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(ANYWHERE---%---ls POSSIBLE)

ANYWHERE
IS POSSIBLE

Where we fly you, isn’t really where you're going, is it?
Your anywhere feels much more meaningful and

magical than a set of coordinates on a map.
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LET US TAKE YOU THERE ON THE ALL-NEW KOREAN AIR.

@ KOREAN AIR
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WANDERLUST

One Picture Letter
by Niklaus Troxler
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Diverse colors coalesce,
eventually merging
into a single landscape.

A 232 A5o] o7l S st
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Niklaus Troxler is one of Switzerland’s best-known graphic designers known for
his bold visual language where rhythmic forms meet creative typography and eye-
popping colors. His works are in the collections of prominent museums around the
world including the Museum of Modern Artin New York. He has gained worldwide

recognition for his contributions, including an honorary doctorate from the
Academy of Fine Arts in Warsaw.
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ON THE EDGE

- . ) ) © Yashobhoomi (IICC)  m
EXhibitiOIlS on Here are some must-see ol&zt 23t ArgtstrtH New Delhi Art Asia Delhi 9.25-9.28 i:
exhibitions for art and Ol 7H20fl 7|2sh ok & " = wh
the Radar culture lovers this fall. HA| AME - £ |
EE
3
& Wh
Is the stadium merely a place for sporting
events? This exhibition raises unfamiliar Rome Stadi. Architecture of a Myth
questions about this familiar setting, trac-
ing the evolution of a venue that arouses © MAXXI 5.30-10.26 5
our collective passions from the stadiums =
of classical times to the high-tech arenas §
of today. It takes a systematic and multifac- g
eted look at stadiums’ role within societies, g M
examining their relationship with specta-
tors, cities and even nations. In India's capital city, Korean contemporary art meets a new market. Art 142 Q171o| MEHO| ol HEIE|0|A, 5t SICHO|&0|
27|52 CHX| ALRDHS oj3t Z7IUP ol st Asia Delhi 2025, a premium international art fair co-hosted by KINTEX and MZ2 AlEat Opseie) QI 0| cha HA| Szt
27h0j St MBS Eix|= A7} O|Z2(0F 2OtolA] P ART ASIA, and officially sponsored by Korean Air, will take place at Yashob- ~ Ok&:E0O|0f|A P2|i= OIE OfA[O} Ei2| 2025= 7IEIAL}
ofa| T 9JCh FA|= DL AEIC|2E2E BHolE|R § hoomi, India’s premier exhibition venue. With over 100 booths and over five ~ OIEOI\|OP7} & FZ[5l11 CHEIEHS0| S4 ERI6H=
AEICISTIX|, FIEH einto| Eetste 2i7|x0| %( countries participating, the fair is set to expand artistic dialogue beyond _ﬁﬂllill?:*. =H| OFET|0{CL 10001 7 B4, 57H=2 O|AH0]
Istol 1 £0) £71 AlcHe] EXS A7 2 %‘é Korea and India to the greater Asian region. £H0{ot= O HAH= st=1t Q1= 5 'Z0{ OfA|OF Q|
FUSICE P, TAL O LIOPF 27tt0] 27 A0jA] ég' The event will present a vibrant spectrum of contemporary art including Ol& ChstE 2Ax o= sEtst= 20| & olgolct
27 |xH0| AL S5+ FLHOIM OftH Q= M3} ;,f;é painting, sculpture, installation, photography and media art. Fromthe time- O H|0{i= 58}, &2, MX|, AtZl, F0O|C|0f OIE &
SH_X|Z HAHO|T UREO 2 Ejxl=r} é% less beauty of the moon jar to cutting-edge experimental mediaworks, the ~ CXIZR2 3iCi0|&S ME0|0{, 2&ol2|et 22 TS
25 special exhibition will bring tradition and innovation together under O|Stof MEE HadxQl 0|C|of ZHZ0] O|27|7kX| MSut
giz one roof. In particular, it will offer India’s rising collectors and art enthusi- gj4lo| 5t Z7tol|lM SEote EETES OHASHIT] Eo|
asts the opportunity to experience world-class international art firsthand, Q9| [HR 2= ZBEQ} O0|S OfSTIS0H & =2
Paris accelerating the new currents flowing through the Asian art market. =M 0|22 2 28 7|8l M35, OtAlof 0=
AZHO| MER SES T7H5stE A2 7|HEICE
Niki de Saint Phalle, Jean Tinguely, Pontus Hulten
© Grand Palais 6.26-1.4.26 = spxto| Wl 5122 H|EC}
" Attimes, artis born of love, friendship and
struggle. The artistic alliance between artists Niki Seoul IHluminated: A Spot“ght on Korean Design
e de Saint Phalle and Jean Tinguely, and museum
- S = director Pontus Hulten was sometimes playful and ‘ © DDP ‘ 9.1-9.14
i L f sometimes radical, impacting the art world of the
F twentieth century. This exhibition is bursting with Celebrating its twentieth anniversary this year, the
- A, i LN i dynamic artwork, including paintings created with iconic global design festival, Design Miami, unveils
= S 1 L o~ I gunshots, machines designed to self-destruct, its biggest-ever Design Miami.in Situ exhibition in

and joyful acts of rebellion against institutions and
authority. A joint production by the Grand Palais and

Seoul. The exhibition series, which tailors the event to
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look at a beautiful alliance forged through art. §§= = “illumination”). The inaugural Seoul exhibition sheds
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ON THE EDGE

ARCHITECTURE
. We highlight architecture A l= K otLtol Hy
Urban S Cl'lpt that connects space and SRS A= SAICH
people —alternative ways to AZo| st HEE
interpret the city.
London Serpentine Pavilion 2025

© Kensington Gardens

6.6-10.26

Each summer, the Serpentine Pavilion is constructed and displayed 0 05 2 AME JHE0] FHA| SESHE AHERRI

in London’s Kensington Gardens, an exercise in architectural exper- L2222 MA 15, 28, olsA7 =55t A&

imentation that's closely observed by the world of design. This year, Zto|Ct 20250 = Hr22tHA| 7457} Of2|L} L0

the pavilion has been entrusted to Bangladeshi architect Marina 1 2rfe| =QIZO0|Ct EfHEE2 Xoj| Ak K| FEAHE]

Tabassum. Known for focusing on projects that are local and sustain- 7|1Z Q7|1 nEfst SZUSINK|, 2L KET7ts e

able, Tabassum has built everything from low-cost housing to public B0l = sl 2 HSFTIC

architecture that accounts for the climate crisis. TiH7F Zo0sH mE| 22| 0|52 ‘AlZt £9f e

Her pavilion, Capsule in Time, features four lightweight timber arches 7tH{2 =xiet &Y 122 O|F 0T OtX[E 2& ul 7H7t

clad in transparent panels, arranged to form a courtyard around a LIZts| MM BY9| LIRE M= QHES BHELY O]

central tree. Some modules can be moved, allowing the space to shift BESEME '='E|E|01 Ron, Y= 0|SE 7+HS3ICk

and adapt. Inspired by the Bengal Delta, where homes are often relo- s|Z2tofofl M Li2R 22 HAME A5 F70F st

cated due to floodwaters from the Himalayas, the design reflects her 0|59 &=t 22 3'—*34 0| = O| ZE2 7E2 2 AU
7-

belief that "architecture becomes memories of lived spaces continued ~ 37t2| 7|2'0|2h= J142| 74X Hats & HOoHHTE

through tales." Marking the 25th anniversary of the Serpentine =
Pavilion, Capsule in Time is both a gathering place and a meditationon ~ ZA=2| &2 HO{FE=FES
how architecture can preserve memory in a changing world. S

© Marina Tabassum Architects (MTA).

Photo: lwan Baan. Courtesy Serpentine.

Zurich Open House Zurich
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© Open House Zirich

9.27-9.28

Open House Worldwide is an urban architecture festival
that gives the public free access to buildings that are
typically restricted to the public. Launched in London,
the festival is currently organized in 50 cities worldwide,
including Zurich, which has participated since 2016.
Over 100 structures can be explored on guided tours
hosted by architects, building managers and volunteers.
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Chicago Architecture Biennial asks .
what role architecture should play Chlcago

Chicago Architecture Biennial

inatime of tremendous change. As
conventional approaches to housing,
ecology and urban infrastructure are challenged, more than
100 teams from around the world present experimental and
alternative visions for our built environment.

2025 A7t 745 HIE?|= 'SHIFT: Architecture in Times of

Radical Change'E X2, #1512 A|CHof| ZAZ0| Zetsliof & &2
2Lt T, e, A AAR S 7|E NI E2EEl= 7124,

M7 1000 Elo] A& =0| 1 CHRXQl A H AbAE S H|otstrt

HA|, MR, Gst, S S CHYSH T2 30| 0|= AlZH Hof|A

2E2 9rZICL

MSEAZZH? \

E 9.19-2.28.26

£ 9.26-11.18 ‘

Helmed by world-renowned designer Thomas Heatherwick,
the 5th Seoul Biennale of Architecture and Urbanism asks:
"What kind of city do we want to live in?" Bringing together
citizens and experts, the Biennale explores human-centered,
emotionally resonant architecture beyond industrial legacies.
Atits core, the Biennale reclaims the right to talk about the
city, inviting all to join a new, collective conversation.
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ON THE EDGE

FESTIVALS

Here's a roundup of autumn = A0l REA=AF,

Autun]n festivals to enjoy in various S A|OICH HMK = 72
Festlvals cityscapes around the world. o] 2S4S U2t

New York City Wine & Food Festival

For the true gourmand, autumn in
New York is a time of unparalleled
delight. Along the Lower Manhattan
10.15-10.19 Seaport neighborhood, the city's
most celebrated chefs presenta
dazzling succession of live cooking

© NYCWFF

demonstrations, cocktail soirées,
master classes and walk-around
tastings in venues including Pier 17
and WSA.

w82 722 0|ATHE||7| Hglo| S8stct
I|0f 172t WSAE H|Z$H 20 Ms{E AZE
Aol M 72 tHEsh= MZS0| MEO|=
2i0|2 R 4, ZHE|Y mhE|, OfAE Safia,
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A710|2flnt zHEbst gtate| 220| o2z
24 H0|M 2US HRE DA 27t2

oh2ls) Ex}

The Frankfurt Book Fair, known as
the world’s largest book fair,
brings together publishers and
authors from across the globe.
The fair has grown into an inter-
national platform where content
professionals in fields as diverse
as publishing, copyright and
translation gather to do busi-
ness. This year’s guest of honor s
the Philippines, presenting arich
selection of its literature under the
slogan “the imagination peoples
the air.”

© Frankfurter Buchmesse




ON THE EDGE

(ANYWHERE---\\E---ls POSSIBLE)

LOS ANGELES

MAKE IT YOUR SHOWTIME
IN LA LA LAND

Now flying twice daily from Seoul to Los Angeles.

KOREA

Suwon Hwaseong
Cultural Festival

Jinju Namgang
Yudeung Festival

Yeongju Punggi
Ginseng Festival

=

oI55 PI] F27| g s

— S48 odt

© Suwon ‘ 9.27-10.4 © Jinju ‘ & 10.4-10.19 © Yeongju ‘ & 10.18-10.26 = O|'.|

Inspired in part by King Jeongjo'’s
filial devotion, this festival takes
place in the historic city of Suwon.
The area around Hwaseong Fortress
bustles with an entertaining
mixture of performances, hands-on
activities, and the grand finale: a
modern reinterpretation of a royal
tomb procession from 1795.
Experience the magical moment of
historical spaces blossominginto a
magnificent stage, embracing both
the dignity of this UNESCO World
Heritage Site and the aesthetic
refinement of the Joseon Dynasty.

—_
A\

Imagine the night view of Jinju
adorned with over 70,000 lanterns.
Inspired by the lanterns used in
the first Siege of Jinju during the
Imjin War to let family members
know the defenders were safe, this
event was named an "Honorary
Culture and Tourism Festival” by
Korea’s Ministry of Culture, Sports
and Tourism in 2024 and 2025,
demonstrating its cultural relevance
and national importance. Visitors
can see lanterns floating down the
gentle river, passing by the tranquil
Jinjuseong Fortress.

When autumn arrives on the slopes
of Sobaeksan Mountain, it's time
to discover the value of Punggi
ginseng, which grows in a pristine
natural setting. In Yeongju's Punggi
region, known as Korea'’s largest
ginseng producer, visitors can dig
up roots as part of a full sensory
experience. The festival features a
varied program of cooking events,
performances and exhibitions.
Activities that appeal to all
generations offer an unforgettable
experience of tradition, wellness
and seasonal charm.

HE 2| 2dat e HiS Hige =2 BYHE T #ol 72t0] 7H°I se= A XFEEOl| ZHS0] L2 3™ XHedo|
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POINT OF VIEW

A LIVING MOSAIC
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‘4 v N Ml Vancouver is a city in

il TotempolesinStanleyPalﬁ( .. L . bl
. e British Columbia, Canada’s
Indigenous culture and identity. ]

2. Awalk through Stanley Park,
where lush forest meets the sea,
isa chance toreconnect with
nature in the heart of the city.

1. AR2[E30) Al ERES

westernmost province.
Blessed with natural
surroundings where the sea

- .

HAE HolaS| 2afot yaget ) L . e . .
. ﬁgﬁiﬁiigifﬂq : 2 ar meets the mountains, it’s
IR | ' a place where both marine

L .
sports and alpine adventures

are within easy reach. Here,
First Nations people who
have lived on this land for
thousands of years coexist
with immigrants from all
over the world. From Europe,
Asia, Latin America, the
Middle East and Africa,
people have made Vancouver
their home, creating a richly
layered urban landscape
where different cultures
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diversity and inclusion.

are embedded in daily life '
and public space. This e ,'_;1 117
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Shared Ground

BHT AIZE &2 38

Those landing at Vancouver International Airport are greeted, perhaps
unexpectedly, by towering totem poles. Within a space of glass

and metal, Indigenous art asserts its presence, leaving a vivid first
impression. The magnificent totem poles you see at the airport are also
found throughout the city, such as at Brockton Point in Stanley Park
—an authentic expression of the First Nations people who have called
this land home for countless generations. Figures such as the raven,
whale and frog are carved into totem poles, telling stories of people
living in harmony with nature or age-old mythological tales. Just
beyond the totem poles welcoming visitors, near the lighthouse along
the shoreline, the flags of the First Nations people who once lived on
this land fly high. This place stands as one of the powerful symbols of
Canada’s past, its present, and a future rooted in peaceful coexistence.
For a deeper understanding of the people who have inhabited this land
for thousands of years, a visit to the Museum of Anthropology at the
University of British Columbia is a must.

When the transcontinental railway connecting eastern and western
Canada was completed in the 19th century, it brought a wave of new
arrivals to Vancouver. One of the oldest parts of the city, Gastown, is
a beautiful example of this history, with its charming Victorian style
red-brick buildings blending seamlessly with the modern city. As

you wander its streets, you'll inevitably come across its most famous
landmark: a magnificent, antique steam clock. Every 15 minutes, the
clock whistles and shoots steam from its five whistles while it toots
from each whistle on the hour.

The final, arduous leg of that nation-uniting railway was built largely
by early Chinese immigrants. Their legacy can be felt in Vancouver’s
vibrant Chinatown, with its serene classical Chinese garden and
bustling, shoulder-to-shoulder restaurants and shops. In 2011, this
neighborhood, a cornerstone of Canada’s multicultural history, was
designated a National Historic Site.
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1 2 1. Dr.Sun Yat-Sen Classical Chinese Garden, a serene

oasis in the heart of Vancouver’s Chinatown.

2. Afuturistic cityscape featuring the domed Science World and
the colorful Aquabus gliding across the water

3. The Museum of Anthropology at UBC is a place to explore
the roots of Canada through Indigenous art and culture.
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No matter where you are in the city, a verdant green park
is often not more than a five-minute walk away, and the
enviable lifestyle of a Vancouverite cannot be defined by
a single word. According to locals, English Bay, a popular
oceanfront area around the West End neighborhood of
downtown Vancouver, is the absolute best place to watch
a beautiful sunset. And if you're craving a quiet escape
into nature that’s still close to the city, head to Deep
Cove, a hidden gem where mountains, forest and a water-
front village meet in perfect harmony. Within the calm,
sheltered waters of the cove, countless yachts lie at anchor.
Along the shore, the Deep Cove Kayak Centre offers
equipment rentals and lessons for various water sports
and kayaking guided tours. Whether you hike through
forests brushed with golden autumn light, glide across
the tranquil surface in a kayak or paddleboard, or simply
wander the village at a gentle pace while poking your head
into galleries and quaint little shops, you’ll find yourself
savoring a short but unforgettable day in the middle of fall.
For a thrilling encounter amid Vancouver’s dense forests,
head to the Capilano Suspension Bridge Park and walk
across the steel-cabled bridge that stretches 137m across
the deep canyon carved by the Capilano River. Suspended
7om above the river (roughly the height of a 22-story
commercial building), the bridge is sturdy enough to hold
up 75 full-grown elephants. With the river rushing below
and wind brushing past overhead, the experience is one of
breathtaking stillness and awe.

The Capilano River holds yet another wonder — one of
birth, return and the miracle of life’s cycle. Salmon smolts
that once swam out to sea make the epic journey back,
traveling thousands of kilometers to the very stream
where they were born. For them, the Capilano River

Borderless City
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The 2025 G7 Summit was held in Kananaskis.

Wedge Pond is a picturesque destination in the region.
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The Rocky Mountains form the majestic
backbone of North America.
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Wordless Landscape
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When you’re ready to leave the urban narrative behind,

iz
= S

it’s time for a journey to the Rockies. The drive itselfis a
beautiful transition, as the warm autumn sun gives way to
the valley’s red and golden foliage, and then, suddenly, you
are surrounded by emerald lakes, snow-capped peaks and
vast, primeval glaciers.

Banff, the gateway to the Rockies and Canada’s first
national park, offers a brief but breathtakingly beautiful
fall. The brilliant yellow of the aspen trees, set against
the backdrop of dark green pines and the rugged gray
mountains, are like the rough brush strokes of an oil
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painting. By early October, the first snow has already
fallen on the peaks, and to see a snow-dusted mountain
and a golden forest in the same frame is to find yourself
standing at the beautiful intersection of autumn and
winter. With solar activity expected to peak this year, you
might just witness the magic of the night sky dancing
with color this fall if you’re lucky.

Beneath a clear blue sky, the turquoise waters of Lake
Louise rest peacefully in the embrace of the Rocky
Mountains. Its magical hue comes from the rock flour
containing minerals in glacial-fed alpine lakes. It’s a scene
of such natural grandeur that words can’t quite capture, so
it’s no surprise that on a daily basis, thousands of visitors
come to see what many call the most beautiful lake in the
world. The lake is stunning in any season, but especially
in early autumn, when the colorful foliage meets the first

snow, it offers a moment of quiet, profound beauty. The
musician Yuhki Kuramoto was so moved by the lake’s
landscape that he composed an eponymous piano piece in
its honor.

A worthy rival to Lake Louise is the stunning Moraine
Lake. This lake is only accessible when the mountain
roads are clear of snow, and as of 2023, access is restricted
to shuttle buses or guided tours. When you arrive, a short
walk up the Rockpile Trail will reward you with a view so
perfect, it looks like a scene from a postcard. It’s a place
that feels suspended somewhere between reality and

a fairytale, its turquoise waters backed by ten majestic
peaks that rise like a natural fortress. This view was once
so iconic it was featured on the back of the Canadian
twenty-dollar bill, and it is on many people’s list of “sights
to see before you die.” @
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Kim Oksun is a writer who has created a wide range of content
in the fields of education and the environment. She has
contributed columns to The Chosun /lbo and the official web
magazine of the Ministry of Environment of Korea. Currently
based in Calgary, Canada, she reports on diverse stories from
the field as a correspondent for YTN World.
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The Aguabus
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@ theaquabus.com

The Aquabus is a small water taxi that connects
downtown Vancouver with key waterfront destinations
such as Granville Island, Yaletown and Science World.
Its brightly colored boats loop through eight stops,
offering quick and enjoyable rides across the water. The
Aquabus is a popular choice among both tourists and
locals. Even during short trips, passengers can enjoy
up-close views of Vancouver’s beautiful waterfront.

