolling stone)’0|2t EYU74ZICHH O] progressions, recording process and lyrics F7| fIst 2f0[2tn FHFHCE J2|10 AHIS0| E= ZI0FUZE P=5 72|10 AlFQl
this film is unequivocally meant for you. For those kindred YGshi= HIZ SAIE 25 Pstol A 2Ysict I 252 0| PstE remain shrouded in mystery. From a cinematic 72 elishs &Zsla 20| Qle 3202t SHFICE JeiM OS2 =3 718
spirits, | offer a word of caution as you watch A Complete Hi LU ZASIAZ|E HIZICE 242t 212 St HIE & ZHAof| =227t perspective, these later periods arguably offer SFAlQl0[Zln SXICE I & At0[ol= HLIHS 2= 9l ZHO| MIKITI 24T ZEQ4C &
Unknown. You might find yourself so captivated that you OO} ACH= AFAE U EUHE|HM LU 2iE w2t 28 QT more dramatic narratives. T2 YR | LIEH 23 9] AZ0|UCE MER THAL MER 2, M2 AEIUZ
forget the presence of the person beside you and hum 2 SOl HUOILL 2ITHSIX|E MY M 7t CHESHIZ HE £ So, you might ask, "What is A Complete M2 MR NS B2 TRHAEEE 2X2|1 2= ML HQ1S HE2|0
along, perhaps even sing, throughout the entire 2 hours and Zt2tn AVNEX| 220 0= T HEJFOHL|CE L= OfE A Zetn Unknown truly about?" It's a film about war. ANE I=5HE0| ZUAE7| = FHCE | B o] XHale| 7|Efol| ‘B8 B4
21 minutes of the film. AICE ALY THE 10042 220 2E 1917 o SHRIX|= ZiAte A war with whom? The public. For a singer to BHEE 0|81 LIEMHCE Jili= HIEAC| AICHRICE 23 WER2 & H2iS tjdIXl2tn,
Some might introduce Bob Dylan’s greatness by mentioning | FI&0[2t QEg 4= UX|2H g SH210| ZHt0] 109 Qtoj gicte 1 wage war against their audience is a perilous =0l 0| BYES ZotHRACHT SHFCE ZME =E0| 2luigls 21 2422
his Nobel Prize in Literature, being a rock singer honored Yok Sloje{2]7| S Astch 37 109 etoll OrA H|o[H|A T} Qls R= act, risking an instantaneous fall from grace. S3C} ofX|TH ) HH S SOIX| LUCE FEZ|E 2> B ol o =X Medof|
with the prestigious literary S ek} R ER|CE Dylan began his career with folk music, a 25t Acto| =2tnto|n, &Efol2ke E&| &5t 0[oF7 (0|, O 1S StotHA
award. But his stature 017 |MIX| 9110 & E2of| chish & 2= 2HAM= HI Qs (HERIE genre whose devotees often scorned rock Ofzsote 152 X7EE Gsict Ozl 0] PatolN Zexel HHER 2ol 22t
m ok Wasley transcends such ?_15:"‘>EOED:| (I)I 7t9| o= .I_l*o”zf 2 MAE MEshoFzi-LE, and rf)ll,.which traces its r.oots to Elvis Presley, = EE_'E.JOI kcEH%lEO%?: S0|ck 221 1 2o & ’:’E:OI _I‘°*0| O|o{ZICE O Y=
o Hlfay L1 E:‘" 5 accolades. Allow me 2t1 CHE S sHAX| R EZICE B 22 2023H0f 408 ;'-ErEIQ as childish, frivolous music meant only for (HE2|E @) Tl 2 Al QiCk otX|2 31 E;llﬁf ;“:H'i %“.JQ;I EESINVIN
B K ingclom | to suggest this: ey (J2IXt 2= (Shadow Kingdom)>2 2E31D, 4| E5f|0|X|of| dancing teenagers. The followers of folk music SHOp7IHAM QR0 & #H 2 ZO|Ct HC| S0 matEr ZE7EX|2| HIJA|ZH0| 2A12F
el "‘5"""1 while the top spot S0{7}H Zaf| 2t0|2 A £ LH0| 22t} ULt 0Ms| & HEH2 revered folk music as pure, profound art, 2128 E718!
E,-an.m..' syie g7 - b on a list of the TI& F0[2H= Seo|Ct. OOPXI‘:” 0| ¥st= 1961 $HAS LHO| touching the soul with poetic lyrics. They hailed | 0|0 €1 71|A.__| ':EE_J —|_§— S UK Hst -’—".—°II=P_* ’é“ii’% ’é"%‘!ﬁHO_F &2 2Lt
Bl Fovme. T, g, et Facky 100 greatest ?a‘ Of%_“oﬂ Xrelel B z3 7k RO HARIE B | sl 20 folk singers as modern lyrical bards. An insur- = ':E'E.JOI_%—TiE 3 HAE[HOM H7|7[EHE EJ_'__EE Qo EE B0l =27t
Tehioslin® Tipy albums of all XS Exfots HHOE AFfeliM H EH F| CHA| HRIS WEsl 2L mountable chasm separated the two genres. ‘Ol ~E Zot2) RCPEI QIEICE B HH2 EfRISIA| “tt 2X| ot HRZHo|"2tn
2 time might be HAZ|O|AH = QIALE 5l LA BLCE J2{H T A7 |7 g Dylan emerged as a folk hero almost overnight. CHEFS! CH2 O] Pate| MI=E el TH 0N 2= Z2iCi = SME'E O QT
subjective, if Bob ol MMY(QILIQ? O 7| = ot OtL|7|= sttt 1 0|0 = | ZH2 While occasionally performing “traditional” I=SHCE o4 & Ata 100CH Abz42| §F H|O|X[2t1 O] &4 ZHFSHT). T O]
Dylan doesn’t appear 2 £3=0l| M 7IAHES S FEM §EME ELls 2 718 songs, he brought new lyrics, new melodies AHA0| L%l 74 R EO|| A7t OtL|2t 19661 53 17 Y= WA AR = =2
within the top 10, | 2Est= AIZ|IE 7471 &1, RHhle| S0t 874 S0(EiTlist 2tol= and a new style, sometimes murmuring protest E2{|0|= 0| MUCE 0] SU2 B LS 2H WHE % Atzio|2tm XXt
advise you to discard 7| 0I5 HTIsHRO| 8t AI7|= AT, OXN BE FHE, =3 IHEE, songs imbued with political resistance, other 7|59 ZQQiCt 0] 210|2 522 1 2 eS0t sl SHO 20 ZOMCH Tt
? that list entirely. It would 7= O|AE2|stCiattof Ee| Zet 4~ gl (E3fjof| £ T|(Blood times whispering poetic verses about lost love. SAHo = WifE SHE St A2|= 47 (2 EPOIH 1966>)2 = OHEILY SEFICE
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Beatles, folk music fans saw him as a traitor,
accusing him of selling out his artistic integ-
rity for fame and fortune. They whistled and
shouted insults during his concerts. But Dylan
refused to turn back. A Complete Unknown is a
drama about the determination behind Dylan’s
artistic choices, a narrative about the adven-
ture of creation and a film that observes the
solitude encountered during that transforma-
tive process.

Consequently, the most moving scenes are
those where Dylan takes the stage and sings.
These performance scenes are extended and
frequent. Beyond that, A Compliete Unknown
might seem to offer little else. But if you savor
those moments, you'll likely find yourself

sl 2024 Searchlight Pictures

binge watching it twice in a row on your flight. Let’s hope your flight time
exceeds the 2 hours and 21 minutes.

Dylan aficionados may already know this, but a correction regarding one
scene seems necessary. The film depicts an incident at the Newport Folk
Festival where someone in the audience shouts “Judas!” (referring to the
betrayal of Jesus) after Dylan plays rock music with an electric guitar.
Dylan nonchalantly replies, “I don't believe you, you're a liar,” before
launching into a raucous rendition of Like a Rolling Stone, singing the
lyrics echoing the film’s title.

This moment is widely celebrated as one of the 100 greatest moments

in rock history. However, this event didn’t occur at Newport but on May
17,1966, at the Free Trade Hall in Manchester, England. For a long time,

it was mistakenly known as the Royal Albert Hall incident due to a jour-
nalistic error. This live recording circulated for years as a bootleg before
finally being officially released as The Bootleg Series Vol 4: Bob Dylan
Live 1966.

Now, for two postscripts. First, in the final scene of A Complete Unknown,
Dylan bids farewell to Woody Guthrie and rides off on a motorcycle. A
conventional interpretation might see this as a symbolic departure from
folk music towards the world of rock and roll. Dylan fans, however, might
sense an ominous foreshadowing of the motorcycle accident Dylan
suffered on July 29, 1966. Rumors of his death circulated, comparing his
fate to that of James Dean. Dylan disappeared from public view for some
18 months, during which he held sessions with “The Band" in the base-
ment of a house known as "Big Pink” for its siding painted in salmon pink.
This recording remained the stuff of legend for years, only surfacing
officially in 1975 under the title The Basement Tapes. Dylan returned to
the studio in the late autumn of 1967 and finally released the much-antic-
ipated new album, John Wesley Harding, showing the world that he had
once again chosen a new path. To the world’s surprise, he abandoned
psychedelic rock and leaned into the sounds of country, folk and blues
with quiet, intimate arrangements.

Second, in A Complete Unknown, the "Man in Black” (Johnny Cash) is

© 2024 Searchlight Pictures

depicted as one of the few who supported Dylan’s transition
to rock. While working on his ninth album, Nashville Skyline,
in 1969, Dylan re-recorded his previously released song Gir/
from the North Country as a duet with Johnny Cash. In addi-
tion to this song, they recorded several other duets known
as the Johnny Cash Sessions. These recordings were finally
released in 2019 as Bob Dylan (featuring Johnny Cash)-
Travelin’ Thru, 1967 -1969: The Bootleg Series Vol. 15.
Regrettably, | understand why it took so long for these
recordings to surface. The results of this collaboration

are underwhelming. Offering encouragement is one thing;
successful collaboration is another. | confess that | keep
this album on my shelf, never to be played again. Honestly,
I’'m tempted to nitpick further details and add more annota-
tions, flaunting my deep affection for Bob Dylan.

