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WANDERLUST

One Picture Letter
by Joost Swarte
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Life sometimes races through snow,
sometimes under the sun.
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Joost Swarte is a Dutch illustrator, cartoonist and graphic designer recognized as a
leading figure of the /igne claire aesthetic, which distills stories into precise and elegant
lines. His creative practice extends far beyond comics and magazine illustrations
to include posters, stained glass, industrial and environmental graphics, and even
architectural design. In 2004, he was appointed to the Order of Orange-Nassau, a royal
honor awarded by the Kingdom of the Netherlands to individuals who have made
significant contributions to Dutch society and national development across fields such as
culture, the arts, academia, economy and social welfare.
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© Joost Swarte / Where Cold and Warm Meet, 1989
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Seven Special In-flight Meals
Renewed to Reflect Latest Health Trends
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Korean Air has completely recreated seven of its medically-advised Ciishetsol #4212 ETIEE Hido| £ 7|LjAlC =
special meals to reflect the latest in health and wellness trends. NBot= AAF ZEA |7 7852 TN 2[FAAC
Incorporating globally recognized dietary concepts like the “anti- X% L5t AT X|SsiA] AT CHAI(DASH) ATt S “Flight for Better Tomorrow"” Campaign OfHo| MHUS s|Uo =,
aging diet,” the Mediterranean diet, and the DASH diet, and carefully NAMSE == AZA JiES Tlotn, $24 o|lzHs Connecting Travel With Giving Back Cistets 22 7|2 Anlel
considering passenger feedback, the airline has significantly M| 2ls| Btdol M=ot ZRE|'HE CHE ZHMSHCE Korean Air has joined hands with the Korean Committee for UNICEF to CHSHeE0| RLIMIZ SH=E2IRiS|oF 270 ™ MIA|
improved both the ingredients and the cooking methods for these O Al 7= QISR JAEnte| HAS Sal launch an online donation campaign called “Flight for Better Tomorrow,” O{ZI0|E B 22t¢! 7|2 AH|el ‘E2to | = H|E
special meals. 6717t THetEiony, t= SEHS CHAC = 92l 12LE aimed at helping children around the world. The campaign is a part of the EZ(Flight for Better Tomorrow)'S AIZI3HLCE
The seven newly refreshed meal options comprise a low-fat meal, a MH[AE AZFRACE S, A2 ASE 1S S F2 airline’s social contribution activities designed to put into practice one ofgel MAls ofzlo|S2| Bt 5[, Of2f, Y=o =
diabetic meal, a low-calorie meal, a bland meal, a gluten-intolerant Agto| =M o X|EE MMM, Lkt BS SA[0] of its three core corporate missions: building a “Better Tomorrow.” The 0|0{7IXt= F|X|= OFHAEl O |12 Chistatg2|
meal, a low-salt meal and a low-lactose meal. The new recipes D25t B|A|D[E I campaign is designed to make it simple and convenient for customers to BEH 7| 0|M 7+26| 5HLERl ‘Better Tomorrow S
reduce the amount of carbohydrates and sodium consumed, while MEH MEO|= Ol MX|A, Sl KHZFA] participate during the process of preparing for their journey. Mot | I8t A5|SE s =, 10| 03lS
enhancing flavor and nutritional value by using a variety of colorful KR4, S HGH, KA, 22 F[SHAl 7Z0|Ch One hundred percent of the donations will be used for UNICEF’s Core ZH|sh= 2PHoM 27 EoiE = JUEE HASICE
vegetables and lactose-free products. They also feature lower Et~SlE1HLIEES £0|10 CHSH Mol XA QL 2tE X Resources for Results, which provide essential aid such as water 7|23 HA2 FLIMZL| M| o{ZI0] X|2 At
saturated fat by using fish such as halibut or lean chicken thigh meat NES &8l A2} S0|1E ZERICH, 52 17| il purifiers, school supplies, therapeutic meals for malnutrition and polio MOf I =M= OFS SO0 Al HStA|, &8 E,
instead of red meat. HOjLt 5 CH2[AS ALZal 23X gHfe SHRIC) vaccines to children in developing countries. Participating is simple. QAAZ X2 Al AOIOH| offef BiAl S S K|S,
These special meals can be requested by passengers in all classes, AAF ZHAR ASMEE AutM7IX] M Z2iA S240| Donations can be made through Korean Air's Korea region website Ehof 2 ZHEESICE CHShet s (8t= XY
from First to Economy, and must be booked at least 24 hours prior A 2 Aon, S 24417t MK CHgtats following ticket purchase, or by clicking the UNICEF donation banner EHO|X|of|M T3 H ZH| 2E F = ofjof LiY
to departure through the Korean Air website or service center. With SH[O|X|Lt MH[AMIE{Of| A 0f|2F 7Hs3ICE O 2|7YS displayed on the reservation details page. Those wishing to donate can 23| SHHO|| LIEF = RLIMZ Zi517| BiHE
this renewal, Korean Air aims to provide a satisfying in-flight dining Salf Cisrats2 74 2e|7 2ost S24 oLzt £l do so with a credit or debit card, Korea’s Naver Pay, or through domestic Zalol| 7|25t EIC A8-M|3FtE, H|0|H{T0],
experience not only for passengers with specific health needs but LA SEE FAloh= O{AXI0A = CHEFARR 7 LA bank transfer to a designated account. Anyone over the age of 14 can REF UZ2E FO0| THs5HH, TF 144 O&f0|H
also for those interested in the latest in wellness and healthy living. dES S =M st 5t 7|2l EHSS HIF S0l participate, regardless of whether or not they are a SKYPASS member. 3|2 O{22f 2HA|Q10] F=~LLt ZHO{E &~ RUCE

0|o{Z of| Folct.




ON THE EDGE

ol s e Here are some must-see o|l&1t 2515 Atk Paris Paris Photo 2025
EXhlbltlonS on exhibitions for art and 0| 74=20f| 7|fsH| ok &
the Radar culture lovers this winter. A 2AE © Grand Palais ‘ 11.13-11.16

The 28th edition of Paris Photo will be held at the Grand

Palais, one of the city’s mosticonic venues. The fair focuses
on expanding the boundaries of photography and image-
based art, while facilitating exchange across borders

London

This exhibition is the second in a series

Encounters: Giacometti x Mona Hatoum conceived as a dialogue between

contemporary artists and Alberto

between participants from 33 countries. The "Main"” sector
is one of five presented in the fair along with "Emergence,”
spotlighting rising artists; "Digital,” which is devoted to

© Barbican Centre 9.3-2026.1.11 Giacometti (1901-1966), a sculptor
emblematic of 20th century modern
art. Giacometti's sculptures are
presented here alongside both new
and earlier works by Mona Hatoum.
The exhibition highlights motifs
shared by the two artists—such as a
cage, violence, hostile environments
and surreal sensibilities—probing the
twisted, contradictory concepts and
emotions that make us human.

artists exploring digital practices; "Voices,” which invites
guest curators who provide a fresh outlook on photography;
and "Book,"” which showcases the world of photography

publishing. Together, these sectors cover the latest
currents in the international photography scene.

1997'H A|ZtEl 0|% m}2|S ChESHs 25t WAL Xt2| 2 <Tte| ZE).
AASH MAL 2t S Solf Z2ME | At &g HEfet= Ttz
ZEXE 19M17| = ARRISE $che| H8A o|0|X| o £771X| OtREM,
APEIS| AT SAICHE S 8P Hoix= Fo 2 XI2|0j3iCt Ssi=2
283|S 92 Ol <Tt2| ZE 2025)011= 3370= 20009 7H 7|2t0]
E7tell, oll&e| dAIE Eatstl 342 'goiM niRo| FE TWEICEL M=
ol MMS H|Rs ME =T7HE ZHSH= ‘Emergence’, CIX|E 22
CI2 = ‘Digital, fE =& F2l|0|E{2| AMEH AIMO 2 BtEE “Voices,
APl £To] MIHIE 4715t ‘Book’ S LA 71 ME{Z M=l =H|
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Gallery © Jo Underhill, Barbican Art Gallery

20M17| 3in|&S thEshs 227 LHIZE
XIZHE|(1901~1966)2 SAICH Z7t2f TSt
AR J|2El & Uil TAIZ, XtEHE|Q|
Az 2Lt stEe| M A J|E AHESO|

2PHl 27HEICE A O|X|, Z2, HohH 2ty

,2018 by \

Hatoum InStallation view, Levi

., 1950-51 by Alberto Giacometti, Encounters Giacometti x Mona Hatoum

Installation view, Level 2 Gallery © Jo Underhill, Barbican Art Gallery

" 13-16 Nov. 2025
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Seoul Kim Tschang-yeul
© National Museum of Modern and Contemporary Art, Korea
As the first major retrospective of the late Kim = : - :
Tschang-yeul, master of modern Korean art, 8.22-12.21
The Singapore Biennale 2025 unfolds at Singapore Singa pore Biennale 2025 this exhibition offers a sweeping reexamina-
the Singapore Art Museum and various tion of his work within the context of Korea’s
sites throughout the city to bring art to © Singapore Art Museum and across the city ‘ 10.31-2026.3.29 art history, as well as global art history more

unexpected places. Now in its 8" edition,
the biennale brings together over 80 inter-
national artists to present a wide spectrum
of artistic practices. Organized around the
theme pure intention, this year’s biennale
has been designated a “signature event”
for Singapore’s SG60 celebration of the
60th anniversary of its independence.

broadly. A leader of the Korean Art Informel
movementin the 1950s, Kim turned to water-
dropsin the early 1970s, a theme to which he

5 would continually return throughout his career.
Alongside his best-known works, this exhibi-
tion presents previously unreleased materials
and early works, offering multiple angles from
which to view his life and creative process.

'2025 A7t E Hloleta| 7} APLE 20| S Bt EA| 3t sicol&e| 78 1 2 ko] A thRw

20 HEIEICE 00| oi5] =, T M7 s|nro®, Bt 2aiCiALet Dj2Ate] Baf 20] A

8004 To| 7Pt &oial CIZE X2 A a0| te FAEOR MABFIC, LHLAS 19501C

Hiolrt S5 23 AVIRE 712 607 Y=Y =2 Feson, 197010 RHILEIS

7|5t SG60 AL #AIZ MEE), wist T Z4Y SWSS B0 AEoR WA 0

ol (Pure Intention)2Hs X2 HAEICH Suwge Tololas ANste e RE[mIgck S
©

Kim Tschang-yeul, Waterdrops, 1979, Oil paint on canvas, 80.5x100cm, Private collection
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ON THE EDGE

- Enjoy a fairy-tale holiday ot X801 o New York Bank of America Winter Village
Once Upon season filled with light and 2UHEISH 748, §F Ho| S35t
a Wlntel’ laughter this winter. &2 oAZ ?[5t0d ‘ © Bryant Park ‘ 10.24-2026.3.1

Each winter, Bryant Park, in central &
Manhattan, is transformed into a winter village that has
become a perennial destination for both New Yorkers and
visitors alike. Thanks to its ice rink and holiday market, the
park has become essential to the New York holiday season. ]
Skating and shopping infuse the middle of the metropolis L Y o ot
with the spirit of the season. ! == |
© Hauptmarkt Square 11.28-12.24 o

Nuremberg Nuremberg Christkindlesmarkt

= SHO| X2t H20|IE m=E= 0| RIE 2EXIZ2
HAISHCE Of32o]| ofojAR- A et E2|H[0] OHZI0| SOHMTAM SH2{ME
32| AOLAER|Q BPH w 22| YYS tHHESH= SH2 = R12| HRUACL
AF0|El3t 7S ofo|H AEO = T SHE LM AT &7|E ahst k

=

This popular winter festival has been filling the city
streets with glittering decorations of all sizes since
1981. From the festival’s start date until Christmas,
Odori Park also hosts a German Christmas market,
which was inspired by Sapporo’s sister-city ties
with Munich. The market offers traditional German
sausages, glihwein (mulled wine) and a variety of
Christmas decorations and ornaments, bringing a
little taste of Europe’s Christmas spirit to Japan.

White lllumination

© Sapporo 11.21-2026.3.14

ME 20| AS S thHEsh= FH| SI0|E LR0|Hojd2
19810fl AIRE RM 22 72 =8 FHZ, A== Lrhof|
30 A2 LY YN QENS0| EX|EICE AL AZRE
SE|AOATIR] QEES M E UEZ 52 J2|A0KA
0P BRICE KOHE=A| 2I32Ee] R0 A AlZFE O] Ot
Ol S TS AAIX|2F SF{HRIE EHfjs] 20ME

QB et 2o7IS =2 4 itk

Dubai Madinat Jumeirah Festive Market

© Madinat Jumeirah Fort Island 12.5-12.31

400'H0| 'H= AHALE At2fstod MAOIM 7He 2|1 Fst
32| A0tA OB & SHLEZ H35]= FIEHIES F2|A0HA O

With a history of over 400 years, the Nuremberg The city of sand transforms into a winter wonderland

Christkindlesmarkt is counted among the world’s
oldest and most celebrated Christmas markets,
embodying the essence of German tradition. Every
year in late November, the main square of the Old Town
is illuminated with sparkling lights as the Christkindl
(young woman chosen to give Christmas gifts to

2l MAPE SHH SHIQ| MRS YRICE =4 JHo| THetTioll=
HEFATME S)QE 2K, [h5EEH ST[HIQIRE] #3717 |A[A,
E, Y= S Ctefet 524 F2|A0tA OL0|-0| 7HS S,

during this monthlong event. Being warm in December,
Dubai makes up for its lack of snow with illumination and
imagination. The Christmas market at Madinat Jumeirah
FortIsland features an 11m tall Christmas tree, and
along with traditional abra boat rides, amusement rides
at the market make it a popular destination for families.

. _ : E3| gEF3S QUA T 2502 SR|E HEH|23o| hE = = 5
children) officially opens the Christmas market. Around —.°|_1|_$.t._ RUAT 2t = STHE £ 2| _I f ASE S A7} B EE7F 42 S0[E{2 HAIBICH A st
180 stalls offer classic German Christmas delights such ~ S4ZEC2Z, 3X| F2lS0| HS &4 22 12Uo] 22 0|12 CHIO|2| 1220| = CHAl E5ITH AFAIZO 2 7Y O FO|C}
T =i =Y T () = oo =1— (=) .
: o f ; AI™ Ot=E A olC) 0|2 AFOI=0Q| MA7A 110| JluiCHE A ASH= 74

as gingerbread, sausages and gliihwein (mulled wine) to SES ;i—r;l f. 0|32 & ..T IEOT ;E‘T 4 f;_uHEE-_r‘::h_I_AE DIC|LIE Z0{0j2} ZE Of2lh=of DF2E/ Sa|ATIA EX|=

inkli CE C}2 Z7{20|C} o 71 O E R D S2HK0l BA S MX 5= - - 115 =
cuckoo clocks, ornaments and candles. The twinkling ! f E 13‘:”" HO xrl;\cl’ b =5 2He :Ai ;;OPI_ 0] O 1m0 L5t E2|9} 3hH| RS A HE #|300| 7Hs3tni,
H H iei i i CH= = = E: X7 = = T2 ot= == =
lights and jolly music in this medieval square are sure to 3| g, YEHE2 ZA XAVt ol & E &2 BAE st 012 Ljoll 0|7 |52 AX[3} 712 £F) ofaZiol ] o1 |7} =Ch
be the romantic capstone of your winter trip to Europe. Ol &2 2= Lt
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ON THE EDGE

FESTIVALS Chock out these alobal S
. eck out these globa 22 Eds| piee
nght Up festivals making winter MA x| EH| 8
Winter special.
Lyon Féte des Lumieres

Tracks by the world'’s hottest DJs will unite
the crowds and light up the night in Bali.
As one of Asia’s largest EDM festivals,

the Djakarta Warehouse Project (DWP)
draws tens of thousands of fans to revel in
its infectious beats and immersive stage
shows. With dazzling laser displays and
monumental stage sets, the DWP truly
lives up to its reputation as the ultimate
winter music festival.
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12.5-12.8

What began as areligious tradition of
citizens setting candles or lanterns
on their window sills has become a
world-renowned celebration of light
art that draws millions of visitors each
year. Exhibitions change each year but
projection mapping on the facade of
famous Lyon landmarks, including the
Basilica of Notre-Dame de Fourviere
and the Place des Terreaux square,
the epicenter of the festival, are not
to be missed, as well as large-scale
installations, which turn the city into a
vast open-air museum.

7ol 222 EolE TSIM AlZtE &AL
i

Bali Djakarta Warehouse Project

12.12-12.14

ON THE EDGE

KOREA

Bosingak
Bell-Ringing on
New Year's Eve

2025 Busan
Fireworks Festival

Homigot
Sunrise Festival
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HMHEEEA 2025
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© Busan 11.15 © Seoul ‘ 12.31 © Pohang

Busan Fireworks Festival has
grown into a global celebration
with genre-bending performances
featuring music and storytelling.
Held at several locations including
Gwanagalli Beach, Igidae Coastal
Trail and Dongbaekseom Island
area, the theme for the 20" edition
is Twenty Years of Light, Hope for
the Future. The event promises not
only to convey the city’s history and
identity in the form of fireworks, but
also to showcase its stature as a
global tourist destination.

Perhaps the best-known of
Korea's year-end traditions is the
Bosingak bell-ringing ceremony,
held in downtown Seoul. Every
New Year’s Eve, the streets around
Bosingak are closed off to traffic
as crowds gather around Jonggak
(bell pavillion) to await the stroke
of midnight, when the great bell of
Bosingak is tolled 33 times. The
resounding bell marks the end of
the old year and the beginning of the
new one, symbolizing the nation’s
shared hope for the year to come.

Held at Homigot Village in Pohang,
Gyeongsangbuk-do Province,

the easternmost spot on the
Korean Peninsula, this festival is
one of South Korea's signature
celebrations of the New Year. On
January 1, Koreans congregate
here to view the first sunrise of the
year and offer prayers for health
and prosperity in the months
ahead. Along with the sunrise,

the festival will feature arange of
performances, fireworks and local
cultural experiences for visitors.
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and history, the city is forever crafting a new tomorrow in the graceful
etween its many different faces.
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#-I Aview of Prague from the Petfin Tower observatory

where red rooftops and bridges spanning

the Vitava River complete the city's landscape il i ju L - it g F o
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1 2 1. Amid the classical architecture
of central Prague, the Dancing
House by Frank Gehry adds a
unique sense of movementand
vitality to the city.

2. The main building of the Czech
National Theatre, completed
inits presentformin 1883,
stands beside its 1983 annex.
Together, the two buildings
bridge centuries and embody
the passage of time in Prague.
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Prague is a city of layers,
its identity shaped not only
by its history as the “Capital
of Bohemia,” but also by
the stunning coexistence
of its medieval squares

and churches, its modern
revolutions, and its daring
contemporary architecture.
The story of Prague is
etched into the stones of
the Vltava River and the
iconic Charles Bridge, and
its spirit echoes through
the winding streets of its
Old and New Towns. It’s

a place where the rich
history and the fervor of
revolution can be felt on
every corner, a place where
imagination, from Kafka’s
haunting tales to the playful
curves of the Dancing
House, continually sets

the stage for a novel and
fascinating narrative.
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Bohemia,
Where Prague Begins

H3j|ojof, Zatstef AlEf

Many people may have heard of “Bohemia,” but where exactly is

it? Located in today’s Czech Republic, it’s part of the country’s
three historical regions along with Moravia and part of Silesia.
Called Cechy in the Czech language, Bohemia covers the western
and central parts of the country. While we often refer to the Czech
Republic as an Eastern European nation, the Czech people will
proudly tell you that their home is not on the fringes but at “the very
heart of Europe.”

A quick look at a map confirms this; the country has long been

a crossroads connecting western and eastern, as well as northern
and southern Europe. The Vltava River (known in German as

The Moldau) flows from southern Bohemia, through the heart of
Prague, and eventually into the Elbe River in Germany.

On the Vltava’s left bank, perched on Hrad¢any, or Castle Hill, stand
Prague Castle and St. Vitus Cathedral, their spires rising into the
sky with an air of breathtaking mystery. The Charles Bridge, which
gracefully spans the river, is more than just a bridge. This beautiful
gothic structure, lined with the baroque statues of saints, is the
symbolic artery that connects the city’s heart. As you walk across

it, you're greeted by a magnificent view, with Prague Castle and the
Old Town facing each other from opposite banks. The sound of your
footsteps on the cobblestones seems to echo the countless others —
merchants, pilgrims, soldiers and musicians —who have crossed it
over the centuries. The bridge is also tied to the story of St. John of
Nepomuk, a revered symbol of the Czech national faith, who was
martyred here. To this day, people place their hands on the relief
plaque at the base of his statue, making a wish and connecting the
city’s memory to the present moment. A bridge is not just a structure
that connects two places; it is a conduit that links time and tradition
as well as history and human emotions.
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1. Legend has it that touching the bronze
plague beneath the statue of St. John of Nepomuk
on Charles Bridge will bring good luck.
2,3. Charles Bridge welcomes visitors with distinct
charm by day and by night.
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. Interior view of St. Vitus Cathedral in the Hrad€any

district surrounding Prague Castle

. Wenceslas Square, the vibrant heart of Prague’s New Town
. The Municipal House, with its ornate Art Nouveau details

. The Astronomical Clock, a symbol of the Old Town Square
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Prague’s unique character is also reflected in its urban design.
While many other European cities grew around a single
central square or district, Prague’s heart is formed by five
historic towns. In Hrad¢any, you can feel the grandeur of
the emperors. In Mald Strana, you are surrounded by the

opulence of Baroque architecture. The Old Town Square is a
living architectural museum, showcasing a stunning array
of styles, buzzing with the energy of civic life. The New Town

is filled with the spirit of revolution and modernity. And in
the Jewish Quarter, you can sense the centuries of resilience
and intellectual heritage of its community.

Prague’s Old Town Square is a stage upon which the life

and history of the medieval city are beautifully compressed.
Every hour between 8 a.m. and 11 p.m., as the figures of the
Astronomical Clock come to life, people gather not just to
check the time, but to celebrate the incredible skill and imagi-
nation of the artisans who created it centuries ago. At the
entrance to the Old Town, you’ll find the Municipal House.
Its facade, with its magnificent mosaic and delicate ornamen-
tation, all speak to the passionate desire of the Czech people
to cultivate their own unique culture, even while living under
the shadow of the Austro-Hungarian Empire in the early 20th
century. This building was more than just an artistic space;

it was a stage for a political declaration. In 1918, the indepen-
dence of Czechoslovakia was proclaimed here, a fact that
makes the Municipal House an even more powerful symbol.
The New Town’s Wenceslas Square is where the pulse of
modern Czech history beats the loudest. Overlooked by

the equestrian statue of St. Wenceslas, this was the spot
where many protesters gathered during the Prague Spring
movement of 1968 and the Velvet Revolution of 1989. The
voices and footsteps of countless citizens have layered
themselves into the very
stones of this square,

and it remains a place

© Obecnidim

that hums with quiet,
potential power.
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Medieval Times,
Modern Footsteps
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. Inside the early 20"-century Lucerna Passage stands Czech sculptor David Cerny's

upside-down statue of St. Wenceslas (1999).