© David Campion

Hours in

collection of Northwest Coast works. An unforgettable The classic architecture of the building
highlight of the museum is the Great Hall, a spacious room
with glass-panelled walls, filled with magnificent totem

poles and carvings.
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Your Vancouver Journe . .
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Korean Air operates direct flights
between Incheon and Vancouver 11 times a week.
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Steveston Village
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@ stevestonharbour.com

Granville Island Market Tour
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@ foodietours.ca

19:00

Steveston is a charming, historic fishing village at the
southernmost tip of Richmond. The Steveston Fisherman’s Wharf

Join alocal food expert on a guided tour of Vancouver’s iconic Granville
Island Market and sample over 20 types of regional delicacies—ranging

from artisanal cheese and smoked salmon to sourdough bread and
single-origin coffee. Enjoy priority access to popular vendors without
waiting in line, and meet the passionate producers behind the food.
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is the ideal place to pick up fresh seafood straight from the boats,
explore the historic salmon cannery and take a stroll along the
waterfront. The village is also famous as a picturesque filming
location for movies and TV shows like Once Upon a Time, making it
one of the most “on-screen” fishing villages in the region.
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1 | . |} MorningCalm explores Ginza Sony Park
|| | anopen platform perfected through the
. human mteractlon it inspires.
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The open structure of Ginza Sony Park beckons passersby to interact
with the space and linger, turning an everyday stroll into a unique experience.



Architecture
as Adaptive Infrastructure

U=2 Ardo|ct

In the early 1960s, English architect Cedric Price imagined archi-
tecture not merely as unchanging structures but as adaptive infra-
structure: interactive and mutable. He conceived of the Fun Palace
—an open space that would be brought to fruition through civic
participation —but that vision was never realized. Nevertheless,
Price’s idea of architecture as a platform has changed how subse-
quent generations view cities and public places.

Sony is currently carrying out an experiment in the middle of
Tokyo’s neighborhood of Ginza, serving as a contemporary
reinterpretation of Price’s legacy. That experiment is called Ginza
Sony Park, a project that began not with a building’s construction,
but with its demolition. When it came time to tear down the
original Sony Building, built in 1966, the company might have
been expected to immediately erect another skyscraper. But
instead, a provisional absence was permitted to exist. This past
January, this experimental site embracing indetermination,
consisting of eight levels of an uninterrupted arcade (three levels
below ground and five above ground) opened to the public. The
strategy of demolition and deferral stimulates visitors’ imagi-
nation by subverting expectations about the place —a rare choice
in such an urban setting.

In this concrete structure warmed by the midday sun, some
visitors savor a moment’s peace; others sip on coffee while
engaging in conversation with a colleague. Children ramble up
and down the steps before pausing to investigate the sounds
emitted by interactive tiles, and romantic partners sit quietly
under the speakers, leaning into the music.

The spiral walkway from
the basement to

the rooftop unifies the
space into a single flow.
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Ginza Sony Park’s
Urban Experiment
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Exhibition spaces are flexibly adapted to each program.
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The free and easy way that visitors use Ginza Sony Park proves that
project leader Daisuke Nagano was not indulging in empty rhetoric
when he said that the essence of a park is not green space, but
“openness.” Despite our leafy preconceptions, “park” can be redefined
as a metaphor for any open and accessible urban space. Indeed,
around 40% of Ginza Sony Park is for the public to use as it sees fit. The
space has no predetermined function: its only permanent fixtures

are concrete benches and the huge spiral staircase. Most of the
remaining 60% of the space serves as a fluid exhibition space for
installations of tactile interfaces, media and technology that Sony is
currently tinkering with.

But the space is more than a mere showroom. Along with showcasing
the company’s technology, Ginza Sony Park also hosts experiments
involving interaction with technology such as floor tiles vibrating

to deliver a sensory experience, and a digital facade that detects and
responds to an observer’s presence in real time. All these structural
elements derive significance from their realization of the architectural
concept of a platform that can accommodate both stasis and fluidity.
Ginza Sony Park continually encourages users to “refresh” the space
through curated experiences mediated by digital technology. The
space’s momentum comes from a special relationship in which the
architecture not only accommodates its users but invites them to find
new uses for the space. Crucially, Sony doesn’t blatantly promote its
corporate identity on the platform. Even though the space was created
by a tech company, it’s less a tech showcase than an open-source hub
stimulating our social imagination. Deciding to maintain such a vast
amount of vacant space in Tokyo’s urban core shows little concern for
rental income or brand exposure.
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1 . " " ()
Sony Park’s third basement level. True to the “half plate 3 T7ke] et it} o]t LA A2
in the name, the restaurant serves two dishes on each (5 o A o
. . . E 3= HEA ) Ao Za)x o
plate. It upholds the building's guiding philosophy of S AH8-8t el tiEk ARkl ™, S
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offering not just a filling meal, but a curated culinary 5 231 A 9] 2|l x| AFo|7| % ek
experience. 3
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Tokyo's premier luxury shopping mall doubles A&gt = AL A =] 2= A= R]
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lifestyle and its aesthetic. Don’t miss the rooftop @ ozt 5 2ehdstal A Sl
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timeless flavor. For coffee connoisseurs, this is worth oo the Ginen sk ond the sy sbove. ) B B
the trip. @ 1/2 AL Qe TAle] o F ZdFZ o7
2R} AL T3 X5 3500 Rf2lst AT Crold B2t 753
@ Tsukiji Outer Market HYAIE 2/5h= 0IEME F 7IX| RE|Z g FAl0| MSst= In this respect, Ginza Sony Park straddles the boundary between A Az A7 Es, o) w3l ghalE
. - . , — 1=l = = — PA AN AN 1-d o=
This traditional market is a monument to TOkyO S 20| 2MER, 71Xt AL| mt32| ks 0|ofRtot thas| HIE commercial value and pubhc good’ between exhibition and partici- o_]q‘ 2 ]]_ /\]/] j}‘ib el o]
: ; ; Mo 3 L| Euist #4312 F|ots . . e e e 1. =y
culinary culture. While the wholesale section has been HR= 20| O EH5H AES HIQHSHCE @ sonypark.com/e/ pation, and between technology and urbanism. Its liminality is linked TR AT A VS T A
ins vi i i . . . A 5] 77 ) =0
relc|>|cate|cli, thf ou;er m?rkzt rem:lns(\jnbrant, Imed:"th 215} A to key questions confronting urban spaces today —namely, who is A= 3L B A =, A5 obd
stalls selling fresh seafood, sushi and street snacks. LA 82 . . . > =
9 @ ZIRtOIM FHE = 8 AT 281374 20004 740 THAAE responsible for public spaces created by the private sector and how AF0 2, TAE A st
@ T CE TS O} o35}t Crobst 2l A E2tnt 717} Qs 910] IAS ATO| such spaces can be sustained. The space is capable of being an urban Zgxo 7 23t 4= 283 7
This urban oasis embodies the charms of the Edo 7ts3ic A2 Y OlER|S MEOl= MAZXC! OtE|AEES| CiY proposal for experimenting with public thought. This is both a bid el 7} ozt A|o) 1, AAA17) ofu)af
; ; i £ XHZo| =7|Mo 2 mH|E|H ATHEIC inza6. for new forms of urban utilization and an experiment in rearrangin,
period. Its tidal pond, traditional teahouse and seasonal Oll= ZHE0| 7|2 WH|E|H ATHEICE @ ginza6.tokyo ‘ ‘ P ging ojulo|w, o] olujal Alolt) &
blooms impart the beauty and tranquility of Japanese platform-based relationships.
gardens. The pond’s connection to Tokyo Bay is an @ lhl EEEE This aesthetic experiment with transience and empty space in one of
essential part of its unique ambience. 19483 JHEst =2 71| 2ste| 4FH St o2 2217 Tokyo’s priciest areas defies the logic of capitalism. It challenges our
o|== AlL25t Hu|otS pEISin] Atolo| AZI 2| XI5 . . . . . N .
ATE A8Rt IS ATl Felo| 4= U2l Zlst assumptions about public space, while signaling Sony’s shift toward
ghZh2 AIZtS =25t 212 0[S AT Al oS 7+E2 . . .
3 a corporate philosophy that treats the city not as a finalized system
MX|2 E53ICt @ cafedelambre.com

but as an ever-incomplete and open testing ground. Ginza Sony Park

MF|X| ALRH doesn’t serve up prefabricated content to be consumed, but offers
pasat (=]
@ T 30| 0Al 2512 ARlste MEA|RL SOf QALS renewed possibilities each day, functioning as an open urban platform
O|&&HX| Tt QL A|AtOl| = 05| AMSHBHALE, AA|, ZHAIZE that’s subject to endless reinterpretation.
o= 74A|7F SH[3H 7|2 22|7|2 SX|5t QUL @ tsukijiorjp Just like Cedric Price’s envisioned Fun Palace, Ginza Sony Park will Choi Wooyong is an architect and writer. He is the
L. . . author of such books as Discovery of Japanese
never be completed. It remains in an unending cycle of reconstruction Architecture and Landscape of Japan, Story of
S (=] . . . o . ; H H H
°|'DI'E-Iﬁ' %Al' g"n’_‘l and deconstructlon’ servingasa platform for reimagining the Clty Architecture, and is an editor for the architecture
CHO| M%|2 7}XI5) OF2CIR M| Al & A . . . journal Wide Architecture Report.
OE=EAICHe] BFS X5t OLSCH2 Pl Sl & QOAE, through architecture. What ultimately matters is not the format but the J,-<|o 2o 7izs 511 22 Mr} <f |74 0] iy
[ ] aff== Q%1 CHA, 7| Z0IC) HHpli= £50| 1ot U= FRS . . . s Mrem rEmE LAl == Er A es T 2
i o s relationship, not the blueprint but the blank space, not the building but (YEO0Jat= =7, 74Z0|2H= 0[0F7 |y E2| HXto|0d,
e XS5t shECt E=m2tate IZE) EHst 242 XtoHHCE 77t AE OiR| (Z1E2|ZE 910|=(I0|SAR)C)

its adaptability. & Er=Fdals
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The mountains and lakes of

the Dolomites quietly shift with the light

and the tilt of the seasons.

Within their monumental stillness, the senses

awaken more vividly.




Korean Air operates direct flights between Incheon and Milan 4 times a week.
CHEHEIZ 2 Q1M — ek X} WS 3 43| 2HBICL

“Germany x>

Switzerlapfd --Austria:

Chris Burkard (b. 1986) is a photographer based in California, known
internationally for his adventure photography capturing the intersection
of humans and landscapes in extreme natural environments. He frames
the awe of human presence in vast nature through a poetic lens. Through
his documentary Under an Arctic Sky, TED talk and various media
appearances, he continues to engage a global audience and is regarded
as a key figure in reshaping the emotional narrative of adventure travel
photography.
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L V : Sea, Sunsets and Slow Living
At the island’s southwestern tip, Promthep
Cape is famous for its dramatic sunsets that
bathe the Andaman Sea in gold. From the
hilltop lookout, the view stretches endlessly
across the horizon, while a trail below leads
you closer to the waves and the shimmering
light. There's also a short hiking route perfect
for capturing that golden-hour photo.
A short drive away, Kata Beachis a laid-
back 1.5km sweep of soft sand and swaying
palms. Popular for snorkeling in the dry
season and surfing in the wet season, it's an
ideal spot to indulge in that quintessential
"Phuket pace.” Swim in the sunlit sea, linger

e | s over a meal at a beachfront restaurant and

———— T iy A .
...... : AL - q stroll the shoreline at your leisure.
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© Tourism Authority of Thailand
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Unique Local Artwork

Established in 2010, Phuket Art Village is a creative community and home
to a handful of artists residing in the Rawai neighborhood. Featuring a
number of unique art galleries, Phuket Art Village also hosts a number of
interactive art workshops including linocut and printmaking. Scattered
throughout the creative space are interesting art installations, sculptures
and sustainable pieces made from driftwood. For art lovers or those
looking to catch a glimpse into daily life as an artist, Phuket Art Village is
a must visit destination in the south of the island.
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Eat Like a Local
In the heart of town, Punte Phuket is a food court where you can enjoy a full spread of local
flavors. Hokkien mee (stir-fried noodles), grilled chicken, spicy som tam (papaya salad)
and fresh tropical fruit are all here. The setting is pleasantly traditional and comfortable,
with table service to match. It's a place to enjoy a flavor-packed Phuket meal at a price
that’s easy on the wallet.
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Nights in the Old Town SCERRo| W
Every Sunday evening, Thalang Road in the Old Town turns O LU 2F, SCEIR & EC = CHRIER HAH2 (2 +30]F,
into a lively night market. Lard Yai brims with Thai street food, SAS O = QU= FX|2| 72| 2 HAISICE 0|0 Hal=
: i \ local sweets and handmade crafts, all against a backdrop of 2t Of0| LIO|E OfZll I{E0|Ct AEZ|E ZE8E 22 CIXE,
& - bt o e d "'E-].;* live performances. After exploring, head to the tucked-away 7|25t HEM|O|= MIES7HA| S Aot EZ == AUCE AIFS
' “ H.IIIII 'l" - ”Fﬂ' s wine bar, White Orange Red. Located in a heritage home, it's =02 Flofl= 212e| £A% el HE Sl0|E QFlX| 2|E'= gFofAL
ly P l“ Il ; l"& 7 the ultimate place to gather with friends or visit solo to sip A 22 FES JHZe 0[R2 T MIAIS| LiFZ-Q3IX| 2telt
I_.. Ll -l; e delicious wines from around the world and devour tasty bites SIX| M2 2 THE 0= ME0|0, HIE|X|SH QlE|2]0{2F o= X0l
E "L "5 ¥y T made from fresh, local ingredients. Specializing in natural, 22/7|2 {22 EH7ICL
¥ : low-intervention and orange wines, the bar is cozy and @ 53 Thalang Rd, Tambon Talat Yai, Mueang Phuket District /
comfortable with a vintage vibe. white.orange.red

© Baan Ar-Jor

Where History Meets Hospitality 2jAtet OjAlo] SE3}= =k
A breathtaking Chinese-Colonial mansion not far from Mai Khao STA AERI 0|22 £70| =M M=E M7 |2

o

FHE 193601 X|2, 0= 7H=52| BEOIRACE. A=
HSEAL BES 2t OJHE! 7H0|E) M 2| AR
E 0| &7 2 BOICk AR ofof A| S 7HS Sk

Beach, Baan Ar-Jor is an original home built during Phuket’s Tin Mining

= M

0:

boom that once functioned as the family’s resort house. While it's a
throwback to 1936, Baan Ar-Jor now functions as a homestay and

[u}

living museum, and is home to Toh Daeng Restaurant, a favorite of the IE HollM = 7HEC| M S 2AZ|E HIEC 2 XY
Michelin Guide in Thailand. The restaurant serves up authentic family AT=EE 0|88t LE|E MEPQICE O] AS0||M Wilst=
recipes prepared with ingredients from the local community. Some ol AR E K| FetAtnt bRt K| 20| AL ST H=
of the donations and proceeds from Baan Ar-Jor are used towards H o|nf7t ULt E5| AAtof| 24! Qli= O|SOf|A| EF Of=
local school renovations and cancer charities on the island. For those KEfS Z7o| IAHE SO0{CHE ~ = FO| E|0fELE
interested in history, Baan Ar-Jor is truly a window into Phuket'’s past. baanarjor
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HIDDEN TRACK—1

Rewritten in Music
VIENNA

SALZ CHA| 22 HIQIILE

Vienna has long been a center of inspiration for the world’s
greatest artists, musicians and thinkers. In this city, where
centuries of cultural traditions intersect, music flows through
every corner, weaving together daily life with its storied past.

g ol ARME AlZH Sk (0l £H2 MES MAHR2 A, HQILE 0|22
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S 22 2317t WA, 0[0fZ QAER[0e] HIALIOA S22 Al
RRE SEM LY ANEC H)lLLe| MES W2t 2o, EAIZFE2 1712t
BixHo| SEE CHA| LASHCL

Dorothy Khadem-Missagh is a Vienna-born pianist
and orchestral conductor. She is the founder

and artistic director of the international festival
Beethoven Friihling. While her performances

take her to major stages around the world, Vienna
remains her creative home and anchor.
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Korean Air operates direct AUS/:W-\—X"'
flights between Incheon and T~ Vienna
Vienna 4 times a week. R

ChEtetE e olF —HlolL} ZIgt He ltaly N\
= 43| 23t3ict

T2E| 71 0|A 3= QA EZ|Of H|ILE 419
L|OHL|AEO[Xt RAIAE2} K|ZIXCE SH| HAE|H HIEH!
ZEo| X A eH=2E, M ROE FHIBEME
HIAMLHE ZZte| S+I0[A} b X = AL HIMLEZ} 7
SOA [kt gbH Atet 17 of st 20| AR

a1 —
R FASS ATfRICt

¥

.--_.':#‘-"':

v

L -
¥ -_"" E‘ A

© KHM-Museumsverband

Kunsthistorisches Museum
HIOUL} O|SA} B2
(©Maria-Theresien-Platz, 1010 Vienna

52

Openedin 1891, thisis truly a palace of art,
housing treasures that range from ancient
Egyptian antiquities to masterpieces by
Europe’s great painters. Works by Vermeer,
Rubens and Veladzquez invite visitors to journey
through the history of art. In the Neue Burg
wing lies a hidden gem —the Collection of
Historical Musical Instruments.

18918 22 1 0|22 1l O|HE REFEH Y
HEEQ AKX OtRE=, J0FEZ of|&2f STO|CH,

H 20|12, FHA, HRIAH AL AE S OlSAt THE
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Music lovers should make time for the instrument
collection—it's not to be missed.
S oS 7t 5]7 27| Had TA|S Hol| SX|X| 2At

Beethoven Museum

HEH ah= 2
©Probusgasse 6, 1190 Vienna

This modest house is where Beethoven wrote the fateful
"Heiligenstadt Testament"in 1802. Now part of the Wien
Museum, it offers a thoughtful and intimate look at his life.

A walk through its carefully preserved rooms reveals the
story of his struggle with hearing loss and his determination
to overcome it, offering a deeply human connection to the
prolific composer.
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© Herta Hurnaus

Arnold Schénberg Center
OfZE £H|=3 HIE]
@Schwarzenbergplatz 6, 1030 Vienna

Dedicated to preserving and exploring the legacy

of the influential 20" century composer Arnold
Schoénberg, the center houses more than 20,000 pages
of manuscripts, diaries, photographs, instruments and
a meticulous reconstruction of his study. Year-round
exhibitions, concerts, lectures and symposia keep the
experimental spirit of modern music alive.

BiCfigete| 8ilS thEsths 257} OH2E HH239| RS
2Es5tn A715Hs SaiX|. 22101 Ho|X|of| &5tz A, &),
AfEl D20 SE UMK A0 HHE=I 0| 4T AFYE
70| Blqret &= QT 0|0 M= Sofut 2HAE HA|, o1 2
HEX|H0| AT O|ofX|0{ BchZ e Fils XFAU L ULt

@ Check the schedule for frequent live performances
in addition to exhibitions.
TA| 2|0 2fo|E 210 XiZE Aa|D 2 UH Btole TaLt,

Pair your visit with a stroll through the surrounding
Heiligenstadt neighborhood.

T SIUZARELE OHS L4t b £719 TS EC

Cafe Frauenhuber
7t ZejAdsH
@ Himmelpfortgasse 6, 1010 Vienna

Opened in 1824, this is known as Vienna'’s oldest
continuously operating coffeehouse. Within its
18th-century walls, both Mozart and Beethoven
are said to have once performed. More than just
a café, it stands as a living symbol of Vienna’s
salon culture—a place where music, intellect
and conversation came together. Marble-topped
tables, a leisurely atmosphere, coffee and cake
and the low hum of conversation capture the
essence of the city’s Kaffeehaus tradition.