But I'll stop here. Instead, | plan to revisit Highway 61 Revis-
ited, the album that opens with Like a Rolling Stone. Even
now, the thought of listening to that song again fills me with
anticipation, just as it did the first time | heard it. ©

Jung Sungil is a film critic and a director. He played a crucial role in
shaping cinephile culture in South Korea in the 1990s by leading
Kino, a magazine that transformed the landscape of film criticism.
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Four Films About Bob Dylan g =l210f| 2kst 1| EHo| A3

Bob Dylan: Don’t Look Back (1967)
(Directed by D. A. Pennebaker)
From April 30 to May 10, 1965,
filmmaker D. A. Pennebaker
followed Bob Dylan with his
camera. Moving between the
stage, live shows and private
moments in hotels, the film was
shot in the “direct cinema” style.
Groundbreaking at the time, this
observational style documentary
offers no explanation and asks
Dylan no questions.

SO0l X| 02t (1967)
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Pat Garrett and Billy The Kid (1973)
(Directed by Sam Peckinpah)
This Western depicts the peculiar
friendship and pursuit between
Sheriff Pat Garrett and outlaw
Billy the Kid. In this film, Bob
Dylan appears not as the lead

but in the supporting role of
Alias. Dylan also composed the
soundtrack and sang the songs
for the film. The famous song
Knockin”on Heaven's Door is one
of the tracks featured.
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No Direction Home (2005)
(Directed by Martin Scorsese)
This documentary covers the
exact same period depicted in

A Complete Unknown. Martin
Scorsese, a self-proclaimed
Dylan fan, meticulously gathered
a vast array of archival footage,
presenting a kaleidoscopic
chronicle of Dylan’s life during this
time. If you haven't seen either
film yet, | recommend watching
No Direction Home first, followed
by A Complete Unknown.

& C|EM &: 1 2l (2005)
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I’'m Not There (2007)

(Directed by Todd Haynes)
Almost like an experimental film,
this movie delves into the inner
workings of Dylan’s creative
process. Six different actors
portray Dylan at different stages
of his career. Notably, actress
Cate Blanchett plays Dylan during
the period covered in A Complete
Unknown. Bob Dylan appears only
in the final scene, in a recording
of his live performance of Mr.
Tambourine Man.

otel 4t blof (2007)

(EEF2I= ZE)

Aah= 7ol MBS X BA
E2{71HAM B Pie| A%t apgo| LiHS
2zt J2{HA 044 Fe| M2

CHE B2t ZkXH M2 CHE AlcHe| gt
LS A7(3HC} AX|0] OfulQ HO|E
STHIO| KHZZ|E 2D A|7]2] '
SRS A7 (Bt EMp g S22 opx|at
SE0j|A 2to|= A HHo = ST
‘O|AE| @HZI oPg 2 2ct

Available content may vary depending on your flight. Ef&3tAle &S HO| M2} XiSEl= 2H=7} 408 4 JUELIC

117



MOVIE The Meaning of Family
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About Family

Ham Moo-ok (Kim Yoonseok), owner of a 38-year-old dumpling restau-
rant, worries about the future of his family after his only son Moonseok
(Lee Seunggi) becomes a Buddhist monk. But then he's paid a visit by an
adorable boy and girl who say they were conceived with sperm donated
by Moonseok in his college years. That's how Ham welcomes his unex-
pected grandchildren into his family. As their relationship takes shape —
just like the dumplings at his diner—viewers are encouraged to ponder
the meaning of family. At a time of changing values, this is a highly rele-
vant film where unrelated people build relationships that bear a striking
resemblance to a family.
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Broker

Sanghyeon (Song Kangho) and Dongsoo (Gang
Dongwon) are well-meaning adoption

brokers who source their babies from a "baby
box" for abandoned children. One day, they
run into Soyoung (Lee Jieun/ singer IU), who
has come back to claim her baby. The trio go
looking for baby buyers, with conflicting moti-
vations—Sanghyeon and Dongsoo are out
for the money, and Soyoung wants to ensure
the babies are raised in a better environment.
They're joined on their journey by Haejin

(Im Seungsoo0), appearing to be a happy family
to unsuspecting viewers. However, hot on
their trail are Officer Soojin (Bae Doona) of
the Women and Juvenile Affairs Investigation
Team, and Detective Lee (Lee Jooyoung).
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Pawn

Dooseok (Sung Dongil) and Jongbae
(Kim Heewon) are two no-nonsense
loan sharks operating in Incheon

in 1993 who accept a nine-year-old girl
named Seungyi (Park Soyi) as collat-
eral for an overdue loan. The girl—
who doesn’t even know the word
collateral—gradually forms a familial
bond with her two erstwhile captors.
Dooseok and Jongbae assume
Seungyi has been passedontoa
wealthy family but eventually are
reunited with her in the last place they
expect. The new connection formed
with Seungyi is at once hilarious

and moving, while touching on the
meaning of true love and family.
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LITTLE MISS
SUNSHINE

Little Miss Sunshine

Here comes the adorably mischievous
Hoover family. The six quarrelsome
members of the family hopinto a
beat-up van to take seven-year-old
Olive to the “Little Miss Sunshine”
beauty pageant. Theill-fated trip is one
mishap after another, and little Olive
seems doomed to lose the pageant.
The road trip has some memorable
messages for viewers: Failing
courageously is a form of victory, and
there’s no denying family.
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Wonder

Auggie (Jacob Tremblay) is as

witty, curious and charming as they
come, but he stays hidden behind a
space helmet because of his differ-
ent-looking facial features. The time
comes for bashful Auggie to attend
school, an exhilarating yet terrifying
prospect for him. As he takes a step
into the unknown, he can count on
the support of his mother (Julia
Roberts), father (Owen Wilson) and
older sister. The story will be relatable
to anyone who deals with recurring
fears and lingering wounds.
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MOVIE

A Musical Odyssey

PREVIEW

#2oto2 mLte

RM: Right People, Wrong Place
RMis the stage name of BTS leader Kim
Namjoon. "How honest is it possible for me to
be?" he muses. This documentary depicts
RM’s search for his true self as he candidly
shares his unfamiliar emotions and experi-
ences. The documentary is a genuine look

at RM’s reflections from 2023 and the things
he fell in love with, along with songs from his
album RM: Right Place, Wrong Person.
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Whitney Houston—

The Concert for a New South Africa

Three concerts that Whitney Houston held in South Africa

in 1994 have been given the cinematic treatment. With more
than 200,000 people in attendance, these concerts, held
shortly after South Africa ended its policy of apartheid, were
about far more than the music. The concerts were celebra-
tions of freedom and hope, heralding a new beginning for
the people of South Africa.
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School of Rock

What if rock music were taught at school? That’s what
happens when washed-up rocker Dewey Finn (Jack Black)
takes a substitute teaching position at an elementary
school. Still pining for his touring days, Finn notices his
students’ musical potential and puts them togetherina
band with the hope of entering a local "Battle of the Bands.
The students ditch class to prep for the big contest but
stillmanage to learn a lot along the way.
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Fun With Our Furry Friends
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A Dog's Journey

Raised by Ethan (Dennis Quaid), Bailey is a
dog who canreincarnate in different bodies
with the same mind and memories. In this
sequel to the 2017 film A Dog'’s Purpose,
Bailey is again given the mission of protecting
Ethan’'s granddaughter CJ (Kathryn
Prescott). This time reincarnated as Molly, it's
time to find CJ and fulfill the promise.

“© 2024 Studiocanal Films Ltd.

Paddington in Peru

Paddington Bear is back after seven years for his third film. In the first
two features, the adorable bear gets up to trouble in London, where he's
anicon of children’s literature. But the latest film is set in Paddington’s

home country of Peru. The intrepid bear sets off for the old country with c-’_l"c';' H1|°E'E|

the Browns after hearing some troubling news about Aunt Lucy, who T 2] OAIRDOI M TR 24K Shegt

raised him as an orphan. Paddington’s adventures in the rainforest give HOLCE =2t 0| E-2 HHYX|2H MH|O|FHAZ!

him a chance to learn more about himself. ZYHAR)E SHIOF siCHe SATE2 55T
ZOtX| H|z|2| 0]0F7|. OJE(H|LIA H[0|=)0]
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Dog Man

The latest animation from DreamWorks is about a superhero
created in a terrible accident who becomes half dog and half
man. Well-known animated TV writer and producer Peter
Hastings directs the movie and is the voice of Dog Man.
Some of America’s top comedians, such as Pete Davidson
and Lil Rel Howery, round out the voice talent. Can Dog Man
come to terms with his hybrid nature and thwart a nefarious
plot by a supervillain cat named Petey to save the day?
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How We Grow and Overcome
#3201 M% TV

Pop culture critic Kim Heonsik explores the current landscape of K-reality shows
One Win as a means of understanding the society at large.

MOVIE

PREVIEW -
Re:View

When former professional volleyball player ol e e
Wooijin (Song Kangho) unexpectedly becomes 152812 S8l Akslof| Bsl=
the coach of Pink Storm, a girls’ volleyball team 715 ] Ay = vC_)‘

on the verge of being disbanded, Woaojin, club U = SIE7]‘7]‘ K Oﬂ ‘/] = H]-E]‘%E]-

owner Jeongwon (Park Jeongmin), and team -
captain Yoora (Han Yoomi) attempt to engineer
the team’s first win.
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On television, the topic of family remains an inexhaustible TVOIAM 7152 LG3| DIEX| = AXHCE 05 T2 IWE oele
wellspring of stories. Reality shows are no exception, yet OFCIE], Ol &7t O ER-ET} o] HHQICE 23 LFol77t

the dominant trend has noticeably shifted. Despite Korea’s HOINEL|C Of0|E SAC R 3t WS T2 IMER ChH|EHY| miZ0|Ct
aging demographic, programming centered on children, <Ottt OIC|7HE A|ZfC 2 FEHSH (FITHO| SOFRITHRL 22 Alo| |0

rather than the elderly, has taken precedence. While the 052 2| ‘H{2t0|o{E| FAlo| Z40({CHH, Z|20l= 2HE|E|o

- fnff,fi(;:;a;;u"fy_"“‘ " © 1980 Toaahebons bt Do childcare-focused shows popularized by Dad! Where Are ZHEFS St ols T2 40| BLOKLCE O Al F2 JH7HQlo] LS
We Going? and its trend-setting successor The Return of APdgE S0iCHE = 20| SZI0ICt CHA| Esl|l |O0t7} Ol 0to|2| <&t
Superman primarily adopted a reality show format centered Aol =XE HFx = WAoo R, o|Mnte CHE 2METH SEE AO|CL
Sing Sing Unstoppable Dead Poets Society on the day-to-day life of parenting, recent years have seen
This film is named for Sing Sing This is a biopic about Anthony Robles, Literature professor John Keating arise in programs blending realistic portrayal with in depth ‘oto|e] AbdEr, Z2 OIS CIE H2

Correctional Facility, a maximum secu-
rity prison in the town of Ossining,
New York. John "Divine G" Whitfield
(Colman Domingo), an artist who

was framed as a murderer, launches
arehabilitative theater program for
inmates. As actors on stage, the
inmates find a new source of meaning
in their lives.

an American wrestler born without
aright leg. The film details Robles’
dramatic journey to overcome his
disability and become the national
wrestling champion. Perhaps a happy
ending is no surprise, but the story
of Anthony (Jharrel Jerome) over-
coming every obstacle to achieve his
dream remains compelling.