. David Cerny's 2014 sculpture depicting the head of Franz Kafka
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A New Beginning
Mzl Alzt

When one thinks of Prague, the capital of the “land of stories,”
the first writer who comes to mind is often Franz Kafka (1883
—-1924). As a German-speaking Jew, he was a man who never
quite felt like he fully belonged anywhere. It was from this
place, on the margins, that he cultivated his literary vision. The
alleyways of Prague’s Old Town, where Kafka was born and
raised, still feel much like the settings of his novels. From the
shadows of Prague, Kafka gave form to the anxiety of modern
human existence.

In the same city, another writer, Karel Capek (1890 —1938),
expressed a different voice. In his 1921 play, R.U.R., the word
“robot” appeared for the first time in history. The term comes
from the old Czech word robota, which means “forced labor.”
The plot of R.U.R. is as simple as it is chilling: artificial humans,
created to serve humanity, rise up to dominate and destroy
their creators.

Then, at the end of the 20th century, Prague embraced another
provocative story, this time in the form of a building. The
Dancing House (1996), which stands on the banks of the
Vltava River, was designed by Frank Gehry and Vlado Milunic.
Its playful, curving silhouette, which evokes the image of

a dancing couple, is a radical departure from the orderly rows
of Gothic, Baroque and Art Nouveau buildings that line the
streets of Prague. But this radicalism is also the start of a new
story. The Dancing House shattered the stereotype that Prague
had no new tales to tell. Instead, it became a luminous symbol
of a city where yesterday and today coexist side by side. @
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Jung Tainam is an Italian-licensed architect and writer
who, drawing on more than thirty years of experience
living in Europe—mainly based in Rome —continues his
lecture and writing activities in Korea, exploring a

wide range of subjects including European architecture,
history, music, art and language.
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VySehrad Hill

HIMSEE A
@V Pevnosti, Prague 2

Once aroyal fort, VySehrad remains both a cradle of
Czech mythology and one of the city’s most beloved
places to walk. Overlooking the Vlitava River, its quiet
grounds hold the neo-Gothic Basilica of St. Peter and
St. Paul, a peaceful park, and a national cemetery where
many Czech artists and statesmen rest. At sunset, the

H Ou r S 1 n . ) y ! , T view of red rooftops glowing beyond the river reveals
X , i : . i another side of Prague.
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5 Spots to Enhance (©Narodni 22, Prague 1 @ cafelouvre.cz °|I:|- O|T20IA] ZHAbSHe 22 X|=a} 2F Lo EA| ZHS to life along the banks of the Vltava River. >
= True to its name, it's a place overflowin HM
Your Prague Journey malslo| Ik Cf2 %2 S HojEL} ' p owing im
with seasonal vegetables broughtin by the s
o 2}st ofdl| Opened in 1902, Café Louvre is the farmers themselves, alongside artisanal »E
CIHIYS =0|7| 95t AZ 5 quintessential spot to begin your morning in Prague. Once 13 OO bread, local cheeses and regional wines. It's
afavored salon for luminaries like Franz Kafka and Albert . also a great spot for browsing, with plenty
Einstein, this iconic café has maintained its celebrated of stalls selling vintage finds and various

reputation for over a century with its timeless interior and
traditional coffeehouse culture. Even today, it remains the
perfect space to savor a leisurely meal or enjoy a quiet cup
of coffee, anideal place for relishing a truly contemplative
Prague moment.

handmade crafts. It's the perfect place to
enjoy a leisurely brunch, perhaps with a glass
of wine, and simply melt into the rhythm of
everyday life in Prague.
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Korean Air operates direct flights
between Incheon and Prague 3 times a week.
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Petrin Tower
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© Petrinské sady, Prague 1

Jewish Museum in Prague
Zafeh foiiel grEat

@ jewishmuseum.cz

Petfin Tower is a beautiful steel lattice observation tower
inspired by the Eiffel Tower. As you climb its beautifully preserved
spiral staircase, a stunning panoramic view unfolds, taking in

the city’s iconic red rooftops, and the gentle curve of the Vitava
River. Nearby, don’t miss the mirror maze, a delightful labyrinth

As you wander through the quiet alleyways of Prague’s Jewish Quarter,
you'll discover a small Jewish museum alongside several historic synago-
gues. The most moving part of the museum is its Old Jewish Cemetery,
which dates back to the 15th century. Here, prominent figures of the Jewish
community are laid to rest, offering a solemn and powerful moment of

reflection where faith, time and dignity intersect, right in the heart of the city. of dozens of mirrors.
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The Roof is a modernized reimagining of the liflong,
a symbol of the Shanghai of today and tomorrow.
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Building Context,
Not Just an Icon

Oto|20] O}, Bzt ict

Jean Nouvel is an architect who has always valued both
context and style. But his work goes beyond a simple inter-
pretation of its surroundings; it creates a stage where past and
present can collide and converse. He is known for creating
iconic buildings, but they surpass mere aesthetics and are
always rich with historical context and poetic, philosophical
metaphors. What’s truly remarkable is that his creations,
while deeply rooted in history, are simultaneously infused
with cutting-edge technology and a bold, futuristic vision. His
architecture stands at the very pinnacle of engineering, yet it is
always in communion with a deep poetic sensibility.

The Roof, a covered passageway that bisects the Henderson
CIFI Tiandi building in Shanghai’s former French Concession,
is a continuation of this philosophy. To truly understand it,
one has to first appreciate the unique history of Shanghai’s
foreign concessions. A concession was an area within a city
that was governed by a foreign power with its own extraterri-
torial rights. After the end of the First Opium War in 1842, a
British Concession was established in the area around what is
now the Bund and Nanjing Road in 1845, followed by a French
Concession in the areas of Huaihai Road and Xintiandi. And
with each concession, a different urban culture took root.
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The concessions were originally intended only for foreign
residents, but as more and more Chinese residents began
to move into the areas, a new, intermediate form of
housing was needed. As the concessions expanded, a new
residential style known as shikumen developed, blending
the traditional Chinese courtyard house, or siheyuan

(a home where four buildings are arranged around a
central courtyard), with Western architectural styles.

The traditional, gender-segregated hierarchical family
structure embodied in the courtyard home was fused with
the Western-style terraced townhouse to create a new,
medium-density communal living space.

The modern urban cultural hub of Xintiandi has been
redeveloped from a neighborhood once dense with these
traditional shikumen alleyway homes, known as lilong
residences. In his design for The Roof, Jean Nouvel has
embraced the historical context of the lilong alleyway
neighborhoods, translating their ambiguous bound-

aries and wonderfully unpredictable pathways into a
modern architectural language. He has taken the vibe of
these alleyways’ labyrinthine charm, and reimagined it
on a contemporary architectural scale, transforming the
sensory experience of a complex, unregimented network
of streets and alleys into a grand, poetic vision.
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1,2. The traditional /ifong alleyways, once intersecting
and weaving through the neighborhood,
arereinterpreted and expressed through a
contemporary architectural language.

3. The exterior walls and arcade spaces of The Roof
are adorned with over 2,500 planting pots, infusing
the urban architecture with a sense of vitality and
dynamic energy.

1,2. &2 2|18 25Z0| ME w5t 0|0fX|= EF

3. 2/t OpA0|= Z7F X2 250001 7Ho| ATHE SHEo 2
:I_LMEH EM(}” MEZIOI= TS |:-|6‘_H:f_

SST M TS

57



Places to Explore
Around The Roof

@ Shanghai Former Provisional Government
Site of the Republic of Korea

Korea's provisional government operated in

China from 1919 to 1945, and this historic site
served as its headquarters in Shanghai. This
building, with its preserved offices and living
quarters used by activist leaders, tells a powerful
story of their efforts to gain international
recognition of Korea as an independent country.
@ No. 4, Lane 306, Madang Road, Huangpu District, Shanghai

@ Xintiandi North & South Blocks

A district where old and new Shanghai meet,
the North Block keeps the charm of shikumen
houses, while South Block offers modern dining
and shopping, including the popular lifestyle
destination The Roof.

@ Shanghai Museum

Foundedin 1952, the Shanghai Museum is a
leading museum of ancient Chinese art. The main
branch at People’s Square hosts special exhibitions
in collaboration with major museums worldwide,
while the Shanghai Museum East in Pudong has

20 galleries where visitors can explore the vast
collections including bronze, calligraphy, painting,
ceramics and more.

(©201 Renmin Avenue, Huangpu District, Shanghai

@ Yu Garden

Built during the Ming Dynasty, Yu Garden (also
known as Yuyuan Garden) is one of Shanghai’s

top attractions, a place where ponds, pavilions,
rockeries and a historic teahouse come together to
showcase the beauty of a classical Chinese garden.
As part of the itinerary, head to the adjacent Yuyuan
Bazaar to pick up souvenirs and grab local snacks.

@ Huaihai Middle Road

Holding on to the charming atmosphere of the
old French Concession, this is one of Shanghai’s
most famous shopping streets lined with luxury
boutiques and global brands, along with stylish
restaurants and bars. In the evening, the street
comes to life with neon lights and city views, making
itan ideal spot for a romantic dinner or a leisurely
stroll.
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Shanghai
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Korean Air operates direct flights between Taizhou
Incheon and Shanghai 21 times a week.
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Fresh Architectural
Twist on Shanghai’s Past
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The lower levels house public and commercial spaces, including shops and cafes,
while the upper floors are dedicated to offices and other workspaces.
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The Roof'is a single complex made up of four interconnected wings.
The covered central passageway connects to various interior spaces
and also links to a subterranean plaza, designed to be able to host
small-scale events. A new type of alleyway that intentionally blurs
urban boundaries, The Roof invites people to linger and experience
the space in a multitude of ways. Through this ambiguous sense of
space, Nouvel is proposing a novel approach for architecture and

the city to meet. To make this space even more dynamic, Nouvel
integrated into the exterior walls and arcade spaces some 2,500
flowerpots that transform the building into a living, breathing entity.
This addition transforms the structure into a garden that changes
with the seasons and brings a vibrant, dynamic quality to the urban
landscape. More than just aesthetics, this green space also functions
as a living organism within the city, helping to reduce fine dust,
mitigate the urban heat island effect, and regulate the neighborhood
climate. The brilliant red of the flowerpots is a reference to the tradi-
tional red bricks of the lilong houses, and it’s a color that symbolizes
good fortune and vitality in Chinese culture. It’s a formidable gesture,
evoking the history and collective memory of old Shanghai through a
single, powerful color. The Roof, which blends both architecture and
landscape, is a recreation of the modernized lilong, a symbol of the
Shanghai of today and tomorrow. &
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Lee Jeonghoon is the principal architect at
JOHO Architecture. In 2013, he was the only
Korean architect named in Architectural
Record's Design Vanguard program, a list of
the 10 architects leading the next generation of
building design.
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The glacier rises as a vast wall
between sea and sky.

Beneath its shrouded whiteness,
blue crystals unfurl

like a silent symphony,
dissolving the boundaries

of time and space.
What requires our protection
is the future it carries within.







Han Sungpil (b. 1972) is a visual artist working across photography, video and
installation, exploring the act of discovering and reinterpreting the unknown or
the misunderstood world. His practice often transcends documentation, delving
into the layers of memory, identity and existence embedded within landscapes.
He was awarded the llwoo Photography Prize in 2017 and received the CCIS
New Canadian Artist Award from Calgary Arts Development in 2024, further
solidifying his recognition both in Korea and internationally.
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Tracing Goethe Around Town
Just steps from the Main River sits the Stadel
Museum. Its collection features masterpieces by
Claude Monet and Louise Bourgeois. Few portraits
have shaped our image of Goethe as profoundly as
Johann Heinrich Wilhelm Tischbein’s Goethe in the
Roman Campagna (1787), which is on view at the
museum. The cherry on top is the rooftop, offering

Between Page & Canvas

Another key landmark for those interested in the

,Ti‘” O] X] ﬂ- 71H]:]:| ./_\_. /\]-O] , E%"ﬂji EE life of Johann Wolfgang von Goethe is the Goethe
House. Goethe spent much of his youth here creating
his remarkable early works, including the first
version of Faust, and The Sorrows of Young Werther,
which brought him instant fame. The authentically
furnished rooms bring the Goethe family’s daily

life and 18th-century Germany to life, offering
visitors a glimpse into the environment that shaped
one of Germany'’s greatest literary figures. A visit
here connects literature, history and culture in an
unforgettable way.

Written by Theresa Weise
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Walk along the Main River to see printed OfelZ+S w2t At BH M Lo F&ut
lines meet contemporary scenes. The SAl O]&=2| FHHo| X2 BAZICE
o= a7k

reflections that begin in rooms where |E|7t QE AlZE HRE SZHoM AZHE
Goethe once lingered carry into the city’s ~ AFR= EAIQ| O|&2tat 42{2|S HX|H Korean Air operates

. . . o| 7k7to 2 0| xICt H<Hlo| O|& 3t direct flights between
museums and galleries, seeping into &9 A4Zto 2 0[|0fZICt 74240 Oj=2 Incheon and Frankfurt

the present moment. When winter light IIALEO MK &2t ZHIFEEE 4 times a week.
glances off the facades, Frankfurt offers Z 83| hlof|A| ot Pzt ZuICt
a quiet kind of inspiration.

© Stadel Museum
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liebieghaus

Sculpture Museum in a Garden

Just a few steps from the Staddel Museum, the Liebieghaus sculpture museumrises
gracefully amid one of Frankfurt’s most enchanting gardens, offering a serene escape in
the heart of the city. From classical antiquity to modern masterpieces, the Liebieghaus
presents art in a way that bridges centuries, revealing the evolution of form, material
and expression. The charming café offers a warm, inviting space, making a visit to the
Liebieghaus an experience that delights both the mind and the senses.
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© Liebieghaus Skulpturensammlung
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Art Between the Pages

For lovers of art, design and culture, Walther Kénig is a must-visit.
Situated right next to the bustling Kleinmarkthalle, this bookstore offers
an exceptional selection of publications, with a strong focus on
architecture, contemporary art, photography, interior design and more.
Whether for dedicated collectors or those seeking inspiration, Walther
Kénig provides an unforgettable literary and visual journey. Its main store
isin Cologne, but branches are spread across Germany, sometimes as
standalone shops and sometimes integrated into museum stores.
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© Schlr—Kunsthalle Frankfurt 2020 -
Foto: Norbert Mlgul "

Quick Route to Contemporary Art

The Schirn Kunstalle Frankfurt, one of the
leading institutions for modern and contem-
porary art, will temporarily move to the
building of the former Dondorf printing works
in the Bockenheim district from May 2025 to
2027 due to the renovation of its main site at
the Rémer.

The Schirn captivates visitors with a

diverse program, from major retrospective
exhibitions to focused thematic shows and
solo presentations. Accompanying events,
interdisciplinary workshops and digital
offerings encourage active engagement
with art and participation in current cultural
debates.
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Anlsland Art Space

PORTIKUS is a unique space for emerging artists. Closely con-
nected to one of the world’s most prestigious art schools, the
Stadelschule, its program is entirely devoted to exhibitions
created specifically for this venue, offering artists the freedom
to experiment and innovate. Since 2006, PORTIKUS has been
located on its own island in the Main River, and it can be reached
via the historic Alte Briicke (Old Bridge). Visitors can experience
cutting-edge contemporary works in a space that is open to all,
as admission remains completely free of charge.
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HIDDEN TRACK—1

Contemporary
ISTANBUL
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The truest sense of a city reveals itself not when you're
searching for answers, but when you simply surrender to its
rhythm. Jiu, a local content creator connecting Korea and
Turkey, takes us beyond Istanbul's grand mosques, ancient
palaces and intricate tilework to explore the real Istanbul of
today, found not in its monumental sights but in the gentle,

everyday cadence of the city.
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Jiu With 220,000 subscribers on YouTube, 150,000
on Instagram, and 70,000 on TikTok, Jiu is a leading
content creator connecting Korea and Turkey. She
also works for a Korean-Turkish business agency,
where she helps to bridge the two countries through
business consulting, exposition management, and

trade facilitation.
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Korean Air operates
direct flights between
Incheon and Istanbul
3 times aweek.
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Macka Park

Of=7} 3
© Harbiye, Mim Kemal Oke Cd.,
34365 Macka-Sisli/Sisli

Located on the edge of Nisantasi, one of Istanbul’'s
most upscale neighborhoods near Osmanbey
Station, this beloved park is the perfect place for a
quiet stroll. It's also famous as a spot where local
volunteers, residents and the city all work together
to care for the city’s stray cats; it's said to be home
to hundreds of them. This is a place where you can
feel the warmth of Turkey, a country that truly loves
its animals.
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© uskarp / Alamy

There's a small café in the park with outdoor seating where you can enjoy tea or
coffee, making it a wonderful place to relax and watch the cats.
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Cihangir
N
(© 34433 Beyoglu

Just south of the bustling hub of Taksim, an area around
Taksim Square described as the heart of modern Istanbul,
you'll find the charming neighborhood of Cihangir. Its
winding alleyways are filled with cozy little cafés, and its
picturesque streets are home to all sorts of lovely hidden
shops. Even though it’s right next to a major thoroughfare,
it has a surprisingly relaxed vibe. If you're looking to take

a short break from the more hectic tourist spots, tuck into

one of the neighborhood's cafés for a relaxing cup of coffee.
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Nakkastepe
National Garden

Li7tElm =2 S
@ Kuzguncuk, Giimiisyolu Gk Sk No:4, 34674 Uskiidar

Visitors can take advantage of one of the many scenic terraces dotted
throughout the park, each offering a stunning view of the Bosphorus
Straitand the bridge.
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Try cinnamon rolls at Ngrre istanbul or a cup of coffee from
L'oba Coffee House.
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ZH3ICL

Cross the Bosphorus Bridge to the Asian side of the
city, and you'll find this beautiful national park with a
sweeping, panoramic view of the Bosphorus Strait and
the bridge (officially named the July 15 Martyrs Bridge).
The park is beautifully landscaped and offers plenty of
spots for a picnic, as well as walking trails and exercise
equipment, making it a popular destination for families.
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Bomontiada
HEE|OIC}

@ Tarihi Bomonti Bira Fabrikasi, Merkez Mah
Silahsor Cad, Birahane Sk. No:1, 34384 Sisli

HEACE 72|
@ Gumussuyu, Bagdat Cad. No:4, 34740 Beyoglu

This is where you'll find the trendiest side of
Istanbul all in one place. Located on the

city’s Asian side, this polished, sophisticated
shopping avenue has recently become very
popular with the younger generation, and many
of the hip boutiques and cafés that were once
concentrated on the European side have now
opened up here.

In the city's Sisli district, a former factory
for the local beer brand Bomonti has been
reborn as Bomontiada, one of Istanbul’s
hottest cultural hubs. This dynamic
complex is a perfect blend of art, music
and food, with modern cafés, pubs,
restaurants, galleries and live performance
venues that make it a great place to hang
out any time of day.
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Many shops have relocated here from the more tourist-heavy istiklal
Avenue, but for those looking for a more historic, traditional ambiance,
the beautiful istiklal Avenue is definitely worth a visit.
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@ Be sure to check their schedule, as they host free
outdoor concerts, film screenings and festivals.
OFRME R& ZME, Y3t &Y, FH| 0| ZHE|L]
UHS gfolsf HxL.

Bova Jazz Club

St i= 2
(© Sehit Muhtar, Mis Sk. No:17, 34435 Beyoglu

Openedin 2017, this cozy live jazz club near Taksim
Station has become a go-to spot to hear some

of Turkey's finest jazz musicians. It's a place with
awonderfully relaxed, easygoing vibe, a perfect
escape from the hustle and bustle of downtown
Istanbul where you can just sit back and enjoy the
music. For locals, it feels like a beloved hideaway.
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@ Your ticket includes a cocktail and some light snacks, making
ita great way to enjoy an evening of both good music and
good food.
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HIDDEN TRACK—2

Snowy
Adventures in
SLOVAKIA

A= &=, =810

From exploring the snow-covered peaks
of the Tatra Mountains and its glacial lakes
to a magical display of ice sculptures and
architectural replicas and an idyllic spa
village for a post-activity soak, we discover
the delights of winter in Slovakia.
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Slovakia

Korean Air operates direct flights between
Incheon and Vienna 3 times a week,

with Slovakia just an hour drive away.
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Zina Olahovais a PR specialist at
Slovakia Travel, the national tourism
organization. A former journalist with
over 13 years of experience in Slovak
media, she is passionate about travel,
local cuisine, and discovering hidden
gems around the world.
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Vysoké Tatry (High Tatras)
H|AF|EtEE| LY
(© 06201 Vysoké Tatry

The highest mountains in Central Europe and a part of the
Western Carpathians, the Tatras are a mountain range shared
by Slovakia and Poland. The main ridge of Slovakia’s High Tatras
is 26km in length, and hikers can explore one of the 50 peaks
with an elevation of over 2,000m above sea level, including
Gerlachovsky $tit (2,655m), the highest peak.
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For easier routes, hike to Hrebienok from the resort town of Stary Smokovec,
orwalk to the Popradské pleso Lake, which is an easy, hour long walk from the
Tatra Electric Railway stop Popradské Pleso.
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Lomnicky stit
Peak

ELI=7|FEIES
(© 059 60 Vysoké Tatry

The second-highest hill of the High
Tatras at 2,634m, the Lomnicky Stitis
one of the most visited peaks not only
for panoramic views of the surrounding
landscape, but also for the series of
breathtaking cable car rides, including
the final one which takes visitors up the
855m elevation climb to the top in a little
over 8 minutes.
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Strbské pleso Lake
HEEHAIEYAS

(© 059 85 Vysoké Tatry

In summer, you can rent arowboat and enjoy the beauty

of the surrounding mountains.
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Strbské pleso, a glacial lake in the

High Tatras and a resort town of the
same name, is a popular all-year-round
destination. In winter, visitors can take
a stroll around the lake for picture-
perfect photos capturing the frozen
tarn surrounded by snow-dusted rocks
and trees, all set against the majestic
backdrop of the Tatra Mountains.