1824 7Hgdst XIS7HX] 0|04 2 HIALIOIM Tk Q2fE
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Early afternoons are quietest, perfect for lingering over coffee.
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Musikverein &
Bdsendorfer Salon

Sx|3mofofol & HMEST AR
(© Musikvereinsplatz 1, 1010 Vienna

Home to the world-renowned Golden Hall,
celebrated for its acoustics and opulent
architecture, the Musikverein is the beating heart
of Vienna's classical music scene. In the same
building, the Bdsendorfer Salon offers an intimate
space to experience the craftsmanship of Vienna’'s
most famous piano maker. Visitors can explore
a beautifully curated showroom where tradition
meets innovation in every detail.
NAXMSZ £5&5|= S8 |t &322 F=He! 5t2{st
2otz S 20| fIRIEH FX|2H|0{01RI2 HIQUILY
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@ Drop by during opening hours to discover the Bésendorfer
Salon at your own pace—no reservation needed.
HIME2n 4E0|M= ChefsO|HIES A QloL| YFS EolsH
W23 ECt

MuseumsQuartier
(MQ)

FHIEAIHFZE|0]
© Museumsplatz 1, 1070 Vienna
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One of Europe’s largest contemporary arts complexes, the MQ blends
the baroque grandeur of the Hofburg with modern art and design. Its
courtyards host seasonal events that mix genres and media, drawing
artists, families, travelers and café-goers into a lively cultural mix.
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@ In warmer months, stay into the evening for outdoor events.
M7 2315t A= 0122 FH=ChH XUHof| Pi|= oFe| #ALS SXIX| 2L

© Thomas Meyer

Glacis Beisl
=CA|A HO|S
©Breite G. 4, 1070 Vienna

Tucked just behind the MQ, this courtyard
restaurantis alocal favorite for hearty
Viennese fare. Set beneath walnut trees and
alongside the old city walls, it's the perfect spot
to enjoy goulash, schnitzel or grammelknédel
at fair prices before or after a museum visit.
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On sunny days, opt for a seat outdoors.
OfF2| ZtMoflM o R E 2H2st AlZHS B Lt
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Baden bei Wien

HiEAIHLO[HI
(©Baden, Lower Austria

A short trip south of Vienna brings you to this historic imperial
spa town, once the summer retreat of the Habsburgs.

Nestled among gentle hills, Baden blends thermal springs with
arich cultural life. Highlights include the landscaped Kurpark,
the romantic Rosarium, and the Beethoven House, where he
composed parts of his Ninth Symphony in the 1820s. The town’s
historic center, with its spa buildings, promenades and pastel
facades, still exudes the refined charm that drew composers,
thinkers and aristocrats alike.
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@ The compact center can easily be explored in a single day.
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HIDDEN TRACK—2

Beyond HANOI,
Into the Quiet North

Hanoi, the capital of Vietnam and a city familiar to many
travelers, serves as an excellent gateway to explore the northern -
part of the country. Just beyond the city center, a different kind Laos
of landscape begins to unfold— one that contrasts with the ;
urban rhythm and invites a slower, quieter pace.
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Bun Cha Ta

M ot
© 21P.Nguyén Hiru Huan, Ly Thai T8, Hoan Kiém, Ha Noi

: " "~ Ha Giang
{  China

. Thai
Yen Bai Ngtiyen

Before heading north, treat yourself to bun cha, one of
Hanoi’s signature dishes. Tucked away in the alleys of
the Old Quarter, this establishment is well-known not
only among locals but also travelers, having earned
aplace on the Michelin Bib Gourmand list. A bowl of
bun cha—grilled pork over charcoal, rice noodles and
atangy, sweet dipping sauce —offers more thana
simple meal; it delivers one of Hanoi’s most essential
culinary experiences.

Vietnam
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Korean Air operates direct @ With its clean interior and air conditioning, it's also

Z2 SYX|CE 5He0| SAE XL 220 EZ 0 2 kol MLCHE X110| B ZICE flights between Incheon and agreat place to take a break during your journey. <OjFEl 71o|=) Bl 20| SAHE 2HE 0Kt ALO[Of A = &
Ql=st mA| 3ZuH= OHE 2|52 712 KIQIC R Shat-E OFR A LiE eIt Hanoi 14 times a week. L7 25k oflojz40] RHH|EH 210] Of3H F FHA| 410{717| SLt. |zl Agolct gtz 72 HX| 17| W24, MBEES 24T}
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Justin Battin teaches communication at RMIT KAEIHIEI2 HIEE RMIT Cistuofl HFL|A0|MsHS
University Vietnam, where he explores lifestyle and 712X|0, 25} 0|22 7[HIO 2 TA| & 20| AEIAUT}
sensory experiences in urban spaces through the 22t Aslg AFSCE = TA|of|Ae] 42 T 210] OlaK5H|
lens of cultural theory. To better understand life /e HIEE MAS 2|1 AT 2HEsHH Xt SES 7|55l

in the city, he has spent years walking and cycling 21 ck

across Vietnam, documenting the landscapes that
stretch beyond its urban boundaries.

Standing tall since the early 19th century, the Flag Tower of

Hanoi epitomizes Vietnam’s durable spirit. Located within

the grounds of Hanoi’s Imperial Citadel, a UNESCO World The rugged peaks of the Hoang Lien Son Attt X|30| FESH S A |0 Q= Ehukuk
Heritage Site, this historically significant monument offers a . range invite you to explore the lush beauty oMz 2ot 10| sMS U2t S2H
glimpse into the country’s military past, its evolving identity Fa n SI pa N of northern Vietnam. This stunning view, b ZHATE HIEHO|M 7HE =2 0] &H2 A
and enduring national pride. TChAA |t captured near the summit of Fansipan (Phan | 20l BIO{LITIX} Stz ZAI0)A QHAIXTt EfE
HIELO| 25 5Ho0|0f|A I S2{0} & HAZ 215 2 T2HA AjD| ©89B Nguyén Chi Thanh, Xi Pdng), depicts a common occurrence: Z0|Ct EYOIlM HIZtEE HO|22 SE2 HIEH
XJl APROll= ZHA[EFO 2 AFSSHOL | HIEL 8T 0|3 0= Sigio] TT.SaPa, SaPa, Lao Cai mist and clouds weaving through the S8 DML E2 0 O0iZe| ot ECtEE
METS 7| sHe AFEITIO! AT} SICE HELIOIO| DIEH THIAIS ot (cable car station, #|0I27t &%) mountain’s ridgelines. Known for its 2257 |off SESHCt.

£ QU= 0|2 QUIAT MAIRSIRAC 2 X|HEl 50| EHE &M biodiversity and sweeping vistas, the range

20l| QIx|5H ZB 5 EojLiC) isa h.aven for trekkers a.md nat'ure lovers
seeking escape from Vietnam’s urban

F I a g Towe r Of H a n O I @ Being only a short walk between Ba Dinh Square, the location of milieu. Whether experienced by foot or

- HF EF Ho Chi Minh's proclamation of independence, and Hanoi's charming Old . )
BHEOI ZJE E'I:l Quarter, the Flag Tower of Hanoi remains one of the capital's cable car, the views from Fansipan evoke

s o . t-see landmark L
(©28A Dién Bién Ph, Dién Bién, Ba Binh, Ha Noi must-see landmarks. _ ~ a sense of awe and wonder, reminding
EWD 20| SRS Molst HiEl Ba otiz0| TATIKIES & cravelers of th Vietnam
CHEZ S2{E0 510| AL} S0{7} HMEIC} ravelers o erawness of Vietham's
northern highlands.
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Ta Phin Village
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(© TaPhin, SaPa, Lao Cai

A journey through the rugged trails of Ta Phin
valley reveals a peek into a rural, old fashioned
way of life. This serene valley is dotted with
ethnic minority villages, abundant bamboo
groves and breathtaking rice terraces curated
by generations of local hands. Travelers who
take the road less voyaged find more than just
pristine natural beauty; they encounter warm
smiles and timeless tradition. Ta Phin Village is
the kind of place where you're encouraged to
slow down and embrace the journey.
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@ Visiting the pagoda via bicycle allows travelers to take

inthe area’s beautiful scenery at a leisurely pace. Most accommodations

inthe area offer them free of charge.
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@ Sapa O’'Chauis highly recommended for hiring alocal
guide orrenting a homestay in the area.
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Bich Dong Pagoda
uls AL
@ 6W99+C23, Ninh Hai, Hoa Lu, Ninh Binh

Tucked between limestone cliffs and lotus
ponds, Bich Dong Pagoda is a poetic escape
into Vietnam'’s spiritual past. Reached by

a stone bridge over still water, the three-
tiered pagoda complex is built directly into
the mountainside, blending seamlessly with
nature. Dating back to the 15th century, the
pagoda invites visitors to ascend steps,
leading them through mossy caves and
revered shrines, offering a spiritual journey as
much as a scenic one. As dusk falls and deep
shadows stretch across the structure, the
site is pared back and elemental, revealing its
essence—nothing extra, nothing forced.

M3]Qf = Ato[of| Xj2[3t HS AMRE2 HEHS| 13t
HZstE de = = SZHo|Ct ThEtet 271 2lof
=0l SCI2|E 2 LHE S0 Z8HEA 2HE R
B AR ZAZ O LIEHHTE Ml ZHZ LIF(OIT AR ZES
CH 22{H 0|77] 2| S22 RILt AEHS S2t0F shtl,

Of IFYol M LB et Z2 HlS 5t ElCh

Trang An
ot

(© 6WJQ+C43, Ninh Nhat, Hoa Lu, Ninh Binh

Situated in the heart of Ninh Binh province, Trang An Landscape
Complex, a UNESCO World Heritage Site, offers an immersive escape
into Vietnam'’s natural and cultural heritage. In the serene waterways of
Trang An, traditional wooden sampans glide silently past rice paddies
and hidden temples. The mist-draped cliffs and mysterious caves create
an almost otherworldly tranquility, inviting travelers to soak in the setting.
A trip through Trang An enables visitors to engulf themselves into a
quieter world, where every bend in the river manifests like a blossoming
flower, waiting to be discovered.

IR X Slo)| xt2[eh @t '|X|9| ot H|0|'2h= UMY 15t £25 [t

XXl ZACEL RUIAT MAIZStRASE X|HE O|R0l|M MS LIFHY Ats Bt

=1H ST AL ALO|S S2{HD] X1o1e| ZO|Z2ZS Zate 4= Tt o7 721 Eat

AlH|22 S250| OFX| CHE MIA0l| 2 S5 "2ehs KIopHACt

@ One place not to be missed on this journey is the 500 steps climb up to Mua Cave,
where you'll find an epic view of the rice paddies below. Bring plenty of water!
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From October 31 to November 1, Gyeongju will
host the 2025 Asia-Pacific Economic Cooperation
(APEC) Summit. The ancient Silla capital, which
boasts several UNESCO World Heritage sites,
feels perfectly fitting to welcome heads of state,
business leaders, ministers and journalists from
21 member countries. After all, Silla was once an
international metropolis, its name known even in
the distant lands of the West.

Algke] 1% Aol A 109 31U 7E 1€ 1U71A] A|333]
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*APEC
Summit Venue

Terarosa Coffee /
Gyeongju Gala Dinner Venue
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CAbout a 20-minute drive)
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@ Global City
of the Ancient World

Ml 1A H, SOLAOF2] FHH A

In his work, The Book of Creation and History (966), the
Arab geographer al-Maqdisi wrote: “Those who enter
[Silla] do not wish to leave, for its air is pure, its wealth is
great, and its people are gentle.” And in the section on King
Wonseong (r. 785 — 798) in the Samgulk Yusa (Memorabilia
of the Three Kingdoms), there is a passage about a Tang
Dynasty envoy who brought two men from Hexi (a region
in northwestern China) to stay for a month. Some scholars
believe these men were Uighurs or Sogdians, key players
along the Silk Road. The stone statues of civil and military
officials that guard the tomb of King Wonseong are the
first of their kind found at a Silla royal tomb depicting what
some believe to be an Iranian and a Uighur. The diadem
worn by the military figure was a mark of nobility in the
ancient Sassanid Dynasty of Persia.

The rulers of Silla, a kingdom that lasted nearly a
millennium (57BC - AD935), were remarkably open to
the exotic. Between the 4th and 6t centuries, they were
already importing Roman glass from as far as the eastern
Mediterranean, and a golden dagger encrusted with
garnets, a gemstone primarily found in Eastern Europe,
was discovered as a funerary object. The great tombs

of the six Kim clan kings from this period, known as the
Maripgan Period (356 —514), are clustered together in
the Daereungwon Tomb Complex, not far from the old
Silla palace site in the heart of Gyeongju. Whenever one
of these tombs was excavated, dazzling, foreign-influ-
enced golden artifacts emerged like a small earthquake
of treasures, filling the nation with a profound sense of
pride and wonder.
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2 1,2. View of the tomb of King Wonseong and
Ty the stone statue of a military official beside it

3. Gold crownrelic from Cheonmachong Tomb
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@ Living Museum
in the Form of a City

A HR|7} ef= 2

For the first-time visitor to Gyeongju, the most striking Aol A&
sight is likely to be the countless royal burial mounds 2} 2 HE] T %)
that rise like gentle green hills throughout the city center.
Though the tombs were numbered up to 155 during the
colonial era, there are actually over 800. Gyeongju is a

. . 5 37 =] ¢ B o]l ~
city where any excavation work almost guarantees the g Sa2ety s H Ale e e ol 4t
uncovering of some ancient artifact, a veritable open-air o] BAEo 2 AAA-S 7] A} DNAS] Baja) &

museum that could rightly be called Korea's Luxor. 29, olo] A% FEZ Lo
The Daereungwon Tomb Complex is the very root of

Silla’s DNA, its identity etched in the tens of thousands
of treasures buried with its kings. Nearby are the tombs

9
F%ow 9918 7 fo] Eeu opilo A WE 2ALE

s 33 9 719 o] Aguls glek

of Noseo-dong. Among them is the Geumgwanchong o BAITE ol F7IR7HA] B 4F of e fEol

or “Gold Crown Tomb” — the first tomb to be formally 2oz Zoko] ‘EElyld o] Bre} sk Felo] o]
excavated after golden artifacts were accidentally o] Lo A= Alg} pB o] 23 WAL B 2 9lo] En|gSe
discovered during construction of a building. Aotk 19734 §+3 7 TEAFS 0] R wrzZa) Aleke] 578

Visitors entering Geumgwanchong, which earned the

L

313} 2k5]l AF AHvkE AU Arvke(EE A)2072) 5

moniker “Tutankhamun’s Tomb of the East” for some

40,000 items unearthed from it, can get a fascinating look ~ ~2F ZWhE-2] 59l 2|2 ofn] Z 8P B} ok
at the construction of a Silla burial mound. 20149 HE] 100] W7F wh=28t 2445 59] o]g] Alg) 3
Gyeongju has long been a wellspring of inspiration oo 12T 29 A2l Ajsly] 773t Aate
for artists. In celebration of the APEC Summit, the

Ve le.
Gyeongju Arts Center’s Alcheon Art Museum is holding e N oo =

A=Y = 7Y =L T To

an exhibition titled Modern and Contemporary Korean Art: 37 cllE7k2ell 9 F2 aLmelH APEC
The Four Masters (running until October 12), which shines % J/d3]0 5 7dsl Aol dadn|sell A 10¥
a light on another facet of the city’s rich artistic history. 122712] da)= B 23 v)e 4ele] ARS: 7187,
The exhibition features art by Kim Whanki, Park Soo Ml o)A ALY HAE AR rE ohE oA
Keun, Lee Jung-seob, and Chang Ucchin. Park Soo Keun’s A2

aA0T=

paintings are particularly notable for their simple, honest
1. In Gyeongju, you can enjoy the beauty

depictions of ordinary life, permeating a sense of Eastern B = of the ancient capital from the comfort

. . . 1. T 27+ (mle]o] 2)o] EAlo]t} Al Ho| A A= AR = H7)x of a café. Terarosa Coffee Gyeongjuis a
restraint. His trademark is his rough, granite-like texture A7H(etElel 2)o] 5otk Al Woll A wAlE 27 W7 cluster of seven hanok buildings that open Y
or matiére, which he achieved by applying as many as 22 tlAS oty Ay A g, Ao AFRE A 27k toward the surrounding tombs. . E
2, 3. Buddha carved on the body stone o =]
layers of paint. Park, who visited Gyeongju often durin WAL 0 A= Baro] 2] slzkok zl Aol ol @ sicl T aUnified Silla pagoda and Sooha by Park 3
T O 0T =70 s onzeq SR T SooK S
. . . . . . 00 Keun ®
his lifetime, was said to have been captivated by ancient ek 1 “olzhe] Mgkl AAFS Tajof Sl Lo 1. 2= K 7410|131 gfob Tz | HSHm ¢
Buddhist statues. He once said that his calling was “to : | Chohel A1l AL Lot . =2 4 itk H2l2At 2o 2 Aol 8
. ) o T9] HEx]e 3 A Aro] sl7lakol 4] zho 52 2120] 12 Bl Obssh TR ct 5
aint the goodness and truth of humanity,” a mission he - | SQIMBIA|CH MEF 2E0f| AfHE 279 2

paint the good d truth of h ty. h ol el AEAE T alet S sherel ot 2,3, SN A8 S 50) ! Sxiet

. 1 . . 5 ARND AR faa0] (a5 2
discovered through Silla’s ancient granite Buddhas. TEAAY SHE 758l ghek u3e] @3 3
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A model of Hwangnyongsa'siconic
nine-story wooden pagoda at the
Hwangnyongsa History and Culture Center
ZEAIAALZS} 20| DY 2 MAE

EEAI| &, 955
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Time, Blossoming

on Foundation Stones
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In 553, King Jinheung, the 24t monarch of Silla, had
intended to build a new palace east of the Wolseong
Fortress. But when a yellow dragon appeared on the

site, he instead decided to build a temple, naming it
Hwangnyongsa (“Yellow Dragon Temple”). The temple
was completed 17 years later, and it housed a massive
gilt-bronze Buddha statue weighing over 21,000kg. Then,
in 645, during the reign of Queen Seondeok (Silla’s 27th
monarch), a magnificent wooden pagoda soaring 8om
high was added, designed to ward off and intimidate the
nine enemy tribes that surrounded Silla. The completion
of this pagoda marked the culmination of a nearly centu-
ry-long national project spanning four different reigns.

It was Silla’s greatest and most sacred national temple.
This holy site was burned to the ground during the
Mongolian invasion of 1238. It is said that the smoke and
ash blackened the sky for several weeks. Time scarred the
land, and the hooves of enemy horses trampled it, but the
deep-rooted foundation stones remained. Han Jeong-ho,
a professor of art history and archaeology at Dongguk
University Gyeongju, spent his student holidays in the
1980s helping to sort artifacts at the Hwangnyongsa
Temple Site Research Center. He learned that the area was
once full of dolmens, and many of these ancient megaliths
had been cut down and used as foundation stones for the
temple — Bronze Age dolmens reused as foundations in the
Silla Kingdom. All things come full circle.