(Robin Williams) is not your typical
teacher at Welton Academy, an elite
boarding school with strict rules and
stodgy traditions. He has his students
rip up their books and stand on top

of their desks, teaching them to view
the world through fresh eyes. But
change is not welcome at this conser-
vative boarding school.

observations. This approach delves into the intimate,

private lives of individuals. In essence, it marked the emer- HEl LS stmol MEHE &
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My Kid'’s Private Life

This show is a reality show that
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gence of a concept distinct from its predecessors, shifting &= WHES HAISHCE MiF0ll= APYEro|2tn X2t 22(7t £3] I Live Alone
the spotlight from the act of parenting itself to the intricate [M22|= OF0| S| AMMER2 OfL|Ct MZH Fof Q= R0t LHHS| ME 6 Ihhésd‘;z@%irfe”; '(')tfesrg:g’_:\'/?:gghts
tapestry of a child’s life. Pl2|E BTl 220 Agtg D MeA| 5t7| thZ20|ct J2{Ch HL celebrities, showcasing their
ofo| 7H7Hele| 7H440] E20ILIX|= RUCE AL SFalFEH ol RES L= Sl Sl
- _ considered the first reality show
Adult Children Are Still Children HO{Z= Z{0| HIZ RALSH MIS2| ENA 0l <L 0t0|2] AtMEN0|CE that seriously focuses on the lives
Beyond shows like My Kid's Private Life, which find enter- o| T2 a2Mofl= K0} OiS0llA D2[7}F B3| MzHet 4 gl K| of single-person households.
tainment and meaning in revealing the unexpected facets of | AMYEO] HE A QICt 2271 0L0[S2| APYES IS3dtict= A2 L} SX} At}
children and adolescents, we find another distinct concept EBS <0t0|2] APYEHXH Ot0|E & AK5l2{= ST OFd Zi0ICk ;;;;E 2% | ;f%‘i”f’f%i'fﬁ%“
o OE0| K| MEtE HLiztst
in family reality shows. SBS’s My Littie Old Boy, which T2 o|0joflA ENA <LH Ot0|2] AbdEh 2 & T2 MO 2N JHA HOjIE T2 10l 7j0] AtS
debuted in 2016 and has maintained enduring popularity o Qe TS = A2 0lS0|C o{= 7HE0| O X, 717to] Yl 2AMoR ZHEH A 0502t & 4 lrk
for nearly a decade. While similar to MBC’s / Live Alone (also Aqto2E= 1 THRE 2 4 gl 20| 7HF0|Ct 0| T2 042
known as Home Alone) in its focus on single celebrities, My thol 7t2t2 EPst LI82 T ARLCIQ0|AM TiEt LA} 7HE0|
Little Old Boy distinguishes itself by integrating the family CIEE Lire= WA 2 TIME|=0|, JZCHEL| 42801 |32
perspective, specifically that of the parents. Whereas / Live AMO 2 R o| Mets 2HESHA| £ 10, 0|2 Cf H OfsiE &~ Q=
Alone solely chronicles the daily lives of solos, My Little Oid A7|£0]| O|o{ZIC}E. BE=7t HiEk= 71HEe| 51t #E2 S20(|1 2 IHE
Boy famously features the cast members’ parents in the T o L2 &2 oM HigHEISt Wheko = CiEo| MINEICE
studio, reacting to footage of their children’s lives. S0|22 A2 (LY 0to]2| APHEN0| H0{F= ==0(7} KHH2| AHYEof|
I Live Alone, centering on the ostensibly successful inde- sl 223 S 2= 22 MIcH AEXI0A| 25 ZICH= Folch J=ct
pendent lives of its subjects, aligns with contemporary HL| 0{7|0f| S&5He LIBEE Ard B2 9| 7|E QlAlIE BiojtCt
trends celebrating singlehood and one-person households. 807} £ = of2|CHa2t M2 XHAS9| CHE Hol| /S 33
It portrays individuals thriving without marriage or tradi- HO0{z=7| i 20|Ct H|S O] 0ZI0|L} HAHO|X|Tt 0|S2 Ao portrayed as unhappy or depressing. It simply depicts them EXLIEHE & Als B5 8 BT (LELh2 121 7172 A
tional family structures, focusing on their unique lifestyles ZH|Mo|0f XP7| &1 22Fo| S25 EXHE RZHEICE 021 XHLH0|7|of| living life on their own terms, while highlighting the universal A= 2lo|Z E”EE —7|h 20| ZHYELL 222 SECIE FHRICE
and generating humor without dwelling as much on anxi- J58 227t o5 HAmZ0{0F 5H= 20| ofH, OS2 S5t parental wish for their children to “live a little better.” 7tEE O|RX| RNk Ab= BES HOECE EAURES| 2E00IM
eties or concerns. Conversely, My Little Old Boy, while also sl =10 47 Sick FUECH 359 E% 20|22 KBS 0|27 Another noteworthy aspect of My Little Old Boy is that Aot e e, Al’“x@” 0|52 7iy = Mol olls2e
featuring single protagonists, operates from an opposing 2l Lokt X|PsHA AH=XIE & EHotin f AIE 20IME MER it doesn't exclude the possibility of marriage. The cast L7\ EHLJSICE $HH A AZE FRIZO 2 TR = <O|RAD2|
viewpoint: in a parent’s eyes, their child, regardless of age, 7158 (ESEC #W O # AHEst2 slielofdo = 2 et ¢lo| members actively seek out romantic partners, often with ZHE= 0|2} Bich X|Fof| Tt 322 0{T5| R22| =0fl= XH4{0|
remains perpetually a "child.” My Little Old Boy presents S&oP| LMz REE0| WHMRICEL 2o[2 XHLAQL SEIF 20| dEe marriage as a goal. OFR 2| LIO|7} Bot ‘OfZlof 2h= 2HHO|Ct <O|RMH oM = FEls
seemingly independent adults living on their own, yet simul- e HE L HOJELCL In this sense, My Little Oid Boy acts as a bridge between SR A s 0o1gh Mol EAXLE HOFX|o stHO 2= E710]
taneously conveys the mothers’ enduring anxieties, akin to singlehood (both the voluntary and involuntary kind) and =2 OPOIE CHat= Hote| 00| JHE AEXIof| A HaHZICE
watching over a child near the water's edge. 0{Z o0| = o}0| married life, aligning more closely with the traditional defi- 00|21 St 47| TtE= XH4AlQ| &g 1 8tSdt= o0{LIE2]
Moreover, the cast predominantly comprises men in their (LY O}0|2] AFAEHYO0| OfZI0|Lt HAHO|X|ZH 2|Q|o| &S W= nition of family reality shows. One could easily imagine the 250| *l’é*xfoilﬂlf It stLte| ofls ZQIET} EIC). Fto|2He oL S92
30s and older, some well into their 40s. Despite their Ot 2|07t UCHH o[et CHE 2MEQ| 7HE oz QT 2016'H cast members eventually appearing on My Kid's Private Life. | Bt ZEAE Xi82| Zxlsl0 0|2 ‘?JEOHH x5 | = Stok SE|g
age, their behavior often prompts viewers to deem them RME HRl £ 10 S X[HH Q= QI7|E B1 /= SBS O|R A prime example of this is Park Soohong, who generated KD sifM EX} Ab= 0| E2| 40| E-s7LE RS J2{X|= A2
“immature.” The mothers’ reactions, usually exasperation 22| Af771>(05F <O|M»)7+ 2Zd0|ct o] ZE2 M2 MBC <Lt significant buzz during his time on My Little Old Boy. After OfL|Zl, EAXIE 2 RpAlTte| WA O = 45 A(sCL T2IM2 OX
and sighs toward their children’s often bewildering antics, ZX}ACH O[3 KLE2 A2t H|%517| A= doels Salof =X(gt getting married, he has become a father. In essence, one B O H AgCH otz ZE OfHL|Q| HIES H2tgt #o|ch
become another key entertainment point for viewers. The 7tEQ| ™S MM HFHCH= FollA X7t QUCE L2 AH0| A= might perceive a continuous narrative thread connecting <O|1LMHe| & CHE 58 M2 222 HifH[eHA| 2¥=Ch= Ao|ct
camera deftly captures these expressions and exclama- Ao2lo| ofoF7 (2t ZHOPAHCHH, <O|RADE A=l 2 Z¢IXte| ofTqL|7} I Live Alone, My Little Old Boy and My Kid’s Private Life. ETIE Z2S 51 0F TS BX|2s| DASTE <O|RAMDE HIE
tions, often emphasizing them through repetition. This ARL|Q0| S&ote MO| CHELE So| THA| A= SOIY7|2H= EXI7t Viewing these family reality shows not in isolation but as =0l 7|29 572t 7tn AE SCh= oM & 4 7H5 oz
doesn’t mean the lives of these single individuals are 0| =2 039| JAZ =yt reflecting this cyclical progression of family life stages can B0l 2atsiCtn & 4~ QIO BHeF 0|5 EAZI0| ZES ot XHA7t
offer an even more engaging viewing experience. @ AMZICHA <L of0|2| AbdER Ol S| EAUE & UK LS/t OEECR
<O|RMHolIM SHHIE 2] Z4TE ZE 0% O|d|&= OHi7 &l Bi~50] T
Ol Q7CH Lk EXt AHCH-<Ol2 22| AH77>-<LY oto|e| AHMEh0l2t=
oA ME MZbsE A QIS 710 L Sl ofLl o3 71E Aele
My Little Old Boy i o= ?ETEMEA | f_o'l °|' |'|' I' , | I' ‘_rl'c;i
This popular reality show Hstts 280l AN S M2tstn Ol Z2OME =20tH IHE
looks at the daily lives of o1|g§ |:-|=°.; xH|:||g‘I\7<|| A|§§ =2 9,{% 3l|0||:|' @
independent solo celebrities
from the perspective of their
parents. The participants’
"dad-like” behavior and the
mothers’ candid nagging
provide both sympathy and
laughter.
ol 2| M| -
CA| = gojel]
=al5h Al LhMo| QAMMELS
Sa50| AjHojlA B2t el Kim Heonsik has analyzed diverse cultural content and trends B2 SBS AIMXHEIFRI0IM 55t CrFst 25t 2HIxCt ERMES
olls. RS2 OFxfA21 2 0t while serving on the SBS Viewer Review Panel. His publications SMICE MMZ (ESIE o= Ml S0l ULk
(ﬁf'j';'jmﬂ;‘” 27t Szt include Reading the World Through Culture.
124 Available content may vary depending on your flight. §&3tAl= S H| 2t HZE|= 2H=Tt A0[E 4= AUELICE 125
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anoble family.