For a once-in-a-lifetime experience, you can book a hotel
room and spend the night at the top of Lomnicky $tit. Catch
the sunrise from the peak or gaze at stars during the night.
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Tatra Temple of Ice
EtEz}ojo|A =
(© Hrebienok, 062 01 Vysokeé Tatry

Each year, ice carvers from all over Europe gather in the ski
resort town of Hrebienok to transform tons of ice into works
of art exhibited under a huge dome of ice. The highlight of
the eventis a huge replica of world-famous architectural
masterpieces. Westminster Abbey (London), Notre-Dame
(Paris) and St. Peter’s Basilica (Rome) are just some of the
inspirations for previous years’ ice structures.
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If there is enough snow, an unforgettable experience can be a sledge ride
down the 2.5km track from Hrebienok to Stary Smokovec.
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Icefall at Siklava
skala Rock

AISEHIAZEE 23 X
(© 053 63 Chrast nad Hornadom

Winter is able to create unique natural
phenomena and bring extraordinary
experiences. If walking into the underbelly of
anicefall sound like fun, then head to the town
of Spisska Nova Ves in eastern Slovakia. The
waterfall at Siklava skala Rock is 40m high and
approximately 400m wide. During the winter,
its water freezes, creating a fascinating natural
attraction—a gorgeous veil of ice. You can
admire the massive ice walls here as well as the
beautiful icefalls and gigantic icicles.
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About half an hour's drive away is Tomasovsky vyhlad,
one of Slovakia's mosticonic viewpoints located within
the Slovak Paradise National Park.
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Spissky hrad Castle
ALlHAF|SEIEY

© 05361, Zehra

Explore sites within the UNESCO World Heritage area
like St. Martin's Cathedral and the historic center of
Levoca, home to the world’s highest wooden Gothic altar.
FUIAT MA Rl ZEHE A OI2E i, AAIIM 71 =2
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@ Don't miss Park Mini Slovensko, a miniature park featur-
ing 23 models of Slovakia’s most famous landmarks
including castles and churches.
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Theiconic Spissky hrad Castle, one of the largest castle ruins in all
of Central Europe, has stood on a cliff in the village of Zehra for over
900 years. Inscribed on the UNESCO World Heritage List in 1993, the
castle is a popular tourist destination attracting visitors from around
the world. Visit the castle's museum for a deeper dive into the history
and significance of this Slovak cultural heritage.
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LiptovskydJan
Thermal Spring

EIEHAF|OF2H
(© 03203 Liptovsky Jan

Kada thermal spring in Liptovsky Jan
offers a perfect combination of relaxation
and therapy in the embrace of nature. This
unconventional wellness spot located
under the open air is accessible all year
round. You can visit the natural crater
here, which has pleasantly warm water
even in winter. Swimming in the quiet of
the mountains under a star-filled sky is an
unforgettable experience.
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A LEGACY THAT SHINES ANEW

MY EONG

Myeong-dong is a stage where Korea’s
modern past and its dynamic present vividly
converge. Its massive media facades light
up with the energy of the present moment,
illuminating the layered memories of a city’s
commercial heart.
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A About a 15 minute walk

Euljiro 1(il)-ga Station

°
Lotte 2
Department Store
(Main Branch)
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The Spot
Fabulous 4
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Myeongdong Station

Once known primarily as a bustling tourist
district, the Myeong-dong neighborhood is a
place that reveals Seoul and its connection to the
world. Having weathered the Japanese colonial
period (1910-1945), the Korean War (1950-1953)
and decades of rapid development, its streets
now seem to ask a quiet question: How does a
city remember its past? Myeong-dong’s answer
is found in the vibrant media screens and shop
windows, which offer a lively response written in
the language of today’s tastes and trends.
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One modern fixture that has come to define the neigh- QZo WO Al A2 0 7 7L} A9
borhood of Myeong-dong is the massive digital screen. A eh4dt Fuak-S dol, £ A7k 7o)

The exterior walls of its buildings have become the

city’s public canvas. The super-sized LED screen on the
Shinsegae Department Store’s flagship location and the
dazzling seasonal displays around the Lotte Department
Store seem to engage in a conversation, telling the story
of contemporary Seoul and turning the entire district
into a singular, breathtaking stage. During the year-end
holidays, especially Christmas, these giant screens
explode with festive spirit, and the city’s winter scenery
is redrawn in millions of pixels of light. The image of a
cutting-edge media facade standing right next to a historic
stone building becomes the single, perfect description of

today’s Korea.
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Night view of the Shinsegae Department
Store Main Branch, illuminated by its
media facade in Myeong-dong
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@ An Architecture of Memory

7lole] A%

A rising, vertical rhythm momentarily interrupts the
rapid pace of downtown Seoul. With its soaring Gothic
arches and spires, Myeongdong Cathedral is the undis-
puted symbol of the neighborhood. As both a monumental
structure in the heart of the modern city and the very
first Roman Catholic parish in Korea, it is far more than

a religious site; the landmark is a repository of the city’s
collective memory, a quiet anchor for Myeong-dong’s rich
history and significance.

A few alleys away is the Myeongdong Theater, built
during the colonial period. The building once served as
the national theater and was the beating heart of Myeong-
dong’s cultural scene in the 1960s and ‘70s. The National
Theater of Korea relocated in 1973, and in the early 2000s,
the building faced the threat of demolition. But local
merchants and artists campaigned for its restoration, and
the government eventually stepped in, purchasing the
site and saving the historic building. After a meticulous
three-year restoration, Myeongdong Theater was reborn,
and its beautiful original facade was left untouched.

The theater’s architecture might loosely be referred to

as “Japanese-influenced Western-style,” which incor-
porates a unique blend of Neoclassical-style columns,
stone masonry, Art Deco-inspired tiles and medieval
motifs. This hybrid style can also be found in other
nearby landmarks, like the Renaissance-inspired stone
facade of the Korean Electric Power Corporation Seoul
headquarters and the French Baroque features of the
Woori Bank Jongno Branch. These buildings are vestiges
of a time when electricity and telegraphy were the
hallmarks of a modern nation. Imperial Japan adopted
and adapted these Western architectural styles as a way
to assert its own modernity. But what’s truly important is
that while the buildings of Myeong-dong may be painful
relics of the past, they also preserve heritage, embracing
a new, modern purpose by gracefully weaving their
histories into the cultural fabric of the present.
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1 1. Myeongdong Cathedral viewed through an archway
2 3 2. Dome of the Woori Bank Jongno Branch, one of the oldest bank
buildings in Korea
3. The museum on the fourth floor of Shinsegae Department Store's

The Heritage building offers a glimpse into the history of Myeong-dong.

1. OFXIE Safl Hi2h= Ystiye
2. SIR0IM 7HY QalfEl 2 A2 S otLiel 22|28 SRS UE 5 T4
3. MM H SIZIEIX] 450l OFAE A0 A CHEHRIS ZCHALS| B HHE

L A
Qe 4~ QIot

68

"

2L .lf ."rll'f.! || J

§L\&\\\\\\\\

© SHINSEGAE

69



@ Streets Depicting
Tastes and Trends

Fleke| 7=
In 1930, a brand-new type of building appeared in the A& FAF Wsh A olgb = S 715 R3] A
heart of Seoul for the first time: the department store. =238 712 19301dolc). o] AAe] An|EEle} A2
This was a space that revealed the identity as well as the Hgko AR o] A= o 100do] Ak A DE
tastes and trends of Gyeongseong (the name for Seoul 18] Lol o] o] a7} )
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during the colonial period), and nearly a century later, olids] Aot Sz mAlel waherte 2 71 e =l
that spirit is still very much alive. The main branch of 20| Wk ZEol FolAl AAA SR 272,
Shinsegae Department Store, which stands on the site of L33l oato 7 2AY o AU EA AL
Korea’s very first department store, recently underwent a ANZe AL Bojgich threl BES Yol oALA
masswe.: ren(?vann. The eX{stlng main and ne-w buildings A= S)d snlel 23 Asle] Ao = ATt
were reimagined, and the historic former Cheil Bank R

headquarters, a designated cultural property, was given a = ©
beautiful new purpose, creating a grand cultural, artistic Eokeh A<l mlekA Ade Al 71eE avlshes A
and retail complex that spans the entire block. This is a AL Aekslict o]3te] 43 wh=3l Lufj 7} o},
place where heritage is preserved and given new life. Here, ) o] A7kt 959] 7Hzbo] wabsts 27kzkA HFo
rather than mere transactions, shopping becomes an B HEe] Aele NS Sejm, 24 vl o
experience of immersing oneself in the time and stories of
the location itself. 2RI A @ BA, ARle] 7o) ZlE AR Eol
Meanwhile, in the streets of Myeong-dong, you’ll find a AlE Bt el = A3 22 ERlET)
vibrant mix of independent fashion and accessory shops AAAZHA wapshe} el K-29] 3hito] dlQlo] X &9
offering the very latest in Korean trends. And of course, M3} U 28 ¥ E 7o 312 o) 2 23}o] AAlo]a}
no trip to Korea would be complete without a deep dive AA} 2Bt A 28 olo]7} Hglch,
into K-pop. At the specialty K-pop goods stores, you’ll 0.1 o)A 717 e] Ae] Z Aol oA ortt
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| find albums, light sticks and photo cards, all speaking the =
Tl St AL universal language of global fandom. oA Awle] 713} - E35ke] dAl, AlAshE 7Ftol
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Myeong-dong is a living ecosystem where history, fashion A= T A9 AR =
and pop culture all merge onto a single path, a place where oAl TA 2] AAd-S 7AAIE)
the trends and sensibilities of Korea, with an increas-
ingly global presence, are constantly being created and
then recreated within an organic ecosystem. Here, the

memories of the past and the trends of today feed off one
]
another, showing us a city evolving over time. 5 3

1,2. Shinsegae's The Heritage building where souvenirs that
capture the memory and meaning of tradition can be found
3. The streets of Myeong-dong are decorated
for the winter season.
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Sometimes, when choosing a place to dine in
Myeong-dong, the best guide isn’t the menu but the
history. In 1935, the poet Yi Sang opened a tearoom called
Maek (%) in Myongchi-jeong (today’s Myeong-dong),
ushering in an era of modern salons. From there, film
and theater actors, painters, musicians and writers set up
tearooms across the neighborhood — Seongnim, Eliza,
and more —and, through the mid-1960s, Myeong-dong’s
cafés around the National Theater (formerly Meiji-za
Theater) became a cultural engine where poetry readings,
music performances, art and photo shows and theatrical
presentations intertwined. This is why a sip or a bite in
Myeong-dong today is, in many ways, a taste of the city’s
cultural memory from that time. Across from the Chinese
Embassy, in a 1950s European-style building that still
bears the emblem of the Republic of China (Taiwan),
you’ll find The Spot Fabulous, a café that has preserved
the building’s unique aura. This beautiful piece of archi-
tecture, once a hub of Taiwanese culture in Seoul, is now
a stage for enjoying coffee and dessert. And of course, the
colorful array of street food stalls you’ll find throughout
the neighborhood adds a fun, delicious rhythm to any
walk through the city.

For a hearty meal in an iconic establishment, look no
further than Myeongdong Kyoja, which has been serving
its famous bowls of noodles since 1966. Its menu is simple
—not much more than kalguksu (hand-cut noodle soup)
and mandu (dumplings) — but with its signature garlic-in-
fused kimchi, it has etched itself into the culinary memory
of Seoul. And when night falls, be on the lookout for a
hidden door that looks like a traditional mother-of-pearl
vanity mirror. It leads to the speakeasy Myeongdong
Sookhee, the perfect place to end your day with a beauti-
fully crafted cocktail. The lively energy of the street stalls
and the quiet, intimate atmosphere of a modern bar, all
coexisting in perfect harmony — this is the very definition
of contemporary Myeong-dong. &
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1 1. Alively streetin Myeong-dong filled with street food stalls
2 3 2. Kalguksu with mandu at Myeongdong Kyoja
3. Cocktail at Myeongdong Sookhee, a hidden bar tucked away in
Myeong-dong
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K-FOOD

THE NEW LANGUAGE OF

Fermentation

SHE, AZIE Ol Bk <lo]

Fermentation stands as one of K-Food’s
most compelling genres. A timeless tradition rooted
in the wisdom of preservation is now being
brilliantly reinterpreted through the creativity of chefs,
achieving profound harmony within the
lexicon of modern gastronomy.
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Written by Nadia Cho / Edited by Yang Yeonju / Temple Cuisine by Venerable Beopsong

(=5 Filml

Scanthe QR code to see arelated video
inthe digital magazine.
[=]%3ee CIXIZ iR 221 SAE SISt

74




There are flavors that season a dish, and then there are
flavors that define a civilization. In Korea, that defining
essence is found in its fermented foods. While the world
reveres the alchemy of fermentation in cheese, wine,
balsamic vinegar and miso, fermentation in Korean
cuisine —especially in its sauces known as jang, from the
earthy depth of doenjang (soybean paste) to the sweet heat
of gochujang (red chili paste) and the elegant salinity of
ganjang (soy sauce), reflects the nation’s history, wisdom
and a way of life that continues to this day.

Legacy Tempered by Hardship

The history of fermentation in Korea is a testament to the
virtues of patience and ingenuity. The Korean peninsula
is a land of rugged mountains and limited farmland, and
for much of its history, less than a quarter of the soil could
yield rice. Meat was a rare indulgence, reserved for the
wealthy or for ceremonial occasions; for most, livestock
were too valuable to be eaten. Protein came instead from
the sea, from wild greens foraged in spring and most
crucially, from the humble soybean.

It was through fermentation that soybeans, salt and water
were transformed into something extraordinary: jang. In
times of scarcity, jang was sustenance, providing essential
protein, vitamins and minerals when little else was
available.

In this way, jang became both a culinary and
cultural lifeline, proof that necessity can give
rise to profound beauty.

Even in today’s era of abundance, jang remains a quiet
guardian of health, offering balance in a diet increasingly
influenced by the heavy consumption of meat and dairy. It
is a bridge between the frugality of the past and the sophis-

tication of the present.

Fermentation Secrets Passed Down to Posterity

For generations, jang was not purchased; it was made,
nurtured and guarded like a family heirloom. In rural
villages and urban courtyards alike, clay vessels known
as jangdok (or onggi) stood in orderly rows, their contents
slowly fermented under the watchful eye of the seasons.
The process begins with meju — dense bricks of boiled,
pounded soybeans, bound with rice straw to invite the
right microbial guests. These bricks are dried in the winter
air, then submerged in brine, where the dance between
time and nature creates ganjang and doenjang.
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1,2, 3. The flavors of Korea's fermented sauces called
jang are shaped by time and devotion.
(meju, ganjang. gochujang)

4,5, 6. The uniquely Korean flavor of jeotgal (salted
and fermented seafood) is crafted by the
fermentation of the sea.
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Temple cuisine embodies the pure
taste of nature and can be considered

The flavor is never identical from one house-
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aform of spiritual practice. Traditional hold to the next; it is shaped by the maker’s W& qofko 2 "lo 5] o & fpof wigtol i, Holx]
fermented condiments such as . .
doenjang (soybean paste), ganjang hand, the local climate and the subtle interplay o} mj&o] ztole} S BojQc} #A-Sulto) uta]
(soy sauce) and gochujang (red chili . .
paste) act as natural seasonings, of bacteria and yeast unique to that place. H| 2 AT o) )31, A7k 2kl o] 227) Zeo)| A A A]E]
offering a deep aroma and rich umami = = - ’ = = = 7
23} Wko 2 wAlgey 7 vk ek ohag)
MRS A2 Tfote
+Yo|H, 2, 7k, 0% ; Though industrial production has largely replaced home

jang-making, the tradition endures. Each jar is a testament = =

Jang & ; o ] o HE S A7) o]9] &5, 29| 7|5 e

to patience, crattsmanship and the intimate dialogue — - -

. _ R R} ER ok o} 924 At} Tggh
between human skill and natural process. B i}
018 St

Unlimited Potential of Fermentation in Jang

If home fermentation was the heartbeat of everyday life 5 tiFAAto] AEAQ] Hha Ao A B RS

in Korea, temple cuisine distilled that rhythm into a A 3R T, £7] Lol A Qlojr s Eoke A A K= Qe

PN
[e) il hal

meditative art form. Preparing and waiting for jang could A7V AA, Qlzke] 2|89} Aole] §Eo] Lprie o)

be seen as a spiritual practice —an embrace of the natural

flow of the seasons without haste. Perfected over long =

periods of time, the making of jang is a symbol of patience. vhE 3h= ik weke] 7P ofn| Qe frateltt

Emphasizing philosophies like “as it is in nature” and

“harmony that does not harm the body,” temple food

excludes meat, fish and the five pungent ingredients,

including garlic, green onions, chives and wild leeks. In

this way, the deep flavors of jang become the very core of

temple food. AZHE grobEol= Aotk 71 ARES E8f B2 A
Mingles, Korea’s only Michelin three-star restaurant, YA E = AL oy o H]-8-2] AAlo|t) AFE-E-AlL <z1e]
achieved its latest accolade in 2025 under the leadership R, BmS FA]R] G 2 29 AEhro] S}
of Chef Kang Mllngoo, who regard.s Buddhist nun VeTL KO A5A) oFor, nha) 7, B2 cheje} 7o
Jeong Kwan as his mentor. “I felt like I had been playing oA 2 AR TR 1] S Alo] 22 5he tal] o]t
the piano by hitting only the middle C, and now the = e wo e Ae =
entire keyboard had been opened to me,” Kang recalls. He &5 2 APE-&-A19] tajolx} siijolztal & 4= Qloh
explains that using high-quality jang allows him to reduce ~ (U|4l|&] 7}o]| & A& & FA4F 2025)0l| A =] F-L3HA|

the need for complicated techniques, while its flexibility 3AEFE HEO. cm] I Ao] | M T A3 AL

makes endless experimentation possible.

At the newly opened restaurant Bium, Chef Kim Dae-chun
presents the culmination of years of study in both Korean
and temple cuisine. Meanwhile, at Evett —awarded 2 2okl

two Michelin stars in the Michelin Guide Seoul 2025 —

X
=
Australian chef Joseph Lidgerwood pays tribute to Korea’s BAn g3l
fermentation culture with a playful bite-sized creation: the
o

“Meju Donut,” a whimsical nod to tradition.
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Flavors of Korean Fermented Foods on the Global Table SRR ok A AR
Not long ago, Korean food abroad was largely confined to A4 7holE A& 2025)0l| A 228EFE HEL. ‘of|lHIP S S
the “Koreatowns” of major cities — havens for immigrants =4 ZA) 2 A A7) W2e 883} 3 Q) A &4
seeking the flavors of home but rarely acknowledged by
the wider culinary establishment.

Today, the transformation is remarkable. In New York City
alone, there are 12 Michelin-starred Korean restaurants,
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Shin Kyuchu

and jang-based recipes — from Eric Kim’s Gochujang

(€
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Buttered Noodles and Doenjang Jjigae to Ali Slagle’s
Roasted Gochujang Cabbage — appear regularly in the
New York Times.

Beyond Korean restaurants, jang has infiltrated the
menus of American, French and Mexican kitchens. The
irresistible appeal of K-BBQ and Korean fried chicken
owes much to marinades built on ganjang or gochujang.
Grocery aisles now stock K-BBQ-flavored snacks,
gochujang cookies, and hybrid condiments that marry
Korean fermentation with local ingredients. What was
once a marker of cultural specificity has become a versatile
global muse.

To taste jang is to taste Korea’s past and present in the
same moment. In a spoonful of doenjang jjigae (fermented
soybean paste stew), you can sense the frugality of an
agrarian society making the most of its resources. In a
plate of gochujang tteokbokki (rice cakes in gochujang
sauce), you feel the exuberance of modern street food
culture. In a bite of ganjang bulgogi (thinly sliced beef
marinated in soy sauce), you experience the elegance of
balance — sweet, salty and savory.

From clay jars in quiet courtyards to Michelin-starred
kitchens and supermarket shelves across the world, jang
continues to evolve — carrying with it the soul of a nation,
one bite at a time. More than just a cooking method, the
culture of fermentation forms the unseen foundation that
sustains the world of Korean food — an enduring heritage
that lives and breathes within the Korean palate. ©®

Nadia Cho is the founder of Jeong Culture and Communications,
an organization dedicated to promoting Korean food in the United
States. She produced the Netflix series Chef’s Table episode

on Buddhist monk Jeong Kwan, co-authored JANG: The Soul of
Korean Cooking, and regularly introduces Korean food content
through various media outlets.
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Chef Kang Minchul of GiwaKang reinterprets tradition with a modern sensi-
bility through his house-made gochujang, blending the natural sweetness of
jujube with the subtle heat of chili.

. Fermata Seoulis reshaping the city's bar scene with fermentation-driven

experimental cocktails such as the Gochujang Mary and Banana Kimchi.

. AtMingles, awarded three Michelin stars in the Michelin Guide Seoul & Busan

2025, the signature dessert "Jang Trio" (doenjang créme bralée paired with
ganjang-glazed granola and a gochujang-puffed grain) celebrates the harmony
of Korea's three traditional sauces.
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Gradation Kis a column that explores the beauty and style woven
into Korea's unique aesthetic, from its traditional roots to its modern
expressions. Our fifth exploration is of yeobaek, the aesthetic
sensibility rooted in the idea that *“one fills by emptying.” We take a
closer look at this unique appreciation for empty space not as a void,
but as a sensory and aesthetic experience that allows us to feel and
embrace something deeper.

GRADATIONK— @

Gradation Ki= ZE0f|A] SiCHol| 0|27|7tx],

§h= 10| OSCHS T 20| ZIE O|2jAlg 259|
Ao xisAlsHs Zrdo|ct Ch i TRl
‘HIZ22M MRCHE ‘01(BRE ) OICk H|I0F O B2
WS |1 BotSY 4 UChs, ZZHo|xt ojste 2 M
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Yeobhaek

The Art of the Unfilled Space

Edited by Choi Jini/Images courtesy of the National Museum of Korea

For Koreans, yeobacek, or “lingering white space,” is not merely a blank void; it is the heart of

an unfinished aesthetic that leaves room for contemplation. It embodies an attitude where
humanity, rather than striving to complete everything perfectly, allows the currents of nature
and time to help fill the void. This concept dissolves the boundaries between the human and

the natural as well as the real and the imagined, drawing the viewer into a state of quiet
communion. It is a space created for connection — a sensibility that allows us to feel and embrace

more by intentionally leaving a little room.

Kim Jeonghui (Chusa),
Sehando, 1844

Image source: Collection of
the National Museum of Korea
FA US|, MISHE), 1844
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A WORLD
Beyond the Visible World

Written by Lee Dongkook
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A Contemplative Space of Suggestion

The concept of the “lingering white space” or yeobaek
exists in a complementary relationship with yeosil —that
which is tangibly, vividly real. An empty space is never
just a physical void, or gongback. The yeobaelk, which
appears to be empty, is in fact intentionally unfilled, a
space to be filled by the viewer. Therefore, within that
unfilled space, though an object may not be painted, its
presence still lingers in the mind. It has not been erased.
From the perspective of energy, or ki, it is also comple-
mentary to principle, or /i. This is why the empty space

of yin, and the painted form as yang, are not considered
two separate entities but one singular whole. This is a
foundational principle of East Asian monistic thought, a
worldview that sees the universe as a single, unified entity.
Let us consider the famous work Inwangjesackdo (Scene
of Inwangsan Mountain After Rain) by the great schol-
ar-painter Jeong Seon (1676 — 1759, pen name Gyeomjae),
painted in 1751 in his 76th year. Using only ink on paper, he
brilliantly captured the impression of Seoul’s Inwangsan
Mountain, clearly visible and vibrant after a long summer
monsoon, with mist swirling about its peaks. The scene is
the very picture of what is known as gwangpung-jewol —
an idiom describing the pure, unsullied beauty of nature,
like the refreshing wind and the bright moon after a
cleansing rain.

The Conceptualization of a Real Landscape

Let’s look at the painting more closely, this time with a
specific focus on that lingering white space. The first thing
that commands the eye is the artist’s bold brushwork,

a powerful dance of dark and light ink. Across the
rain-drenched, inky-black rocks of the mountain, a swath
of pure white cloud and mist —an area where no brush has
touched the paper — flows majestically across the center of
the frame. In the dramatic contrast between the tangible
ink and the vast, empty space of paper, a new world is born
—a world that feels vibrant and brimming with life-giving

34

Jeong Seon, /nwangjesaekdo (After Rain at Mount Inwang), 1751,
National Treasure No. 216, ink on paper, 138.2x79.2 cm, National Museum of Korea

X FY, QIFFMME), 1751, T HM216%, X2 5, 138.2x79.2cm, ZEEYL 22 4%
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energy. This is how the simple materials of paper and ink

become a direct conduit for the artist’s emotion and spirit.