The Hwangnyongsa Temple Site today feels endlessly
peaceful. Violets and dandelions in the spring, daisies and
orange cosmos in the summer and fall, all blooming in

a riot of color between the ancient stones. Gyeongju is not
a place to be built up and filled, but to be emptied, a letting
go of all that is non-essential to return to the source. “Have
not the foundation stones of Hwangnyongsa, having
carried their heavy pillars for so long, been laid down to an
extended rest?” the professor muses. Even today, he often
visits the site, engaging with the spirits of the past. This
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. View of the Seokguram Grotto with its majestic main Buddha

. OnHwangnidan Street, Gyeongju's signature street lined
with cafes and restaurants housed in renovated traditional
hanok, visitors can effortlessly wander through modern
businesses imbued with the textures of history.
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beautiful ruin, so full in its emptiness, has a way of turning ~ Wa]&11 7] QM8 2] 7 QJA] 9k-erb” 1= |7t purity of the Three Kingdoms-era Buddhas — is this @R Ao uil o 7 & 2 Aoy} ko] o)
an art historian into a poet. B3t wjobe} 3EAR] S Zolr) ol ARl ST} Tol o) not the original archetype of the Korean soul? A poet Q% B oa|Z sl L% 03] HAto] 9 LES
As I walk from Hwangnyongsa toward Gyeongju National _ - o - - once wrote, in a travelogue of Gyeongju, of “a nostalgic = =
Museurn, my thoughf d{ i ft’gwith ' Certaiyn , fg]ing’ o tjgh2 theth 7453 vlof lo] & obEThe o] fAA| L earning ofthe bod, Cogm o sei o ilf A origgm,, Apgp TR MRS B Qe Bg-S tigle] AHkAw
the Maitreya Buddha Triad known as the baby-faced ALA[EARAE Alele 2 vhEd. Gyeongju remains home to my soul, a place that exists “ZIAIE BtaL - o7 | HARS: oF o] At el w27t
Buddhas. The main Buddha, seated on a stool, gazes gently &8 MM =37 Fataho 2 Fapuir 2o nowhere in reality. @ A= =71 Al
downward. The gentle curve of his eyebrows, around face — ©]EA4FEE-S St} 1925\ 734 B2 A2 o “titis} sl7)olo g Bral g Q5lalA] maet AL Algt
with the hint of a smile, and his chubby palm all give him Aol A BFE o 3 9L of7] 2zl Al Fo|t}. oA =9 o] 23l o|akT Ams] Qi) AbZA|C] AbEn| = B0
:[F};leelrvlvl(()) Zi?;iZ:Etolfjdcllllilslitvas at his side have the pro- AERE SRS 80w i ot IS waw 17)?0] R el oyl @ ARl HE
portions of newborns, their heads making up a quarter W Tt XTE XA TL A L FEE AL 712Yel] “gEo] P& FrohE o] F-o Fraal Ak
of their height. With pure, smiling faces, they radiate a e B3 TS Eube, B S AT Bl WA Sol A Ao gl W 29 otk @
feeling of pure blessing. The bodhisattva on the right, who 713} A4 2t
holds a lotus bud to his chest, has his left knee slightly bent  oksjo)] 4] 9l= & A] BAFL. ma]e} 7]¢] H]&|7} Zvtolr] <] Kang Seukkyong debuted as a novelist in the monthly magazine a2 1?145 :’é?i f—E;%—MVc‘bOﬂ ﬁ%ﬂﬁﬁl%‘—l?ﬁﬁfﬁﬂ: HI%: ?—’F—OII
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unique to Silla,” the description explains. The innocent

literary world.

68

69



Welcome to
Gyeongju
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Gyeongju was the capital of

o
the ancient Silla Kingdom and =
remains a potent symbol of Korean °
culture, with UNESCO World Heritage Sites like AT MY, 2L ATYARARH & RUIAT
Seokguram Grotto, Bulguksa Temple and the NAZ3tRAH0] EA| 20|l Xj2|6t st= E3te| HELL
Gyeongju Historic Areas gracing its landscape. OFE 20252 M2 2TALe| RUIAT MAIZsHR At
The year 2025 also happens to mark the 30th Sx 30FH0| == sl 2, MEHS| 23134H0] HA|2t
anniversary of Seokguram and Bulguksa's EhH Z0i2 AlZtS =A| FCHO[A CHA|Z =H5H= 4lo|Ch
designation as UNESCO World Heritage Sites, O|tH HAts|olo| Al S|o|&e HERATIX| LY =H|3[e|
making this a perfect moment to reflect on S| 20 IX[SH Bt ZAHIMMIE] SHO|F(HICO)E,
Gyeongju's thousand years of cultural heritage HELE A2ke| grofd| 32| 251 ‘Sl of| A T,
against the backdrop of APEC's global stage. JA ObER2 MERe| E5tRAH0| AR FHEH = I
The main venue for the summit will be the AFErE oM EE of|™olct

Hwabaek International Convention Center (HICO)
at the Bomun Lake Resort Complex, its very

name a tribute to the Silla Kingdom's council of 1 1. Exterior view of Gyeongju's Hwabaek
International Convention Center (HICO)
- - 2 3
nobles, the Hwabaek. The official state dinner 23, Mediaartexhibition at Cheonma Palace

will be held at the Gyeongju National Museum, in Gyeongju Expo Grand Park
1. AFStHIAIMNIE Sto| = FY

2,3. AFAAZC|ZL LY

Kingdom are lovingly preserved. Zote| 37 D|C|o{otE HA| 3
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A single glass of traditional Korean liquor holds
centuries of history. These storied spirits have recently
shifted closer to the center of the culinary world,
becoming not only a taste of the past but a treasured
part of the present.
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Food styling by Moon Inyoung (101 Recipe)
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. Traditional Korean liquor or soo/ requires three simple

elements: rice (or other grains), water and nuruk.

. Nuruk (traditional fermentation starter) enables the 3.

conversion of starches into fermentable sugars.

. Inaddition to everyday brews, a wide variety of special 4.

liquors are crafted by infusing them with seasonal
ingredients like flowers, fruits and medicinal herbs.

. The process begins by steaming glutinous rice to 5, 6.

make a firm base called godubap. This is then mixed
with nuruk and water and left to ferment in a traditional
earthenware pot, or su/dok, until the liquor matures.

. Once mature, the brew is strained through a sieve or

acloth sack. The resulting liquor can be diluted with
water forimmediate enjoyment, or it can undergo
extended fermentation for a richer aroma and flavor.
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History as Old as Rice Itself

It’s believed that alcoholic beverages first appeared on

the Korean peninsula somewhere between 15,000-17,000
years ago. The discovery of rice grains in Soro-ri Village,
Chungcheongbuk-do Province, provides evidence of the
world’s oldest known rice cultivation. This suggests that as
agriculture began, rice grown here was likely fermented,
giving birth to the first rudimentary alcoholic drinks. Much
later, about 2,000 years ago, alcohol made an appearance in
the founding myth of the Goguryeo Kingdom (37BC-AD668),
woven into the love story of Haemosu, son of Heaven and
Yuhwa, daughter of the God of Water. And in the Samguk Sagi
(History of the Three Kingdoms), it’s recorded that during
the reign of King Yuri of the Silla Dynasty (57BC-AD935),
people prepared alcohol and food to celebrate the Chuseok
harvest festival. Later, during the Goryeo Dynasty (935-1392),
distillation technology arrived in Korea along with Islamic
alchemy, brought by the Mongolians after their conquest of
the Khwarazmian Empire in what is now Iran.

This potent liquor was called soju, from the
Sino-Korean characters so (£%), meaning
“to burn,” and ju (J#) “liquor” —a name that
echoes the etymology of the English word
“brandy,” from “burnt wine.”

In Korea, regions that were under strong Mongolian influence,
such as Andong, Gaegyeong (modern-day Kaesong), and Jeju
Island, developed as centers of soju production. The Joseon
Dynasty (1392-1910) would later bestow this precious soju as a
gift to the feudal lord of Japan’s Tsushima Island. According
to Japanese sake sommeliers, the techniques of Joseon soju
are believed to have played a role in the development of barley
shochu in the Kyushu region.

Prohibition and the Rise of Tavern Culture in Joseon
Traditionally made soju was exceedingly rare and precious
during the Joseon era. From 1kg of rice, one could produce
only about 400ml of 40-proof soju. During times when
food itself was scarce, drinking such a spirit was the
height of luxury. The Joseon Dynasty kings thus frequently
issued prohibitions on alcohol. However, King Jeongjo,
who championed commerce, relaxed these prohibitions to
stimulate economic growth. It was during this time that the
jumalk, or traditional tavern, flourished. There were various
classes of jumak. The five-star equivalent was the yeok,

a large-scale government waystation, which might employ
as many as a hundred serving women (jumo) and female
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assistants (damo), and also functioned as a stable, a currency
exchange, and even a courier service. A four-star equivalent
was the won, which was jointly operated by the government
and private citizens.

The Women Behind the Brew

In Korea, it was the mothers of the household who tradi-
tionally crafted the alcohol. Seventeenth-century texts like
the Jubangmun (Recipes from the Kitchen) and the Eumsik
Dimibang (Recipes and Principles of Cooking), penned by
Lady Jang of Andong, contain records of married women
brewing traditional liquors in their homes. Traditional Korean
alcohol begins with just three simple elements: rice, water and
nuruk (a fermentation starter). From these basic components,
an astonishing variety of styles and flavors can be created.
These women crafted imaginative drinks like izwaju, a thick,
spoonable makgeolli (a milky, unfiltered rice wine) made
without adding water; hongtakju, colored with red nurul;

and even a type of wine made with both rice and grapes.
They captured the essence of each season in their brews,
using azaleas in the spring, lotus flowers in the summer and
chrysanthemums in the fall.

It was believed that if a household’s liquor tasted
good, it was a sign of peace and prosperity,

as the delicate nature of fermented drinks required
careful management to maintain their quality.

Much of this rich culture was lost during the Japanese colonial
period. In 1909, the Japanese government issued a law prohib-
iting home brewing. Later, after a severe famine in 1963,

the Korean government banned the use of rice and barley

for making alcohol. As a result, a much simpler, diluted soju
made from alcohol mixed with water and sweeteners, along
with malkgeolli made from wheat flour, came to dominate the
market. It was a time when the traditional culture of savoring
the taste and aroma of well-crafted spirits rapidly faded.

Renaissance of Traditional Liquor

The 1988 Seoul Olympics served as a catalyst for the revival
of traditional alcohols, with the government beginning to
designate traditional liquor-making traditions as National
Intangible Cultural Heritages in advance of the games. In the
2010s, this effort was further bolstered when the government
permitted the online sale of traditional liquors. This paved
the way for the emergence of high-end makgeolli and other
premium traditional spirits, and famed Korean restaurants in
areas like Gangnam and Hongdae began to specialize in them.
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Here, traditional liquor is not just a drink on the galo} =83}
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side; it is an essential part of the story, a traveling
companion to the cuisine. In that moment when
a beautifully aged spirit meets a modern culinary
sensibility, the meal is elevated into a sensory
narrative.

At Bar Cham, ranked sixth on the Asia’s 50 Best Bars list,
innovative cocktails made with traditional Korean liquorsand ~ AIHI% oFu2} 2]=<l
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(a refined rice wine brewed with medicinal herbs) to cheongju

(clear rice wine), soju and fruit wines, traditional liquors have _ _ _
i . Myung Wook is Korea's leading expert on liquor-related
become a powerful cultural force, full of potential for tourism  ,\manities and trends. He now dedicates his time to

and storyteuing_ The day may soon come When one cannot sharing the profound value of Spil’itS of brewed and distilled
beverages through writing and lectures.
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Humble Deference

Gyeomyang

Gradation Kis a column that explores the beauty and style
woven into Korea's unique aesthetic, from its traditional
roots to its modern expressions. Our fourth theme delves
into a sensibility that lies deep within the Korean character:
gyeomyang, or humble deference. Gyeomyang is the
attitude of stepping back quietly, without showcasing one's
own talents, to put others first.

GRADATIONK— @

Gradation K& HE0i|A sithof 0|27|7tX|, =2 1R
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i, =835| 2|0 EfRlS ti2{ste A&stn Al 212
Ef=S olO|sict.

Flowing through the very bedrock of the Korean psyche
is the virtue of gyeomyang. More than just politeness or
a moral code, this concept of humble deference describes
a way of being — one that prioritizes others and steps
back without self-aggrandizement. This virtue, which
echoes the harmony of the natural world and the
wisdom of the classical scholar, has instilled in Korean
culture a deep appreciation for beauty that is restrained,
unadorned, and gracefully understated.

Edited by Choi Jini/Image courtesy of the Onyang Folk Museum
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The Art of Stepping Back:

An Unassuming Mastery

Written by Chang Inkee

Virtue of the Humble Scholar

In the age of social media, we live a life

of constant self-validation, where every
moment is curated and presented for a
chorus of “likes.” We broadcast our thoughts
and possessions, endlessly seeking affirmation

of our own specialness from a faceless audience. Long ago,

however, Koreans lived by a different code. They walked
a path of quiet integrity, guided by a principle known as
gyeomyang, the spirit of the true scholar.

Instead of seeking the world’s attention, they steadfastly
followed the path they believed was right. They learned
the art of self-effacement, always showing consideration
for other people, and treating everyone with a balanced,
respectful demeanor rooted in the Confucian ideal of ye
(i), or propriety. A scholar might have immeasurable
wisdom and innumerable skills, but to flaunt them was
seen as unrefined. It was this quiet virtue, this elegant
restraint, that allowed Korean culture to blossom in its
own beautiful way.

With Confucian culture taking root during the Joseon
Dynasty (1392 - 1910), the sarangbang, a room separate
from the inner quarters (anbang) of the house, became

a male domain. It was a space for scholarly pursuits and
hobbies, but also a place for welcoming guests, reflecting
the family’s dignity and standing. Here, every morning
began with a book opened upon a low writing desk. Food
for guests was served with ceremonial care on a small
portable table called a soban. On quiet nights, beneath the
gentle moonlight, one might hear the murmur of recited
poetry or the resonant strains of the geomungo (a tradi-
tional stringed instrument). It was a place for intimate
conversation between like-minded friends, a space where
the noble ideals and utopian vision of the scholar were
nurtured.

In the classic text, the Tao Te Ching, the sage Lao Tzu
offered this wisdom:

Better to stop short than fill to the brim.
Oversharpen the blade, and the edge will soon blunt.
Amass a store of gold and jade, and no one can protect it.
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Bamboo in Ink by Yu DuckJang

Claim wealth and titles, and disaster will follow.
Retire when the work is done.
This is the way of heaven.

It was this very philosophy that guided the lives of the
Joseon scholars. They viewed the ostentatious display
of wealth as vulgar, and instead
found true nobility in a life of
simplicity and moderation.

Aesthetics of a Simple Life
The furniture of the sarangbang
speaks to this philosophy. Every

piece was crafted with metic-
ulous care, yet designed to be
neither excessive nor lacking,
always showing a warm consider-
ation for the user’s needs. A vivid
description of these furnishings

can be found in the Sallimgyeongje
(Farm Management), a Joseon-era
compendium compiled by the
scholar Hong Man-seon (1643 -
1715). He lists a wide variety of
objects, from the geomungo and
tungso (vertical flute) to a writing
desk and floor table, headrest and
pillow box, inkstone case, brush
holder, bookshelf and scroll chest,
fan and medicine tube, compass
and divination board, all painting
a picture of the sarangbang as

a remarkably versatile, multi-
purpose space. In a way, it was the
Western bedroom, living room
and study all rolled into one.

The seoan, or writing desk, though small —only about
60cm wide and 30cm high —served as the room’s

anchor. When receiving guests, its placement helped to
maintain a comfortable, respectful distance between
host and visitor. The elegant sabangtakja, a multi-tiered
open bookshelf, created a sense of graceful emptiness in
the room. Its joints were not held by nails but by intricate,
interlocking woodwork, and its metal fittings were
simple and understated rather than ornate, providing a
quiet stage for displaying cherished items like ceramics,
brush holders and ink droppers. The yeonsang, a special
table for holding the munbangsau (Four Treasures of the
Scholar) —namely the brush, ink, paper and ink stone,

sabangtakja AF2fEFX}
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was crafted in a variety of forms to suit the owner’s taste.
The bookcase, a key piece, was above all practical, built
with a sturdy frame of zelkova wood to support the weight
of heavy books, and paneled with paulownia wood, which
naturally repels insects.

Though the sarangbang was often a small room, every
object had its place and its purpose, creating a sense of
organic harmony. It exuded an unadorned, elegant charm,
free of any unnecessary flourish. This refined lifestyle, a
beautiful blend of love for the natural world, appreciation
for art and poetry, and a quiet sense of personal dignity,
still feels like a wonderfully romantic ideal today, reaching
across time and space to speak to us today. @

On a silent, desolate, hillside field,

Bountiful flowers weigh down a tender branch.

The scent of plum blossoms, now that the rain has ceased,
drifts on the air,

Their shadows sway in the barley-scented wind.

Who, in their passing carriage, will pause to admire them?
Only the bees and butterflies, in their fleeting dance,

come to gaze.

Ashamed of its humble birthplace,

It endures being ignored with quiet grace.

From Chokgyuhwa (Hollyhock) by Choe Chiwon (857 -
unknown)

Chang Inkee is a chief curator at the Onyang Folk Museum. By
reviving the wisdom embedded in Korean traditions, she strives to
introduce Korean culture to audiences both at home and abroad

through exhibitions, educational programs and publications
centered on Korean craft and design.
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A sarangbang is a traditional Korean study

for men with alow writing desk called a seoan
used for reading and writing. On the leftis a
sabangtakja (four-sided open shelf), assembled
without the use of nails. Its open structure
allows for the display of books, ceramics and
other objects.
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How Korea’s Monochrome
Painting Specaks Volumes

. (=] N
by Saying L.css o B
Written by Lee Jinmyung °._I'E—O—| I:_I_I-A—II.I-2
Modern art seems to be in a constant state of escalating A ol &2 AA o] o Ho|= AL =ein 7Fe
self-display, forever chasing after ever more dramatic 2o zy|aA 2 2tk T} Eoko] mejale
visual forms. But the heart of Eastern aesthetics has o

always drawn its life from a deep reverence for what isn’t
said, from a humble dignity that proves its existence not
by showing off but by holding back. This sensibility isn’t
flashy. It approaches you like a subtle, lingering fragrance
—something you can’t quite put your finger on but can’t
forget. It communicates in a language older than words,
through a quiet tremor of the senses.

This quality of humility isn’t just about downplaying
oneself; it’s an active, ethical stance of making room for
others. It’s a poetic ability to read the quiet spaces between
people, between all living things, and it springs from a
desire for harmony within the community and the cosmos.
This unique aesthetic of humility can be traced back to
an ancient poem from the Book of Odes, a classic
collection of Chinese poetry. In the poem, titled Shuoren
(“Distinguished Person”), there is a line that describes

an esteemed lady wearing a simple hemp robe over her
magnificent silk finery. This beautiful metaphor is about
more than just clothing. It gets to the very essence of
Eastern aesthetics: the idea of refining beauty by holding
back emotion and reining in the desire to show off.
Centuries later, Zisi, the grandson of Confucius, quoted
this very line in chapter 33 of his classic text, The Doctrine
of the Mean, adding, “It is simple, yet elegant; gentle, yet
orderly.” He also wrote, “Thus the way of the superior man
is hidden but becomes more prominent every day, whereas
the way of the inferior man is conspicuous but gradually
disappears.” This quiet, understated quality is the beauty
of humility. It is the very inner grace that true modesty
possesses.

The hero of the original poem was Zhuang Jiang, a noble-
woman from the 7th century BC who lived approxi-
mately a century before Confucius (551BC - 479BC) during
China’s Spring and Autumn Period, and this praise was

a tribute to her character as much as her appearance. She
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wore her simple robe not to hide her beauty, but out of a

thoughtful consideration for the common people, so that
her own magnificence would not make them feel small
but still be in accordance with the prevailing wedding
protocol of the era.

There’s a line from Zisi’s The Doctrine of the Mean that

I have always admired: “Simple, yet elegant; gentle, yet
orderly.” For me, it perfectly describes the quiet virtue
found in Dansaekhwa. And I can think of no one who
embodies this spirit of humility more completely today
than the painter Choi Myungyoung, one of the first
generation of Dansaekhwa artists. In his work, the artist
consistently chooses to conceal rather than to express,
to be silent rather than to represent. Choi’s lines don’t
describe any particular object. Instead, they are a record
of a state of mind, an accumulation of sensation, a
natural reflection of an ethical way of being. He relent-
lessly refuses the temptation of flashiness or easy
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representation. Instead, he waits patiently for the
result that comes only from time, from the endless,
repetitive process of checking and re-checking his
own inner cosmos.