The Tale
of Lady Ok

SEETES

What if a slave who fled

from her master’s unbear-
able abuse got to enjoy the
pampered life of the aristoc-
racy in the Joseon Dynasty?
Goodeok (Lim Jiyeon) is
born as a penniless slave but
takes on the identity of

Ok Taeyoung, a legal expert and supposed daughter of

, FIHe| 20| of = TEICHE HEE
|7} S015| it e Op
s,

1
ofX| SHE2 E8 7|

Free 19 =z|sH9

If you boarded a plane without
finalizing your travel plans,
don’t worry! Special items

to pick up around the world
including wine, snacks and
limited-edition soaps are
covered in Episode 400. And
if you're curious about Steve
Jobs’ favorite Japanese
restaurant or BTS front man

RM’s personal restaurant recommendations in Manhattan,
check out Episode 420.

ZMO| HE HZI0IXF P71 R SEfF o2 K| FHIE 57|10 2= ol E41F 1901 M ATHEC SEavid= = b
HOP7IA| EICE (SMRRITH2 AR0| L2 2|72t A KoM= Lol ME RM2| MGl E HIZ SHE0| SFSHCHHE 4205} “HE AEHS9)
XX 0242 OIS S S= Lt SN Fe, OfL| FLE{0]2| 0|0k |C, SHEl2 oC|217k? 19°E &kelal HAL

Matlock (Season 1)
HHES (AIE 1)

If you find most courtroom dramas

a snoozefest, try the gripping twists
and turns of Matlock, starring Kathy
Bates as seasoned criminal attorney
Madeline Matlock. After a successful
legal career in her younger years,
Matlock returns to the workforce at
a prestigious legal firm.
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Elton John:
A Life in Song

AEZ: ooz el S

The life and musical journey of legend-
ary pop icon Elton John is packed

into this documentary. In addition to
the fascinating story behind all-time
hits such as Your Song, Tiny Dancer
and Rocket Man, the documentary
recounts Elton John's various
experiences in the world of music.
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Miracle of
Twin Sisters
o= &S0| xtofe| 7|

In 1985, twin sisters born in Korea

were sent for adoption to the United
States. Molly Sinert and Emily Bush-
nell grew up in different parts of the
country and didn’t learn about each
other’s existence until happenstance
brought them together at the age of 36.

19854, BH=0l| A EHO{t Bt WS0| XtoH7t
Oj=o2 ALEICE MZ CHE oM MZ2|
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£4{dro| 0|oF7|C}. 36'F 2ol METHASO|
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In-Flight Entertainment Guide

Re:View

H|3H0| E7{2 7|l =212 B|AE

Bae Soontak, a writer for the daily radio show Baechu/soo’s Music Camp, which has been
discussing music for over a decade, shares his insights on pop music.

10140] 2% Hi= AIZkS2t i 34 o|op7I5t=
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AKMU, All Grown Up

o{R7} &l ot

| don’t throw around the term "mature” easily. Why? Because
it's hackneyed to the point of being cliché. Sometimes,
however, whether it's a song or an album, there's simply no
other word that will do justice. Which is exactly the case for
Sailing, the third studio album by AKMU, previously known
as Akdong Musician.

Every track on Sailing is proof of how far the brother-sister
duo has come since their early years. It was with this album
that Akdong Musician ditched the “"dong (£)" in their name,
which stands for “child,” and officially adopted AKMU as
their new moniker. Even in today’s blink-and-you’ll-miss-it
world, this is an album that will stand the test of time. These
tracks are still strong on the charts. Sailing is truly a bona
fide modern-day classic.

How it All Began

Who doesn’'t remember the debut of AKMU? First bursting
onto the scene winning K-Pop Star 2, the duo released their
highly anticipated first aloum, Play, in 2014. Commercial
success was a given. The group swiftly shot to the top of
the charts with hits like 200% and Melted. Since then, AKMU
has continued to thrive, virtually dominating the charts
every time they release new music. So. While hardly cut and
dried, | do believe that Sailing represents a definitive junc-
tionin AKMU’s musical journey so far. Pre-Sailing, AKMU'’s
music was playful and spontaneous. The level of skill they
demonstrated on each track was nothing short of prodi-
gious, but more than that, their natural gift shone through.
The music that came out of this period was just downright
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an acoustic guitar, clapping and whistling, its vibe could HO|E'E UHHCE HEO|X| 0| T E0E 2% St ZEALE LHERACE
be described as "effortless cool.” Frankly, | gasped in awe £2I5t £5740|ct 20201 W=t ‘HAPPENING, OF0| -2t &H|

the first time | heard it. Songs like HAPPENING and the IU 822 U5l (2021)0ME O HIH= RE3SICE 0| ZE0|M 2R = 20|
collaboration Nakka (2021) also fall under this description. HY o= X|HX| Y=L} st MR R £2 +F0| HEHS

On tracks like these, AKMU doesn’t necessarily work toward | HLHHA E& 0| RIAAEA| & S{LYICEL A= HLE HELT(Q|

a climax. They just casually draw the listener in with plain old 20| OtL|Ck.

songcraft that cuts straight to the chase. Any way you look O|H| =2+ 2ok & RH2|CL

atit, their music is extraordinary. ZollMe| CHe 222 ofETL

Let’'s now take a look at their lyrics. How about this line from

Moon? "Gazing at the night sky without subtitles, listening “xatglo] / Wets B/

to the wind without translation.” Then there’s this part from WOt ol= / HERE A2 EX)”

Chantey: "How many more waves must | climb? The salt wind

caresses my lips. You can tie my hands, but I'll set me free.” &7} ot Ol ZHAE RUCE Bilcaie| URLCE

Indeed, if there were an art to poetic license, this would be it.
None of this is to say that AKMU has lost any of their signa-
ture wit. Their songs are as full of affirmation as ever, justin
a more well-rounded way. Tracks like Fry‘s Dream will always
leave the listener in an upbeat mood. The kids are all grown
up now, and they deserve to be called young masters who
have perfected their own particular sound. @

““‘-T'-7H Ra7le| [ o= g Ho{of SiLt/
A37| 22 Hj2h ] Q& HS MAICH/

'.-_* 20| R J0i= / xRt ©E 2op

Aiohs HE LOPEI, AIE 0] ofl£0] ACHH o] ZHHY
20|t M|} 9| E% O 7| S3X| AT, Tt ZZ2

catchy. It was impossible not to be beguiled by their talent. Starting with
Don't Cross Your Legs (2012) and /s It Ramen? (2013) that they sung on
K-Pop Star 2, songs like How People Move (2016) and Re-Bye from their
first mini album, Spring (2016), all fall under this period.

2|3 o|E2| ‘&al’
<elh= LE0 88 Fle 29171= =S A2

Chdl {710l S4st L= 2 2ol AHSRACE Seftt
1 HH T 0|4 oS0 OfL|2} CHE ol =7t2] X|2{o]

Bae Soontak is a music critic and a writer for Bae Chulsoo’s Music
Camp. He is the author of Legend: 20 Years of Bae Chuisoo’s Music

Camp and 100 Albums.