We can also consider the empty space in the painting

through the lens of another classical idea called hoesahuso.

An idiom which comes from Confucian texts, it suggests
that the act of painting comes after, and is built upon,
simple, pure white ground. In the painting, the tangible
rock is the realm of the “painted.” The lingering white
space, the mist, is the original, unadorned ground. Here,
the raw material of traditional Korean harnji paper itself
embodies human sensibility, achieving that perfect state
of oneness. Seen in this light, the painting is no mere
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landscape. It is a work of philosophy, an abstract represen-
tation of a mountain transformed by the artist’s profound
understanding of yin and yang.

The Beauty of the Eccentric

By this same logic, the art of calligraphy simply could

not exist without negative space. The brushstrokes can
only truly subsist in a space characterized by emptiness.
This is the source of the strange, “eccentric” beauty of
chusache calligraphy of the 19th-century master Kim
Jeonghui (1786 —1856), known by his pen name Chusa. We
see it in his masterful late works, like the Panjeon Hall
wooden signboard found at Bongeunsa Temple in Seoul,
and Hagwiyujong (Learning is Rooted in Confucianism),
completed when he was in his 70s.
The text of this latter work presents
a powerful idea: it suggests that

all learning — even Buddhism and
Taoism — should be encompassed
by a broader Confucian under-
standing. In its powerful script,

we see a masterful play of balance
and imbalance. Reading right to
left, the first character is inten-
tionally top-heavy, its structure
strangely distorted. In contrast, the
next character, made of just a few
simple strokes, is rendered boldly,
lending a sense of equilibrium to the
whole. The last two characters are
completely reimagined, their struc-
tures radically different from any
standard form, rebuilt according to Chusa’s own unique
vision. In so boldly breaking the rules, Chusa was doing
more than just playing with letters; he was giving new
visual expression to the very meaning of the words.

This is the state of bulgye-gongjol —a mind that has moved
beyond any calculation of “skillful” or “unskillful.” It is
the pinnacle of this eccentric aesthetic, a return to an
almost child-like script. In this, we see the ultimate beauty
of what it means to be free from worldly concerns —a
beauty that is at once playful, innocent and even a little
foolish. This is why in the East, calligraphy is often called
simhwa (0>#) or a painting of the heart.

The Meaning of Bending and Stretching

Now, let us return to the Hagwiyujong (Learning is Rooted
in Confucianism), this time from the perspective of the
empty space. When we shift our gaze from the characters
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themselves to the spaces between the strokes —to what
Chusa called the “meaning of bending and stretching” —
the work begins to read not as text but as a painting. If the
strokes are the tangible part, then the energy in the empty
spaces between them is the vital, unseen spirit.

Here, around a century before Western abstract expres-
sionists such as Robert Motherwell, Chusa was already
articulating the very essence of their art — the gesture, the
rhythm of the brushstroke —and in doing so, declaring
that his work was not mere writing but painting. And it

is in the lingering white space that his calligraphy truly
soars, becoming a timeless expression of pure, playful
absorption. It is a return to the primal aesthetic innocence
of a newborn child, the very origin of all art. In the end,

Kim Jeonghui (Chusa), Hagwiyujong,
Created by Kim Jeonghui at around the age of 70 during his late years in Gwacheon.
Private Collection

FALZHES|, GIIRE), FALE D LETOM 27) oHd AE ZHE, HeAF

what these two masterpieces, Inwangjesaekdo (Scene of
Inwangsan Mountain After Rain) and the Hagwiyujong
(Learning is Rooted in Confucianism), both make visible
is the unchanging Eastern philosophy that the world turns
on the unity of yin and yang. Today, we live in a historic
moment where the tangible, data-driven world of artificial
intelligence has, in many ways, surpassed human ability.
And perhaps for this very reason, we have never been more
profoundly in need of the wisdom of the empty space. &

Lee Dongkook is the current director of the Gyeonggi Provincial
Museum. He worked for 35 years as a curator at the Seoul Arts
Center's Calligraphy Art Museum. He has served as a review
committee member for the National Museum of Modern and
Contemporary Art, Korea and the Korea Heritage Service, and a
member of the Gyeonggi Provincial Museum's artifact appraisal
committee.
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THE MOON JAR
Korea’s Beauty,
Shaped by Empty Space

Written by Lee Jinmyung

ekstofa),
0{20| E12 st=2| OtELCHS

Photo by Jo Jiyoung

Among all of Korea’s traditional ceramics, there is one
particular creation that has a unique way of capturing the
heart. It is a large, round vessel of pure white, reminiscent
of a full moon’s soft and tranquil glow. It is, of course, the
moon jar. Its curves are not perfectly symmetrical, and in
this, it possesses a gentle, approachable warmth. Anyone
who has visited one of Korea’s leading art institutions,
such as the National Museum of Korea, Leeum or the
Horim, has likely had the experience of pausing before one
of these magnificent pieces. In their quiet presence, they
seem to embody the very essence of the Korean aesthetic.
Known as baekja dacho, the moon jar is a type of large
white porcelain artifact that was produced in the official
court kilns during the late Joseon Dynasty (1392 -1910), in
the 17" and 18" centuries. The moniker “moon jar” itself
was said to have been coined in the 1930s by Go Yuseop
(1905 -1944, pen name Woohyun), considered to be one
of Korea’s earliest art historians. Asakawa Takumi (1891
-1931), one of Japan’s leading art philosophers, was capti-
vated by this porcelain and went on to study Joseon art.
Japanese art critic and philosopher Yanagi Muneyoshi
(1889 -1961) likewise described the moon jar as a vessel
embodying mu (nothingness) and gong (emptiness), the
very essence of Eastern thought. Another great admirer
was Bernard Leach (1887 -1979), the famed British potter
known as the father of British studio pottery. He once
said that owning a moon jar was like owning a piece of
happiness. As such, the moon jar was already an object of
international fascination.

So why is it that this humble, unadorned vessel inspires
such devotion? The artisans who created these jars would
first throw two large hemispherical bowls on the wheel,
then join them together. As a result, the final form was
never a perfect sphere, but always possessed a subtle,
charming asymmetry. And it is in this very imperfection
that we find a natural, living quality. A full moon, after all,
is not a perfect circle. This embrace of natural beauty is the
core of the moon jar’s aesthetic.

In its heyday, the moon jar was popular among both the
common people and the aristocracy in Korea. While they
were used in royal ancestral rites and court banquets,

88

SA71E o] 9 vlelale] 45 Hhohiar glek
%omt— 24 719 71847190 25005

1TA,j,(1905 1944)°] 1930L4EH°11 xil/\lﬁ“t% %1%2
th3E8h+= ol AHE7F obAbzEol Th R (1891~1931) =
o] Aol vl g Elo] Al &S ATl o, YE o]
A7} o] Fu| 8. AI(1889~1961) = HatolelE
7} A FFA el ARl ()9} & (28)o] T
o2t A A= Al Tollo] opz|etal Bl
HUE 2]%](1887~1979) % “3H & &t 278 Aot
Az} Zeprete] Geota]of ofgt of A I
T2y oju] o] & A RE Fitolel= A A A9
ti/go) ek

2 dstol s, TelARlA ol
sk LTI} B4 25 ozke] Wi d e
AEk e L SR olok 2 A
yddel

28] 7} obd A5k k. 2919 o ek,
70] Gatotele] nlgtolet. ket AlQl H7b
“gel7ut glef7]e] 4:2lurt lzke] %427 o
ohEThE 7HERE Aol 77h9A|7] wEolek e
W G Al F24E T 2 L9 LAt
& olo} mjste] i A4S Eefiich
Pk o2 lolut Fatolele] F4lo] @32 o

Moon-Jar, White Porcelain, Treasure No. 1437, National Museum of Korea Collection.

Estimated to have been produced in the late 17th century, it measures 41cm

in height, 20cm in diameter (mouth), 16cm in diameter (base), and 40cm in diameter
(body). Displayed in the museum's Buncheong Ware and White Porcelain Gallery,
the piece offers arenewed sensory experience through its fusion with media art.
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(© Whanki Foundation / Whanki Museum

1. Kim Whanki, Moon and Jar, 1954,
oilon canvas, 163x97 cm

2. Koo Bohnchang, BM 04, 2006,
photo of the moon jarinthe
collection of the British Museum

3. Ik-Joong Kang, Gwanghwamun
Arirang (Night View), 2020,
26x26x26 ft, with upper part of
moon jar rotating at 1 RPM

1. HED| (L aSS(RA: ),
1954, ZHHAO| R, 163x97cm

2. T2, R Al2IX 5 BMO4), :
20064 2, WX} Y2 * Ty 2
g2 27

3. Yoz, (32 of2lE, 2020,

_ e i
26x26x26ft, 3|H £ 1RPM2| ‘-H“ i -
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(® Ik-Joong Kang
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E traces left on the surface —a testament to the meeting of o] & 111 3= WY Sk a8lv) s
Eé earth, fire and the artisan’s own breath — are a wondrous 3} B #qlo] o] 3t Wl nlA|st 3w
® combination of se%'endipity and inevitability. 10 ool Wolo] ab-o Adtolely & 2= 9lc}
Last year, a moon jar was featured at the global trade show
Cosmetic 360 in a special exhibition called Korea’s Scent. Atel FH2oEstel A -l S (sl
they were also a familiar presence in the daily lives of w7 A E QA o= o] 8% o 7)o Qe Held at the Louvre Museum in Paris, the moon jar, along 7))ol ANE datole]= AlAIRlE v 2 A7)
the noble scholar class. Yet, the artisans who created A Datola]= Mula) AE B2 oo 2o} 9l with the works of several other Korean artists, captivated T v E 2 Ee g Aol A e Eidole] &
them were almost always anonymous potters who left no At Azl A AFLHT] EAjof] AbtEie] ol Abol E a global audience. The Metropolitan Museum of Art in AL Qlet o= atola] 7} sh2e Yol BuA
trace behind. There is a deep, resonant beal%tsll inthis—a % o] Qleleh. Tl 1S BlE AlE o New York also has a moon jar in its Korean collection. o} 2r}-9-0] ZelAls ol ukT 9SS HolZT).
profound sense of awe that comes from realizing that such Such examples are a testament to the fact that the moon
incredible artistry sprang from the simple aesthetic sense oA 15 717 23k ) o] el jar is no longer just a cherished Korean legacy but a symbol FRorelE Arle] fgol ofek ofls] bo
of these unknown, unpretentious artisans. It’s a powerful Ao 7B (R ERE) 2] dAbEo] A Aubel vloj]o] of universal beauty. It is not a relic of the past but a living, & gh=kol o] B34 Apitoltt. gk & 3]s)e]
reminder that true beauty comes from a pure heart, and JEE 710 938 2 AlAlo A 22 YHe breathing part of Korea’s cultural heritage. The great AR 7%471(1913~1974), BHA H.(1931~2023),
thatitis unadorned sincerity that truly moves us FFelA 5l Hek 149 ok kgl 2134 masters of modern Korean painting —Kim Whanki (1913 ol -$H(1936)2 Ffotele] obgrgolA J7te
The I‘noon jar’s curves.are Tlot uniform, but it is th1.s 2%t nhS o 4] AA 2 Lo Zlojn], el —-1974), Park Seo-bo (1931 -2023) and Lee Ufan (b. 1936) Hbo} ApAlS0] AHE A A S Ak o, 3o
very imbalance that gives it such a profound emotional ) —all found inspiration in the moon jar’s simple beauty,
resonance, beautifully showcasing the harmony of ZAg o] Abgell Al ZHe-& <tk expanding their own artistic worlds in response to it. And th 3zt #ol] =oll7F AchA1952), ©]-8-=(1957~),
asymmetry that is so central to Korean aesthetics. Its pure lola]o] ZA L FAldkA] ANl 1 B-HF8o] today, a new generation of master contemporary ceramic | 219H1970~)& &dotel & AEA Fxsto
white surface, devoid of any decoration, evokes the beauty 93]8] 7218 S8 At} o]= 313 njdlo] artists, such as Kwon Daesup (b. 1952), Lee Yongsoon Aol &Ao] 2] A7 A 5 A7 B] Ao} &
of empty space, another key aspect of East Asian art. This ZAJEH= o] 2 3hE ojAls] majuin). ik (b. 1957), and Choi Jiman (b. 1970), are creating their own 27 stk @
unadorned space becomes a canvas, an infinite vessel that sE10] oMl e. ol Ao} H]akol A g AlSHL ojul o] modern moon jars, keeping the spirit of those ancient
can hold the heart of the viewer. There is an ancient, and SheTh e e B e = artisans alive in the here and now. &
admittedly difficult to grasp, teaching in Eastern thought, obEtE& W ek A st gl =4l
which states that “being and non-being give rise to each 3 F7HE B o)) mpg-g Hopl &= Fgko 2 9] Lee Jinmyung is a curator and researcher specializing in art OJFIHS ofl&5tut OJst, SQASHS T F20|E{O|Xt KLY
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T'_‘XH ‘_]_1;]_% RPN ;\g(;ﬁ“ J‘EE) _g] 7]_ “JTO: curator for the Daegu Art Musegm. H.e is currently a visiting
professor at Sungkyunkwan University.
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MorningCalm presents Omnibus Story, a series
of reflections that add depth (o the everyday.
Through the diverse voices and perspectives of
international contributors, these stories invile
moments of thought — both during the flight and
long afler. In this issue, we explore the unexpected
symbols and meanings found in the monuments
and landscapes of cities, as captured through
Paulo Coelho's warm vet incisive gaze.

OMNIBUS STORY
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by Chung Heeseung

bl oR=]
iOJ

ing

Written by Paulo Coelho / Photography
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I have visited many monuments in this world that try

to immortalize the cities that erect them in prominent
places. Imposing men whose names have already been
forgotten but who still pose mounted on their beautiful
horses. Women who hold crowns or swords to the sky,
symbols of victories that no longer even appear in school
books. Solitary, nameless children engraved in stone, their
innocence forever lost during the hours and days they
were obliged to pose for some sculptor that history has
also forgotten.

And when all is said and done, with very rare exceptions
(Rio de Janeiro is one of them with its statue of Christ the
Redeemer), it is not the statues that mark the city, but the
least expected things. When Eiffel built a wrought-iron
tower for an exposition, he could not have dreamed that
this would end up being the symbol of Paris, despite the
Louvre, the Arc de Triomphe and the impressive gardens.
An apple represents New York. A bridge not welcome
initially is now the symbol of San Francisco. A bridge over
the Tagus is also on the postcards of Lisbon. Barcelona, a
city full of unresolved things, has an unfinished cathedral
(the Sagrada Familia) as its most emblematic monument.
In Moscow, a square surrounded by buildings and a name
that no longer represents the present (Red Square, in
memory of communism) is the main reference. And so on
and so forth.

Perhaps thinking about this, a
city decided to create a monument
that would never remain the
same, one that could disappear
every night and reappear the next
morning and would change at
each and every moment of the day,
depending on the strength of the
wind and the rays of the sun.

Legend has it that a child had the idea just as he was ...
taking a pee. When he finished his business, he told his
father that the place where they lived would be protected
from invaders if it had a sculpture capable of vanishing
before they drew near. His father went to talk to the
town councilors, who, even though they had adopted
Protestantism as the official religion and considered
everything that escaped logic as superstition, decided to
follow the advice.
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Another story tells us that, because a river pouring into a
lake produced a very strong current, a hydroelectric dam
was built there, but when the workers returned home and
closed the valves, the pressure was very strong and the
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turbines eventually burst. Until an engineer had the idea

of putting a fountain on the spot where the excess water o|Eell . B 8tal o] 21-& w2 7|2 Frk

could escape. T oA 348 e Al AE7]E o

With the passing of time, engineering solved the problem Z2dubA 8 WS A 9A]uk, Q1B So] o & Zolr}

and the fountain became unnecessary. But perhaps W82 A 748} 2ak w o Eldlo] Bl A STt

reminded of the legend of the little boy, the inhabitants Aole}, T oL 3 7|4 WAL Zo] WAL 4

decided to keep it. The city already had many fountains, = - = HO =T

and this one would be in the middle of a lake, so what A= Aol E4E Ale-A= ofolt]o]E Wit
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Once I asked Denise, a Swiss scientist, what she thought
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monument to Love yet conceived
by any artist,” she said. i
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Read The Moving Monument
inthe digital magazine.
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ART TALK

Lee Bul is not just one of
Korea’s most important
contemporary artists —
— hers is a name that

is essential to any
conversation about art
on the global stage. From
her early, provocative
performances centered
on the body to her later,
sweeping explorations of
civilization and utopian
narratives, she has
always been an artist
who pushes boundaries,
forging a new and
powerful language that’s
all her own.

Written by Choi Jini

Photography by Jeon Byungcheol
Images courtesy of the artist

and Leeum Museum of Art

]3]

A7 S

Ol22 st=2
CHEsH= SA|CH
E710|X}, MIA|
Oz EE eroflA ——
=S = =
O|EO0|C}. AlX|2t
HEHAOAM
AlEts E2-at
FEL|O[S] MAE
EIS7 [ 7EX], O=
QIN|Ll BAE
HLIEM MER
o= AHE
7H&sf| L.

c

o

<]
=

=)
c

=]

>
EC

=

o

o

>

©




A Time to Revisit Lee Bul

This winter, if there’s one name that’s sending ripples
through the Korean art world, it is without a doubt Lee
Bul. A major survey exhibition of her work is now open
in Seoul. For anyone interested in contemporary art and
culture, Lee Bul is a name you need to know.

One of the early works that is essential to understanding
her art is Majestic Splendor, a piece she installed at New
York’s Museum of Modern Art (MoMA) in 1997. The
installation consisted of dead fish, elaborately adorned
with glittering sequins and beads. As time passed, the
fish began to decay, and a powerful stench filled the
gallery. The process itself was the artwork. This single,
unforgettable gesture conjured up the opposing sensa-
tions of beauty and disgust, ornamentation and collapse,
laying bare the societal contradictions that often hide
behind a glamorous surface. The ensuing controversy (the
piece was eventually removed due to the smell) became a
legendary moment that announced the arrival of a bold
young Korean artist on the international stage.

From that explosive moment, she has continued to forge
her own path, expanding her artistic reach in ever-bolder
strides. She moved from her radical early performances

to a deep exploration of utopian modernism, the avant-
garde traditions of art and architecture, and human-

ity’s long-held desire for progress. In her work, utopia is

a future that is brilliant but flawed, a space made all the
more urgent and desirable precisely because it can never
be fully reached. Her materials evolved as well, incorpo-
rating mirrors, metal and LED lights, and her work took
on an increasingly architectural, environmental scale.
The viewer was no longer just looking at a piece of art but
was invited to step inside it—to come face to face with the
yearning for utopia and its shattered fragments.

The current exhibition in Seoul features some 150 works,
including sculptures, installations, large-scale structures,
drawings and models. While her pre-1998 work often
foregrounded political messages and the language of the
body, her later pieces have evolved to contemplate the fate
of civilization and humanity as a whole. It is a moment
for a much-needed re-evaluation of her work, moving past
the limited, early descriptions of her as a “female warrior”
to see her in the full context of contemporary art. What
makes this exhibition even more special is that it is merely
the first stop on a major international tour. With its debut
in Korea, it makes a powerful statement: it is time to read
Lee Bul anew.
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<0|=: 1998 0|%) decisive. The neighborhood was a jumble of farmland, a
I(eywords Lee Bul 1998H0|2t= A= EHE M|7AH|Q| BSHE XUst7| 2[5t military base and housing for military families—a perfect
7|E-o R EH Ao FX|-ALS|H o|0|§ A5 | snapshot of the compressed, rapid modernization of
7] '?J o O]% QI8 20| ofL|2t Z7te| =k Mol A LIEHt IJ%J% 1970s Korea. She witnessed firsthand the clash between
— E2{Li7| @Igto|ct JBiLt 2| FH|et BAte MSEE the agricultural and the industrial, as small factories
3t XI[Z7HX| £HE ¢io] o|ofH RtCh= FollM, EF AIZ|1E sprang up in the middle of rice paddies and as roads and
ié ZOHCY |HChe XtAAR R SEte| HHo = gfsIrct cement remade a rural town into a city. "Looking back,
’%2 Oli= DFR| AFZHO| MZotHA] 2HaI0] XE7| XHAOIIA =8, these interests were not something that came to me
BE Lee Bul: From 1998 to Now H LIOPt SAIHHZ SFYEIR, 10| £ty ot HZHAO|A as an adult,” she reflects. "They were connected to the
E% The year 1998 in the O{x|2| M2to 2 0|0{X|= SES HOo{ZELCt memories of the things | dreamed of endlessly, and grew
ég exhibition’s title serves as tired of, as a child.” Her childhood memories became a
% i areference point, signaling A E HojMe= ZHd symbol of modern architecture and shifts in civilization,
§§ the shift in Lee Bul's artistic 1990ACH =, 0|22 ZESH HEHAL} AX| Zfo= a foundational source for her artistic perspective where
g journey and drawing focus =A| 0|70l SEstH '04™AY, ‘T|0|L|E OFE|AE L= memory, history and material all converge.
=4 to the work she has done 4|02 FERQICE 19| 20| 0442 S TH||
S since. But because her LMD AtlA oets Eefilichs Mol|lM mo|LE Polyphony of Art and the Bodily Experience Mon arand récit: Weep into stonee... 2005
themes and interests have O]zt 2ot UAXITE SAlof| JZete 2 MY = of the Audience (@02 Bh2lo| EL7ICk-, 2005
been a continuous thread B RUCE J= MHIE THX| FCe| 2X|of sHEsiK] & For Lee Bul, an exhibition always begins with a reading
from the very beginning, the GAHEY 7| FX[2 §9r| @ AZA|7|H "E—E% SHE3ICE of the "language of the place.” Rather than trying to
show feels less like a sharp = ShCh suppress its character, she chooses to bring out its