This emphasis on simplicity is by no means confined
to East Asian poetry and painting. The nameless
potters of the Joseon Dynasty left behind no
signature, yet they managed to capture the boundless
universe in the simple, gentle curves of a single
moon jar. And what of the folk paintings and genre
scenes of the era? They are disarmingly simple on the
surface, but this very simplicity contains a hidden
aesthetic, an art of concealment that opens onto an
endless depth.

This spirit of humility shapes not just aesthetics but
the Eastern worldview itself. An ancient text from
the Book of Documents puts it this way: “Arrogance
invites loss, while humility brings gain.” This isn’t

just practical advice for how to get along in societys; it

is a reflection of the way the universe itself works. The
heavens are still and quiet above, and the earth is low and
humble below. It is this very humility that allows them to
embrace all of creation, to be the source of all life. In the
East, beauty is measured not by how dazzling it is, but by
how deep it is, how much it seeps into you, how grace-
fully it constrains the impulse to show off. This is why
the great poet Su Dongpo offered this praise of humility:
“The humble person, though they may stand in a high
place, radiates light. Though they may be in a low place,
they possess a dignity that cannot be overcome. This is the
mark, and the perfection, of a noble character.” &

Lee Jinmyung is a curator and researcher specializingin art
criticism, aesthetics and Eastern philosophy. He served as the
curator for the Korean Pavilion at the 2011 Venice Biennale,

the Kansong Art and Cultural Heritage Foundation, and the
head curator of the Daegu Art Museum. He is currently a Visiting
Professor at Sungkyunkwan University.

Image courtesy of the artist
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1. ChoiMyoung Young, The Conditional Planes 18621,
acrylic on canvas, 1300x1700mm, 2018
2. ChoiMyoung Young, The Conditional Planes 1831,
acrylic on canvas, 1622x2273mm, 2018
1. Z|EY, HHE18621), A0 Ol3H 22, 1300x1700mm, 2018
2. XYY, Uz 1831), A0 ol2H 22, 1622x2273mm, 2018
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OMNIBUS STORY

Written by Alain de Botton and The School of Life / lllustration by Hwal

Alain de Botton is a Swiss-born writer
and intellectual who brings fresh insight
to modern life by examining everyday
subjects—love, travel, architecture, work,
melancholy and even airports—through a
philosophical lens. Renowned for making
complex ideas accessible, he writes with
a voice that is both intellectually rich and

Alain de Botton

emotionally resonant. LW = HE2 AQA EAIO| ZTIO[X}
His acclaimed books, including Essays LU-lo X|AoIo|C) At OfF, 715, Yt 22

in Love, The Art of Travel, Status :D.l giCHolof it & FH|IES HEHH AMo=Z
Anxiety and A Week at the Airport, have E0{LH, Zo| JOHME &AH CitE
captivated readers around the world U 1 + A= o2 A2 MEZ =Ys 21
with their seamless blend of reflection RUCE <&l L= HE Ardsh=7h, <of&el
and resonance. In 2008, he founded The 7|25, <Eeh, (SEOIM LS —
School of Life, a global initiative dedicated $ ’ﬁo S|EE CHo|of2]> SoilM 2t AFRE

to helping people apply philosophy to the a '—Lm HUEE SM7|2 AR 3TE
challenges of modern living. In recognition E O AL, 2008H0|= Hats ChE2| 4

of his contributions to culture and the arts, & £O2 BOE0|= Z2HEQ| AsloZ
the French government bestowed the olMshwE MElsl], sicielel 4t st
award of Knight of the Order of Arts and Aot MEX X[5|E Mot Ut 20034
Letters (Chevalier dans I'Ordre des Arts et oA FEZHE 2502 322Y

des Lettres) on de Botton in 2003. T2 ~ZFIC
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That Broadens
My Heart

iy
AAE HelFe

Dear Readers of MorningCalm Zlof| 5l = (7 ZAo| A travel in these pages. Korea has always struck me Q= Alho] =& 2= glo]”gla

as a country that understands the art of journeying, oJao)| st ThAk-S ZG3F 22 Q) w2 W] 3] =
I’'ve always believed that to travel well, we must first L ojal s 2] Sl ] Al oheo 2 whether across landscapes or within the realms of ) akatga} (R 7ol A 7R Ashch LholA| o
be good students of our own minds. After all, our oFolo} s} L Hlojske). A ©.als] olA0 A 83 thought and feeling. From poetry that celebrates the QA o1 o sﬂ 3]-5 ozl 3k Lhale). 1700] Aele]
journeys do not only unfold across the miles between = v = eI e = hush of snow on pine branches, to the quiet satis- = o= e e e =
Seoul and Casablanca or Berlin and Busan, but across FIAHEE 7L, H S 3 BAE Abole] rpke. ATl S faction of a well-arranged table of banchan, there’s a F73E 7tRA 2= Ao, A4 A AlAIE o8k
the inner terrain of our thoughts and emotions. 7l2 2] 2% A ol g}, 2] WHe] A3} 7HAolet = spirit of attentiveness and beauty here that resonates Qo) & holt}, 17 23] Yg]= o] AU 71R]9) ¢kabe =
At its best, travel offers us a gentle yet profound 28-S 7}z A 2= elo]7| wjFo|t} strongly with what I believe travel is for: learning to s7he oo A, AzbalA Al 3 Ao A AR =
therapy. We leave behind our familiar routines and 747 o9l ofalL- ©.alo|A| Beaz]ut Zlo] 9l notice, to savour, and to see ourselves and the world ARbel vk S gl 7o) ko] 717 vlebn 3, Snjatn,
encounter places, people and customs wonderfully with gentler eyes.
different from our own. We might find ourselves Aol AREE AlEsl Ea ojdh g Blefut 71E 3k I hope that the essays in this issue might serve as Brp s Ao 2 AV RS B B S
admiring the ordered geometry of a rice field glimpsed A3 oh2 Ahok A 12|30 2815 ks = small companions for you on your journeys, whether of= wEF AT AR
from a train window in Jeollanam-do, or noticing how A E S gl 7)) ko 2 Axdr7ls =nke] A A you’re flying to distant cities or simply sitting quietly H T AR &= 7 9o 5, T2 %] ool 4] 283}
a stranger in another country ties a scarf or pours tea. Ast Z Ao zFekalALy, WAl Uabol| A upz 2] Alete) at home, allowing your mind to revisit places you once o032 win sk Al AA S-S npS o] ThA]
These small discoveries can remind us how vast and AbmE Bl uAlo| A2 uhal Ao BE e loved. Perhaps they might remind you that travel is not W88) i Zzho] S, (7 Ea} oja)iie] olale] 2o

varied the world is —and, in turn, how many possibil- only about movement through space but also about

ities there are for living a meaningful life. expanding the borders of our own hearts.

But alongside the outward adventure lies another, Yo okl S LIS, SAlell o] Q= A Ak Wherever you may be reading this above the clouds Ao ofAlo]E &gtk o] FE52 oA3fo] x| IS
quieter pleasure: the way travel allows us to meet HhHo| dufu) cpoksl 4= 9l =x| 2 72 A St or settled in your living room, I wish you the kind of o]%=3}= o] olgt 98] uf&-o] AAE YR Ao
ourselves anew. At 35,000 feet, pressed against the oA 9|#al BT} t]o], ofaol = = th ZJu|al journeys that leave you refreshed, inspired and a little g AFAAZ Aot} T18]7 U= T7lo]opita ofs)e]
aircraft window, we can look down at clouds sculpted 288 27190] otk 1AL Bk A AL A2 closer to the person you hope to become. B olghy Hlith 22 o] 2L 017 9l o] T2
like mountains and realise how small our worries o ) Y o= 2 0 Holsh HAl gk Sl Arzhalo]. Thale] ol

o = &]’o AL H]| 3] L $ .0 30o}7] v T Algkolo o
appear from such heights. The tensions and anxieties bz Aol ALk 19 668me] 3k 9], ¥l47] A7t With warmest wishes and gratitude, I E2 ket A sk 9= Adaigle], Bale] ejel
that felt enormous at home are softened by the sight 7ldjo] F-Fo] Ak Sof e F7& vhehen BE Alain de Botton k& A7 shar, QS =, W7k B AL A2 el @
of the earth’s curve. It’s as though the skies gently Ao M= ActEAIwr AR Y AA 3} 7148730 14 1}1 AL o] 7hrto] ek A7bo] H7)E 1A o & wlakc}
insist that we might, after all, be able to start again, to Fal3t Ax] AR sk} 2| Le] LAJo] ok
become a little wiser, kinder or mlore pat1ent.. HA2 u), oh-O nhx] ko] S whak 7 7k “ThA] oS} o}-S-3} 7Abe] QA2 Febm,
I feel deeply grateful to Korean Air and MorningCalm

AR 4 Slol. 23 B Asl L, WAL, QA ol = wE

for inviting me to share some reflections about
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How to Choose a Destination ogx & 7=
One of the greatest conundrums of travel also happens to A L3 = a7} oja)el uksl thoksl Ass
have the most basic ring to it: where should we go? Our . . 3 A o R

o o s 2| = 3= 2lo

societies are not shy about presenting us with options wAglo) s A, A YA S AT o] AR
of course, but they are also content to leave us alone Arpt 713 B335 A S W zskEA ol s =
with the many deeper complexities beneath the business o ¥ eHsle] 31 3t} o] AkAQl o3RS 7127
of choosing. A satisfying answer is less simple than it SJF A= 0] A4S o] Zlo] o]sfats Ao| = —/F*‘:]'
seems, for it requires us to have a deep understanding of Aol BAo] Bolalx), glEo]al i tholo] B7] 32

ourselves, a good grasp of the nature of the world and an

oJu)7} 2ojel o] T3}l AFof BFal 2= 9lojof & 1:}
RE ol A|o]l = Avcte] Eo] Qlck. ofd Aoz E

QA EAe] AT RS 7@534 H- EAg

implicit philosophy of happiness.
Every destination has a character: that is, it emphasises
and promotes a particular aspect of human nature. Some,

like the long, empty beaches of South Australia,

invite us to serenity; others, like the suburbs
of Amsterdam, reinforce the pleasures of
bourgeois sobriety. Los Angeles speaks
to our dormant worldly ambitions and
LAY 5] 9F] ob-g 7193,
£ o718 U T Hekaglsi

© gk volojmut

giA| o] - 22 352 2 3l

foregrounds a less squeamish attitude
to money; Miami or Rio de Janeiro can
loosen inhibition and reserve and tug us ety E78
towards a relaxed sensuality.

ALY
T

The destination we find ourselves drawn to
[e] 3

reflects an underlying sense of what is currently NS EEE B, 29 v E71HA]

missing or under-supported in our lives. We are Aol b 8- Zhojed7ich

o
seeking, through our travels, not just to see new places but ©g)7} Tl oA T2 ok B &7 e 4o
QAG BEe B AErhy L)t dasolt,
-2 E WA A2 & B Ao 8h= A ofuel,
area or another. The place we go to should, ideally, help B3-S I o U2 Aol 7] & 3]welr] wiolot

to teach us certain lessons that we know we need to hear. I8 o2 927} 7E o3 x| += n}-8-o] QAL
Our destinations are a guide to, and a goad for, who we okl

also to become fuller, more complete beings. The desti-
nation promises to correct imbalances in our psyches, for
we are all inevitably a little lacking or excessive in one

are trying to become. To make a wise choice about where
to travel, we therefore should look first not so much at the
outer world but at the inner one. We need to ask ourselves
what is missing or presently too weak within us, and on
that basis, set about identifying a location somewhere on

the planet —in the wilderness or a city, in the tropics or T27)0] a3t Aaol| ek e el yalv)
by a glacier — with the power to help us develop into the ]84 A4} ko] ol ol mrh of-S mx)
a1 'T_ — =

sort of people we need to become. Travel accedes to its true

Sofrhriotof gk 9.2 Aol lo] 9liz 3ol

nobility when we ensure that the physical journey can

support a well-defined inner journey towards maturity FAR1A), Apale] 7H ok gk B2 oftiRIR| & Holtt
and emotional health. ol AEES &3l o] A|F9] o]u Fof| U= Tol=
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None of the great Parisian
cultural figures —

around whom many (rips
(o Paris revolve

went there on holiday.
They were wriling,
thinking and painting

in the place they happened
(o live. They were inter-
ested in things — the beauty
of ordinary objects, the
meaning of life, memories
that don't belong to

any one particular place.
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How to Spend a Few Days in Paris

Paris is one of the world’s most famous and visited cities.
How should we spend a couple of days there? In trying to
answer this, we’ll simultaneously be examining some big
questions about travel more generally.

Often a trip to Paris is organised around a homage to
culture. We want to get in touch with great cultural
figures: we go to see their works and the places they lived
and worked. We're trying to get close to them. But there’s
a strange irony: one of the things these people would
never have done is visit museums. We would be better off
focusing on what they loved, not what they made or where
they hung out.

For instance, we might want to honour the 18th century
painter Chardin by going to the Louvre and looking at
some of his paintings.

But Chardin didn’t spend his time doing that: he had little
interest in exhibitions. What he liked doing was going

to the market and buying apples and looking at them
carefully.

We might be inclined to make a trip to the Café de Flore
at the intersection of Boulevard Saint-Germain and

Rue Saint-Benoit in order to see the place where
Jean-Paul Sartre did a lot of his philosophical

writing.

At the back of our minds, perhaps, we

hope that by seeing the place we’ll boost

our own creative and intellectual life.

That’s a very nice and important goal. But

there’s something curious about the way

we’re pursuing it. Sartre went to that café

because it happened to be a pleasant stroll from

where he lived and (at the time) it was cheap and conve-
nient. He didn’t himself visit cafés to see where other
writers had lunch. To be closer to him in spirit we should
do what he did: go to any modestly priced café we quite
like that’s near to where we’re staying and work on our
own ideas.

It could seem rather interesting — if one is literary-minded
—to pay a visit to a recreation at the Musee Carnavalet of
Marcel Proust’s bedroom: the cork-walled room where he
wrote much of his great novel, In Search of Lost Time.
However, this isn’t something that would particularly ever
have appealed to Proust himself. What he wanted to do —
and would have encouraged us to do —is to stay in one’s
own bedroom and think in great detail about one’s own
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childhood. The true place to commune with Proust is back IE52 x| ofHt} A 5] AL F& A, to us at the back of the cupboard of our minds and don’t 0.8 A FE Qu]o] B8 nhx| B &9l
in one’s own little rented apartment. AZVebar, 78S Bolth JSo] BAlLS ThA AL particularly expect to see them ever again. They happen, o]alo}o| e} Zth A o] ZA19d 7]ol-e elEu}
Most visitors to Paris drop into Notre Dame. Ap2o]oleh. Qlake] B7lo] A of2rh-e. ol ofn] and then we’re done with them. They do sometimes come P BB R PRSP P tﬂ%]_ oJmel 92]= o]n]
The people who built it wanted us to come. But they ) back to us unbidden. We're on a boring train ride to work,

8] 2 mE A 7 AbA ol 1 3 o] Q= FAES AYE o & EehA Fgle] Az

weren’t hoping that we’'d be impressed by its pioneering and suddenly an image of a beach at dusk comes to life. Or

use of flying buttresses or by the gargoyle water spouts
high up on the roof. They primarily wanted us to examine
our consciences and feel sorry for the wrong we have done
to others; they wanted us to be generous to the needy and
to wonder about the point of human existence.

Zelgiet. -2)7} shejell A o5&
o Al 7dS-o] s} githdH, 1AL %o] g}
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while we’re having a bath, we remember climbing a flower
covered mountain with a friend a decade before. But little
attention tends to get paid to such moments. We don’t
engineer regular encounters with them. We may feel we
have to dismiss them as "daydreaming" or "thinking about
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And these are experiences we can come by — perhaps more nothing." AL -2

readily in other places, perhaps by visiting one of the less But what if we were to alter the hierarchy of prestige a little 71ojo] of7ds| -2l o] ml&ef Args] Ahefshal ik
famous graveyards, such as the Passy Cemetery, where the and argue that regular immersion in our memories is a 5 Seus o 23k A vhxrt J FERo|o}
brevity of life is grimly apparent and where the hurts and 148 Al A critical part of what can sustain and console us —and not “x}g25t7 LA o]o]BE] Zheal?” “x]e wle o}
preoccupations of our hve§ are put in a true perspective. o} H)a ) E AR least, is pejrhaps the cheapest and most flexible form A} olglE] 2l vkz AA7)7} olokr] o] Alzolch
Maybe we’d go to the Musée d'Orsay to see Claude Monet’s of entertainment. We should learn regularly to travel )
painting La Gare Saint-Lazare, which he painted in 1877. | XA BAL, 371217t = around our minds and think it almost as prestigious to A Q241 stolstol e BAIA] g whold F-
The irony is that Monet himself didn’t go to the Musée = sit at home and reflect on a trip we once took to an island Y& WAL 2] mrell BAHAA| of=rtal 11
d’Orsay to paint this work. He spent many hours at the TJ2Y7t o] BE Ao Al vl2 AY 11 AHA|th with our imaginations as to trek to the island with our Zdo] AtgtAt = L ot} 4gle] npHS B3
most sophisticated transport hub he could find contem- H)2 oA A7bo] Auhd Zubu]a]|at 2ok AUzt cumbersome bodies. In our neglect of our memories, we ogj= 7 AYo] 2Yd ZAL-2 oJAF] 7))
plating the technical grandeur o.f modern life. If \‘Ne want A%S ohA] | Ho] WZFet ko 2 5Bl are spoilt children, V‘VhO squeeze only a portion ojf the 3 2 9}

to love what Monet loved, we might make space in our A9 olo] oheh B S ot alx] 27k steh pleasure from experiences and then toss them aside to hArEIAle] djh dol7} o] obth. sixah

visit to spend more time at Charles de Gaulle airport. v o= = e e ' seek new thrills. Part of why we feel the need for so many e== bl e o =

None of the great Parisian cultural figures —around whom Ele Al S Fedske 2 $as 94717 new experiences may simply be that we are so bad at S-2lolAl a3t 7 QAAIFo] obe. 7h ol
many trips to Paris revolve — went there on olr} At AL npL-9] 24 glHo)| o absorbing the ones we have had. A 7]7)= olu| 92| HElgo] Sof Qltl &yt
holiday. They were writing, thinking and ; oln]a] o wha] thA| AL Zlo|at A2talA) To help us focus more on our memories, we need nothing 7o 2| ZFolats A o2 QS v o Hal o
?ainting in the Place they .happ'ened to oy} gl A3 al 7 L 170 2 To|ck technical.‘ We certj':linly don’t ne'e('i a camera. Tl‘lere is Ao th8] w22 2 Qi) 4T Tol|A] 97
live. They were interested in things ) a camera in our minds already: it is always on, it takes )

— the beauty of ordinary objects, the SHAIRE AP Fefo] ok w7k 9l everything we’ve ever seen. Huge chunks of experience TR AR O

meaning of life, memories — that AHE BhL 7he AR 224, AP are still there in our heads, intact, and vivid, just waiting

don’t belong to any one particular 3ol A 2] o] o} o] EAatoldt) for us to ask ourselves leading questions like: "where did 222 LS MeE 0idel 7I2>RIDI, 2023)8 25 YRS,

I
place. Perhaps the ideal outcome of RO Z Bleht 10 A 8 2o} we go after we landed?" or "what was the first breakfast

two days in Paris is the realisation that like?" When we can’t sleep, when there’s no Wi-Fi, we

we may not need to visit Paris at all. should always think of going on "memory journeys.” Our

Rk ZLA] A Seis w Eefefal el experiences have not disappeared, just because they are no

=S E ffethe otk w2 I3 wes longer unfolding right in front of our eyes. We can remain
Cherishing Memories Z0].8- X Alo|u) ZH|9) = A ztolal] A E57] in touch with so much of what made them pleasurable
2)98]2] 7|7k skt simply through the art of evocation. We talk endlessly

Throughout our l.ives,'we spend a lot of t‘ime and even Sk abol| 4] Bojo] Aol Zadt Folx], T A= of Virthil reality. ?{et we d?n’t need gad.gets. We have the

n.101je m(‘)ney enghlr.leermg pleasan"c experl‘ences. We book S whp A7 Ao B Seta] wH ojally finest Vlrthil reality machines already in our o?vn heads.

airline tickets, visit beaches, admire glaciers, say hello to We can — right now — shut our eyes and travel into, and

penguins, watch elephants drinking... o2 927t Al Aok 2 A EE EokE W oluet linger amongst, the very best and most consoling and

In all this, the emphasis is almost always on the o274 A 4= 9= &8 7k 7 Q)ok o} - v} life-enhancing bits of our past. @

experience itself —which lasts a certain amount of time, Z7) 2= 9= 714 ZHF QlEE|elH EQ] ZL- o]t}

and then is over. The idea of making a big deal of revis- =gl oa]o] g0 Hol o This article draws in part from How to Travel.

iting an experience in memory sounds a little strange — or ii‘i]‘;: j] ;‘i ! Ji 71‘33 :1 iu; Ejﬂl/:l- ;_71 :L; ] o
simply sad. e Tl e Tl e oAk o H e s in the digital magazine.
We’re not assiduous or devoted cultivators of our past oFol 7hits] Aol Aol olg WS B A wedh ot s
experiences. We shove the nice things that have happened 2 23| 71x] Q)& o]t} 2 4 QlgUC
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ART TALK

THE POP REBOOT
& 25

Katherine Bernhardt is an American contemporary artist
who has expanded the boundaries of modern painting
............................... with brash colors and manic brushwork. Often featurlng
pop icons and everyday items, her work evokes both
painterly tradition and the funky energy of street art.
MorningCalm sat down with Bernhardt, an artist sought
after by museums and collectors alike with her daring
and distinctive visual language.
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Why Painting Still Matters in the Digital Age

R LR -

Since Katherine Bernhardt made her dramatic debut in
the New York art scene in the early 2000s, she has estab-
lished herself as one of today’s most talked-about painters.
Well-known pop culture icons and household items —the
Pink Panther, Pikachu, the Simpsons, Swatch watches
and Doritos, for example —are reimagined on her canvases
in strange and new ways, represented in bold colors,
spontaneous brushstrokes and exaggerated compositions.
Her paintings have all the freedom of children’s doodles,
yet they still encompass incisive observations about pop
culture and instinctive insights into our modern consum-
erist culture.