These songs are available in the "Korean Music” section of

the in-flight entertainment content.
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Dinosaur (2017)

What | love about this song is its
specificity. Summoning up
memories straight from the artists’
childhood, the lyrics build up to the
climactic chorus in a masterpiece
of a song. Descriptions as explicit
as these, even if they may be

Freedom (2019)

They had me at the intro. The
rhythmic touch is flawless,

as is the relentlessly efficient
progression of the song. This

is why | love AKMU. These guys
know their music. Not a single
beat is wasted. We don’t tend to

Time and Fallen Leaves (2014)
It's been a good 10 years since
this song came out, but the
comments under this song on
streaming websites are perennial:
“Who's still here in 2025?” Like

so many of AKMU'’s songs, it’s
recognizable by a striking line. In

Will Last Forever (2017)

The ideal graduation song for
today’s generation would be

Wil Last Forever. | recommend
listening to the lyrics with care.
The piano-and-vocals-only

intro instantly hooks you in. The
addition of strings later on builds

= fictional, cannot help but give a think of accuracy and movin this case: “Walking barefoot in up nicely to the climax.
- g 9 g
% ST o updo] OfL|Ch ‘€| O|H7LX| song a ring of truth. Dinosaur is a songwriting in the same breath. my mind (...) | build a dam of my
Sailing the High Seas Afetstzio], 4 A}EPo|~— X Qo= £2 Zo| Cieto|ct case in point. This track blows that assumption memories.” It's r_10t everyone who Jufj 1 0to|E2 (2017)
o . . Lzl MS scey o out of the water. can come up with lyrics like that. QZE2 ZQIAl|| HEZ 0] =, ‘a1
Sailing is different. A richer, multifaceted sound takes the place of the MAED| Xz MEE E& 0|15 BEEA A =Ssth= CHoli=20f (2017) olo|S 'S ofmst 2157} nich
lighthearted brightness of yore. Musically speaking, it is hardly a stretch ‘L2, E3to] 9IHE AIE tSAl0l| EFSt A FERZ 0: iﬁ' ﬂﬂjg ﬂ'ﬁ" %’{Et} ofzl of ;l:j (201:’)} st A g:?-*ﬂ “ﬂ"-’:: élzqg)m - tcta}wr 73{5} ;:j*i ﬂérar"n
. . = . , AR ZH2S MM E55t= & olHZ SX|OfK} BHAISHC} Etabatat =& 10140 2% Heict J2qL| stk I ooz me 1=y
to say that the pair have graduated from enfants terribles to full-fledged D2EE HOET T AFYSHER, HEZ|S ATt ﬂiﬂs o= 9|_r_||_|-7|-§§_i"=1-_,l§ 2|= E{x|7} Soi=C} wiolLlD, AE2|8 AO|E SIS B0 Anre 7} Rub=0| 207} E5| Chetaic)
artists. How Can | Love the Heartbreak, You're the One | Love is only the HAO R SIX|H 4SS E Pt 207 S8 5 :oﬂ 5?; °+';}E:£1';ﬂ?' fl;%?._" E ﬁi”?fx{;:g}}qﬂﬁ?iug 2!:01 392}50'—}43& Eooj oij ﬁad;ﬂ BHOI IS Sel ol 2det
- . . ) = HEQl DAL= M3 740 12O S2X0|C} o[ HIZ L7} ote s C} otmo| Sote ZHALSLL|
beginning. From the hauntingly poignant Chantey to the swingy rock HYSIPLAHES T M2 =+ AS FECL o[z EX[aIE 20 A2IgS Sotste | Ao olgrt 152 FEp 30| Tl “BHx| 21OI'S Bhet & Tt
number Should‘ve Loved You More to the country-inspired Fish In The O% x|nE HoetH Tuef'E Metsh 28 Zoh | oM %:!gj R}AEF. Fok=sot ol ol= Zg'rg : ou? ?ELEWI;E::} ?E ; ?HEE 7r|0iro 71‘-)'51 L:; TOIEL
o ; o ot 2|= HEtMT} ZE0| SHEIK| 2E TS £0p Z+2 Leaiate OfFLt &
Water, | could fill this space just describing each track. otR = OF 2 24| 0T AT [Etel (U HIE, et Axtehe Z8H0| QI 3% ac Aol
But if | had to pick just one, it would be Whale. Combining the sound of 2lutgh 2| S8 HEs| MojLi=s WAoo = F[ BTt O Z0| SYelTt
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© Starship Ent.

The K-pop group’s signature bravado has been key to its
distinctive charm. But the latest album shifts gears from
self-indulgence to sympathy with a panoply of perspectives.
The title track Rebe/ Heart resounds with soaring vocals and
a heart-pounding chorus with lyrics that underline camara-
derie, consolation and empathy.

K-Eto| ERIFO| EXYZH Ol0| 27 EIS AMRlst= ROl RpAIZIS
HIEtO 2 MCIE 024 g MEQICE 2F 0k X[7|0f 2 7= £ 0t0| 22|
O|0|X|E I 2{RACHH, O HAl CHFSH A|MOf| A Q] 'S2ofl F==5HC.
EIO|E3X 'Rebel Heart'= ¢ EQ} DS 7Lts SE20HE xS
CHY 2R BZ HX Q2= S &H o{*HZICL

Plave,
Caligo Pt. 1
Zz{o|=,
Ze| D oE

© VLAST

Virtual boy group Plave always has something up its sleeve,
and the five members’ prodigious talents are on display in
their album Caligo Pt. 1. Title track Dash, an infectious song
with a driving rock rhythm, showcases the members’ meta-
morphosis into rock stars. The new album shows that they
aren't just virtual idols, but artists in their own right.

BRIZ HFY Ho| OF Z20|=22| =7t AAFK| 94t CHRHCEsSt CHA
qu| DABHS| E71<Caligo Pt.1>2| E}0|E3 ‘Dash'= 26t
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Song Gain, Gain; Dal
7121, 7tel &

Song Gain, dubbed the "Empress of

Trot", unveils a musical transforma-

tionin her fourth aloum Gain; Dal. The
album features a total of nine tracks
that represent not just traditional trot

music but diverse genres such as
ballads and modern pop.

EZE od| &710l0] Frt 4T (712 EH=

S HAZ MEQICL ME EZERH
gr2t=Ql IE JIQ7K| HE2E Jh2|X| g4
B2 O W=H2 {2 ELO|ES OfArE T}
“=20| T, 7110] ZH ZfAtol| Eoist
‘WA E £ QTOZ CIH22E MAISH}

The Weeknd,
Hurry Up Tomorrow
QE, 52| ¥ E2 2

This is the third and final installment

in the trilogy that began with After
Hours (2020) and Dawn FM (2022). The
album injects a smart dose of funk
and hip-hop into the genres of R&B,
synth-pop and trap, rounding out a
dynamic finale for The Weeknd.

& A (After Hours>(2020)2t <Dawn
FM>(2022)2 2 0|0{X|;= EZlZX|2| OFX|}
AHE, R&B, AAE, EY 220 3t EES
Hst [x|l= 22 fIAEZMQ| TdaCte
M=t E-HQICE

Sabrina Carpenter,

Short n’ Sweet (peluxe)
AtE2|Lt 7HHIE,

£E A AQIE (22t

The sixth studio album by Sabrina
Carpenter, one of today’s hottest pop
stars, offers a generous helping of
humor and candor. The songs neatly
voice Carpenter’s personal love life, as
well as the “short n’ sweet” emotions
typical of romantic relationships in the
present day.

O 74 3t BIAE} AEEILE FHRIES)
Rolo £NY9R /1S 8 6 A et
e izt
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Available content may vary depending on your flight. Ef&3tAl= &3 H| M2} ®3El= 2H =7t 408 4 QJUELICE

INFORMATION
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In-Flight Wi-Fi Service
7|LH 2to|m}o| MH|A

134
Wireless Entertainment

Service
EM AIE{E|QIHE 0] QLY
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In-Flight Service Plan
7|LH MH|A &M

Skypass
AFLO|THA
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Skyteam
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Quarantine & Security

Information
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Customs Procedures
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ir Wi-Fi IR \AiEi | A350-900, 737-8
Eo_rean Air Wi-Fi A321n60. 787-10, 787-9% T Korean Air Wi-Fi

= ool 0l 0 - A330-300*, 777-300ER*,
52 910|mto| 0| oty H 737-900ER*

* Available on select aircraft. * U SZI0ATH HIS * Available on select aircraft. * UL DT M HS
More of our aircraft will be offering Wi-Fi. MH|A CHe 837|= 7l% &l SLICH

More of our aircraft will be offering Wi-Fi. MH|A CHe 837 |= 7% &t SLICH

How to Connect to Korean Air Wi-Fi 0|2 &t

How to Connect to Korean Air Wi-Fi 0|2 &

/10:45 >= -N fm:45 =2 -N fmms =2 -N

(2] ©
f10:45 va-N fmms

S Airplane Mode D [O\ wifi.koreanair.com j @ S Airplane Mode D @ KOREAN AIR @
You are connected

= WiFi [ @) [ N Internet = WiFi [ @)

@ Korean Air In-Flight = E TqE

f 10:45

Internet
@ Korean Air In-Flight =
- - ’
E @ @ Launch Portal E
Messaging a  Copy Link Messaging

Switch to airplane mode,

Enter ‘wifi.koreanair.com’ in
turn on Wi-Fi and select the

Select and purchase an
the address bar or scan the QR Code

Switch to airplane mode,

Automatically redirecting to the Portal page Select and purchase an
internet or messaging plan turn on Wi-Fi and select the Follow ‘@ KOREAN AIR’ screen to connect internet or messaging plan
Korean Air In-Flight network = ARK wifi.k : olay Qx| MEeH o Korean Air In-Flight network
FAEH0|| wifi.koreanair.com 22 | Mef 9 Foj
H|7|=E Mzt ofojmtol H & EEE= ATHORIE A

If you’re not redirected, open a browser
H|37|2 = X3t Qto|mto] 7 & and enter wifi.koreanair.com
‘Korean Air In-Flight' 2 91Z

‘Korean Air In-Flight 2 91Z

ZHH|0]X] XtS0|S, ‘Theres’ st ool 2t o7
X50|E &7t Al, ‘wifi.koreanair.com’

FLAEE FEIS

Korean Air Wi-Fi is available above 10,000 feet when the seatbelt sign is off.

Korean Air Wi-Fi is available above 10,000 feet when the seatbelt sign is off.
« Wi-Fi restrictions: Airspace where the service is prohibited (Syria, Israel, Cuba, India) and polar routes.

« Wi-Fi restrictions: Airspace where the service is prohibited (Syria, Israel, Cuba, India) and polar routes.
« The service may be temporarily unavailable due to unexpected circumstances such as inclement weather and interference with satellite communication

« The service may be temporarily unavailable due to unexpected circumstances such as inclement weather and interference with satellite communication
25 12HI|E Of40f| TESh= AI-(EH UE &8 EAISO| /AR Li)FE| 0|88 = ASLICE T 19| E of &0l EESh= AH(ZM HE 22’ HAIS0| HE W)FE| 0|8 4= UELICE
+ 0|8 Hgh 32: MH|A HIEH I 7HA[Z|OF, O] Az}, 7, Q1k)o| &8 X 5382 - 0|8 H|st 39: M| K[$t ZTHAI2[OF, O|A2tA, FHE, QT 43 X SSE=2
- 2lYS e A ol Y oAHE S ofl4X| REH AP0 W2t AH|A 0]80] YAIK 2 HIgHE 4= AUSLICE - SlMEMe| A O U oAtME T O AR| T8 AP0 w2t MH|A 0 80] LAIMOR H|EHE 4= USLICH
Plan 2ZH| Plan 22|
@ Internet: Surf the web, email and stream music and videos (within 480p) @ Internet: Surf the web, email and stream music and videos (within 480p)
QIE{L: ¢ MY, 0|, St % HIC|2(480p OL) 2E2|Y Tks QIE{L: ¢ M, o|of|Y, S % HIC|2(480p OL) 2E2|Y 7ks
E Messaging: Use text messages through chat apps such as KakaoTalk, Line, and WhatsApp (videos and photos are not supported). @ Messaging: Use text messages through chat apps such as KakaoTalk, Line, and WhatsApp (videos and photos are not supported).
HAIE: e HEPIRE, 2igl, =2 5)2 Sl IAE HIAIX] 0|8 7FS(Eh HIC|R AR HE E7)).