Gravity Greater Than Velocity | break and more like a natural ‘Me H =HAsS o™ % °H = 7HO| USLICEL AAR inherent nature. This was her approach for the current IHEO| Chddut ol MAA A
2000 (Reconstruction of 1999 work) evolution. Just as a person &S 20| ofL|2t K| Iﬂ ZHRALE 2tz 4 ol exhibition at Seoul's Leeum Museum of Art. The gallery has a O|Z0f|7| MAl= AH|LE FAL| A0S 2= HIM
ﬁ?;?;;gifalg) grows and their interests ARHE2 717|0f| 0|52 EE A0|=” T L unique structure of both compression and expansion, and she ST 372 FO{Z Z20|7(0f| =27 |BCH=
expand outwards from the 0|22 ZY2 oA H|D|L|EO0[2te SHUC R took this as a symbolic starting point, arranging the artworks as =222 ZE ZotLo] CHO|OF=2EXME We oA st
self to their surroundings and BHRIE|X| H=Ct @32 T2 #Qi0| HEEM ZAE if directing a film. HrAlS ERSICE O] 2|Z0|&2 MA|Zt JBfsiCt
the contemporary world at HoJ St k|= ARt AR9| 7|S0|CE O~ 7|0 19| She chose to begin the exhibition in a dark, metal-clad space E35| SUUAE HAQ| AFECE MRULCEL 05
large, her art has flowed from performance into new and ever- 2 AL MER siAlg E2{2er|N, @E52°| 0lE to evoke a highly dramatic ZEOE SEMQI 0] 372 XXl O|s2h=
more expansive forms. SE £0l|M 2o] Ql= X[”Oo| =Lt vibe. Akin to a scene from the CI21, Z7te 0| EME &80l S2l0tESt 29712
film 20017: A Space Odyssey, C HECE G35t <2001 AHO|A QMO HHE
An Identity Beyond Borders |49 7124zt Fzto fH she created an experience g s GIE2 20| D55 A7 £0f S0{M K5t
In the early 1990s, Lee Bul began to get international attention O|Z20f|7| Y7{= st ZASZS0| OfLICE o2 A[Z2 that makes the viewer feel as g HES 7hs7 stk
with a series of powerful performances and body-centric works, H = Tl AHO2P|HH= IR S0 HEH ikl though they have stepped into 8 E HYEE AZte S WEX| 2H= O|Z0l|A| 2tAzt
and she was quickly labeled a feminist artist. While her work did SOACE S0|S LM Zl=stHME SE3IH 0| 7+ an ambiguous, timeless space. E X|LEZE AfREX|i= 240 OfL[2} IH|L} S 2 E|S0tE=
indeed intersect with feminist art in that she put the female body e 19| o= Eio| PHOE CHA| ABHEICE M2 The artworks are also not g Z4017| mh20|C}. To| & £0f| M QL & J2| 1
front and center and explored themes of social oppression, that @2k M Aol A HiH 100 | 7| ORIV X|CE arranged chronologically. For % Ao ERUE 0j2e BHMX|0| BHEEICE of24t
label was never quite sufficient. She wasn’t interested SEI 220, 2 7HE FHK|7¢ Lee, the pastis not something % HAls st sliAMg ZrQotX| 941, 048] A7zt 71,
in the body only in terms of gender; she expanded the 4101 QIE 0|22 1970ACY thatis over and gone; itis WE ZZt0| SAl0 E2{Q= CHEA X5 Caflct 22
question to connect it to broader themes of history, Cyborg W6, 2001 LEN Drlste| 242 something that is always §u§ 1 £0iM ZIRte| HAIO 2 o|0|§ Mo, &HES
civilization, technology and politics. “I've never tried <AOIE 3 W6, 2001 HOFRUCE =2 sUALS] returning to the present. In her j;) § 252 = dadotA| ECt
to define my work in any one framework,"” she says. 2ol 22 SEE0| E0{M 1 work, the past, the present g%
“It wasn't a conscious choice. | simply followed my EEeAHER O-20] and the future that was once Eg OJ%’EiI*D =i mlsie] 3E
interests and other people were the ones who attached EASHEl= 2 £0fM, T dreamed of, all overlap and = 1990CH &, 0|22 Alx||2Hs FHIX F=H|0l|A
the labels.” Her work can’t be reduced to a single slogan. S 3, s&E0 EA|7P repeat. Within this rich and §§ UF, A, 2422 A|ME SI3ICE 0] Al7|of] LEE
Instead, itis arecord of a restless and experimental SSote YHE Y FAICL layered space, each visitor Bunker (V. Bakhiin), 200712012 CAFO|E ), <OtLtTIR), (el ZH2 CHEAES olztnt
mind, a body of thought that is constantly changing ‘E0|7EM O A2 is invited to create their own (7M. HFBED), 2007/2012 7|AH|, AlH|2t 7|=o] BAE EltstH 2| Roiof 19|
and expanding beyond any single border. ‘delo| &l Fef Zi0] ofL|2t meaning, to experience the ZHC|AZ ZIQIAIZICE O] ZIUE2 ZAERHA X2
i OlZI AIE 25 BRDE artwork with their entire body. Z0llM AH7HOIEA Hol=| 1 ME=Tl2te BES
Childhood Memory: The Wellspring of Creation Bl X|749i31 7|0t arero} SO UL
For Lee Bul, a bunker is not just a piece of military N % AASLICL” O|XE RE7[2| Mon Grand Récit: Where Dreams and Ruins Coexist = 19| 22 QI7t0| Qe T F0i2 ‘AT 9|
architecture. As a child, the bunkers she played in g E 7|92 2oizi=s 2Y9| In the late 1990s, Lee Bul's focus broadened from the specific G O BP0 E2LEs BEe| PO = SHETICE
were not symbols of war but an everyday playground, §’§ HSIE &6 &EO|X} theme of the body to the more expansive areas of architecture, 0| 2H|2|Al2 2000=CH CHIE H=H <3 OZEADZ
a familiar yet strange stage for childhood games. This EE% 7|9 AA =27t wRtshs the city and landscapes. Her iconic series from this period, like O|0{X|0q &5 T HEISHZEICE ‘Lte| AT MAFEH= MI=0|
unique space would later be resummoned as a source § é J9ol ol &X AtRe| o= Cyborg, Anagram and the Karaoke installation, explored the AALSHR, 0|82 20 2OLIE|7} BH 2 RELIOHH
of her artistic exploration. Her memories of her early ég Xt2[stA Sk relationship between the human and the machine, the body and HIMD ZIEFo|d 24k J2|10 O Mufje| SME AE &
teens, spent in a satellite city outside Seoul, were also E % technology, and cemented her critical voice on the international TS0 MX(o] SFFC
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stage. These pieces started
from a single question: In our
post-human condition, how is
the body being redefined and
represented?

Soon, her interest expanded to
humanity’s long-held yearning
for "perfection” and the cracks
that inevitably appear in that
pursuit. This line of inquiry

led to one of her most famous
series from the 2000s, Mon
grand récit (My grand narrative).
Shimmering metal structures
and concrete walls appear as
both symbols of progress and
as the ruins of a collapsed ideal.
Here, rather than an idealized,
perfect future, utopiais an
endless cycle of yearning and
failure.

eum of Art
EUN O AL

he Metropolitan Mus
ia Burnett Tinsley

eeBul.Image © T
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Experiments Traversing Flat
Plane and Sculpture

Long Tail Halo: CTCS #1,2024
(B EHY YR CTCS #1), HIEZZ2EHOja 2t
Cf FUIAIA TRAE 2024 404

Her Perdu series, a major focus of this exhibition, is an ongoing
body of over 100 flat-plane works. These are not simply
paintings, but experiments that apply a sculptural process to

a flat surface. She builds up layers of acrylic p

aint, mother-of-

pearl and stone powder, then sands them down to reveal an

image. The moment an unexpected formis un
almost like an archaeological excavation.

Beyond “"Koreanness”

earthed feels

Western artistic movements, the memory of Korea’s modern
history, and contemporary social events are all interwoven in

Lee Bul's work. Yet, she refuses to explainitin
a simple binary of Korean or not Korean. "My
interests,” she says, “are the process of my
own coming of age, the things I've learned,
the place where I live, and the phenomena

| see and experience. These elements
naturally seep into my work in various

ways.” For her, the important thing is not to
define a particular identity, but to weave the
experiences of her life, her learning, and her
engagement with the here and now into her
art. This is why her work transcends national
and regional borders and functions as an
essential, universal point of reference in the
landscape of contemporary art. @
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© Lee Bul. Photo: Jeon Byung-cheol. Courtesy of the artist
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Leeum Museum
of Art

2lZ0lsa

Lee Bul: From 1998 to Now

September 4, 2025-January 4, 2026

Since its opening in 2004, the Leeum Museum

of Art has been a pivotal space for showcasing
major trends in both Korean and international
contemporary art, presenting large-scale
exhibitions of world-renowned artists. The
museum, with its three distinct pavilions designed
by the architects Mario Botta, Jean Nouvel and
Rem Koolhaas, is considered an architectural
masterpiece. The current exhibition, Lee Bul: From
1998 to Now, is the artist’s first large-scale survey
exhibition in Korea, taking a comprehensive

look at her journey over almost three decades,
from the late 1990s to her most recent works. It
features some 150 pieces, from her iconic earlier
series such as Karaoke, Cyborg and Anagram to
her latest installations and drawings.

S0I&2 20043 72t 0|% BiCio|E2| SES sh=0ll
Yt 2= = Ui HAISS PEs| ME0] 2o,
[Hnl/\ 94EHA=I 9}\ OI-_('D_E": -Iol

t2|Q HEL & &, & SctATHASH M 719
HAIS2 I RAHZ MAER! 2% 2EC = "otdh=Ct
<0|=: 1998 0|F)= 2f 300l ZE Zi7te| 0FS
Hofroz ZYsHe L F=2| Tt AfH|O] HAICE

3
b o

(=)
= 335
—
=

@ leeumhoam.org/leeum

© Kevin Mak / Courtesy of Herzog & de Meuron

ME2{A

Lee Bul: From 1998 to Now

March 2026-TBD

Openedin 2021 in Hong Kong's West Kowloon
Cultural District, M+ is Asia’s first and largest
global museum of contemporary visual culture.
Its vast collection, which includes not only
contemporary art but also design, architecture,
film and moving images, offers a comprehensive
look at the modern and contemporary art of Asia.
The building, designed by the world-renowned
architectural firm Herzog & de Meuronin
partnership with TFP Farrells and Arup, takes the
form of a stunning inverted T-shape. Following its
run at the Leeum Museum, the Lee Bul exhibition
will travel to M+.
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@ mplus.org.hk/en

3§ Korean Air operates direct flights between Incheon and
Hong Kong 21 times a week.
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PATHFINDER

MUSICAL UNIVERSE OF PIANIST

unchan L.im

SA2Z OfAstrt
o

I|OtLIAE ARE

—

When Yunchan Lim became the youngest
person to claim the gold medal at the Van
Cliburn International Piano Competitionin

2022'H, 2H18A[e| Lt0|= O|= H St0[H =x|
Lot SR20M Z|K1x 252 HHE RE2

— O

theol| MEES Lo7|0 M7 FCHol|l M FFUCE

2022 at the age of 18, the victory catapulted ACHE A2 UHE g1l AAZ 2} OS5I

him to global fame. His way of conversing
with centuries-old scores and drawing
emotion out of silence is akin to a traveler

=S Soll Z2FS 2YA7|= 22| Ei== OfX|
S40|2t= 22 U AR 22 ZOI2 o{™X}2| 2E
Zrt AR Z0l2ts ol&7 Pt HIEtEE MA a2

going for a long walk down the path of music. J7b 20 Qs 22 TA| 0l S LKL

We embark on a journey to get a peekinto

the world as Yunchan Lim seesi it.

Musical Journey Embracing Freedom and Spirit

MorningCalm There are many kinds of journeys. Some
set out toward a destination on a map,
while others are a slow walk inside
oneself. That latter path is shaped not
by outside expectations but by questions
posed to oneself, a search for authentic
emotions and a personal means of
expressing them. I wonder if your music
might be such a journey.

YunchanLim Ibelieve that listening to each note and

judging it by ear while performing music is simply a

matter of technique. For me, the goal is not just repro-

ducing the notes, but breathing my entire soul into them
to create music. That requires a poetic imagination to
sketch something beyond the score, as well as a passion
that burns like molten lava. That’s why, whether in
rehearsal or on stage, I always begin by focusing on the
very first note. If that sound and the story behind it don’t

Photography by Shin-joong Kim/MOC

e ARl A S9N Rl Rele



agfnto] A zZRAleflAl A 71&d A5 F1&. o=t AUtk Ae o= m2| g Ads| o= vhEo s
TACR Ve @S ol 222 AR L7139 ek
seehahis AU
gy o floll s W HEHe] Atolo] 2=
29y Wl FetolH =A| Fof T2 95 o] % A7 A5 w2k T A71v L Sy
Fofjel o] &gl 5 s lsuy T Bl 1718 oW efmRIZkR? 12|31 AFAket
A, G AE T TR Q12 el A of B5e] o 42) Al ol wrolofof Frhal
SLREE: WAL
agz  olale Afzeel AATE ReUch AL Agd A 245 BF3} AFA Atolol] A7 gidl
A3 BRI A At 0% BAE AFolE 413 o] ol A7k TG Sokg 1 Al
Mg TS BT 71, o] AL WA T4 | AL B AFASE B0 3T gl A,
RE 7] FAde 2L Adl . A o] w2 veket ol floll Al Ash= ARt Aol A &= A E B
EAE o7MIA s B e 2 AU 4 Aol A7l $71, g0k Wl F43tE shutel
A7 ek 12 92 A1 0 2 o] P of2 2e ZEAAR WA F ol2lekn Az,
e Gl SR8 P52 &S 4 Aol B3] TR 2l Al So7HE Al e 24 vt =
2 A8 LAY Ao w Yoldl Rrjuk ot Q14jo] ek wa] ol ol A= ARgHS oA Fefeh
Agte] olobr|& o el 7-2aA ERsIokATH: B o] A Sa 8. 17 Bl gl AelA, dnle)
W2 A4 0 2 Sl QgUeh ARl A T 3} & 41 A AR AR AR oL A
gk o] ) AlelalAl mRlgic, n2gfal 2 Fhick. Al A7k A7kel = gote) BA S
ofol B o dar Alguich
“ o)Al 3312 5
grli«a me tZ th}? core, I}:an t;nove on to thehnefxt o;le. MorningCalm Many Cl‘lthfS feel a scns[f ofjoctlc reverie ‘/\H E% "]',Oﬂ 7'” 5}7]'7]']1] ?J.'L]'TI:‘ .
nly sounds that touch my heart give me the freedom in your performances. Besides music, is = \ MxHI} XHEFE
" o Tl " U 2713} 5744 T Zojqrofofrt Yty
to truly hear myself. In the end, I believe that an artist is there anything else that helps you broaden Xﬂ o o:“ /\7]_ = E]— = slato o/
someone who goes beyond technique and passion to sing your horizons? 01 ‘/] ]_E v]E—‘/\ = ,l_ ERERC o s . ;
= O LIF} o Al = 7 A A ol =
of freedom alone. YunchanLim I often draw inspiration from other art H]—lﬂ 7‘” g 9\1\’1:714]:]' == o= %L] oAlEzkz el A ollel =
forms, and they can definitely help. But for me, the 1 FRUE Al s b= 2 A auth
MorningCalm  Since your victory at the 2022 Van Cliburn | greatest source of inspiration comes from my childhood So7FEA Jé?}%i AAAbsla W3lsl = A4S
competition, your presence on the inter- memories and experiences. From an early age, I've been ouzt AT 733 S gAEs| L= A o= A BlelHAIUQ? o &7}ol|A] AlA-L- o]H
national stage has expanded-signiflcan.tl.y. encountering the wc?rld througk'l the piano. When I was 22Ut} Q193 U] ol el 710 AL T} B Aol AZFEIA AR T ZFT)
What do these encounters with unfamiliar seven, when other kids were going to tackwondo classes, ] ; . oo Al L Aber N y Lo
Q)= = ks 2.0k 2lof| TkAl 2] A|AE olext 3} AlEke AAFslcp = ako. ¢ o
cities and audiences mean to you? I saw a piano studio in a shopping center and just decided Ak 7P7E ds U of slell BAlel AlAlE ARt AR AEbelAl e w2 tellel
YunchanLim  For me, travel is synonymous with to start playing. I wasn’t learning on a technical level A7) 2o et Fel]lrka? W, & 7189 Y-S AR A2 U A xS
freedom. I always find joy in engaging with new things. at first — I was just grappling with the piano on its own AR T E A2 deRRE S e uE wW AL ougct A ARl of2E| 2 21 7} o]z S
The act of discovery — whether of a city or an audience — terms in those classes. I think those early memories and T70] Bu w8 gz)uk, A= o]l Alde] At 3 o] 9lo] Q. “o|&Tt= nE 7hzte] BAS 23 2]
feels lik f the only t 1 [ ilabl thi feeli [ t realization of how to full . - = S
f:e s like one of the only true pleasures availa ‘ e‘:(')n is eelings may represen m3f1ea 1z:a1 ion of how to fully SelSo] 74 7.0 oJ7he ZUch 2 o] wie] S B A2 Ao {h:]—, AuoA| o] 2A oJzke.
tiny planet. I guess that’s why I want to keep visiting more | accept and understand things with the heart, rather than - = Lo sl o1 o1 AL o 5 =o =g o
golw- B E5)] AAFS- 3 s 3L A o yake] ol = 3| A5l 17 1= =3} Hlo]|o =
cities and countries and have a life of abundant experi- simply knowing them with the mind. Even now, 'm more ok 3 Al vhel e S Ak ol ZA18] AohS SAISIL 218-& St Fellof elefl=
ences. I feel immensely grateful that my profession allows | focused on feeling than judgment. r/}% A-52 el 2A-S thd W A= 47 ok AbEolz
me to travel so widely and, in doing so, gain essential FAo| A Tlobie & ulj-9-7] AlRHglo] 2. 7|eH o7 o7ty 18| ‘ojAle] &g slfof at= A suth
insights about life. But now that I'm on a bigger stage, so MorningCalm I heard that you consider moments of Hﬂ%ﬁl‘ﬂr% AZS 8 A5 glo] Bhelo]] 7pA] =AkA 2 By a2 s e A Fof] 7ES
to speak, I re.gularly feel the. need to shape and expre.ss my silence with the audience important during Hoh-2 nl el %, o\l 7 Ao 7)ol S0l LARjeks, T o s Ael H32 s A= o))
own story with greater clarity. I put a lot of thought into performances. What do those moments R ol . | ) o = oo} )
L B E- "lol =071 Zlo )= s 7kl 7 o}-ofu
framing an inner vision that feels uniquely my own. mean to you? How would you describe an mlElnnt rhe 2 9l I RS wepelal ziel F7P7FE R it A o efctererl
\x ideal relationship with the audience? ojafjst= Wiiell sl 222 A jEE Zlo] ozt oAl e} el &7E v AFre. 2 vk Al & 4 lE U
- | Y
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YunchanLim Honestly, I'm a bit nostalgic for theold % | | staying true to one’s beliefs without wavering, even when ouzt 72k o] Al EE

days, centuries back, when the boundary between ‘“r.. the world is full of deceit and wickedness, ought to be

performer and audience wasn't as rigid as it is today.
When music is being played, there’s a natural distinction
between the performer and the listener. But I see both
roles — both the person performing on stage and the
people listening in the audience — as being part of a
community enjoying the music together in that moment.
These days, people tend to view musicians as profes-
sionals, so they’ve come to expect more from those
performing on stage. But despite being part of performing
culture today, I still sometimes find myself longing for
that older era. That’s why I want to bring more of what I
consider the essence of music onto the stage.

I expect my music will surge like waves
of lava, searing the hearts of those

who listen, and my own soul will be right
there with them.”

Growth and Recreation

MorningCalm How do you see yourself continually

growing and changing as a musician?
YunchanLim For an artist, growth means breaking
down who you were yesterday — your old self — and
creating a new self. The French poet Arthur Rimbaud
once said that an artist makes himself a seer through the
“derangement of all the senses.” For Rimbaud, artistic
inspiration comes only through the pain of complete
self-deconstruction. I think an artist needs to experience
this kind of “derangement of the senses.” While breaking
down the old self involves pain, that process of delib-
erate deconstruction brings you closer to your new self.
Accepting both that pain and that joy is what turns the
artist of yesterday into someone new.

MorningCalm For someone like yourself, who has
spent so much time with the piano since
childhood, what do consistency and
immersion mean to you? Why do you think
those qualities are important not only in
art, but in other aspects of life?
YunchanLim I've always thought a spirit of unwavering
devotion is the essence of being an artist. It’s like the old
saying: Even if the world were to end tomorrow, I would
still plant an apple tree. I think that sustaining hope and

112

|| close to the artist’s heart, as well as the core of their artistic
| life. I think that’s how we grow.

Transcending Koreanness

I MorningCalm How does your Korean heritage influence

your performance on the world stage?
YunchanLim Isee Koreans as being a people whose
souls are capable of expressing han (a deep-rooted sense
of anguish) through song. And I feel like that soulful
heritage has a particularly strong and significant impact
on the arts. I'm immensely grateful, as a Korean, to have
inherited that heritage. But beyond being grateful for what
I’'ve been given, I also believe that, as an artist, I need to
step out of the familiar channels I’ve grown accustomed
to and find a way of moving toward an unfamiliar self.
Rather than limiting myself to my Korean identity, I want
to keep exploring myself as a human being.

MorningCalm Could you tell us about any upcoming
performances or projects you have
planned?

YunchanLim I'm currently preparing for concerts here

in Korea after several performances in North America,

including appearances with the New York Philharmonic
and the Philadelphia Orchestra and a recital at Boston’s

Symphony Hall. On December 4, I'll be performing at the

Concert Hall of the Seoul Arts Center with the Orchestra

dell’Accademia Nazionale di Santa Cecilia under the

baton of Daniel Harding, so I'm really looking forward
to seeking Korean audiences again. After that, I'll be
touring various Asian countries. In January next year,

I’'m scheduled to perform with the Royal Concertgebouw

Orchestra in Amsterdam and Dortmund. Then in April,

I'll be performing at Carnegie Hall in New York.

MorningCalm One last question. When you consider your
present self, what do you imagine your
future self will be like?

YunchanLim Until now, I think my whole life has

been immersed in music. But from here on, I want to

stay grounded, to be more attentive to life and the world

around me. I expect my music will surge like waves of lava,

searing the hearts of those who listen, and my own soul
will be right there with them. &

sloto ghls) £ g3
ol 7] 32} Bl e
ol 2Jmlal7}2? of o]

ohd Aol A ol Blx 7

F23 olf- Folofet

F

AZsAER?
L=

¢

drd A Es5eA A Ade
Az

grlol dlle7tel A7doletar A7t

Gk e sjut A
AAU 2= ES2)7) e vhgo
oll&7te] A1, ol &7k A Aol
ake] 4lo] Hof g A7l 2. 1

SPgol A A oA e7har

—_

o
o] o] ol G 23
At

dﬂﬂﬂaﬂﬂﬂd Zol7l Az WA 2 o &7hebn
97k 222 B0 Ol 7V o143 BzolA] Hlolut wErhA
Sl Afoh Vorhs 1S 2 ol AN

ot H2z. A5 d=elolet 7HEA] ok 1 uele] Qg
Q2o thel M= A% TRIske g,

eyz 2 ARS Flolt ZaAE, A3 £9) B0l
Ak Alal] A 2.

agtt A 1099 48 Aok, Bejuio}

oA F, B AL FA Aol 5

x]f,q 2 AbEh iﬂgm} LA~ ET ol fdo] of| A=)
gl o] 3= Rrjjo] A% uh}aly]| 2 yrshc) o] o] =
oo} ol 5 Fal| thekdt ofAlod 57FE WHEE
oAUk 20261 1¥€0ll= PAH 2T} £ 2 EREA]
29 ZA| 2 Esluke- 9 A2~ EZHRCO)2M] gelo] Al H)

AL, 4oll= -8 7H17] Fell A 2latol &S ZhgUt

- A7) Q) gzte] obd,
2 ol e
gofell B WA

A st Al
¥

oo rlu _1
EO
=
b
<
to
it
=)

=
AR AL Adeh A% 2le)

= RiLs A L=
T AES &S Aol Hales k), Al &l 1
wgf etell 24 AUt @



In-Flight Entertainment Guide | HI0| E12 7|l ZEJ% 2|AE

MOVIE

&t st WE2o| o7 FYLH S Ak

ko
~
>

The Naked Gun: A Beginner's Guide

314 Bro| (EUEE AfLO],
ZAHRLS SI3t YA

The Naked Gun franchise returns after a 31-year hiatus!
When the first movie came out back in 1988, the comedic
strategy was clear: a dead serious delivery makes for some
serious laughs. That hallowed tradition is carried on by this
year's reboot of the franchise, simply called The Naked
Gun. The fact that Liam Neeson, the world’s most serious
actor, is starring in The Naked Gun, the world’s most serious
comedy, is proof positive that this film is performing some
radical research in comedy. That raises a question, though:
Why am | so keen about introducing readers to The Naked
Gun (2025)? There’'s one simple
reason: A film this serious can’t
help being funny.