She first attracted attention in 2000 with her supermod-
el-inspired art pieces, and Bernhardt has since expanded
her uniquely candid yet lyrical visual language by actively
incorporating elements of contemporary pop culture into
the classical medium of painting. Her immense trust in the
power of painting allows her to express anything freely,
unconstrained by the rules of perspective, proportion or
logic. While her work has no didactic message, its playful
synesthesia and spontaneous physicality may serve as one
answer to why painting still matters in our digital age.
Bernhardt’s most recent masterstroke was her high-profile
collaboration with contemporary fashion designer Jeremy
Scott. Their joint exhibition A Match Made in Heaven at
the Nerman Museum of Contemporary Art in Overland

22|71 04T3| 315HE Hoti= 0l

Park, Kansas, explored themes of pop excess, humor and
Hawaii 50, 2016

brashness, each through their preferred media of canvas Actylic and spray paint on canvas.

: .4x121.9cm :
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d filtered take of todav’s i Where Warhol S| ML) of2h et MR, ZEEel RE, agE k. 9| P JEels RED AR 5245 CIXRI2 OFX| & AlCH & 72|
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Your works frequently incorporate images
from popular culture—supermarket
products, cartoon characters, graphic
patterns. How do you choose the objects
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inspiration for you. How does traveling
influence your work, and which city left the

g ) chAlo| RHES of|ao] KIX|EHT} QE|A'S S0 1
strongestimpression on you? :u- -l%rjq ngioll : I I::u-lrrE ImqoF H!-(:ll
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ways, seeing different artwork, meeting new
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people, thinking new thoughts. E Modst mlo ; o HI* Ql 0j0] Ama} Zoloz

Itis always a huge source of inspiration. Some § EZ? e :L :I_ ato| 71as 2
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Your use of color is striking. What do you §

consider most important when choosing 1 ©

your palette? :

The colors are usually based on the color of the ShMo| ZpZ o= ot };Hala #HOPBY HZ, I8 S 5 23te] o|o[x|E0] internal conflicts, | can find a sense of calm and inner peace. t Heppiness, 2018

actual object that I'm painting. It starts with the R SEELICEL 0]2 QERIES ofiH 7|Zo 2 MElGiALIR? The freedom to make choices can also be accompanied by f e ey peint on canvas,

actual colors of what things are in reality. e N FHO|M Mots HES MEiSH|CE 0§ A|OF0f| E{R1, 9| =9} anxiety about the potential consequences or the weight of i

| also use contrasting colors in the background. ZHAIQI0] H| Al PEFS O|X|= CHANSQILICE O|E SO X|EA, T3, responsibility of making a good painting.

Or sometimes | will try to make a monochrome QIellA HILHILE Z2 HEQIH|Q, O AFZ0| A|ZHE O 2 0| | 7Lt

painting. It depends on what I'm doing. 3|3t o 2 BHEHS 1) RU{E Xtobd 2 QICkD mhote | J748 RHE Ax|2 Your art seems to embody both seriousness and playfulness.

ArSLICH Do you believe art must carry a message, or can sensory

There’s a sense of freedom and impulsive impact alone be meaningful?

energy in your paintings. Do you have a ofsiig Esf a2 QizZtg Hk=rlm 27 QIAL|CE 03H0] ZH=0) ofm ze I think just making people feel something is a message in itself.

specific emotion or rhythm while working? ZLQ? 7hzt 7|20 L= EA|= OfC|QI=X| = 228t Ct | don’t need to explain every banana or Bart Simpson. The world

When I'm working my main emotions are Ofl2 HH A2t X121k ALRQ| AH7|12 E8 51 MSEtLIC Crkst is already full of lectures. | want my paintings to hit you in the gut

joy, happiness, excitement and a sense of gHAlo 2 5iEl A2 3L Ofl& ZHES Matn, 2L AZIS S O, Ql&six| or make you laugh or confuse you. That reaction—that's the

empowerment. It can also be linked to peace, : ore Atmo| ZEE A EX|R. 0|25 ZE @A L= F| =Hiof| QLo] meaning.

tranquility and relief. My feelings can also be : X|& =0l 9dzto| 2IMO| EIL|C} 7QIF o2 E5| QAL ZIQIE! AtA 2 HEfEl

complex and linked to anxiety and a sense of 2| RH|AHAO|R, FO|2EE|T ASQH J2|A O|F A, D23 Of2}A|A|, 0|2 You recently exhibited with fashion designer Jeremy Scott.

responsibility. Painting allows me to pursue : L2 mA|R HA|ZAE| 2|1 O|ERZ |0 FtmE|ME S 4 Q&L How did your creative worlds come together, and what

my desires, express myself authentically kind of exchange or stimulation did you receive from the

and experience a sense of lightness and Mz AF20| ZZHS| QlAMMOIG|, M2 TE ff 7[EF S Q51| MZHSIA|= collaboration?

contentment. My ability to make choices, take : QAL JoioI71Q? Jeremy and | both love kitsch, chaos and color. There’s a shared

risks and shape my life can be exhilarating and : M= CHEIZ M7t D2|= AlR| AF20| TQ5t AHoj| A SEFSH|CH S4Al language in our work—fast, pop, fun, sometimes ridiculous.

empowering. Freed from external pressures or : 2 CHARO| X|Ll 2aljo| M2 HIEtO 2 ZHiS A|ZstE. HY O = CHH| == JoAnne Northrup, the curator, was the genius behind the
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show. She brought us together. | didn't really
know Jeremy’s work before this collaboration. We
discovered that coincidentally, we have a lot of
subject matter in common. We are also both from
Missouri, and we are the same age. My paintings
and his fashion complement each other.

In today’s world, what do you think is the role of
art? And within that, what role does your own
work play?

Artis a survival tool. With all the madness in the
world, we need spaces where chaos makes sense
—or where nothing has to make sense. My work
brings color, energy and a little absurdity. It offers
arespite from daily life.

In an era oversaturated with images, what
meaning do you think painting still holds? Why is
the act of painting by hand still important to you?
A painting is a physical object that you can put on
your wall that doesn't move. It is something that you
look at and contemplate, and if it's good it makes
you think a lot. The act of painting is a human form
of expression, just like talking or walking. @

A Match Made in Heaven: Katherine
Bernhardt x Jeremy Scott installation
view. Nerman Museum of Contemporary
Art, Johnson County Community College,
Overland Park, Kansas.
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Seoul Arts Center
Hangaram Art
Museum

Ol&elHT stotetnlsat

Katherine Bernhardt: Some of All My Work
June 6,2025-September 28

The Seoul Arts Center is Korea’'s premier multi-
purpose arts complex where visitors can enjoy
concerts, performances, exhibitions and

cultural experiences all in one place. Within this
impressive complex, the Hangaram Art Museum
is a dedicated space primarily showcasing
large-scale exhibitions across various genres.
The exhibition Katherine Bernhardt: Some

of All My Work is the world’s first and largest
retrospective that comprehensively explores
Bernhardt’s artistic universe. It features over 140
paintings and sculptures, spanning from her early
"Supermodel” series that garnered attention
when she debuted in the New York art scene in the
early 2000s, to large-scale new works specially
created for the Korean exhibition.

(© Nerman Museum of Contemporary Art

Nerman Museum of
Contemporary Art
Bl [P

A Match Made in Heaven:

Katherine Bernhardt x Jeremy Scott

February 7,2025-0October 26, 2025

The Nerman Museum of Contemporary Art, at
Johnson County Community College located

in Kansas, is a cultural landmark of the region
attracting over 100,000 visitors annually since its
opening in 2007. The exhibition A Match Made in
Heaven: Katherine Bernhardt x Jeremy Scott
presents the works of Missouri-born fashion
designer Jeremy Scott alongside contemporary
artist Katherine Bernhardt. Together, their works
explore a playful approach to pop culture and
consumerism.
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Spadden, JCCC

3§ Korean Air operates direct flights between Incheon and
Dallas 7 times a week. Connecting flights to Kansas City
take around 1.5 hours.
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PATHFINDER
Cities: For the People & By the People
DESIGNER

HOMA
—ATHERWICK

MBS ISt ALEHol| 2t

Thomas Heatherwick is a creative genius and E0tA of|Hel2 MHASHl 7120|
building designer who tackles the epidemic H2tsh= AlCHof] kA, MICHE o ® ' SoF
of boring buildings and advocates building A ES AEE H7[XH= HAIX|E Hst=
structures that will last for 1,000 years. Named S Al FZRIO|X} 4% CIXIO|LALCE

the General Director of the Seoul Biennale of 2025 MEXAHFHQIER SH=C=E
Architecture and Urbanism 2025, we sat down grok B0 of|cf2lnt 5t= CiF 07| 28 el
with Heatherwick and Jiyoon Lee, a global art ==Y OIEC|2E{0|X} @ g=dx}ol
director and long-time collaborator who played O|X|g s==2ME HEE (Z'JZH0o| BHgtCh
a pivotal role in introducing Heatherwick to the Written by Jennifer Chang

. Photos courtesy of Heatherwick Studio and SUUM Project
Korean pubilic.

Humanizing Building Facades 718 TiAtEo]| oiZhd S Eof'2C}

MorningCalm Thomas, you have been selected to take Gz 23 9% 26015 119 180717] Aa]=
on the role of General Director of this .

AL Al AZ=n]eld g e
year’s Seoul Biennale of Architecture and 2025 A5 3] M EEARIS I )

Urbanism, which is taking place from TS ey FAlE T 2,
September 26 to November 18. The theme M-S 98t 715 (Radically More Human)’
for the fifth edition is “Radically More oly), g Aodsly FrlAo 7 o

Human.” What does it mean for archi- s o 1
QIZHA QI o]t Se)iuT}. QI7HA olgt =

H
A old ejulelze?

tecture to be more human?
Heatherwick We’ve had a catastrophe around the world.

In cities and towns everywhere, we’ve been making EoaEce A A 3ol A A5 ddel AdTte
unhealthy buildings from a mental health point of view, 7+ Akslo] ®lojz] 17 gl ) E_/\]Q]- U]-QU]-E]- /\]-‘”4—
but also when society doesn’t care about buildings, we A 77} =

demolish them. So we are much more likely to accept B
the demolition of places that are characterless. And I

use the expression in English (it won’t work in Korean)
“Blandemic” — places that don’t encourage us to linger,
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to have fascination. Right now, building designers tend
to put a lot of care into buildings like opera houses or
art galleries, but much less into the everyday buildings
that surround us. So the “Humanise” campaign is really
about everyday buildings that surround us everywhere.
The average age of a commercial building in South Korea,
I've been told, is approximately 30 years. In the U.K. it’s
40 years, and the environmental impact of demolishing
buildings is immense. And so this is about making the
world around us better, more engaging, more generous,
but it also has a serious health and environmental
dimension.

MorningCalm Jiyoon, you're the Project Director of the

Creative Communities Programme for the

Biennale. Can you tell us a bit about this?
LEE This Biennale in particular is very inter-
esting because normally, a Biennale [is organized by] the
curator, director and artists, all professionals in their field.
But this time, it’s the real citizens of Seoul participating. It
was not an easy process because we had to do open calls.
We were trying to select all the creators from Seoul, but we
had more than 20,000 people from abroad [who applied].
We had to say no and then we selected only 9 creative
community groups out of some 800 applications. Talking
with nine groups of people on Zoom and [holding] offsite
meetings was challenging, but that was the really inter-
esting part — to hear about their Seoul, their experiences.
Then, Thomas asked them to make a “Humanise Wall.”
Their challenge was to produce one interesting facade
image [that depicts the type of city they want to live in].
These nine groups of people are representatives of the city,
so with their ideas we made the Humanise Wall: a gigantic
sculpture. It will be really amazing to see those messages
[come] out of the people who live in Seoul.

Sparking a Seoulful Dialogue

MorningCalm Thomas, what was your first impression of
Seoul and how do you want the city to be
impacted by this “public conversation?”

Heatherwick There’s a global curiosity about South

Korea, which is exciting, and Seoul is its capital and sort

of energy hub. I was speaking to a top art curator and a top

sculptor in the U.K. and said, “Where’s the most exciting
city in the world for you at the moment?” Both of them,
separately, just said, Seoul. I had the chance to spend time
in some of the historic buildings and I stayed in one of the
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hanoks for a week. I was just loving all the tiny human
scale detail, and I felt very inspired both by the history, the
current, the character of South Korean energy and also the
science and technology. So it feels like you’ve got this mix,
but there is [this] confidence to keep inventing the future.
South Korea has got that energy of moving forwards, so

I personally get very energized when I come. Korea leads
the world in being modern. And Korea, at this moment,
by even holding a Biennale that’s so public, is leading the
world in saying, “Let’s have a conversation that doesn’t
normally happen.” If anyone can work out how to make
cities and buildings that are more engaging, that involve
society, I know it’s South Korea.

MorningCalm Jiyoon, you've known Heatherwick for
many years and in 2023, you curated a
major exhibition of Heatherwick Studio’s
works in Seoul and played a major role in

introducing Heatherwick to the general

40dojekar s 8. Tl B BAY
w)aj = 2ok whebA o] Asgle
] obEEA| FHEAL TRk
H3tA7] = o] ohet, &
Z0)3 242 8257 98 w2k

fn)
o
=
&,
L3
9

H
or

\U
o
B3
o
o

(,—4

=
FelolE % iﬂ: o %/\‘1 ‘%“‘}ﬂ U E]

7188k A, ol ul-8-91A] A7
ek
oxlg  HZ vl FElolE, HHE,

27} 5 olleAl A7bast Fefsts Zlo] iyt
SPAIRE ol mAIZIS ]l el 7 58] S 22 A,
A2 ARl 23 FA7 ) Zoidehe dl syt
37/ 24 3ol whibA] sl ., ol & Mgl ARt
Azt 128 AAE Al2o]di=d] 3|20l A 21t Ho]

A ALFFU. 25 & A9l AR kel
ASAIL, 80001 7 A1RIA 7kl ofRA] ok A TE S

s

20 g%

g

bl olgate) gele eekel slolsh 4 v9g
segalol o 7] Skt4ieh AR 2 ek
g3t 159 ARG S A 52 4 SE AS 54
oz olglerlch ol slEiehe ol U
¥(Humanise Wall)’S 7H& 22 AlRMISUY & AHAlE0]
EAE A SIS ol g oldel
ANz o] ok F 7| -2 EAE ek Baelol)
Puth 159 ofolrol= st Bof A3l ‘e
u, & 2ZabEo 7 el 17, 1 Qloll = Ae AlRE9)
WAAI7} AU RAZE el 1 olAA)
A7 0.z 78 ek e B7o] WAL ATk

24z ALlA] A2 Al oW,

W TA dizhE Sl =ATE o
sk vhabAte.?

Entrsicel |5 A AAIZE dhel] 2 AlS Hol

=, 1 SAlolAF &) sjurh uke M}y

d=re] 14 vl FtelolElet 247 A “eF 7

S 2R EAIE ofulZp el E90S v, e gAls]

§ho] “A&rolekal gt

A AN Aee] A AS5EE EeE 71¥E VAL,

gl A @Azt HERF U AR Q17

ShtstLz) ofl-9- QI 0I1 AL, Fh=e] 53 A Ake} A

2] 553 vz e et Hpr)Eel M 22 it

RESEFU Pl Fslol el Urbs AR b=

Alehs Zo] 2ARE.