HIAE: R GRS, 2el, =Y S)2 Sai HAE HIAIX] 018 7HS(E HICIR R A HE 27h).

ol

* The price plan may vary by flight distance and is payable with overseas-eligible credit or debit cards in USD.

* The price plan may vary by flight distance and is payable with overseas-eligible credit or debit cards in USD.
Korean Air Wi-Fi service is only available on the flights that have been purchased, and the service must be purchased again for any connecting flights Korean Air Wi-Fi service is only available on the flights that have been purchased, and the service must be purchased again for any connecting flights.
- 32 28 72|l w2t ChEA| HEE|n, sfe] 018 A87tE % HEFIER F0lE 4 QUELICHUSDE 7). - 32 28 72|l w2t ChEA| HEE|n, sfie] 018 A87tE % AEFIER FolE 4 QUELICHUSDE 7).
+ MH|AS it S5 HO||ARE 018 7HS510, 815 HOl|Afi= ChA| TLoHSHOF HLICE.

o T

+ MH|AS it S5 HO||MRE 018 7HS510, 815 HOl|A= CRA| TLoHsHOF BLICt.

Customer Support 112 x|l

Customer Support 112 x|l
If you are having trouble connecting to the in-flight Wi-Fi, contact the customer support via
the email address/telephone number listed on the email receipt you received after purchasing the service

If you are having trouble connecting to the in-flight Wi-Fi, contact the customer support via
71LH 2fo[mfo] A 5 EEE HOMCHR, T0j S50 7|KE Ol F = H

the email address/telephone number listed on the email receipt you received after purchasing the service.
YB3 YU T Ee= MSISE HERIFAIR. 7| 2tojuto] AL & 2HE FHoMCHH, 20l Y-S0l 7ITHE O|HY FA E= MSIHE R A2SiFAIR.
Viasat khelpwifi@i-wifisupport.com 080-870-3116 (Free ££&), +82-2-2071-7363 (Calling Rates Apply &) * 24 Hours, Korean/English support 24A|Zt, §+=10{/230{ X[

Panasonic khelpwifi@panasonic.aero 080-880-0350 (Free &), +82-2-3498-5904 (Calling Rates Apply §&) * 9:00~17:00 on weekdays (KST), Korean/English support §t= A|ZH H!
9:00~17:00, $t=101/%301 X|2
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Wireless Entertainment 737-8

S AIEE|QIHE 0| QY

Wireless Entertainment
=Py

S AIEE|QIHE 0| QLY

‘ A220-300

Explore a host of free in-flight entertainment options by
connecting to the network on your personal mobile device.

7|t HESI3o| H&5t0] Q& TV, 32 S Cidet 7| 2HXE F 22 0|83 4= ASLIC

Explore a host of free in-flight entertainment options by
connecting to the network on your personal mobile device.

7|t HES3o| B&5t0] Q& T, 39 S Cidet 7| 2HXE F2E 0|83 & ASLIC

(1) (2] © (1) (2] ©
fums =2 -)\ ﬁms >= -N f1o:45 =2 -)N f10;45 =2 -N f1o:45 == -N fmms =2 -)N

@ KOREAN AIR @ KOREAN AIR

Welcome

You are connected

Welcome
You are connected

() > Airplane Mode () @
‘ @ = Wi-Fi () Movies TV Shows

Movies TV Shows -
’
. Launch Portal Connectivity

@ Korean Air In-Flight =
Audio Kids .

— am  Copy Link @ 'E

Audio Kids

> Airplane Mode

= WiFi [ @)

=

@ Korean Air In-Flight =

’
’ Launch Portal

48 Copy Link

Y

-

\o 7\ J \o % \o 7\ %

Switch to airplane mode,
turn on Wi-Fi and select the
Korean Air In-Flight network

[iOS] : Click [Launch Portal]
[Android] : Copy & paste [Copy link] into
your Chrome browser

[i0s] “HI27}7|” 22l 9F
[Android] “Y3=A}” 22| £ 35 HalAof W&

H|&#7|2E Mt etojuto] A
‘Korean Air In-Flight 2 912
You can also enter the address

‘wifi.koreanair.com’

‘wifi.koreanair.com’ FARE B% Jts

Ey5E
%y
=

You can also connect by scanning the QR code.

QRIE A7 SHME &4 JHsELICH

Free In-Flight Entertainment

YTV, 2% & 7|= Z2OU(RE)

Switch to airplane mode,
turn on Wi-Fi and select the
Korean Air In-Flight network

[iO0S] : Click [Launch Portal]
[Android] : Copy & paste [Copy link] into
your Chrome browser

Free In-Flight Entertainment
Korean Air Wi-Fi (Charged)

Pl TV, 2 & 7= ZROU(RR)

H|37| 2= Mt efo|ato] H & [i0S] “Ht2717]” 2214 9 7|LH 2to|Tto|(R2)
‘Korean Air In-Flight' 2 91Z [Android] “EASA} 22l $ 32 HaXof M4

You can also enter the address
‘wifi.koreanair.com’

‘wifi.koreanair.com’ FARE M£ It

Ey5E
%y
O

You can also connect by scanning the QR code.

QRIE AZ M= M 7hSELICH

* The Chrome (G) and Safari (#) browsers are recommended.

- (@) B2 AT|(B) E2t2ME 08351A|7|E HEERILICE

» Some devices may not be able to connect due to incompatible software versions and device settings.
- U 7170 2TERIO] BIE U 717] NHOR ol F0| BFE 4 UBLIC

« Earphones are recommended while using the service to avoid inconveniencing other passengers.

- 25 7| 2 S fll FrhsH FHQl 001 S ALSSHFMI.
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*» The Chrome (G) and Safari (#) browsers are recommended.

- (@) B2 AT|(B) E2t2ME 0|831A|7|E HEERILCE

» Some devices may not be able to connect due to incompatible software versions and device settings.
- U 7710 2TERIO] BIE U 717] NHOR ol F20| B2 4 UBLIC

« Earphones are recommended while using the service to avoid inconveniencing other passengers.

- 25 7| S fls FrhsH 74Ol 0|01 S ALSHFMI.



Routes are subject to change depending on the final destination.

Service procedures and schedules are subject to change depending on type of aircraft, flight schedule and situation.
M2 B FER] 7IEC R, $id 28 L MatE k0|7t 9lg S~ ASLICE

7|1, 28 Azt Y Aol w2t MH|A 2=A/A 12| BES0] I8 £ USLICE

IN-FLIGHT SERVICE PLAN

7ILH MHIA 24

Meal & Beverages Light Meal & Beverages Snack & Beverages Duty-Free Sales

@ Beverages
28

HAM &SR THH2 AAH & B2 7t & 22 714 oy
I:I’OI,T_:H!(Prea 02 03|04 05 06 07 0809 10 11 | 12 fror;:tl?_verseas 02 03 /04 05 0607 0809 10 11 | 12
ot S ™ siel S |
The Americas New York, Dallas, Las Vegas, Los Angeles, The Americas New York, Dallas, Los Angeles,
oz Vancouver, Boston, San Francisco, oz Vancouver, Boston, San Francisco, Seattle,

Seattle, Chicago, Atlanta, Washington, Chicago, Atlanta, Washington, D.C., Toronto,
D.C., Toronto ® O (2] (1} Honolulu (KE054) ® & (2] (1)
T8, HoA, SHAH(0[HA, RANF A, 78, oA, EAMNEY A, WA, HAR,
BHH|, HAE] MIZEAIAS, AJOHE, MIZIAIA T, AJOHE, Al7LLL, OSREL,
Al7t1, OfEREL QAR D.C, EEE QMBI D.C., E2E, SEEF(KE054)
Honolulu (KE053) = New York (KE086), Las Vegas,
SEE2(KE053) ® € D Los Angeles (KE012),
+2(KE086), 2HAHIO|HA, (1} (2] @ ()
Tokyo - Honolulu (KEOO1) EAQHHZ|A(KEN12)
£33 SEESKEODT) ® © o
Europe London, Rome, Lisbon, Madrid, Milan, Honolulu - Tokyo (KE002) @ @ @ m
8 Vienna, Amsterdam, Istanbul, Zurich, SEEZ > E3A(KE002)
Paris, Prague, Frankfurt, Budapest
E, 20f, 2|AR OtE2|E, Yk, HIALE ‘B @ @ m Europe London, Rome, Lisbon, Madrid, Milan,
AAH|2E, 0|AERE, F|2[5], mt2|, Zafst, Y Vienna, Amsterdam, Istanbul, Zurich,
DIZZE, BLHAE Paris, Prague, Frankfurt, Budapest
2o, 20}, 2|AR, 0tE2| S, Yatk, H]QILY, QB @ @ ‘B
Oceania Brisbane, Sydney, Auckland AAH|EE, O|AEHE, F2lsl, ut2|, Z2}5t,
o HE|Z#, AEL|, 28HE m @ @ ‘B ZYIT2E HOHHAE
Middle East Dubai, Tel Aviv Oceania Brisbane, Sydney, Auckland -
== Shijo|, Hopt|= ® O © (11 Chotz Ha|x, A|EL|, o2 ® G © (11)
Russia / Moscow, St. Petersburg Middle East Dubai, Tel Aviv -
Central Asia DAJHEL MEHEHZEZ3 @ @ @ m £ Hto|, EotH|= m @ m
2{A|O}/
SYOtAlOt Vladivostok Russia / Moscow, St. Petersburg
SEICEAES m Central Asia DA SHE MAEHEHERZ3 m @ @ m
2{Aof/
Irkutsk E N[ Vladivostok
ojzmxs ®O0 O SoiCEAES DO
Southwest Asia Delhi Irkutsk
XetotAlo} ) @ o () oj2axs @ o
Kathmandu Southwest Asia | Delhi 22| ‘B @ @ @
FIEDHE ‘B 6 @ MigtotAlof
Kathmandu 7tE8Hs (1Y) O
Southeast Asia / Jakarta, Denpasar, Phuket,
Guam Kuala Lumpur, Singapore m @ Southeast Asia/ | Singapore (KE648) A7tZ2 ‘B @
SOt/ & XI7I2EL, Wal, £, IANEZE, AVIEE Guam m ‘ @
S'HOfA[of / & Daytime 7t H
Other Flights
St . . _ On some flights, meals or beverages are
SRR ®O00 Nighttime 8OFE! porcedstiasll 00®
Northeast Asia All F|IghtS . Northeast Asia All F|IghtS On some flights, meals or beverages are
= =o0Hlof o (1 £ =0HAlof X @ s iy (11
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SKYPASS

AFO|IA

SKYPASS is Korean Air’s frequent flyer program. SKYPASS members are able to receive awards by redeeming the mileage
they have accumulated through using the services of Korean Air and its many partners.