The Origins of
The Naked Gun
Before we get into the film,
there’s a bit of back story
to unwrap. Trust me on
this: Learning a little about
the history of Hollywood
comedy will make your
encounter with the reboot
and earlier entries in the
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franchise even better. The first thing to talk about is the
brothers David and Jerry Zucker and their friend Jim Abra-
hams—oftenreferred to as Zucker, Abrahams and Zucker,
or ZAZ.This jolly trio is where the fun begins. Abrahams and
the Zucker brothers grew up in the same Wisconsin neigh-
borhood and attended high
school together. In college, they
regaled audiences with comedy
sketches at a small theater they
dubbed the Kentucky Fried
Theater. John Landis (a master
of 1970 Hollywood comedy
films) dropped by to see the
show, after which Landis and
ZAZ decided to work together
on amovie. The movie version,
called The Kentucky Fried
Movie, was released in 1977.
The trio were masters of cine-
matic parody—rather than
simply offering sendups of
random movie scenes, they
had an almost preternatural
knack for reinterpretation that
bordered onrecreation. The
Kentucky Fried Movie has even
been cited as an example of
highbrow postmodernism,
atheory that had begun to
percolate around that time.

The Kentucky Fried Movie was
also discovered by discerning
viewers in the video rental
market. That was when the
Zucker brothers and Abrahams
gained notoriety and brought
their talent to the attention of the entertainment industry.
The trio had wanted to direct their next movie, and now their
moment had arrived. They debuted with Airplane in 1980,
determined to show off their true talent.

The decision to cast Leslie Nielsen in Airplane was a master-
stroke. Nielsen—who was better known for dignified roles
with an occasional romantic line—is the straight man here
amid an absolute maelstrom of ludicrous events. Whenever
| see Neisen deliver one of his lines with a straight face, in
apparentignorance that he is in a comedy film, | can’t help
but burst out laughing. Anybody who can watch Airplane
without cracking a smile should probably give up watching
comedy films altogether. When the film was first screened,
one viewer is said to have remarked that the thunderous
laughter and applause from the audience made it feel like
being atalLed Zeppelin concert.

© lllustration by Kim Sihoon

A Hollywood Slapstick Comedy Launches a Series
The most surprising thing about the original movie The
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Naked Gun: From the Files of Police Squad! (1988) is how it revives the O] A2|=2= =3 Cejlflo] JES Rlot= OtE2 mind-boggling contraption
traditions of slapstick comedy from the silent film era, which indulged in OtLH7} EAtstHAM ELICE CHYS| = <SYEF ALLIO[) called P.L.O.T. (Primordial
costumes and special effects, when comedies had relied on banter and SO0 HE 7|2lotX|= LUALL Law of Toughness), which
wordplay ever since the first talkies were screened. The clever directors is capable of reverting
used deliberately cheap visual effects for big laughs and presented ridic- J2|10 S ALLI0[>(2025) humans to a primitive state.
ulous disguises that somehow fooled the rest of the characters, if not (ELEFAILIO[) A2]=(1988, 1991, 1994)2] As Drebin Jr. bumbles

the audience. This strategy provided a way to both present and resolve ol =3 Caf|dlo| OFS0|Xt OfH|= (B YE through a series of slap-

AILEO[>(2025)2] QIS0 ‘FEL|Of 7} CHA| BHEH Z2H3

problems in the plot, but that wasn't its biggest advantage. Because ZAZ
could make their films on a low budget, they were free
to explore their comic material without being at the
mercy of box office pressures.

The trio had an amazing run of hits. They returned in
1991 with the sequel The Naked Gun 2%2: The Smell
of Fear. (The "2%2" simply means the film is a sequel
—the trio didn't produce any films between the two.)
Just as with the James Bond series, the outcome is

stick gags, he tracks a
cabal of billionaires intent
onusing the stolen P.L.O.T.
device (getit?) to trigger
people’s primitive instincts
and sow chaos. The story is
played straight despite the
hilarious hijinks.

Liam Neeson's participa-
tionin the reboot of The
Naked Gun makes it more

Gk,

©2025 Paramount Pictures.

never in doubt, and the filmmakers and audience alike
know the plot itself is unimportant. The film had double

the budget of the original, but viewers are divided on than a mere reboot—it’s the veritable resurrection of spoof Of~2tE 2 Zeist oot

whether it actually improved on the original. The trio comedy. By now, we're familiar with the tropes of slapstick 2|2 L|Z0| &7t O] <BAEE ALLIO|) 2|RE &= Thast 2 EH0| OfL|2t

regrouped once more for a third stab at the series with comedy, its winking parody and clever manipulation of ufj2{C| Z0|C|ef A7} CHA| 0|0fX|= &740|Ct 2|=X O = 2{C|stn

Naked Gun 33%s: The Final Insult (1994). awkwardness. As the comedic genre that ruled a generation | Y28t HAOZ o|Mahg XI5t SMAEITO|C| MES O|H| R2l=
prepares to make a comeback, we just need to sit back and QIC}. §F AICHE SOIE 32| FUIHATE MEA &f& =2 st 22!

The 2025 Reboot of The Naked Gun getready to laugh.® OX g =H(ghotH 2ot &

Hearing that The Naked Gun was getting a reboot three
decades later reminded me of the sheer comedy of
the franchise, of which (full disclosure) I'm an ardent
fan. We're whisked back into the cinematic universe

of Frank Drebin (main character of the original Naked U2 Hsloj| st =22 M= HEIIOIXL PstE Bte= 50|t

Jung Sungil is a film critic and a director. He played a crucial role in

Gun movies from 1988, 1991, 1994) by his son, Frank shaping cinephile culture in South Korea in the 1990s by leading 1990t I A|HIZ 23515 ‘e ol Z™AEQI gt st G| iiAZIS
' ! ' Kino, a magazine that transformed the landscape of film criticism. O|B0{ YsH[Ho| SES HIH=RUACE

Drebin Jr. An indisputably witty move saw Liam Neeson
selected for the part of Frank Drebin Jr., son of the fran-
chise’'s former main character. Neeson is remembered
by many for hisrole in the Taken series as a soft-spoken
father with a hidden past as a special agent. Just as
Leslie Nielsen was a delightfully unexpected choice for the role of Drebin
in the original series, it's hilarious just to imagine Liam Neeson's meta-
morphosis for this movie.

In the reboot, LAPD officer Frank Drebin Jr. finds himself working on two
seemingly unrelated cases: a bank robbery and a car accident involving
a software engineer. But he soon learns that the cases are linked by a

©2025 Paramount Pictures.
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More Laugh-Out-Loud Films for ZAZ Fans ZAZ°o| ¥stE ¢ 211
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Top Secret! (1984)

An American rock star travels to
East Germany (when the country
was still divided) to perform

at a festival and finds himself
joining the resistance movement.
Along the way, he faces all

sorts of obstacles and dangers,
dispatching them one by one
while even finding time for love.
Some scenes rank among the
funniest in the ZAZ oeuvre, while
others draw a laugh for their
sheer zaniness. Hardcore ZAZ
fans often proclaim it as the trio’s
finest work.

E2HIY (1984)
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Ruthless People (1986)

This film is about a millionaire
couple where the wife is
overbearing and hated by her
husband. One day, the wife is
kidnapped, and the abductors
threaten to kill her unless they're
paid a ransom. That’s a welcome
prospect for the husband, who
begs them to do their worst.
From there, everything unravels
spectacularly, with one twist
leading to another as the film
somehow staggers toward a
happy ending.
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Police Academy (1984)

While not by ZAZ, this film was
released around the same time,
launching a long-running hit
series that stretched to seven
installments. The humor lies in
the madcap antics of cadets at
the Police Academy, their equally
ridiculous instructors, and a
revolving door of disputes with the
citizenry and attempts to resolve
them. Unlike the ZAZ films,
however, a number of different
people directed the films in the
franchise.
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Hot Shots! Part Deux (1993)
After parting ways with David
and Jerry Zucker, Jim Abrahams
made his own films, some
proving to be every bit as funny
as the original ZAZ canon. The
Hot Shots! series ended up being
Abrahams’ biggest solo success.
The genius move here was
casting Charlie Sheen in the lead
role. Abrahams and Sheen had
already worked together in the
original Hot Shots/, but this one
was much funnier.
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Heroes Redefined

PREVIEW

#LIA| 2 JSE

Superman

The dawn of a brand-new DC Universe begins
here. Superman (David Corenswet) continues
his fight for a better world, but he finds public
opinion fiercely divided thanks to the efforts

of Lex Luthor (Nicholas Hoult) and an army of
trained monkeys working to discredit him on
social media. Interestingly, the movie itself also
became subject to sharply divided opinions
voiced on social media.

This version of Superman is not the hero we've
seen before; Corenswet’s performance shows a
different, perhaps more human, side of the Man
of Steel. Moving beyond the graceful flights
and dignified action of the past, this Superman
movie shows the difficulties our hero faces as
an outsider and the actors bring fresh energy
to these familiar characters. If you're curious
about this fresh take, don’t miss this new begin-
ning for our classic hero.
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You Gotta Believe

When Bobby (Luke Wilson), the
beloved coach and father of one of
the players, is suddenly sidelined

by a serious illness, his friend and
co-coach Jon (Greg Kinnear), along
with a neighborhood coach named
Mitch, stepsin to lead the team. A
surprising turn of events lands them a
spotin the World Series and suddenly,
all eyes are on these small players.
Between despair and hope, the kids
find strength in each other, becoming
the heroes of their own story.
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Fantastic Four

Four brilliant astronauts embark on a mission
to space, but when a freak accident exposes
them to cosmic radiation, they return with
extraordinary powers. Reed can stretch and
reshape his body at will; Susan has the power
of invisibility and can create powerful force
fields; Johnny can engulf himself in flames and
fly; and Ben possesses incredible strength and
rock-hard skin. These rookie heroes must now
learn to work together as a fantastic team to
save the world from Doctor Doom.
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Face of a Monster Life is Beautiful

MOVIE

PREVIEW #2UAMO| 27|
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MOVIE
PREVIEW

Jurassic World: Rebirth

The Earth is no longer a hospitable place for dinosaurs.

Struggling to survive, the last remaining populations are
confined to isolated regions near the equator. A massive
pharmaceutical corporation, believing that the surviving
dinosaurs’ DNA holds the key to a lifesaving drug, hires the
brilliant and ruthless Zora Bennett (Scarlett Johansson) to
lead a special operation. But when an ordinary family gets
caughtin the middle of this greed-fueled mission, they find
themselves thrust into a terrifying game of survival.

©2006 Columbia Pictures Indu;ries, Inc.

© 2020 TriStar Pictures, Inc.

©2004 DREAMWORKS LLC. &

The Terminal

Viktor Navorski (Tom Hanks) travels

to New York City to fulfill the lifelong
dream of his late father. But just before

A Beautiful Day

in the Neighborhood

Lloyd (Matthew Rhys) is a cynical, world-
weary journalist who doesn’t trust anyone.

The Pursuit of Happyness
Chris Gardner (Will Smith) is a
salesman in San Francisco. Under
the crushing weight of his unstable

FEPD| 2E: ME2 AE

© 2025 Universal Studios and
Amblin Entertainment, Inc.

He's assigned to write a profile of Fred

Rogers (Tom Hanks), the beloved host of a

children’s television show. Lloyd’s plan is

to expose the "nice guy"” persona and find

the cracks in his perfectimage. But he's
not prepared for Fred’s quiet, attentive

he lands, a coup breaks out in his home
country, and overnight, he becomes a
man without a nation. The U.S. govern-
ment will not accept his passport,
which means he can neither enter nor
leave the United States. With nowhere

income, his marriage falls apart.
Suddenly, Chris is a single father,
solely responsible for his young
son, Christopher (Jaden Smith).
Even as he hits rock bottom, he
lands a highly competitive, unpaid

way of listening and his warm acceptance
of people just as they are. Slowly, Lloyd
feels his hardened heart begin to change.

else to go, Viktor finds himself making
anew, and surprisingly appealing, life
inside the airport terminal.

internship at a prestigious stock
brokerage firm. Chris chases clients
by day and takes care of his son by
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night, never giving up, no matter
how dire the circumstances.
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are trying their best to live on the
straight and narrow. The problem is,
the world doesn’t seem to believe
they’'ve changed, and their pastis
constantly nipping at their heels. To
make matters worse, a new crim-

inal organization known as the “Bad
Girls" has appeared, pushing them to
return to their old ways while posing a
dangerous new threat.

HJS 7}0|X 2
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dary assassinin her 60s, now consi-
dered arelic of a bygone era. Bullfight
(Kim Sungcheol), a young, ruthless killer
who's been tracking her, is closing in
for the kill. After an accident lands her
in a veterinary clinic, Hornclaw starts
opening up to the gentle veterinarian
who treats her and his daughter, giving
her something to protect.
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most famous monster hotel is finally
taking a vacation. Mavis surprises her
dad, Dracula, with a luxury cruise. On
the trip, Dracula finds himself falling
for the ship’s charming human captain,
Ericka, but she's the descendant of a
legendary vampire hunter. Ericka plans
to deceive Dracula and destroy him,
but unexpected feelings begin to getin
the way of her sinister plot.
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Little Forest

Tired of her exhausting life in Seoul, Hyewon (Kim Taeri)
leaves the city and returns to her childhood home in the
countryside. There, guided by the memory of her mother
(Moon Sori), she begins to cook her way through the seasons.
Hyewon slowly begins to reconnect with the senses and rela-
tionships she had lost in the city.
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Reality of Relationships

MOVIE
PREVIEW
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© 2025 The Friend Movie LLC.

The Friend

Iris (Naomi Watts) is devastated by the
sudden suicide of her longtime mentor
and friend, Walter (Bill Murray). In his
will, Walter leaves her his beloved
Great Dane, Apollo. The dog becomes
both aliving reminder of Walter and
an emotional bridge to his past. As

Iris cares for the dog, she is forced to
confront the parts of Walter’s life she
never knew and reevaluate her own
relationship with him.
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© Showbox Corp

Big Deal
It's 1997, and Gukbo Soju, a popular national soju
producer, is on the brink of bankruptcy. The company
is given a last-chance opportunity to survive. At that
moment, Inbeom (Lee Jehoon) of Solquin, a global invest-
ment firm, swoops in, offering a strategic investment. But
Inbeom'’s true intention is to acquire the company for a
fraction of its worth. A fierce battle begins, with the fate
of the soju company hanging in the balance.
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Mean Girls

Cady (Lindsay Lohan), who grew up
in Africa, gets a crash course in the
wild, unfamiliar culture of an Amer-
ican high school. The schoolis ruled
by the "Plastics,” a trio of queen bees
led by the formidable Regina (Rachel
McAdams). On a dare from her new
friends, Cady infiltrates the group,
planning to take Regina down. But

The Beauty Inside

Imagine a man who wakes up every
morning in a different body. Age,
nationality, gender—everything
changes, every single day. Isolated
from the world, Woojin lives a quiet,
hidden life. Then one day, he meets
Yisoo, a woman to whom he wants to
reveal his secret to. Their story poses
a gentle, thought-provoking ques-

soon, she finds herself getting sucked tion: What does it mean to have a true,

into their world of rules and power.
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unchanging identity?
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TV Re:View

as a means of understanding society at large.

Pop culture critic Jung Dukhyun explores the current landscape of K-dramas

[ |
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Whiling Away the Hours
With K-Dramas

ot= Cafaf, ‘Azt Aol HIH

Time doesn’t always pass at the same speed, as anybody
who has watched a spellbinding show could tell you. Good
television can make time pass in the blink of an eye. Korean
dramas have recently upped their game, captivating
viewers around the world. This article covers the current
state of Korean dramas, which employ an array of themes
and genres to alternatively get your pulse pounding or tug
on your heartstrings.

Good Boy: Olympic Exploits With a Dash of Action

What if an athlete were to use their physical prowess on the
battlefield? This question has likely occurred to anybody
who has watched an Olympic sharpshooter hit the bull’s-eye
from a seemingly impossible distance or a staggering boxer
knock their opponent down. Good Boy is a drama that exam-
ines that scenario. Korean Olympians from such categories
as boxing, sport shooting, discus throwing, fencing and
wrestling are recruited for a special police squad following
their exploits on the field. The result is what might be called
a sports-action-adventure. You've got to admit it's an exhil-
arating premise: impeccable athletes using their sporting
techniques to take down the baddies.

Yoon Dongju (Park Bogum), a gold medalist in boxing, is

a crusader for justice on the police force, committed to
keeping his hands clean just like the poet for whom he

was named. While Dongju sometimes jumps the gunin his
enthusiasm, the tenacity one would expect from a former
boxer and the desire to right wrongs implicit in his name
drive him to root out corruption and let the fists of justice fly.
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As a prizewinning boxer, Dongju pulls off thrilling scenes where he
faces down dozens of enemies with his bare fists and a body trained
to take a beating.

The other former athletes form a motley crew including Dongju’s
crush Jin Hanna (Kim Sohyun), a gold medalist in sport shooting who
maintains her signature sangfroid while taking shots at charging
goons; Kim Jonghyeon (Lee Sangyi), a silver medalist in fencing

who can fend off dozens of foes with a staff; and Shin Jaehong (Tae
Wonseok), a bronze medalist in discus throwing who hurls a manhole
cover to wreck an oncoming car. The leader of these athletic
Avengers is Ko Mansik (Heo Sungtae), a bronze medalist in wrestling
who displays savvy and persistence in bringing down the villains.
The thrilling turn from sports to action is sold by the convincing
villains—vicious drug dealers like Min Juyeong (Oh Jungse), a cartel
kingpin pretending to be an ordinary customs official, and Leo (Ko
Jun), who is in with the Russian mafia. These nefarious villains use
their wealth and power to pull strings with the police, which makes

it all the more satisfying when the Olympic Avengers start swinging
and blood begins to fly. It’s certainly sweet to see good sports-
manship tackle the corruption around us. This show is eminently
bingeworthy, and you’ll hardly realize that the hours are flying by.

Love, Take Two, a Love Story With a Big Heart

"When you're going through a really tough time, you find yourself
gasping for air, just wishing it was all over. Do you know what makes
a difference at times like that? It's other people —they can help you
breathe again.” Those lines epitomize what makes melodramas so
moving. Despite the new
beginnings suggested by
the title, Love, Take Two
opens with a suddenly
severed relationship. Lee
Jian (Yum Jungah) has
sacrificed her happiness
and everything else for

the sake of her daughter
Hyori (Choi Yoonji). But
after getting into medical
school, Hyori abruptly
drops out of school and
runs away. It turns out

she has decided to reset
her life after being diag-
nosed with a brain tumor.
Hyori’s course correction
also shakes things up

for her mother Jian, who
follows her daughter to

the country town where

an old flame happens to
reside. Jian builds a house
there and begins a new and
completely different life—
a life of miracles, with every
moment feeling like a new
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Good Boy

In this action crime drama, former
Olympic medalists join the police
through a special recruitment program
and use their athletic skills to take on
crime. Blending sportsmanship with a
strong sense of justice, it presents a
fresh take on the modern hero story.
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experience. That's when she finally learns to
find true happiness in the little things.

Stories of urbanites worn out from the daily
grind who move to a quiet corner of the coun-
tryside to regain their joie de vivre has become
a central motif in recent Korean media. The
motif can be witnessed in films like Little
Forest and television series such as Hometown
Cha-Cha-Cha and Welcome to Samdal-ri. Love,
Take Two continues the trend, telling the story
of Jian and Hyori’'s move to the countryside,
where they are swept up in pure puppy love.
Before long, Hyori has her first experience of
love with Ryu Bohyeon (Kim Minkyu), a tender,
touching romance that recalls Alphonse
Daudet’s short story Les Etoiles (“The Stars”).
And let’s not forget the mature relationship
between Jian and her first love Ryu Jeongseok
(Park Haejoon), who rekindle their old flame.
The twin love stories are interspersed with
touching interactions with the townspeople as
the characters form the kind of bonds rarely
seenin the city. What begins as a melodrama
evolves into something much more: a sensitive
study of the human experience. It's a series in which the
characters seek to understand each other, with each one
given a moment to shine.

That leaves viewers with the choice of a sports-action romp,
or a tender return to everyday concerns. While the two
dramas touch on distinctly different topics, they indicate
that Korean viewers respond not only to cathartic release,
but also to comforting stories of the heart. The desire to
escape, if only for a moment, from one’s tiring routine bears
a certain resemblance to traveling. While you're onboard,
these two dramas can serve as a delightful diversion that
will enrich your journey. While away the hours with these
immersive stories, and you'll be at your destination before
you know it. And one of those episodes may well offer
special meaning for the journey ahead. &

Jung Dukhyunis a pop culture critic who sheds light on the value
of popular culture through his writing, broadcasting appearances
and lectures.
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Love, Take Two

Aheartfelt drama about redis-
covering love and warmthin
the midst of life's burdens, it
tenderly portrays the journey
of finding one's way back to
everyday life through family,
neighbors and self-reflection.
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upGRADE You:
Teachers 2
MXS HES|: E|[XYA 2

This educational reality show
offers customized solutions
for students struggling

with their grades. A team

of Korea’s top instructors
provides a clear-eyed eval-
uation of each student’s
learning challenges relating
to school, home environment and individual lifestyles,
creating a tailored plan that covers everything from
subject-specific strategies to daily routines.
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Choi Soojong's
Travel Story

51452 OfBAE 2

Join the beloved actor Choi
Soojong, along with Jin
Taehyun and Dong Ha, as
they explore the scenery of
unfamiliar destinations with
awarm and gentle attitude.
This is a show that focuses on
stories, people and the small
details of daily life rather than just famous tourist spots. It
will remind you of a different kind of travel, one that finds
satisfaction not in grand landmarks but in small discoveries.
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Friends, Season 7

DX AE 7

The legendary sitcom is about six New
York friends navigating work, love and
life in the time when anything seems
possible. This ever-comforting group
of friends is back in Season 7 with new
milestones like planning a wedding,
and highlighting the natural, hilarious
changes that come with getting older
and developing deeper relationships.
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The Food

That Built America—
Thanksgiving Dinner
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This docudrama series tells the stories
of the iconic brands and visionary
people who shaped American food
culture. This episode explores how
favorites like turkey, cranberry sauce
and stuffing became staples of the
American Thanksgiving table.
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Waldbihne 2025
LER| 2025

Experience the magic of a massive
2025 live concert at Berlin's beau-
tiful Waldblihne, a stunning outdoor
amphitheater. The atmosphere of this
open-air stage, setin a lush natural
environment, is vividly captured on
screen.
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Bae Soontak, a writer for the daily radio show Bae Chu/soo’s Music Camp, which has been
discussing music for over a decade, shares his insights on pop music.
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Bruno Mars
and the Wide-Angle Lens

S OpA, Zige| SOt

Bruno Mars is not just a star, he’s a superstar. Just take
alook at all the records he’s set. No fewer than 20 of his
singles have entered the Billboard Hot 100 top 10, with nine
of them reaching the number-one spot. That's a remark-
able figure, no matter how you dice it. But a hit parade is not
enough to create a superstar. For that, you also need criti-
cally acclaimed musical chops. The Grammy Awards offer a
solid yardstick for such judgments. Mars has thus far taken
home a total of 16 Grammys in his decade-plus career since
he debuted in 2010. That's right—sixteen, when just one
would be an honor to last a lifetime.