P2 A AEshe =7k2A, et sk

¥ Bl & Fal Aok 2150 vl =2fst= Hl

o]

f

P
Al
£
1S

ol

o
E

111



public. How has it been working closely As a building designer living in this age of S I UL AFE] AR 9] ol E el oS vl 22 v He L2718 mte = Zlo] E iyt
with him? hyper-urbanization and technology, what 2l "ol T Ao} A% L ulSolzh uhe malsl ekt = o|alEM ol Al T oo} W o A Ta]y
LEE It was really amalzmg Workerg.vx.flth emotions do you feel when looking toward olchal, A= thol gk olgb 1 EalEIc) AElSo] Folelo] uksl = 7|7} 5= o] 2astchT
Thomas. I was very happy to bring that exhibition to the future? .
AN Z 3]
Seoul, which was not only for the elite, not only for Heatherwick  You're asking the wrong person because Yz
the architects — it’s for everyone. He is a world famous I am wired to be an optimist and to be hopeful. But they 23 e el3k= 28l ql]lol 9L, 202310l =
designer and in a conversation we once had, he said say don’t try and predict the future, invent it. It's our 8] thyt HALE A&l 35Tk oyzt 715 9718} Abg] Aute] Axprt AlghE]=
making his own team was his great achievement, not a job together to invent the future that we want and make 3hA 213l AF L oLt e oty TxE TS E 7)e A=
big architecture project, which I really respect. When I it happen. In a way, all I am is a very determined person. olxe ez} st ek AL = Arolrh i 712 tlabolU 2 A hrho nleo]
was working as the Deputy Director of the MMCA Seoul There are a lot of people a lot more creative than I am, 77&64 o LA1o . JAle 1 : .
cafe) [eg Eay (PRS- & L B Ao ZA| = | A= o] Al AHZFSFAILEQ S
(around 2014 or 2015), he said “I'm going to make a garden | but I just keep going and going because I think the world dRelRw U (& Arhehe el 2L A= el A= oAl et
bridge right next to Waterloo. There will be a walking isn’t about genius moments. It’s about being willing slelele] A5} sty AR o5 dErieh dntal EopAsioe A e oz gEoAket vl ofs)
bridge and then there will be a Korean garden.” I used to to carry through the hard work it takes to try to improve BE7) o]l 4= Q= A= HA| 2 Al EslE AUy % bRl AJA-E Zhy Qi) S|l “u|E S o =5)1A)
live in London for 25 years so I know Waterloo very much. | things. The biggest reward is when you feel that you’ve AAA o 2 83t t)zol el & 1= “U)7} o] & 7} ok AR wFEo] Urbep e whe, 927} Yeh=
He said why don’t we look for some fundraising for the given someone a high point in their day, or where they 2 AL A 2 2AE 7} ol U §S ks Avogl n|g) 2 37 uhd el Aslst= Zo] 22]9] Holgly
Korean garden and I was so happy. And that was really a work, where they live, a place to come together with veh Hol o] rol a2 . . o O srolee | arero
. o . ) . A : 218} Zo] 9lt], A= 1 o] Es| EAHAE Q. A7+ AL 23] wojut Folee 7lA Ale
beautiful moment. I saw his vision and his love [to] make family [and] feel less isolated. So this, being in public IS, A= 2 ske] 59 £Ase el 2 gz 588] ol Ao S 7l A
the city humanized. I was so honored to be able to deliver | service — these two words have not been used in archi- A7k =R Ed A2 v R dshd 20154 4, ofU AT, 2 7181A] 941 1171 QA Urobrk= Ab QiU
his philosophy to Seoul. tecture. In the art world, you can buy a painting and o] YL “oE 2 ol Lo ‘F}E BER]E vtE 1, 13 MAFS v = A8 Zzke] A el 42710] olu]gl,
have itin a rich person's house orina S A9 AL ARk Bueh ARelA 2592k | B Lhe AlgE WS Slal 28] sk o)xjol wel
. gallery, but [in] thefw‘)ﬂd}‘l’f the;m;dmgs AEgkel Aol R o%d Aol T4 wivte Qlcka w7 g1k
i ‘ld isn’ i ou can’t get away from them. You have
I think the world isn’t about genius moments. you can’t get away ASrol9l %, T s A% AL 95t B B A tgte] o o] Ao |me AALS 1. 1ol
It’s about being willing to carry through the hard to live with it. And so we need a whole ] - i o . o o N e
WOI‘k it takes to try to improve thingS.” industry to consider ourselves as being in X‘]]Q_Po]-tq A H]Z‘jjﬂ]— 91711'21?_ E/\] = Ec}ﬂ' OH Xé‘ﬁ‘ A]"C '5‘11'3”]’ OEE'L 7}“‘—'1‘01 EO]‘C 7}}5}0]]/\‘] ARl
public service, putting ourselves below Hol3glsut ol 9] Ak Aol A 4 3idd | @ oA WS o 7P 2 B AU Sh A5 S
the broader society. To say, my jobis to try e APl 2 7pelgl gt FEAI R A AL QAR AP AL
ive something th n herish N
| . | o 10 give something tha can be cucrisied ofTlollLt g4Ik IS Bfk ol 7t 2R3k
MorningCalm As the designer behind a long list of iconic and valued. You can’t make everybody happy, but your « o o . IAEE 2 o] - AL 3
- . . ] . . 2 = 7] o 7He ZA|E PR, HE-L 57} | Aroprl=
buildings around the world, your studio heart and your mindset can be really interested in what it }"“ /?)]‘ = H]'lll = 7}1 i el 12 5 A 2= 7k ekt
will leave a mark on Korea’s capital city takes to do that. @ 7&'7{]_’9] 7;<£|_XH 75’1 o] '{1\‘71_]_'0] O]—l/] E]-, AU A AS5A A7 A5 FFAR e
with a number of projects including Nodeul 1:-] 1,]-_8. }\1] /2‘)]_'% %%7] _CHS up&rlx o 7 ALS|E H Ao F11, AFEo] A=3]
Island, Hanwha Galleria, Coex and the :-’F-Z,ST‘S] L—_EE‘.@H:— 9]]] Oﬂ %}Eﬂ 9,)\‘;]'5_’. o17] 7 A} 4 Q) 27h-S uhSo]o} sheky AjzEU L)
. . LN
redevelopment of apartments in Yeouido. oy ol E]— . BE RS Bl EAZ) 2 glAlek T uh-og) gl 7}
How do you see your buildings sparking joy = M H : o .
1= Q3
and engagement from the public? olun F23Un o
Heatherwick Nodeul Island is a platform, really. And Thomas Heatherwick is an innovative and
. e h th latf for th creative designer who pursues human-centered
were just trying to supercharge that plattorm for the architecture. Showcasing unique and dynamic
creativity of Seoul citizens. It’s like an amazing picture projects around the world, his philosophy, [=[WET A AAl A ko AAAHQ] AEEe
. which emphasizes environmental and social — i i o i
frame for the artwork that is the people of Seoul. My hope responsibility, views architecture not merely A SE]Y BT 9 obo 2w Y7t
is that my projects are good encouragements rather than as structures but as a form of public service. N
ST = = - — = o 5 =
full stops. They’re there to symbolize a journey, not to be Appointed as the General Director of the Seoul Agol ofe] ZRAEZ G oAt E0RA |E{ 22 S14K0|11 FOIX2l TIxfo|2
. . f Biennale of Architecture and Urbanism 2025, he e AmlSo] of®A 277 AEsH7 1 QIZt Z4lo| XS FJBICEL MA LUX[oIM SE5t
the whole journey. These projects are to try to encourage is engaging with the Korean public to explore the e o/l =/1an amsere dsd dil= Z2NES *.JE_OJI'_ A0, EZn
everyday projects to feel the everyday needs, little future of cities and architecture. Hl2AUR.? ABIH MRS SAlsts 29| FEE ASS Hedt
. . . , Jiyoon Lee has been running SUUM Project, a B TEE0| 0#_.‘:' -3—-3—*1H|_¢E Hi2EA BJEF._ 2025 A|53]
moments of magic, not just the big ones. It’s all about the global contemporary art exhibition planning EffA §Ee 5L Sluke] ZE]IUC) T3kl A A‘l%ﬁ*i?ié‘lﬂ|‘|?.l|';e*?1l’|-§-|?:.*f9§%:<§5H I?Jﬁgl chsat
small — encouraging the creativity of thousands of people. office based in London and Seoul, for the past N } o &I EAIF 52| DI2HE 2MSI QUCt
, s ,g . . Y . peop 20 years. She curated the 2023 exhibition A& ARIEo] 159 Ao x40 7 24T O|X|@2 X|t 207 MBIt M2 S J|HteZ 22
That’s what mustn’t be missed in this. . AP SiCi0|2 FHA| 7|8 AFRA AT 2HES 20f5T
Heatherwick Studio: Building Soulfuiness held EN 9‘)\7]& H}%HE]— H% /\]D]o] H]‘E_ 01]% zl%o]_,—_l_ abnbl=s o = AT SEZEMES 1_—000_:_
at Culture Station Seoul 284, and serves as the = = K ’ 2ICt. 20234 FaloiX22840IM S <Y
MorningCalm We live in a time of climate crisis and Project Director of the Creative Community =SS IS S Za ]y Al Z2AET} ﬁftlg ol H’JEF?EE JIRIESM, 2025 X5
o o ) program alongside Heatherwick for the Seoul N . MEEARISH[ A2 0| E0pA S|Cf2] 2=t e
widening divides across all areas of life. Biennale of Architecture and Urbanism 2025. Zx7o| ofye} AlHIE-S 95 oA o] dHI} = A FHH 25 AHRLE| 2SS 2t
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the details. Neo grew up between New York and
Tokyo, and after graduating from university, he
began his career in translation and filmmaking.
At his mother’s request, Neo would go on to =

direct Ryuichi Sakamoto: Opus, the beautiful i- ==
ﬁ'-l 4

In-Flight Entertainment Guide | HI0| £/ 7|l Z2J% 2|AE

final performance documentary of his father,
filmed while he was battling cancer.
From here, perhaps what I'm offering is less a

“nlsa == [nE oj sL. = =%z 0 o 9” critique and more a work of fiction. Happyend is
] g ‘Foﬂ - O§]—E EL °© E"]]]"LL filled with quiet traces of what feels like a son's I
¥y search for his father, a question gently unfolding: i I "1”""“
= just who was this man? The story centers around ul Ll.! :,, _.|

five high school friends—Yuta, Kou, Tom, Ming,
and Ata—in a music appreciation club. They're
obsessed with electronic music and techno,
and Yuta and Kou dream of moving to Detroit to
Happyend (Ing) become DdJs. If hearing this makes you think, ah,
S . this director knows his stuff, you're probably an
GHEA= 2= 2 EDM fan. Detroit is the holy land of techno.
But I want to go a little deeper. The first point of

connection: Ryuichi Sakamoto was a musician.

Happyend is a story about young people who
| hesitated for a moment when | saw the title: Happyend. H=g 27| Mof| HAIFCE Gt ®M=0| GHu|A=)2tL, ECiA| love music. The second strange thing: although
I braced myself. A title like that usually spells tragedy. What UotLE HIS Mo 2 ZLH27|of| O|ZA "RAIRAISY H=E X2 the five friends seem to take little notice of it
kind of devastating finale, | wondered, could justify such an 2N CHals| e LY Aot ee| O ELHK|= QAL oFX[2t themselves, their club is remarkably diverse. Kou
auspicious name? Fortunately, the film didn’t conclude in Q0| 2EA Y=V, OfL|H HIF RV E2 L7 ookt is a fourth-generation Zainichi Korean (ethnic
the manner | had feared. But as the credits rolled, | was left HEE ELIHAM Z2S HZICE 0| Pst= F7tof| 242 Sthstr (o= Korean population in Japan), living with his single
in that wonderfully ambiguous space between happiness AR 22 dalete 2 G50l T2 HI-7| etofMe] AHIE(?) mother who runs a local Korean restaurant. Tom is visibly of mixed JHCh= & O 20| S0{7t0 Alck A Hm uEEsS
and tragedy, a quiet question lingering in the air. Let this be Artg &E =oTt QUL Black heritage; his father lives in America, and at the end of the film, O|F & X|HE. APIZE J0[X|= SY7IC GHujA=)=
a gentle warning: this is not a film to be started and stopped GHE|AEN0lls Potet 2RAE H[sIRIE AER[7} QUL L= Gt Tom leaves to join him. Ming is Taiwanese, living in Japan with her SUS AtEete HEE2| 0[0F7|Cf & M Of kst
lightly. So as you settle into your flight, you might want to Z=2| JHRIAL ALO|E X|LERIA| 7H7t0] Z7EMCH 2= AE Z4ko]| family, likely for the long term. She confides that for her to speak to H. 0| Sot2l= CHA ol 7L M2 72| O|AlSHA|
schedule your viewing accordingly. a7t ElCtn H2tot= HIFIICE SHX|2F 715 of|2of| s sh= her father in Chinese, her mother needs to interpret. Yuta, too, has a FX[2H TR SOR2|XME HelCt F2+= AT
As a critic, | believe that positioning a film too close to a Q37 QUCE GHI[AEN = (2= AH2 O 2 -oX|Th) A=t father living in America, though he never speaks of it directly. Only ‘KIO|L|X[ gh=Rl(Md mx)0|0{, S| &t SAES
director’s personal life can often get in the way of a true U AeHUEE At H2)9] THRIFQr HSIC). LR A2te Ata, the club's resident troublemaker, seems free from this thread 2Yste 20{HL|2E 74| X|Li 12 QUCt E2 gh=0ll=
appreciation of the work. But some films are exceptions to OtHX|= RHSH SVt AFFIZ E FO|X|CE O] O|0p7|E E0H A of displacement. In this Japanese film, the characters seem to view S0l =&0|Ct. OtHX|= O|=3of| RACE 2|1 OFx|=fof|
the rule, and Happyend is one of them. Though the director, HH Q|22 off M7t AZIZRET} OFAVER, & ZOCE 1| Ayt Japan with the eyes of an outsider, or they end up leaving it. O{ojL|et 8PA| 0|2 = it 2 EfO|+RI0|H,
Neo Sora, has always denied it, this feels like a deeply Efole 23 AIPIZE JO|X|= OfLY O OF7|Z 2t HA F0[21 1, The third strange thing: Yuta and Kou are raised by their mothers. 71E1 8H Lol st QUCE ofot &Y | HFE
personal film. U@ Azto| ofo{L| A2} 2|7 AR E RO|X|Q] OHL|KRACE Yuta’s mother goes to America to visit his father, leaving Yuta at Stz 24 ZCh XH0| OFH |t =02 CHSHE L7 |
Neo Sora’s father was the legendary musician Ryuichi Saka- AMEH CIEHIY S dHE = oIS AO0|Ch HIR A2h= OOL|2F & home. Kou, of Zainichi Korean heritage, has no father at all. And Tom ?leiM= O{HL|7t S<aloF St ks REH=
moto. Hearing this, the first question that naturally arises O|=0llM Zst, chetn E SIS O FEH|C|R Z=0t Helyts says his goodbyes to go and meet his father in America. In a touching 2HA| YotX| o4X|2F OFHX|Z} O]=0i| H3=SHCh
is why their surnames are different. At the time of EHS3CE OHHX| AR E FO|X|= O|=0]| 2H At scene, Ata is invited to have lunch with Ming's Taiwanese parents, a S0t2[e| ZMr2{7| OFEFZH 047| M XtRECE O A5 =
Neo's birth, Ryuichi Sakamoto was still married L27te| FE WEF, U@ Aste ofHX|et 2 OHE gesture that seems to be a formal introduction, but the film doesn’t U G5t GHulAE)= SIS S0| Y=o A1
to the musician Akiko Yano. Neo’s mother, 210 X|SHCH Stk J2|1 ofojL|e| REle= oF follow them there. In a film about five friends, not a single one of U= L= OIX| =0l FA| HRE = AME H47|
Norika Sora, was Sakamoto's manager. £ S0|Ac OHHX|Q| OFX|2t 3 CHRHIE | their fathers ever appears on screen. The film seems to be actively Of7ICt =2 Z= L= Wit
There’s no need to elaborate (ROIR| APIRE: QU{A)NQ| AES TRACE avoiding a direct confrontation with the figure of the father. To put it M| & oAk SH M. GHE|AEN0IM REMRt BRE

on O™ 07| MRE{= H|ZO[2p7 |[HCt AMU & more plainly: Neo Sora seems to be avoiding a direct confrontation OlHL|7t SESICE REH| O0L|= REHS Hofl

QUCE GHI|HNE Y= | A2ET| OHHX|= O with his father. 7S =Xt OMHX|E CHF2] O|=0f ZHCE THEY 1w =Rl
AHZHOIRASTI, BHe EZ20IM A|ZHSH Pk HOl= So where, then, can we find Ryuichi Sakamoto in Happyend? Kou TR0||7|= Ot X[ 7} GiCE 28Rl &2 OHHX|E TH-F2
EXE ASUCL 1S5t U2 Sot2(of &7 starts attending meetings for a social reform group and finds himself ZIFEnt 2t QIALE 510 0|2 O 2 [Tt OfEH=
DOICHA Yol 2195, REL 3R, &, Y, OtEL 0|S0] drawn to the radical ideas of a girl named Fumi. But when Fumi and Ao| Efolet R E TH t= HA AMALXf2|0f ZCHEH=C
g Hols 32 YA EZLFHE|T L S20(1, her friends decide to stage a protest by occupying the principal’'s OOt 20| OfELE HAlo 2 AJl5H= At2|Y Zdo|ct.
REet I32E 0|7 CIERO0|EY| 7t DI7t &= office, Kou doesn’t join them. Instead, he brings them his mother’s SIX|2F 1 Xt2|of| Psh= 7HX| =0t JZAI O Y
7| BO|C}. O] ™S E11 0}, Z=0| & & ot homemade kimbap to sustain them through the night. Let’s pause E Ch 5t Ho| OHHX|= SESHA| Y=Lt Fst= OFR|
SHCHH 2HA2 EDM 39 HiQlo] E&IgiCt the film for a moment. Think of Kou and Fumi, both in their last year OHHHX|2t| CHHE LISt AME HY HE=Ch & o 4
CIEZ0|EL B3 Lo| MX|C}. 5FX|g of high school. Now, what was Ryuichi Sakamoto doing at that age? HYsp7| oM 22 Y2 st O stACh W A2te
© lllustration by Kim Sihoon Available content may vary depending on your flight. EF&5tAl= StEH0| w2t HZE|= 22Xt A0S 4 UELICE 1 15
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In 1970, Japan was in the midst of a politically charged era. In 1968,
students had taken over the Yasuda Auditorium at the University

of Tokyo, occupying it for months as part of the 1968-69 Japanese
University Protests. The government eventually sentin 8,500 riot
police and helicopters to arrest them all. That event was followed

by protests against Prime Minister Sato’s visit to the U.S. In 1970,
protests against the U.S.-Japan security treaty renewal began.

At eighteen years old, Ryuichi Sakamoto and a group he belonged

to took partin the protests. In an act of solidarity, they occupied and
barricaded their own high school in Shinjuku.

With this knowledge, the scene in Happyend takes on a different
light. The protest scene is devoid of any real excitement, nor does
the film seem to endorse it. This begs the question: what is it really
about? It’s filled with an odd, poignant loneliness. It almost feels as
though Neo Sora, the son, is speaking to his eighteen-year-old father
across time, saying, "l don’t really understand what you were fighting
for, but | wanted to feel, just for a moment, the loneliness you must
have felt back then.”

Of course, Neo has wrapped this gesture in multiple layers of deflec-
tion. He sets his film notin the politically charged 1970s, butin the
near future, giving it the feel of a subtle sci-fi movie. For an audience
unfamiliar with the history, it would be difficult to connect the two.
And yet, for a film set in the near future, it's steeped in a strange
sense of nostalgia. The student who leads the protestis not one
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© 2024 Music Research Club LLC:

of the main group of music lovers, but an outsider, Fumi, a female
student. It’s not easy to layer the image of a teenage girl over the
image of Neo's father. In a sense, Happyend is a self-effacing cine-
matic journey. It’s a film that asks not to be analyzed logically, but
to be felt. If you listen carefully for the gentle, tender conversations
happening just beneath the surface, you'll find you can get much

closer to the heart of it.