Please refer to the Korean Air website (www.koreanair.com) or mobile app for detailed information.

A7tojajA= ChgtelS R HMIFAL 018 Al OFUZIX|E M =D, Hi{A §Z3, Y &3 LA So| §=g Eal= 48102 2riFI =Lt
igtetZ El01X](www.koreanair.com) X ¥E Sall BCt Xtk[g ArgHS &tolstd = AELICE
SKYPASSERARMABMERHEAEARNREMAENEREAENE, TREEARERE. RUARRBERE,

FUEREE KEMEEAM (Www.koreanair.com) LR APPEIf,

AAANRRAGKBMEL L CRERUMOSHRATIMIVER/AHILT, FHMESVPER 7Y 7/ L—RHRBEICRBRTEZYIL—YTOJIFLTT,
ST KEBMZER—LR—Y (Www.koreanair.com) F/cld 7 7Y TSHEBWLLEFET,

Anyone can sign up to be a Korean Air member. You
can apply for membership on the Korean Air website or mobile
app, or at any Korean Air branch office (excluding airports).

You can earn mileage by boarding flights
operated by Korean Air, SkyTeam airlines and other partner
airlines, or by using partner services such as credit cards, hotels
and rental cars. Korean Air mileage accrues based on the point
of boarding, the flight distance and the booking class of the
ticket purchased. If mileage does not accrue for a flight boarded
following SKYPASS registration, you can apply for mileage accrual
within 1 year from the boarding date. If you are not a SKYPASS
member, you can sign up within 30 days of boarding and earn
mileage for the flight boarded. Mileage accrues on a separately
established basis for partner airlines and partner services,
including credit cards, hotels and rental cars. Please refer to the
Korean Air website for accrual rates per booking class, mileage
per segment flown and mileage accrual for partner airlines.

You can use mileage earned through
Korean Air and its partners for award tickets, seat upgrades and
additional services. If you do not have enough mileage, you can
endorse awards and pool mileage with the Family Plan. When
booking a ticket on the Korean Air website or the mobile app,
you can pay for a portion of the fare with your mileage (cash and
miles). You may use mileage for regular fares, starting from 500
miles, to cover up to 30% of the base fare (excluding tax and fuel
surcharges). The cash and miles program is applicable when
purchasing one-way/round-trip tickets for Korean Air flights in
Korean won (KRW) and US dollars (USD), excluding flights oper-
ated by other airlines and flights transferring via Korea or multi
segment itineraries.

{ﬁ Cash + @Mileage = Ticket

Please check the Korean Air website for detailed instructions.

Accrued mileage is valid for 10 years from the
boarding date or partner mileage accrual date, and it can be used
until December 31 of the 10th year (based on Korea Standard
Time). Mileage closest to expiry is used first when issuing award
tickets. Unused mileage that passes this validity period will expire
without carrying over.

If you become an Elite member, you
can enjoy various benefits and services when boarding Korean
Air flights, such as use of designated counters and lounges, as
well as priority baggage handling. Additionally, when boarding
flights operated by SkyTeam member airlines, you can enjoy their
benefits in accordance with your membership level. Please refer
to the Korean Air website for details on benefits and qualification
requirements for each membership level.
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FERBME=NREBITURBEMARR, EETKFHMET

BAWL, FHAPPU R REMENELWIZERINBIFINARR.

BRAEMNE. RAKEMZSAAUREMSHEREM=ATM
I, IERERFAR. BEE. SEEEADFEHEUHEARRSH, HTR
RER. KEMZMINWERRR, BRUERNRENEE, REERNRNE
BURNENTITAS KRR, MASKYPASSEA G, MRAEERRRAIA
I, AIERRARIVFARBHERER MREKRMASKYPASSR S, AITEH
FMIIEI0HAMARR, RARBEFREGRRER, GHEAHEME2EN
RERFARBE, SERRADESEKHEARRERENREIRERR
iR, RMITREERRRE, FMRERERURITRREERSFKHFAR

LHMER, BHNASMEEAMGEENR,
BERBMEUAREENELATARRNEZA e R E, B2
EERLF MBI KM INRS . IREBERTARE, °lEN KEBZIT BT
REBRGERKIL. B XSEME WIS FLLN FREF WX ZM, o6
FAERIMESZEM (Cash and Miles SEEX ). BV TFE00ERE, &%
TRBIEYFINENERIS0%, (REIEH 2R AL R AN 2E) A TT(KRW) RIS
JTC(USD)EAREMZE MIT B2/ R ZERAIFEA Cash and Miles(~E&
Hitt & EMENEEERNMIL. ESHEEVNIERZ SMEITRE).

Cash et @Mileage = Ticket

EZERRRFERERSE, BEIABRSEAMEEN,

RRNERABERMMAERSEUNHADERZRBE B
HER105F, BERREF10FM12831B A LRI LR (FHENREE), 2RER
N, SERERERAKE, HEIKKRRFERER. BRPARERNE
BREAK.
RBERAERREM=MANATEZLEENES. RE
=, MELBTEESHAENRS. BNERRXSKREM=ARMIIN, 7
RiE SASREERGHAMTAANKRNE. FASRAFRAIZINM
BERMFS ARBERRE BHRABM=E T MGE R,

REMEOBERTOHNIE, ERLTEREERTEET,
IR—LR=I BINAIWT T, £cld REBMEDORE(EBZR)THEAALL
=0,

KEMZE, A F—LMZERE, ZOHOREMERMEICT

BREWECH, JLIY MI—RRFIL LY I h—REDRERTZEFIAL
REKERAMINEBHAILTONET T, REMEDOEEYILIE, BRBRZELEIC
CHIRAORXEDE R, SHBAWCLEWoMESRDFHI SRICTHL THREHIL
TENET, ANANRALEBERRICERSNLTIZAMOYIILDMEZTNT

Elite Member Status 25:38|8 S5

WAWESIE, EBRANSIELURICYILOBEHIITERSBULAHWLLEITET,
ZAHANRZASETRWEE I, EEE 30ELAIIKSREERL TV EZY
BOVYAIHSBEAHILTENET, REMESE. JLIYRA—R KT, LY
FN—IREDRESHIE. HIBRBRESNIEELLIDOIAILOBHILTHTESE
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Membership Types | Morning Calm Club

Morning Calm Premium Club | Million Miler Club
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HE=H with Korean Air and SKYPASS partners, provided that 500,000 miles or more on Korean | 1 million miles or more on Korean
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* Points for boarded flights: 1 point earned for boarding 1 Korea
domestic flight and 2 points earned for boarding 1 international flight
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SKYTEAM

AFt0[E

Founded in 2000, SkyTeam, comprising Aeroflot, Aerolineas Argen-
tinas, Aeroméxico, Air Europa, Air France, China Airlines, China
Eastern Airlines, Delta Air Lines, Garuda Indonesia, ITA Airways,
Kenya Airways, KLM Royal Dutch Airlines, Korean Air, Middle East
Airlines, SAS, Saudi Arabian Airlines, TAROM Romanian Air Transport,
Vietnam Airlines, Virgin Atlantic and Xiamen Airlines, offers its 624
million annual passengers a worldwide system of more than 13,600
daily flights to over 1,000 destinations.
* SkyTeam and Aeroflot have agreed to temporarily suspend the airline’s SkyTeam Membership.
Earn miles on eligible SkyTeam flights with qualifying
fares and redeem them on SkyTeam-operated flights for SkyTeam
Award Tickets and Mileage Upgrades.

* Mileage is not credited for codeshare flights of SkyTeam airlines operated by non-SkyTeam
carriers. ® Seat upgrades are only permitted for upgrades from Economy Class to Business
Class on some international flights if you book before the day of departure. ® For detailed
regulations, please contact the member airline operating your frequent flyer program.

SkyTeam Elite Plus members and international First
and Business Class customers traveling on SkyTeam partner airlines
can enjoy free access to 750 member lounges worldwide.

Reserve and obtain information at any of
SkyTeam's ticket offices. In addition, worldwide passengers can seek
assistance at the offices of any SkyTeam partner.

When connecting to other SkyTeam flights, check-in

for all flights can be completed at the beginning of your journey.

* This applies to itineraries with transfers involving a maximum of two SkyTeam airlines.
(If departing from Korea, the first flight must be international.)

Enjoy a choice of more than
13,600 daily flights to over 1,000 destinations worldwide and conve-
nient connections with our extensive worldwide hub network.
Guaranteed SkyTeam quality service on all
member airlines. Mileage gained from SkyTeam flights can be used to
upgrade your membership to SkyTeam Elite Plus status. SkyTeam Elite
Plus members can enjoy even more benefits when traveling on inter-
national flights.