Path to Superstardom

Of course, Mars didn’t start out a superstar. As a child, his
family experienced poverty and at times resided in uncon-
ventional accommodations, with his father sometimes
having Mars sleep in their car. But Mars’ talent was irre-
pressible. In his home state of Hawaii, he began performing
as early as the age of two in a family band with his parents
and siblings. Rather like The Jackson 5, they soon became
local legends. Even as a kid, Mars was a crooner capable of
pulling off on-the-money impressions of Elvis Presley.
Even after his parents split and his father’s businesses
flopped, Mars held on to his musical dreams. But at first,
success eluded him. In Los Angeles, his demo tape got him
signed to Motown Records, but he was ultimately dropped
from the label. That prompted a course correction; he
decided to reinvent himself as a songwriter, rather than a
singer, and channeled his energy into composing.
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Soon, he was getting noticed for his hit songs like Right Round (2009)
by Flo Rida, Wavin' Flag, Celebration Mix (2010) by K'naan and Forget
You (2010) by CeelLo Green. In addition to his songwriting credits, he
was a featured artist on Nothin‘on You (2009) by B.o.B., which was a
launchpad for Mars’ debut as a solo artist.

Mars’ career has continued to dazzle ever since his debut solo album
Doo-Wops & Hooligans in 2010. Starting with the single Just the Way
You Are, his endless string of hits has included When I Was Your Man
(2012) and That's What I Like (2017), as well as Uptown Funk (2014),
co-created with producer Mark Ronson, and Leave the Door Open
(2021), released under collaborative project Silk Sonic. It's no exag-
geration to call Mars one of the greatest hitmakers of our time.

Sense of Inclusivity
What makes Mars’ music truly exceptional is his gift for navigating
genres. While his style is rooted in R&B and soul, he truly shines
when he adds a touch of funk or disco. And as a musician, he's keenly
attuned to what the public wants. Honestly, could anybody resist the
plaintive melody of Just the Way You Are or ignore the heartfelt plea
of Marry You (2010)?

Mars’ wide-ranging musical taste even extends to K-pop with APT.
(2024), his collaboration with Rosé that took Billboard by storm.
Clockingin at just under three minutes, APT. is the quintessential
2020s hit song. Considering its playtime, listeners might not hear
much to analyze musically, just a percussion loop and a few effects.
What deserves our attention
here is the pre-chorus, which
begins around the 30-second
mark. Its well-crafted, catchy
melody line maximizes the
song's universal appeal

and hooks the listener.

While the rhythmic chant of
apateu (Korean for "apart-
ment”) is often cited as the
hallmark of the track, the
song really comes to life

in the pre-chorus. Genre-
wise, it can be described

as pop punk with a dash of
electronic flavor: the no-non-
sense structure of punk, the
melodic stylings of pop and
the ear-pleasing effects of
electropop. Uponitsrelease,
the playful music video added
fuel to the fire, making the
song a global phenomenon
almost overnight.

Big hits are prone to being
misunderstood. History
teaches that musicians who
lean on familiarity and popu-
larity are almost reflexively
criticized for lacking origi-
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nality. In Mars’ case, at least,
such criticism misses the mark.
The New York Times once
described him as “one of the
most versatile and accessible
singers in pop,” reflecting his
facility for slaloming between
genres while putting his own
spin on each one.

In other words, his musical
philosophy is not carving out

a narrow niche but embracing
abroad audience. Rather than
peering into a sonic abyss,
Mars' listeners can leisurely
peruse a vast vista of genres. In
terms of perspective, Mars isn't
using an endoscope but a tele-
scope. And the view, needless
to say, is out of this world. @

Bae Soontak is a music critic and a writer for Bae Chulsoo’s Music
Camp. He is also the author of Legend: 20 Years of Bae Chulsoo’s

Music Camp and 100 Albums.

Bruno Mars is featured in the in-flight entertainment section under
“This is Bruno Mars,"” showcasing a wide selection of his music.
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Marry You (2010)

This musical marriage of rock,
R&B, soul and doo-wop wasn't as
warmly received on Billboard as
many of Mars’ hits. Several tracks
on his debut album reached
number one on Billboard, but
Marry You peaked at a modest
85th place. But in Korea, it became
one of Mars’s signature songs.

In the United States, the version
of Marry You performed on the
jukebox comedy show Glee
charted at 32"d place after
release. The song is widely used
as a wedding anthem, which

is honestly a peculiar choice
because the song isn't about a
perfect romance.
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APT. (With Rosé) (2024)

This song owes its structure

to the genre of punk. What is
punk exactly? It's a bare-bones,
stripped-down style of music
that arose in the mid-1970s.
This minimalistic approach to
music was a response to the
commercialized, ultra-processed
music in vogue at the time.
Punk’s original creed was that
three chords are all it takes to
make music. Punk music laid its
axe to the root of mainstream
music, which was dominated by
accomplished instrumentalists.
But over time, punk moved from
arebellious movement to one
more genre in the songwriter’s
toolkit. That’s life, | suppose: all
revolutions wind down and are
absorbed into our everyday lives.
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PREVIEW

ﬂ TOMORROW X
TOGETHER,
The Star Chapter'
- TOGETHER

EREH0|E A,

\ o] X TOGETHER
¢ © HYBE

TOMORROW X TOGETHER's fourth studio album unfolds
like a constellation, a map of the members coming together,
which is the theme at the heart of the group’s name. Glim-
mering synths and bright guitar riffs lead into a refreshing
chorus, with lyrics that capture the excitement and anxiety
of growing up, and the deep bond that holds them together.
It's an album that marks a clear pointin the journey of these

10CM,5.0

AMIX], 5.0
"M NOUG ,,"'"_,.'_...'I'.
-
© CAM with us

Honest lyrics and simple melodies move between light-
hearted humor and bittersweet resignation in T0CM’s fifth
studio album. With minimalist acoustic arrangements and
lyrics that feel more candid than ever, this album is a pure,
unadulterated snapshot of who 10CM is right now. It strikes
a beautiful balance between late-night ballads and tracks
with the easy tempo of a quiet walk.

artists as they grow up from boys to young men.
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Tyler, The Creator,
Don't Tap the Glass
Eta], o 32(0f|o|,

=Y 3ata

This is the latest from Tyler, The
Creator, an artist who completely rein-
vents his sound with every album. Even
within a single song, the mood can
shiftin an instant, moving from humor
and bravado to surprising moments of
self-reflection. Beneath the aggressive
rap lyrics, you'll find an honest explora-
tion of relationships and the self.

LHOICH F20| FAIE 25| x| 21012
X{ulX|5H= OFE|AE EfE], Cf 32|0j0|E{2]
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Maroon 5,
Love Is Like
O} mo|E, 2{E 0o|X 2jo|3a

When slick pop-rock meets a smooth
R&B sound, you get that signature
Maroon 5 vibe. In their new album,
true to its name, the lyrics explore the
many contradictions of love, with both
direct confessions and clever meta-
phors that will stay with you long after
the song stops playing.

Yunchan Lim,
Tchaikovsky: The
Seasons

QUSEL XIOIFAT |- AA|

In the hands of Yunchan Lim, these
familiar pieces are interpreted not with
overwrought romanticism, but with a
masterful sense of breath and space.
He described the music as a memory
buried deep in the heart —momentarily
recalled, only to fade away.
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Korean Air Wi-Fi —_— Korean Air Wi-Fi | a2y 200% 777-300ER*
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* Available on select aircraft. * U SZT0ATH HIS * Available on select aircraft. * UL DT M HS
More of our aircraft will be offering Wi-Fi. MH|A CHe 837|= Al% &t SLICh More of our aircraft will be offering Wi-Fi. MH|A CHe 837 |= 7% &l SLICH

How to Connect to Korean Air Wi-Fi 0|2 2H How to Connect to Korean Air Wi-Fi 0] th
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S> Airplane Mode () [ Q  wifi.koreanair.com ] @ S Airplane Mode () @ KOREAN AIR @

You are connected

= WiFi [ @) I ] = WiFi [ @) Internet

Internet

© Korean Air In-Flight = E Tq E © Korean Air In-Flight =
i B [ & Lounch ol
E E 4 Copy Link

’
' Launch Portal

Messaging Messaging

Switch to airplane mode, Enter ‘wifi.koreanair.com’ in Select and purchase an Switch to airplane mode, Automatically redirecting to the Portal page Select and purchase an
turn on Wi-Fi and select the the address bar or scan the QR Code internet or messaging plan turn on Wi-Fi and select the Follow ‘@ KOREAN AIR’ screen to connect internet or messaging plan
Korean Air In-Flight network Korean Air In-Flight network , .

Z A% wifi.koreanair.com 121 Qx| Mef l o If you're not redirected, open a browser Qx| Mef gl 1oy
H|7|2E et ofojmtol H & EEL Attt QRIS AZH H|g7| 2 E M3t ojojmto| H 5 and enter wifi.koreanair.com
‘Korean Air In-Flight 2 91Z ‘Korean Air In-Flight 2 ¢1Z
EHH0|X| X+S0|S, ‘chetetS’ st Qhlofl w2t A

XHES0|E 27}t Al, ‘wifi.koreanair.com’
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Korean Air Wi-Fi is available above 10,000 feet when the seatbelt sign is off.

* Wi-Fi restrictions: Airspace where the service is prohibited (Syria, Israel, Cuba, India) and polar routes.

* The service may be temporarily unavailable due to unexpected circumstances such as inclement weather and interference with satellite communication.
* Wi-Fi can still be used even when devices are changed during flight. (Based on registered account)

Korean Air Wi-Fi is available above 10,000 feet when the seatbelt sign is off.

* Wi-Fi restrictions: Airspace where the service is prohibited (Syria, Israel, Cuba, India) and polar routes.

* The service may be temporarily unavailable due to unexpected circumstances such as inclement weather and interference with satellite communication.
* Wi-Fi can still be used even when devices are changed during flight. (Based on email registered during purchase)
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Plan 2ZH| Plan 22|
. . . . . - Messaging: Send or receive text messages via chat apps . . . . . . Messaging: Send or receive text messages via chat apps
@ Internet: Y;I:tbnl:;\;\;m?ng, jirzzzrlztrzus: and videos (within 480p), @ WA : FEINS S5t EIAE BAK| BLY| @ Internet: Y;/:tbnl:;\;\;m?ng, jirzzzrlztrzus: and videos (within 480p), @ A : FEINS S5t HIAE BAK| HLY|
ging PP ging PP Restrictions: Video and photos not supported

_ N _ Restrictions: Video and photos not supported o e N -
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Restrictions: Video/audio phone calls, cloud service

Restrictions: Video/audio phone calls, cloud service
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* The price plan may vary by flight distance and is payable with overseas-eligible credit or debit cards in USD. * The price plan may vary by flight distance and is payable with overseas-eligible credit or debit cards in USD.
* Korean Air Wi-Fi service is only available on the flights that have been purchased, and the service must be purchased again for any connecting flights. * Korean Air Wi-Fi service is only available on the flights that have been purchased, and the service must be purchased again for any connecting flights.
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Customer Support 112 x|l
If you are having trouble connecting to the in-flight Wi-Fi, contact the customer support via

If you are having trouble connecting to the in-flight Wi-Fi, contact the customer support via
the email address/telephone number listed on the email receipt you received after purchasing the service. the email address/telephone number listed on the email receipt you received after purchasing the service.
STS Z{ONCIE, 70 B430l ZIME Ol T4 i MEHEE HRHHFHL.

7| 2touto] ArE F SHS MM, F0f F-F0j| 7|THE! Ofo|Y A = MMHS 2 M2BHTFA|Q. 7|LH tojmto] AIE F EHE Zio. AAZ
Viasat khelpwifi@i-wifisupport.com 080-870-3116 (Free ££&), +82-2-2071-7363 (Calling Rates Apply &) * 24 Hours, Korean/English support 24A|Zt, §+=10{/230{ X[ Panasonic khelpwifi@panasonic.aero 080-880-0350 (Free &), +82-2-3498-5904 (Calling Rates Apply §&) * 9:00~17:00 on weekdays (KST), Korean/English support §t= A|ZH H!
9:00~17:00, $t=101/%301 X|2

Customer Support 112 x|l
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Wireless Entertainment 737-8

S AEE|QIMHE 0| QHY

Wireless Entertainment

S AEE|QIHE 0| QLY

‘ A220-300

Explore a host of free in-flight entertainment options by
connecting to the network on your personal mobile device.

7|t HESI3o| H&5t0] Q& TV, 32 S Cidet 7| 2HXE F 22 0|83 & ASLIC

Explore a host of free in-flight entertainment options by
connecting to the network on your personal mobile device.

7|t HES30| H&5t0] Q& TV, 32 S Cidet 7|L] 2HXE F 22 0|83 & ASLIC

1) (2] © 1] (2] ©
f10:45 =2 -)\ ﬁo%s =2 -N f1o:45 =2 m\ f10;45 =2 -N f1o:45 == -N f1o:4s =2 m\

@ KOREAN AIR @ KOREAN AIR

Welcome

You are connected

Welcome
You are connected

‘) > Airplane Mode () @
@ = WiFi () Movies TV Shows

Movies TV Shows =

@ Korean Air In-Flight =

Audi Kid

> Airplane Mode

= WiFi [ @)

=

@ Korean Air In-Flight =

’
‘ Launch Portal

’
. Launch Portal Connectivity

LS

Audio Kids

48 Copy Link

/

-

\o 7\ J \o / \o 7\ J

Switch to airplane mode,
turn on Wi-Fi and select the
Korean Air In-Flight network

[iOS] : Click [Launch Portal]
[Android] : Copy & paste [Copy link] into
your Chrome browser

[i0s] “HI27}7|” 221 A9F
[Android] “Y3=A}” 22| 5 38 BetAof W&

H|&#7|=E Mt etojuto] A
‘Korean Air In-Flight 2 912
You can also enter the address

‘wifi.koreanair.com’

‘wifi.koreanair.com’ FARE B% Its

Ey5E
%y
=

You can also connect by scanning the QR code.

QRIE A7 SHME &4 JHsELICH

Free In-Flight Entertainment

YTV, 2% & 7|= Z2OU(RE)

Switch to airplane mode,
turn on Wi-Fi and select the
Korean Air In-Flight network

[i0S] : Click [Launch Portal]
[Android] : Copy & paste [Copy link] into
your Chrome browser

Free In-Flight Entertainment
Korean Air Wi-Fi (Charged)

P31V, 2% & 7= ZROU(RR)

H|37| 2= Mt efo|uto] H & [i0S] “Ht2717]” 2214 9 7|l etolTto|(SF)
1

‘Korean Air In-Flight' 2 912 [Android] “EIZAY 22l § 32 HatXof| M4

You can also enter the address
‘wifi.koreanair.com’

‘wifi.koreanair.com’ FARE M£ It

Ey5E
%y
O

You can also connect by scanning the QR code.

QRIE AE SaliME M 7kSEILICH

« The Chrome (G) and Safari (#) browsers are recommended.

- AE(@) 2 Mut2|(@) 22tRXIE 01851A7|1S HEE2LICL

» Some devices may not be able to connect due to incompatible software versions and device settings.
- U 7170 2TERIO] BIE U 717] NHOR ol F20| £FE 4 UBLIC

« Earphones are recommended while using the service to avoid inconveniencing other passengers.

- x5t 7| 2 S fls FrhsH 7HQl 0|0{Z S ALSSHFMI.
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« The Chrome (G) and Safari (#) browsers are recommended.

- AE(@) 2 MTt2|(@) 22tRXIS 01851A7|1S HYSRLICH

» Some devices may not be able to connect due to incompatible software versions and device settings.
- U 71710 2TERIO] BIE U 717] NHOR ol F20| £FE 4 UBLIC

« Earphones are recommended while using the service to avoid inconveniencing other passengers.

- 3ifx{3H 7| 242 Sish BTHSHI JHel OJ0fES ARRIHFHIR.



Routes are subject to change depending on the final destination.

Service procedures and schedules are subject to change depending on type of aircraft, flight schedule and situation.
M2 B FER] 7|ECE, $i¥ 28 L MatE k0|7t 9lg S ASLICE

7|15, 28 Azt Y Aol w2t MH|A 2=A/A 12| BS0] I8 4 USLICE

IN-FLIGHT SERVICE PLAN

7| MEIA =M

Meal & Beverages Light Meal & Beverages
AA & 2R THH2 AL & 2R

Snack & Beverages
I & S8

Duty-Free Sales

@ Beverages
S2 7|Lh Ztoy

From Korea

ot S ™

The Americas
iTES

New York, Dallas, Las Vegas, Los Angeles,
Vancouver, Boston, San Francisco, Seattle,
Chicago, Washington, D.C., Toronto

78, A, STAH|0[AA, RAMNF A,

Ui, HAE, MIZIA[A T, AJOHE,

A7, H4E D.C, EEE

02

03

04

05 06 07

08

09

10

"

12

=)

From Overseas

el E& H

The Americas
ojz

Los Angeles, San Francisco, Seattle,
Vancouver, Honolulu (KEO54)
ZAMBH A MIZIAIAT, AOHE, #HTH],
SEEF(KE054)

02

03

04

05 | 06 | 07

08

09

10

1"

12

Other Flights
ol gaH

®POO

Northeast Asia
SSOtAlOf

All Flights

Ho

®O

Daytime F7t H

®POO

New York (KE081), Atlanta New York, Las Vegas, Los Angeles (KE012),
F2(KE081), OHE2HE} @ @ ‘B @ @ Atlanta, Washington, D.C., Boston,
Dallas, Chicago, Toronto m @ m @ @
Honolulu (KE053) 58, SIAH[O[HA, 2ANEYAKEOT2),
SEEF(KE053) m @ m OHEREL Q&E D.C., EAH, A
A7t ERE
Tokyo - Honolulu (KEOO1)
EF > SEEF(KE001) q’ @ ‘D
Honolulu - Tokyo (KE002) m @ @ ﬁ’
Europe Rome, Milan, Vienna, Istanbul, Zurich, S=E8 > £3Z(KE002)
Y Prague, Frankfurt, Budapest
20}, Yk, H[IILE, O|AENS, F2|5], ‘B @ @ m Europe London, Rome, Lisbon, Madrid, Milan,
=2l ZaZEE, BOiHAE /Y Vienna, Amsterdam, Istanbul, Zurich,
Paris, Prague, Frankfurt, Budapest
Amsterdam, Paris, London, Madrid, Lisbon -~ G, 20}, 2|AE, OfEZ|=, Y2t H[QlLY,
obAB|ZE Tie|, 2 Ojse|C, 2k (1) © (1) (s | oAB|2g, O|AthE, i), T, Zats, ® O () (11
oTHIAZZE HLHAE
Oceania Brisbane, Sydney, Auckland
o sefx, A|EL, oFc ® O © @
Middle East Dubai, Tel Aviv Oceania Brisbane, Sydney, Auckland
== L=Ho|, 2lotH| =2 @ @ @ m CH HE|XH A|EL|, QU= m @ @ m
Russia / Moscow, St. Petersburg Middle East Dubai, Tel Aviv
Central Asia | D3, AEHE 2523 ® O © @ zs e ® O © @
2{Alot/
ESI N Vladivostok Russia / Moscow, St. Petersburg
SIlLIEAES m Central Asia DA SH}, MAEHEHZEZ3 @ @ @ m
2{Alot/
Irkutsk . ZS0tA|Of Vladivostok
WEEESS] ‘B 6 SCCIEAES ﬁ’
Southwest Asia | Delhi Irkutsk
XfetotALo} o) OO0 O () 02323 (11 (s |
Kathmandu Southwest Asia | Delhi 22|
Ko @0 © e ®@0 06 ©
Kathmandu 7}EgHE (1Y JEa) O
Southeast Asia/ | Jakarta, Denpasar, Phuket,
Guam Kuala Lumpur, Singapore m @ Southeast Asia/ | Singapore (KE648) Al7tZ2 m @
SEOtA[oF/ 2 XI7I2E}, Wa|, £, FARUNEZE, Y7tEE Guam
S'EHOrAOF/ &

On some flights, meals or beverages are
provided after takeoff.
o 2R H2 01 F AL S2 B

Nighttime Al0f H

000
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Northeast Asia
SSOtAlO}

All Flights

oo

On some flights, meals or beverages are
provided before landing.
o YR He SR A AL SR S

®O




SKYPASS

AFHO|ZfA

SKYPASS is Korean Air’s frequent flyer program. SKYPASS members are able to receive awards by redeeming the mileage
they have accumulated through using the services of Korean Air and its many partners.

Please refer to the Korean Air website (www.koreanair.com) or mobile app for detailed information.

2A7tojajA= ChgtetS R AIFAL 018 Al OFYU|X|S M =S| 2, H{A §Z 3, M &3 B2 So| s=g Eil= 48102 2roiF =Lt
Chgtet s El01X](www.koreanair.com) X WS Sall 2Lt AtA[g ArgHS &olstd = AELICE
SKYPASSRARPASMERESEATNREMHENEREMELE, TRHERAEE. RUARRBERE.

FHEEMEE KEMEEAMI (Www.koreanair.com) IR APPEIf,

AAANRRABFKEMES SCRESUHOSFIATIMIZBAILT, FHEMESPERT Y 7L — R FRALICRIRTEZVIL—I 7O ILTY,
M KREMZER—LAR—Y (Www.koreanair.com) £fcld 77U TTHERBWLETET,

How to Join Anyone can sign up to be a Korean Air member. You
can apply for membership on the Korean Air website or mobile
app, or at any Korean Air branch office (excluding airports).

How to Earn Miles You can earn mileage by boarding flights
operated by Korean Air, SkyTeam airlines and other partner
airlines, or by using partner services such as credit cards, hotels
and rental cars. Korean Air mileage accrues based on the point
of boarding, the flight distance and the booking class of the
ticket purchased. If mileage does not accrue for a flight boarded
following SKYPASS registration, you can apply for mileage accrual
within 1 year from the boarding date. If you are not a SKYPASS
member, you can sign up within 30 days of boarding and earn
mileage for the flight boarded. Mileage accrues on a separately
established basis for partner airlines and partner services,
including credit cards, hotels and rental cars. Please refer to the
Korean Air website for accrual rates per booking class, mileage
per segment flown and mileage accrual for partner airlines.