Benefits Elite Member | Elite Plus Member
Guaranteed Economy Class Reservation Upon [OA

Purchasing Full-Fare Tickets

Priority Baggage Handling @]
Lounge Access O
Priority Reservation Waitlist O
Priority Airport Standby @) O
Priority Check-In ®®*® [ORaddd O
Advance Seat Selection in Economy Class ®®®®® O O
Extra Free Baggage Allowance ®®®®*® @) O
Priority Boarding O O

* The fare basis code for full-fare tickets is designated with a Y (YRT, YRTKE, YOW and YOWKE).
Requests must be made at least 24 hours prior to departure. For Korean Air/Air France, this ap-
plies to long-haul flights only (flights that are over six hours long for Korean Air).

ee Elite Plus members traveling in any class of service on international SkyTeam flights have
access to member airlines’ lounges, with up to one guest (also traveling on an international
SkyTeam flight). Restrictions may apply when using codeshare flights operated by non-SkyTeam
airlines.

eee |n the case of Korean Air, Elite Plus members can access Prestige Class counters, and Elite
members can access Morning Calm Bag-Drop counters.

eeee For Korean Air, only applicable for Elite Plus members.

eeeee |n the case of Korean Air, Elite members can select a seat in advance for no extra charge,
with the exception of Extra-Legroom Seats and Preferred Seats, and Elite Plus members can se-
lect a seat in advance for no extra charge, with the exception of Extra-Legroom Seats.

eeseeee \\Vhen traveling on Korean Air, Elite and Elite Plus members are entitled to one extra piece
of luggage on all routes except on transpacific routes for Elite members traveling in Economy
Class. For other SkyTeam members, Elite Plus members are entitled to an extra 20kg (44lbs)
or one additional piece of luggage. Elite members may be entitled to an extra 10kg (22Ibs)
or one additional piece of luggage. Restrictions may apply with certain airlines or itineraries.
Please contact the operating airlines for more information.

Benefits for SkyTeam Elite Plus and Elite members can be subject to
limitations, depending on which airline is being used. For more infor-
mation, please refer to www.skyteam.com.
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WORLDWIDE AIRLINE PARTNERS
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Korean Air has partnered with 38 airlines, including members of SkyTeam, to offer a vast range of codeshare flights and
frequent-flyer benefits. Korean Air's expansive global codeshare network not only provides its passengers with more travel options,
but also helps save precious travel time. This is all part of Korean Air's commitment to giving its passengers more flexibility

and choice, regardless of the destination.
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All services provided on codeshare flights are determined based on the agreement made between both carriers but basically follow the
rules of the operating carrier. Some operating carriers may not provide services such as an advance seat request, a bassinet, special
meals, SKYPASS benefits and web/mobile/kiosk check-in.
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QUARANTINE & SECURITY INFORMATION

2o} 2 ot ot

Travelers exhibiting symptoms of infectious diseases or bringing in plants, meat or fish must go through the quarantine process.
Please be sure to check for restricted items when entering Korea after traveling abroad.
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Plant Quarantine Items / A2 i
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Health Questionnaire If you have visited, stayed in or arrived via
quarantinable disease risk areas during the monitoring period of
a quarantinable disease, you must submit a health questionnaire
when entering Korea. Violation may result in a fine. For information
on the monitoring period of quarantinable diseases in other coun-

tries, please refer to the guide in your seat pocket. More information:
Centers for Disease Control and Prevention (www.kdca.go.kr)

Yellow Fever Vaccination Passengers traveling to equatorial coun-
tries in Africa or the Americas must be inoculated against yellow
fever at least 10 days before departure. An internationally recog-
nized vaccination certificate (yellow card) may be required from
passengers from certain countries. More information: National Quarantine
Station (ngs.kdca.go.kr), Travelers Health Information Center (www.kdca.go.kr)
Plants and Produce Inspectors will examine all agricultural prod-
ucts to determine if they are free of pests and diseases. The import
of most fruits and plants bearing traces of soil is prohibited. In-flight
meals containing fruits are also prohibited.

Meat and Meat Products Meat and meat products (beef jerky,
sausage, etc.) from certain countries are prohibited from being
brought into Korea. When bringing in animal products from permitted
countries, you must submit a quarantine certificate issued by the
animal quarantine agency of the country of origin and pass quarantine
inspections. In-flight meals containing meat or meat products are also
prohibited. More information: Animal and Plant Quarantine Agency (www.gia.go.kr)
Fish and Crustaceans Passengers bringing live marine animals or
frozen or refrigerated abalone, oysters or shrimp into Korea must
declare them and submit a quarantine certificate issued by the
authorities at the country of origin. More information: National Fishery
Products Quality Management Service (www.nfgs.go.kr)

Restrictions on Carrying Liquids Aboard Aircraft Liquids,
aerosols and gels must be carried in containers with a capacity no
greater than 100ml. The containers should be placed in a trans-
parent resealable plastic bag no larger than 1L in capacity. As
oversize plastic bags may be confiscated by security personnel,
you are advised to check excess amounts with your luggage. If you
have any questions, please ask our staff or visit our website (www.
koreanair.com).
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Prohibited Items for Carry-on and Checked Baggage on Aircraft
The following items are strictly prohibited in both carry-on and
checked baggage, as they pose a threat to the safety and security
of the aircraft or can cause serious harm: flammable/combustible
substances (gasoline, paint, lighter fluid, etc.), high pressure gas
canisters (butane gas canisters), weapons and explosives (firearms,
fireworks, etc.), electronic devices with lithium batteries and spare
lithium batteries exceeding 160Wh in capacity, electric scooters,
smart luggage and hair straighteners with nonremovable lithium
batteries and other hazardous substances (fire extinguishers, aerosols,
bleach, perm chemicals, etc.)

¢ For further details, check Aviation Security 365's website (www.avsec365.or.kr)

All livestock and agricultural products must be declared and
quarantined prior to entry. If not reported, a fine of up to
10 million won wiill be charged.

Animals Dogs, cats, pet birds, etc.

Meat and livestock products | Beef, pork, chicken, sausage, etc.

Animal products Antlers, bones, feathers, etc.

Dairy products Milk, cheese, butter, etc.

Eggs and egg products Chicken eggs, egg powder, etc.

Fresh fruits Mangos, oranges, limes, apples, fresh
chilis, bananas, etc.

Insects, plants bearing soil Live insects, seeds and seedlings (must
be declared for quarantine inspection)

Quarantine-related inquires at major Korean airports

Incheon +82-32-740-2661 Cheongju  +82-43-213-0287

+82-32-740-2028 Gimpo +82-2-2664-0601
Gimhae +82-51-971-4991 Muan +82-62-975-6030
Daegu +82-53-982-5096 Jeju +82-64-746-0761
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CUSTOMS PROCEDURES

FOHE S ot

Passengers who are carrying items that need to be declared must fill out a Customs Declaration Form

and submit it to the Customs Officer.
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Goods for personal use with a total value not exceeding
US$800. Duty must be paid on any items with a total value exceeding
these amounts.

¢ In addition to the basic duty-free allowance, the following items are tax-free: two
bottles of alcoholic beverages (not exceeding $400 in value and 2L in volume), one
carton of cigarettes (not exceeding 200 cigarettes) and 100ml of perfume. However,
passengers under the age of 19 have no duty-free allowance for alcohol and tobacco.
Those who have turned 19 on January 1 (following the international age-counting
system) are eligible for the duty-free allowance.

Goods purchased overseas for personal use or gifts
(including items from domestic and foreign duty-free shops) exceeding
the duty-free allowance; goods whose country of origin is an FTA agree-
ment country for which conventional tariffs are applied; hazardous goods
such as guns, bullets and knives; illicit drugs; counterfeit bills and fake
goods; items subject to quarantine (animals, plants, aquatic animals,
processed livestock products, soil, fruits, etc.); foreign currency worth
over US$10,000, Korean won or other means of payment including
checks; commercial goods for sale, assets belonging to a company,
carnet (ATA carnet) goods, etc.

The total value and weight of such products cannot exceed 100,000
Korean won or 40kg, and all such items must be quarantined at customs.
If a passenger declares goods
exceeding the duty-free allowance voluntarily, tax may be reduced by
30% (maximum limit of 200,000 Korean won). Failure to declare goods
will result in a 40% tax (60% tax will be charged for those found evading
customs duties more than twice within two years). Those who falsely
declare goods or bring in goods on behalf of others will incur penalties
such as disciplinary action and face legal consequences.

* To declare goods exceeding the duty-free allowance, check the appropriate box
on the Customs Declaration Form and submit it to a customs agent at the Goods to
Declare booth.

If you have packed valuable items that you plan
to bring back, you should declare them when leaving Korea. A sum of
Korean or foreign currency worth US$10,000 or more must be declared. It
is illegal to take items deemed cultural assets out of Korea.

Recently, some travelers have been caught smuggling drugs
by plane or by ship after being approached by international drug cartels
to traffic drugs in exchange for free overseas trips. Countries across the
world impose heavy sanctions, including the maximum penalty, with
regard to narcotics crimes, so travelers should take great care in order to
avoid becoming victims.
¢ Contact the Korea Customs Service for more information (www.customs.go.kr).
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Our new digital magazine and Instagram Architect ar

\A O r n i n g C a | m ] account bring our curated travel Change Mamdaicard)

stories closer and make them easier to

T encounter than ever.
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(o) @morningcalm magazine

The digital magazine of MorningCalm was developed to MorningCalm’s Instagram account curates a range of

share our stories with more readers. The webzine is capable of stories, with each post exemplifying the magazine's signature

carrying many more images than the in-flight magazine, given sophistication. The feed itself unfolds like a seamless travel

its limited page space. Readers who discover a particularly itinerary. Our Instagram account shares travel sensations -4 * Z| X9 EH?’J@%%E: EHQ@"‘;“?’EEH:”'E IE 33 HE A3

touching story or stunning image are encouraged to use the while also directing readers to our rebooted in-flight and digital - A3[H| 2N E/2HIHE(Visa) [HEHEHEAE 060(68H), CHEFEHEALE 120(128H), CHEMEHZALE 300(308H), CHEHEHEALE the First Edition2
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COBE

UNWIND IN THE SCENIC
AND SERENE PORT CITY

Now flying twice daily from Seoul to Kobe.
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