How to Redeem Miles You can use mileage earned through
Korean Air and its partners for award tickets, seat upgrades and
additional services. If you do not have enough mileage, you can
endorse awards and pool mileage with the Family Plan. When
booking a ticket on the Korean Air website or the mobile app,
you can pay for a portion of the fare with your mileage (cash and
miles). You may use mileage for regular fares, starting from 500
miles, to cover up to 30% of the base fare (excluding tax and fuel
surcharges). The cash and miles program is applicable when
purchasing one-way/round-trip tickets for Korean Air flights in
Korean won (KRW) and US dollars (USD), excluding flights oper-
ated by other airlines and flights transferring via Korea or multi
segment itineraries.

Cash ot @Mileage = Ticket

Please check the Korean Air website for detailed instructions.

Mileage Validity Accrued mileage is valid for 10 years from the
boarding date or partner mileage accrual date, and it can be used
until December 31 of the 10th year (based on Korea Standard
Time). Mileage closest to expiry is used first when issuing award
tickets. Unused mileage that passes this validity period will expire
without carrying over.

Elite Member Program If you become an Elite member, you
can enjoy various benefits and services when boarding Korean
Air flights, such as use of designated counters and lounges, as
well as priority baggage handling. Additionally, when boarding
flights operated by SkyTeam member airlines, you can enjoy their
benefits in accordance with your membership level. Please refer
to the Korean Air website for details on benefits and qualification
requirements for each membership level.
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MAEFRIEE MEASBMENREBAIURBMARR, EFETKFHME
B77 M. FHAPPUUR KEM=MELWIZIRINERIBEMAS .

EEZH BRREMNE. RABEMEABUEEMESERERZEAEM
I, IERERFAR. BEE. SEEREARDFE UM ARRSH, HAR
RER. KEMZMIINERRR, RUEENRENEE, REBEFRMNRE
BURNENTITAS KRR, MASKYPASSER G, MRAERTRRHIAM
I, AIERRAE1FARBHEER MREKRMASKYPASSRER, FITEH
FMIIEI0HAMARR, RARBEFREIGRRER, GHEAHEM=2EN
RERFAR. BEE AERRADEAEKEARRERENRERERR
iR, RFITREERRREK, FMRERRERURTRREESFKHFAR

FIEMER, BHRRSEMEEHMIEEN,

FRERE B ABMSUREIENHEAGSRRNERA LR, B2
EERLF ML KM INRSS . IREBERTARE, AlEN KE BRI BT
REBRGERKIL, B KEME WG FLLN FREF WX Zh, 6
FAERIMATELHEN(Cash and Miles SEGXAT). RIOFDFL00E1E, &%
BB Y TN ENERI30%, (REIERLZR WA TN ZE) AT T (KRW) FI5E
JTC(USD)EREMZ MITH LI/ R M ZERRIFEA Cash and Miles(~E
Hitt & EMENEIEENMYL. EEEEN NI ZSMERTE),

Cash it @Mileage = Ticket

BEZERRRFERERTE, BEIAEMEESTMEENR,

EENENY ERNEEERRMMBERSHENFLRAERRRAE, §
BER105F, BRREF10FM12831BA LRI LR (EENREAE), 2RERM
i, SREBEEERHERE, REIRKKRRFERER, ERHARERNE
BREAK.

MF=RFEENE ABFRAERASM=MINTIZZLEEIIER, RE
=, MELBTEE LML ENRS. BNERRXSKEM=ABRMIIN, 7
RiE SRSFEEREHAMTAANKRNE. TASRAFRIZINM
BERMBES ATBERRE, BHRASNEEIMEER,

SEERFICOVWT KEMEOLERTHNIE, ERLTHREERTEET,
IR—LR=I BNAIWT T, £Iold KREBMEDORE(EBZR)THEAALE

L\,

VAIDEHILT KBME A F—LMES. ZOMHOREMEREICT

BREWEH LYY A=K RTIL LYY h—R EDRESHZFIAWN

REKERAMINEBAILTONET T, REMEDEEYILIE, BRFRZELEIC

SHRAOKEDERERH. SHBAWCEWMESDFHNI SRICIHU THEMIL

TENET, AAMNZAREBERRBRICERERS NI ZA DI MESINT

Elite Member Status 258|2 S5

WAWEEIE, BRANSIELURICYILOBEHIITERSRUAHWLLEITET,
ZHANRZAEETRWEAE, BEE 0ELUAIIKREERL TV EHY
BOYAIHSBEHILTONET, REMESE. LYY RA—R KT, LY
IH—REDRESHIE. BIRRESNCEECIOVAIDBHILITHTEE
T FHITASEDMER, HERXERNTIE LCRESHTOFMIE. R—LA
R—=I%ZBIESW,

VAIDER KEMESLTRESHZEC CEBLAYIILZFIALT, it
Mz, BE7Y 77 L—R, Y —EZAEQRBICRBTELT, IILHT
BULTWBHEERT77IV—TIVHIEZFIAUVCRBEORKEE,. Rikv1L—
VAELAREETT, KEBMZOWebY 1 MREIEENAILT 7UTMESEEA
FIRIC, BED—HEIAILTHIASZENTEZT(REEVAILDEAED
) ¥ L—YDZHAIE. RIE 500V (ILH 5, BATEAEED30%ETT
I (Fid - BRI INEE FBRL ) Fr v Y2V AILIE. KEMEDREE T
FEEMEBHEOBAZEE VAV B LXK RILTERIAWCRDIHZEICSFIBW
R ET(ZOMOREMERHIEM T ZE. BETROME IIE, BHO
XE %z BHT DHREIEERL),

{ﬁ Cash + @Mileage = Ticket

REBMEDRBITIBRLBINOERALS LCEENZERAERT—AR—I TTRELLEZW,

VA DEHERE BALTEIAILIE, BRAFIFRETIVINEEZEEIC
10EOFMIHEIEREI N, 10EEH LR ED12A3HEERHEE) X TSE
AWl E9, IFHRETORIGREREYINIILOSEEMNHRBNREDEDH SE
A3h. B3HENICERI NG > ICILIFEDBLE T ITEHRBRULET,
ITU—hrZEFHEILDOVWT TU—FREICRKRDE KEBMEEREDRICERNY
V=P SOV IHE. FRNBELEBELREFABSH - Y —EXEZ T L
NTEEXT, Fles AAMF—LAMBMERTICERORICE. RELANIVITH
UCTCRAAAF—LHBFHZSFIAWCIEITET, RELNILEDORFHEFERS
SUBEHERGRIR—LR—VESBRILEE W,

Membership Types | Morning Calm Club

Morning Calm Premium Club | Million Miler Club

T2 By Y Iy =iy 23 Yz|ol ofYe 2

51 Morning Calm B&5&E8 Morning Calm Premium {B5&E8 | Million Miler {8558

X4 F—ZvIh—LU57 E—ZVIH—LTLITLI5T SUAYRLIT5—=UFT

Eligibility 50,000 miles or more (50,000 miles or more total earned Members who have earned Members who have earned
FHE=d with Korean Air and SKYPASS partners, provided that 500,000 miles or more on Korean | 1 million miles or more on Korean
IRENE 30,000 miles or more on Korean Air) or 80 points or more | Air and/or SkyTeam partner Air and/or other SkyTeam partner
N EEE St from boarding Korean Air flights airlines (miles earned with non- airlines (miles earned with non-

Eg 59t Dbl Of4)) = THBEE

Is1
=]

o BRMIPRBAD: BRIRBEEALRRS, BRIRERLRR22

® Points for boarded flights: 1 point earned for boarding 1 Korea
domestic flight and 2 points earned for boarding 1 international flight

59 DFY OIAHTHEH!S EHs 30F DHY O[AHOIEIA HIgAL 08 Al
£% 34 EOIE 80 EolE ofy
S Al 1 ZRIE, M 13| BS Al

50 OOOEEYML(?Kiﬁﬂ%M SHET SKYPASSE Rk | 50Tt OFY o4
BIRA50,0002 2 U £, EPAEHMEH VTERLIUEE] BRABM=(EERGRRBEMES BERABM=(BERGREMS
30,0002 2 U E)HERBM=HIRRKIRD A0 £ AB])RTR5600,0005 X _EEE

SkyTeam partner airlines or SkyTeam partner airlines or
through other partner companies, | through other partner companies,
such as credit cards, hotels and such as credit cards, hotels and
car rental firms, are excluded) car rental firms, are excluded)
CHHaE(A7t0lE) Z8) CHEHEE (A 7t0lE) Z8)

1002HOFY o] &

AE))E1,000,000% U L2
REBMBRANAF—LEO)ERE REMBRANAF—LED)EFE

50,0007 LB E(KEMZEE R DA/ AR ERLOFIBETEET 50A~1ILELE 100A~NILUE
50,0007 LI EEB (fcFE UKBMZEE DK FEE30,0007-1)L
BUE)FEcld REMZEE OB TRV N 280K > M LERS
o EEHRA Y MBEERRERIETURT Y~ EFRERIE TR, NER
SkyTeam Elite Elite Elite Plus Elite Plus
Member Status
AFLO0|E 243]) XHA
RERBRFRER
ANAF—LTU—h
2EEK
Qualification Period | 2 Years Lifetime Lifetime
Xt 7|z 2d = 4y
KRR RATE] 2% 4 £E
EiREARE 26 KA KA

* For the latest information, please refer to the Korean Air website (www.koreanair.com). ¢ |4l H& = chgtatd EH0|X|(www.koreanair.com)ollA £HQI5HA! 4= Q& LICEH
o RIS RIEIRIAEME 77 M (www.koreanair.com)Eifl, « BT HR G KBEMZR—LR—(www.koreanair.com) TTRERBWEHFE T



SKYTEAM

A7t0[E

Founded in 2000, SkyTeam, comprising Aeroflot, Aerolineas Argen-
tinas, Aeroméxico, Air Europa, Air France, China Airlines, China
Eastern Airlines, Delta Air Lines, Garuda Indonesia, Kenya Airways,
KLM Royal Dutch Airlines, Korean Air, Middle East Airlines, SAS,
Saudia, TAROM Romanian Air Transport, Vietnam Airlines, Virgin
Atlantic and Xiamen Airlines, offers its 624 million annual passengers
a worldwide system of more than 13,600 daily flights to over 1,000
destinations.

e SkyTeam and Aeroflot have agreed to temporarily suspend the airline’s SkyTeam Membership.
More Miles Earn miles on eligible SkyTeam flights with qualifying
fares and redeem them on SkyTeam-operated flights for SkyTeam
Award Tickets and Mileage Upgrades.

* Mileage is not credited for codeshare flights of SkyTeam airlines operated by non-SkyTeam
carriers. ® Seat upgrades are only permitted for upgrades from Economy Class to Business
Class on some international flights if you book before the day of departure. ® For detailed
regulations, please contact the member airline operating your frequent flyer program.

More Lounges SkyTeam Elite Plus members and international First
and Business Class customers traveling on SkyTeam partner airlines
can enjoy free access to 750 member lounges worldwide.
Reservation Network Reserve and obtain information at any of
SkyTeam's ticket offices. In addition, worldwide passengers can seek
assistance at the offices of any SkyTeam partner.

Single Check-In When connecting to other SkyTeam flights, check-in
for all flights can be completed at the beginning of your journey.
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e This applies to itineraries with transfers involving a maximum of two SkyTeam airlines. S +4 B o2 OK 8t ol B 4802 AFL0IE SI2IA 3 #7t
(If departing from Korea, the first flight must be international.) X| S HE EB|B 2 SHEX|0|A HEo| £ Q10| BFESHA 4= QISLCT
More Flights & Easy Connections Enjoy a choice of more than o S MH|AE AFL0|E! SIRIALR Z|C) 25|7HK] BHS A| O] JHSBILICE (5H2 Bdo| A 2% &%
. . L . H2 I Mt sl
13,600 daily flights to over 1,000 destinations worldwide and conve- N . o o
. . . . . Cherst A3|E0t Helsh o2 © 21N, ni2|, ofSHEL § AFI0|E 5|21 &
nient connections with our extensive worldwide hub network. . e - N
) . . SAe F A &S FHUSE H M7 1,0007H ofake| =AIE ¢i&st
Quality Standards Guaranteed SkyTeam quality service on all L 10t 3 GO0 O[A SHETIO| EHE AHZES 0|84 2 UBLICH
. . . f = B2 S5 AEE
member airlines. Mileage gained from SkyTeam flights can be used to °|"I‘E_I s A?f‘;{; ‘;I}'— o 7E||_|.|01|A.| EE—rEIMATﬂlA _r
. . . £l =X S[HAIE &2 S8E A
upgrade your membership to SkyTeam Elite Plus status. SkyTeam Elite = =0 °°_ °° @
. . . ) £ NISctEZ 3|UA2| 0l &3 HE 0|85 U2tE MH|AS HoM
Plus members can enjoy even more benefits when traveling on inter- ~ ol ol Atz ¥Te o = -
. ) & AFLICL 270|231 &AL 2 sh= 7te| OHU2|XIE HElst
national flights. _
0f AJ10|E! H2|E E2|A, A2 E 3|RI0| E|A|IH [ Crfst &=S =2
Benefits Elite Member | Elite Plus Member /él == N[ |__||:|-
Guaranteed Economy Class Reservation Upon [OX
Purchasing Full-Fare Tickets CEEE AzE 352 A2 E A 3|
Priority Baggage Handling @] HA 20! X2 A| UHtM of|k HA O
Lounge Access O PIEf43tE 24 #2| o
Priority Reservation Waitlist O 2K 28 0|8 O e
Priority Airport Standby O O Th7| o2t M 72| 0
i T = o0 esee = =
Priority Check-In O O Z3t o7 oM A2 o O
Advance Seat Selection in Economy Class ®®®®® O O g I12E o[ *oe O oo O
ccocee
Extra Free Baggage Allowance @) O UBEA AFF ZFA] IR AJHA seeoe 0 o
Priority Boarding @) O -
FIH 282 £5lE 5|8 °000e O O
37| U ES O O
* The fare basis code for full-fare tickets is designated with a Y (YRT, YRTKE, YOW and YOWKE).
Requests must be made at least 24 hours prior to departure. For Korean Air/Air France, this ap- B p— _— = 03
plies to long-haul flights only (flights that are over six hours long for Korean Air). ; d¢ 22 Fare basis2t0ll Y(YRT, YRTKE, YOW, YOWKE)2 7IH=I0, S 2412t =ojl of

e Elite Plus members traveling in any class of service on international SkyTeam flights have ac-
cess to member airlines’ lounges, with up to one guest (only on the same SkyTeam international
flights). Restrictions may apply when using codeshare flights operated by non-SkyTeam airlines.
eee |n the case of Korean Air, Elite Plus members can access Prestige Class counters, and Elite
members can access Morning Calm Bag-Drop counters.

eeee For Korean Air, only applicable for Elite Plus members.

eeeee |n the case of Korean Air, Elite members can select a seat in advance for no extra charge,
with the exception of Extra-Legroom Seats and Preferred Seats, and Elite Plus members can se-
lect a seat in advance for no extra charge, with the exception of Extra-Legroom Seats.

eseeee \\Vhen traveling on Korean Air, Elite and Elite Plus members are entitled to one extra piece
of luggage on all routes except on transpacific routes for Elite members traveling in Economy
Class. For other SkyTeam members, Elite Plus members are entitled to an extra 20kg (44lbs)
or one additional piece of luggage. Elite members may be entitled to an extra 10kg (22Ibs)
or one additional piece of luggage. Restrictions may apply with certain airlines or itineraries.
Please contact the operating airlines for more information.

Benefits for SkyTeam Elite Plus and Elite members can be subject to
limitations, depending on which airline is being used. For more infor-
mation, please refer to www.skyteam.com.
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WORLDWIDE AIRLINE PARTNERS

M5 eSAE

Korean Air has partnered with 38 airlines, including members of SkyTeam, to offer a vast range of codeshare flights and
frequent-flyer benefits. Korean Air’s expansive global codeshare network not only provides its passengers with more travel options,
but also helps save precious travel time. This is all part of Korean Air’'s commitment to giving its passengers more flexibility

and choice, regardless of the destination.
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SriLankan Airlines American Airlines Alaska Airlines Emirates Air Tahiti Nui Uzbekistan WestJet
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All services provided on codeshare flights are determined based on the agreement made between both carriers but basically follow the

rules of the operating carrier. Some operating carriers may not provide services such as an advance seat request, a bassinet, special

meals, SKYPASS benefits and web/mobile/kiosk check-in.
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QUARANTINE & SECURITY INFORMATION

2o} 2 Kot ot

Travelers exhibiting symptoms of infectious diseases or bringing in plants, meat or fish must go through the quarantine process.

Please be sure to check for restricted items when entering Korea after traveling abroad.
Z2Zoj| oj&o] 7Lt sH-LUES FOiSH A ALM A 15}0] oS Wo Mok BhLICE seloid £ 1= Al HHel Mg 222 X sllstH2.

FIEAERENESFEREREHFR, B, kTR ERAPRFEROE, HERTE, EAEN—EERERTARHED .

LTORITER. BRRLOMENH DR - B KEYEREALES, FHCHEUVREERITRINERDE A, BEICARROAGFIRRBEZLT B LEZW,

Animal Quarantine Items / SEZ9 i

BEENR / BIRERR

Plant Quarantine Items / A2 CfA

EMRENR /| EMRERR

A

Health Questionnaire If you have visited, stayed in or arrived via
quarantinable disease risk areas during the monitoring period of
a quarantinable disease, you must submit a health questionnaire
when entering Korea. Violation may result in a fine. For information
on the monitoring period of quarantinable diseases in other coun-
tries, please refer to the guide in your seat pocket. More information:
Centers for Disease Control and Prevention (www.kdca.go.kr)

Yellow Fever Vaccination Passengers traveling to equatorial coun-
tries in Africa or the Americas must be inoculated against yellow
fever at least 10 days before departure. An internationally recog-
nized vaccination certificate (yellow card) may be required from
passengers from certain countries. More information: National Quarantine
Station (ngs.kdca.go.kr), Travelers Health Information Center (www.kdca.go.kr)
Plants and Produce Inspectors will examine all agricultural prod-
ucts to determine if they are free of pests and diseases. The import
of most fruits and plants bearing traces of soil is prohibited. In-flight
meals containing fruits are also prohibited.

Meat and Meat Products Meat and meat products (beef jerky,
sausage, etc.) from certain countries are prohibited from being
brought into Korea. When bringing in animal products from permitted
countries, you must submit a quarantine certificate issued by the
animal quarantine agency of the country of origin and pass quarantine
inspections. In-flight meals containing meat or meat products are also
prohibited. More information: Animal and Plant Quarantine Agency (www.gia.go.kr)
Fish and Crustaceans Passengers bringing live marine animals or
frozen or refrigerated abalone, oysters or shrimp into Korea must
declare them and submit a quarantine certificate issued by the
authorities at the country of origin. More information: National Fishery

Prod Quality M nent Service (www.nfgs.go.kr)

Restrictions on Carrying Liquids Aboard Aircraft

Liquids, aerosols and gels must be carried in containers with
a capacity of no more than 100ml. The containers should be
placed in a transparent, resealable plastic bag with a capacity not
exceeding 11. Oversized plastic bags may be confiscated by secu-
rity personnel. If you have any questions, please ask our staff or
visit our website (www.koreanair.com).
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Prohibited Items for Carry-on and Checked Baggage on Aircraft
The following items are strictly prohibited in both carry-on and
checked baggage, as they pose a threat to the safety and security
of the aircraft or may cause serious harm: flammable/combustible
substances (gasoline, paint, lighter fluid, etc.), high pressure gas
canisters (butane gas canisters), weapons and explosives (firearms,
fireworks, etc.), electronic devices with lithium batteries and spare
lithium batteries exceeding 160Wh in capacity, electric scooters, smart
luggage and hair straighteners with non-removable lithium batteries
and other hazardous substances (fire extinguishers, aerosols, bleach,
perm chemicals, etc.)

¢ For further details, check Aviation Security 365’s website (www.avsec365.or.kr)

All livestock and agricultural products must be declared and
quarantined prior to entry. If not reported, a fine of up to
10 million won wiill be charged.

Animals Dogs, cats, pet birds, etc.

Meat and livestock products | Beef, pork, chicken, sausage, etc.

Animal products Antlers, bones, feathers, etc.

Dairy products Milk, cheese, butter, etc.

Eggs and egg products Chicken eggs, egg powder, etc.

Fresh fruits Mangos, oranges, limes, apples, fresh
chilis, bananas, etc.

Insects, plants bearing soil Live insects, seeds and seedlings (must

be declared for quarantine inspection)

Quarantine-related inquires at major Korean airports

Incheon +82-32-740-2661 Cheongju  +82-43-213-0287

+82-32-740-2028 Gimpo +82-2-2664-0601
Gimhae +82-51-971-4991 Muan +82-62-975-6030
Daegu +82-53-982-5096 Jeju +82-64-746-0761
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Passengers who are carrying items that need to be declared must fill out a Customs Declaration Form o -
and submit it to the Customs Officer. .. . Manzhouli'® . L Porh o Strait A
AT CjA 22 AX| A240] $Hf OfHA} HIHE MTME THASt0] MIE X0l HEsHoF BhLICt ol 18 o e e
SRS ERY RN RS RE NS RREHRTEEAR. . o /e Shuangyashen
RENKROYREFAETIREIRD RITEETRAESEZERULHBEBENREIILENGDET, Ulaanbaatar Choybalsan 0iq?har Jiamusi Asahikawa .
. Songhua Hokkaido Kshiro
MONGOLIA Baicbeng Anda Ji {lll\i. Ota Sapporo
Duty-Free Goods for personal use with a total value not exceeding S Al MjEh 201 4= A| CHA| BEIEE DTte| SE2 &= Al MosHof §hLck 0|t 18t $ CHINA Mudanjiang ® USSU.”{'\S;{”M » Muroran
US$800. Duty must be paid on any items with a total value exceeding 2 0|4 2lst U UStE Fri HHE Al Ao §hL|C 23txh Y olo Est= 2F Jilin Viadivostok® »Hakodate
these amounts. 2 YhEo| MSHEILICE Changchune  ° adivosto Nakhodka Hachinohe
;I{n ?cl:!ditionlj(; ;h:ogasiT duty-free allowar;ce_, the following iten-‘nﬁ arez(t)%x—f'ree: total si{2]oigl A] Ojek 2uto]| ARE|X| AT E FoISHML 2 YL ojHZHS0| 2= 52|0d Tonaliao Sip.ing Yanji Aomofi
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MorningCalm,

Everywhere

<EJZHS CIXE SAHECE BILIEM 2

@ morningcalm.koreanair.com

The digital magazine of MorningCalm was developed to
share our stories with more readers. The webzine is capable of
carrying many more images than the in-flight magazine, given
its limited page space. Readers who discover a particularly
touching story or stunning image are encouraged to use the
“share” button to bring others the same experience.
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Our new digital magazine and Instagram
account bring our curated travel

stories closer and make them easier to
encounter than ever.

U= 52 02 35 Cf Jhitol FEE 4 9
<Sefzd> CIXIE Of{EIT QIAEIIS BN,

7|Hol M2 22 AS0| e = SYEL|CE

=

St =
—

MorningCalm'’s Instagram account curates a range of
stories, with each post exemplifying the magazine's signature
sophistication. The feed itself unfolds like a seamless travel
itinerary. Our Instagram account shares travel sensations
while also directing readers to our rebooted in-flight and digital
magazines.
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