After the quiet commotion of the protest subsides, graduation
arrives. The friends from the music club, who once believed their
time together would be endless, must now go their separate ways.
Even Yuta and Kou, who dreamed of going to Detroit together to
become DJs, say their goodbyes on an overpass and walk off in
opposite directions. For some, this parting scene will be deeply
moving, while others might find it a little anticlimactic. To put it
another way, this ending might be a profoundly sad, yet touching
"Happyend-ing” for some. Others will find it to be colorless. To
explain it any further would be to interrupt a conversation | hope
you are just beginning to have with the film. One last thing. Ryuichi
Sakamoto passed away on March 28, 2023. Sadly, he never had the
chance to see Happyend, the film his son made. If he were still with
us, what might he have said about this final scene? Or more impor-
tantly, what conversation might he and Neo Sora have had? @

Jung Sungil is a film critic and a director. He played a crucial role in
shaping cinephile culture in South Korea in the 1990s by leading
Kino, a magazine that transformed the landscape of film criticism.
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Desert of Namibia (2024)
(Directed by Yoko Yamanaka)

At just 28, Yoko Yamanaka has
made her second film, and it is,
in the best possible sense of the
word, wonderfully unhinged.
Kana, a young woman, drifts
between two boyfriends. She
knows that something is wrong
with both choices, but she can’t
quite put her finger on what it is.
Frustration builds, tempers flare,
she fights and fights harder, and
through it all, she only grows
lonelier. Actress Yumi Kawai
delivers a stunningly raw, fearless
performance.
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Plan 75 (2022)

(Directed by Chie Hayakawa)

In this dystopian sci-fi film set in
a society where the government
encourages its citizens to opt for
euthanasia once they reach the
age of 75, a program dubbed
“Plan 75,” the premise may seem
a bit familiar at first, but the film
weaves its disparate storylines

in a way that becomes truly
extraordinary. The final sequence,
which follows the gentle, fading
light of the sun, captures the
beauty of the twilight years, like a
poignant landscape painting.
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Missing (2021)

(Directed by Shinzé Katayama)

A poor father and his young
daughter are getting by until one
night, after seeing a news report
about a serial killer, the father
remembers seeing the very same
man on his way home. After
heading out to find the killer, he
goes missing. His young daughter
then sets out to find her father
by tracking down the serial killer
herself. But the world is not so
simple.
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Amiko (2022)

(Directed by Yusuke Morii)

Amiko is a young girl who lives in
a small coastal town. Both quirky
and imaginative, her behavior
shows her to be distinctly
different from her peers. She
often calls out to the world as if
sending a message on a two-way
radio to a place that will never
respond: “This is Amiko,” she
says, waiting for an answer. The
film is consistently moving, but
it never once falls into the trap of
sentimentalism.
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Mission and Action

MOVIE

PREVIEW #0| M1} oM

© 2025 Paramount P

Mission: Impossible —

The Final Reckoning

Ethan Hunt (Tom Cruise) is back for his final mission. This
time, the target is the Entity, an unknown, all-powerful

Al that has compromised the world'’s entire digital infra-
structure, threatening humanity’s future. With all digital
information now corrupted, nations and individuals alike
have no idea what—or who—to trust. Global animosity
and martial law have become the new world order. Is the
truth we see simply another layer of manipulation, oris truth
itself the real threat?
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Karate Kid: Legends

Li Fong (Ben Wang), a gifted young kung fu
prodigy from China, finds himself starting over
in New York City after a tragic accident takes his
family. Filled with trauma, he begins a new journey
under the guidance of two legendary masters—
the kung fu legend Mr. Han (Jackie Chan) and the
karate expert Daniel LaRusso (Ralph Macchio)
—blending their disciplines to forge a powerful
new style. Seamlessly uniting the worlds of the
original Karate Kid, the hit series Cobra Kai, and
the 2010 remake, this film is a can’t-miss dose of
nostalgia for every generation.
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STAR WARS © & TM Lucasfilm Ltd.

Rogue One: A Star Wars Story

A spin-off from the classic Star Wars saga,
this film follows Jyn Erso (Felicity Jones) of
the Rebel Alliance, who belatedly learns that
her long-lost father, Galen (Mads Mikkelsen),
has designed the "Death Star,” a weapon so
terrifying it can destroy an entire planet. She
is given a special mission: steal the blueprints
before the weapon is complete and save the
galaxy. But the odds of success are just 2.4
percent. Can Jyn and her band of unlikely
heroes get hold of the blueprints and pull off
the impossible?
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MOVIE

A Trip Beyond Time and Space

PREVIEW
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Miu (Moka Kamishiraishi), born on February 29, only gets

a birthday every four years. In 2003, she’s a high school
student in Okinawa, and a chance mix-up of MiniDiscs
reveals a shared taste in music with Minato (Eiji Akaso). They
fallin love and after graduating, they move to Tokyo to chase
their dreams together, but Minato suddenly breaks things off
and disappears. Twenty years later, a MiniDisc containing a
message from Miu finds its way back to Minato.
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Entertainment'and Legendary.

A Minecraft Movie

Meet Garrett (Jason Momoa), a
washed-up former video game cham-
pion whose game shop is on the brink
of collapse. He and a band of unlikely
adventurers find themselves acci-
dentally pulled into the "Overworld,”
ablocky landscape facing a terrible
threat. They quickly realize that to get
back to their own reality, they have no

choice but to save this pixelated world.
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Ready Player One

In 2045, the virtual world of the OASIS
is a utopia where anything you can
imagine is possible. When its creator
dies unexpectedly, he leaves behind
his entire fortune to the first person
to find a digital Easter egg by locating
three hidden keys. A massive corpo-
ration joins the hunt, igniting an epic
chase that blurs the lines between the
game and the real world.
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The Lake House

Leaving her beloved lakeside home,
Kate (Sandra Bullock) leaves a heart-
felt note for the next tenant. That
tenant, an architect named Alex
(Keanu Reeves), finds her letter in the
mailbox. They soon discover they
are living in different times, but they
continue to exchange letters, their
feelings growing deeper.

2[0[3 3t~

SR7F | AE AHO|EMER 23)=

O[AHE LIZH OF+2 Ot The HI?:IIPOHHI
H=E E714, 00 et 21=7t
YEA(F|0k 2[EA)TH 2EEOM 012
LS F A2 0| & % Sl M27t
CHE AlZiCHofl 21 Q5S & IEIXIDF 71| 3

Eﬂdﬁ. Z ”‘*% OFSCH2 O|EHlof 'é.*%t'ih

MOVIE

Korean Thriller Movies

PREVIEW
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Dark Nuns

A young boy is in the grip of a powerful
evil spirit. He is being treated by Father
Paolo (Lee Jinwook), a psychiatrist
who doesn’t believe in the supernat-
ural, but Sister Yunia (Song Hyekyo) is
convinced that an exorcismis the only
way to save him. With the help of Sister
Michaela (Jeon Yeobeen), Yunia defies
the church’s laws, which forbid an
unordained person from performing an
exorcism, and begins the rite herself.
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Holy Night: Demon Hunters
One Christmas night, a series of
bizarre and terrifying incidents
plague the city. The "Holy Night"
team, a special unit of demon-hunting
exorcists, is called in. When a neuro-
psychiatrist named Jungwon (Kyung
So0jin) asks them to exorcise her
younger sister, Eunseo (Jung Jiso),
they soon realize they are facing

a power unlike any they have ever
encountered.
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Somebody

Single mother Yeongeun (Kwak Sun
young) finds her world crumbling
around her due to the strange and
disturbing behavior of her daughter,
Sohyeon (Ki Soyu). Twenty years later,
we meet Min (Yuri), awoman who cleans
up the apartments of people who have
died alone, her past a complete blank.
When a mysterious intruder named Hae
yeong (Lee Seol) appears in her life, Min
is gripped by an unexplainable anxiety
as forgotten memories and traces of
Sohyeon begin to surface, cracking her
carefully constructed life wide open.
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Exorcism Chronicles: The Beginning

For centuries, the existence of Haedong Milgyo, a secret religious
sect, was unknown to the world. Now, its 145th |eader plans to
dominate the world by sacrificing the living to gain absolute evil
power. To stop him, a team of four exorcists, each with a different
past and a unique ability, must band together.
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MOVIE

Reality is a Stage, Life as Theater

PREVIEW

© Showbox Corp

Napoleon

In the chaos of the French Revolu-
tion, Napoleon Bonaparte (Joaquin
Phoenix) rises as a military hero,

eventually crowning himself emperor.

But the film also delves into a side of
him history has often overlooked —
his passionate, turbulent love affair
with Joséphine (Vanessa Kirby) and
his more human vulnerabilities.
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Lobby

Startup CEO Changwook (Ha Jungwoo) is constantly
losing bids to a rival company that has mastered

the art of lobbying its case through backroom
schmoozing. He's a man who has always believed
thatresearch and development were all that
mattered, but to win a massive government contract,
he has no choice but to become a lobbyist himself.
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See How They Run

A film adaptation of the hit play The
Mousetrap is in the works in London’s
West End theater districtin the 1950s,
when the director, Leo (Adrien Brody),
is murdered backstage. Inspector

The Good Liar

Roy (lan McKellen), a brilliant career
con artist, meets the retired wealthy
widow Betty (Helen Mirren) on a dating
site. His planis simple: win her heart,
then make off with her fortune. But

Stoppard (Sam Rockwell) and the eager | Betty, it turns out, is not as naive

rookie Constable Stalker (Saoirse

as she seems. As their relationship

Ronan) are called to the scene, to catch | deepens, the line between lies and

the suspectin a theater overflowing
with clues and potential culprits.

truth blurs, and soon it’s unclear who
is conning whom.
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TV Re:View

as a means of understanding society at large.

Pop culture critic Jung Dukhyun explores the current landscape of K-reality shows
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From Spectator to Player:
Brain Teasers in Reality Television
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Experientially speaking, reading a mystery story is bound

to be quite different from entering the mystery yourself. A
similar difference exists between watching problems being
solved and solving them yourself —and that’s the secret
sauce behind whodunit reality shows and intellectually chal-
lenging programs that encourage spectators to actually
become players.

A Role-Playing Murder Mystery on Screen

The reality show Crime Scene Returns features an attorney
who secured the position of head of the legal team in
exchange for turning a blind eye to the massive corruption
within Fungmu Group. Backed by the chairman’s unwav-
ering trust, she quickly rose through the ranks, taking on
high-profile cases tied to the conglomerate’s core business.
Disguised as a public defender, she takes the stand in court
—butinreality, she orchestrates a series of media tactics
designed to sway public opinion against the defendant.

The plan to keep the accused behind bars for as long as
possible is moving along without a hitch—until the defen-
dant discovers that their lawyer is not a court-appointed
defender at all, but an operative of Fungmu Group. From that
moment, the real battle begins, one fought not only in the
courtroom but in the mind.

The opening of the show feels less like reality entertainment
program and more like the tense beats of a crime drama.
There’s a dramatized courtroom sequence, as well as on-set
investigations carried out on an elaborate, life-size model
set. The cast members’immersion in their roles is aided by
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the scale and detail of the lifelike set. One of them, of course, is the
culprit, which is what the detective —as well as the others suspects
—are supposed to figure out. The rules of the game are reminiscent
of the party game Mafia, where players pretend to be mafiosi and
villagers, with the villagers determined to find the mafiosi before
they're all knocked off. After the investigation, a vote is held about
who the kKiller is. If they guess right, the correct voters split the prize
money. But if they’re wrong, the culprit takes the whole pot.

Rock, paper, scissors and jegichagi (game similar to hacky sack) are
perennial elements of Korean reality shows. Viewers anticipate the
outcome, but are also delighted by the dramatic contrast between
rewards for the winners and penalties for the losers. But as audi-
ences grew accustomed to these random contests—more focused
on quick results than the inherent interest of the game—in such
shows as 2 Days & 1 Night, producers cooked up more intellectually
engaging reality television that would force contestants to really use
their brains. The Genius, Great Escape and Crime Scene were among
the brain teaser-type shows that soon cultivated a cult following.
Crime Scene went on to have a second and third season, but was
ultimately canceled in 2017 because of low viewership and high
production costs. Seven years later, it was rebooted as Crime
Scene Returns by local streaming service Tving (rather than the
original producer JTBC).

Immersive Reality Shows in a Streaming Era

For a show like Crime Scene Returns, which embodies the world of
immersive reality television, streaming turned out to be the perfect
platform. The program raised the ante by building an airplane set
in the studio and replacing the stand-in dolls for corpses with
more life-like dummies to support players’ deduction of the cause
of death. The 10-episode series was split into five cases, with each
case spanning two episodes. In contrast with previous seasons,
the producers added an overarching story to connect the dots.

On terrestrial broadcasting, that level of detail would have limited
the show’s appeal to a niche audience. But that’s not the case

with streaming services where discerning viewers choose what to
watch, and the meticulous attention to detail paid off. Word quickly
spread about the show and each time a two-episode case was
dropped, there was a buzz about the episode.

Viewer ratings are increasingly viewed as an artifact of the terres-
trial television era amid the recent shift to consuming content on
streaming services. The new streaming environment inevitably
creates new demands for content. Terrestrial programming had

to offer a universal appeal, but those types of shows tend to feel
bland on streaming services. A simple game like rock, paper scis-
sors will only bore game enthusiasts searching for reality shows on
a streaming service. To succeed, shows need to be more immersive
and tailored to niche audiences. So viewers have been tuning into
whodunit shows like Crime Scene Returns, which turns spectators
into players who must solve the case.

Not Just Spectators but Players

Clearly, there’s a balance to strike here. If puzzles are too tough,
viewers will get lost; too easy, they’ll be bored. For that reason,
Crime Scene Returns strives to hit an appropriate level of diffi-
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Crime Scene Returns

In this reenactment-based mystery show,
cast members become suspects and
investigators in a fictional crime. Through
immersive role-play, logical deduction

and collaborative reasoning, the program
offers a uniquely engaging experience
that challenges viewers to solve each case
alongside the cast.
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culty. But other reality shows boldly
present their contestants with
missions that seem well-nigh impos-
sible. For example, Problematic Men:
Math Edition can feel less like a reality
show than a math lecture, not least
because actual math lecturer Chung
Seungje is on hand to help mathe-
matically challenged contestants
navigate the kind of calculus prob-
lems that appear on college entrance
exams. To be sure, the show features
brainy contestants such as Suho
(from K-Pop boy group EXO), known
for his good grades; singer John
Park, who aced the math section of
the SAT, and Kim Gyumin, a certified
math genius who was accepted by
the Department of Mathematical
Sciences at Seoul National University
as a teenager. But viewers are more
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interested in how participants like
broadcasters Jun Hyunmoo and Bae Seongjae
—who admit to getting a headache upon the
mere sight of a test question—are supposed
to navigate these truly challenging math prob-
lems (with a little help from Chung Seungje).
The problems may be daunting at first, but

by the time the show is over, viewers will be
solving the problems alongside the cast.

The niche-centric content served up by
streaming services now needs to elevate
viewers above the role of mere spectators, and
that brings us to the era of participatory reality
shows like Crime Scene Returns and Problem-
atic Men: Math Edition. These programs offer a
level of immersion only possible when viewers
aren'tjust spectators of the game, but are
playing the game themselves. The message
behind this new type of reality show is that
doing something yourself is always more fun
than watching somebody else do it—as long
as it matches your interests, of course. @

Jung Dukhyun is a pop culture critic who sheds light
on the value of popular culture through his writing,
broadcasting appearances and lectures.

Available content may vary depending on your flight. &A= &

Problematic Men: Math Edition
This is areboot of the show
Problematic Men dedicated

to mathematics. With sharp
problem-solving skills and
dynamic teamwork, this program
delivers both the joy of numbers
and the thrill of intellectual
challenge—aniconic work of

edutainment.
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PREVIEW

Oh My Ghost
Clients
(S =P\ =P |

No Mujin (Jung Kyungho) is
an ordinary labor attorney, a
good man who has always felt
powerless in the face of injus-
tice. One day, he finds himself
at death’s door. After making
a deal to get his life back,

he finds he can see ghosts,
and this new ability plunges him right into the middle of the
tangled world of real-life labor disputes.
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Deep Dive Korea
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This compelling travel docu-
mentary series shines a light
on Korea'’s unique maritime
culture through the lives

of the haenyeo, the famed
female divers of Jeju Island.
Actress Song Jihyo gets a
firsthand look at their tradi-
tional diving methods and fishing culture, illuminating the
lives of these incredible women of the sea and raising
important questions about how we can preserve their
precious legacy.
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Shark Tank Season 15
A2 43 A= 15

Entrepreneurs from all walks of life
pitch their big ideas to a panel of five
multi-millionaire investors known

as the "Sharks,” and real-life invest-
ment deals are reached on the spot.

Sapiens Studio:
I'll Read You Some Qlchst 49 Great Minds
History (YouTube)
AHI|QIA AELC|Q:
#AAIRIOERILICHR RE AHY)

If you're curious about the bits of
history that never made itinto the
textbooks, tune into this YouTube

©EBS

Great Minds

This brilliant lecture series by Korea’s
public broadcaster EBS features some
of the world’s leading thinkers. Short,
powerful talks on Al, the humanities,
psychology and more offer profound

After 15 seasons, this hit American
reality show still delivers a thrilling,
high-stakes look at tense business
presentations.

Cerst So0fo| HYRHS0| Abat 2ol
ChX o] #araix} SXix} Qofl 0fo[C|ojS
WS, 11 Xf2|of|A AR X} 0j5}
ZEIct 0j2e| chERl AEKEY 2|2aE|
IT

Z2THMOZ 16AIES HOM XISE RH2,
OfO|T|0], aH|AlE R} 217 AtO]2] Hist

&S Mt

o}

—

26

content. From fascinating deep dives
into historical figures and events to
key moments in classic and modern
history, it makes learning fun.
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insights from top experts. More than
justa simple lesson, these talks are
designed to offer new inspiration,
change the way you see the world and
deepen the way you think.
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MUSIC Re:View

Bae Soontak, a writer for the daily radio show Bae Chu/soo’s Music Camp, which has been
discussing music for over a decade, shares his insights on pop music.
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IlU’'s Palette,
A Universe of Musical Color
oo|g2t= B E

| didn't see it coming. | never imagined she would become
such a towering figure. Even back in 2010, when her songs
Nagging and Good Day were huge hits, there were still
people who weren’t quite sure about her potential. Now,
every last one of them has waved the white flag, and
everyone is listening to IU. Myself included. For someone
like me, who writes and speaks about popular music for

a living, there are very few musicians who transcend the
simple matter of personal taste and become someone
you simply have to follow. But inevitably, they appear. For
example, if you're discussing the history of 1990s rock,
Nirvanais required listening. U is now held in similar
regard. You cannot talk about the K-pop scene of the
2010s and beyond without talking about [U.

IU On Top

Somewhere along the way, IU has become royalty in the
Korean music industry. Whenever she releases a new song
or album, it reigns over the top of the domestic charts.

Her success is a given. There were many turning points.
As | mentioned, it started with Nagging and Good Day, and
continued with You & /(2011) and The Red Shoes (2013).
There are now too many iconic IU songs to count. And

she did all of this in a little over a decade. It's a stunning
achievement by any measure.

Of all her incredible moments, if | had to pick just one,

I would say it was her album Palette (2017). True to its name,
Palette was a work that showed off IU’s many different
sides. You could say it was the moment when she devel-
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oped herincredible talent for taking genres we all know—
jazz, synth-pop, R&B, folk—and making them completely
her own. U doesn’t just use a genre as a formula. She takes
it, twists it, bends it and uses it to design something that
fits her music perfectly. The true feeling of wonder, | think,
doesn’t come from learning something we didn’'t know.

It comes from the realization that something we thought
we knew well, we didn't really know at all. Someone once
wrote something along the lines of, “From the moment of its
completion, all art begins to separate from its own time...
Some of it ages well. Some of it just looks tawdry.” In IU, we
see present-day music aging well. That’s how IU handles
genre. To do this, you have to know exactly what your own
musical desires are in the present moment. And you have to
know whose help you need to bring that desire to life, and
how you're going to sync it with your own art. That’s IU. She
is the very definition of a musician. This definitive quality

is what allows her to build a world that is completely her
own. Whether this ability is something she was born with

or something she developed is anyone’s guess. But one
thing is certain: with every album, her ability has only grown
stronger.

Lyrics That Tell a Story

I've had the opportunity to meet U in person twice. My
impression is that she is someone who wants to express
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herself honestly, but with refined, carefully chosen words.
Her lyrics are much the same. When she writes about

love and loss, people often say, “That song could be about
my life." There's a famous saying by the writer Jorge Luis
Borges that most writers have few original things to say
across their entire lives, and | think that’s true of musicians,
too. But the next partis what’s important. As you repeat
these themes, their shape and quality begin to shift. Even

if it's the same subject, with each new work, it becomes

a little broader, a little deeper. I'm not trying to compare

IU to Borges. My point is that with Palette, the lyrics in her
discography took on a depth they'd never had before. For
example, the lyrics to Through the Night—even if you read
them without the musical accompaniment, they're still a
work of art. It's been around 17 years since |U’s debut. | find
myself imagining what she’ll be like as a musician at fifty, the
new colors she’ll add to her veritable musical palette as the
years go by. There’'s no doubt that her music will have

what people call the mark of a true master. @

Bae Soontak is a music critic and a writer for Bae Chulsoo’s Music
Camp. He is the author of Legend: 20 Years of Bae Chuisoo’s Music
Camp and 100 Albums.

IU’s music is featured in the in-flight entertainment section's popular
playlists including the "Best of IU" playlist.
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Through the Night (2017)
Honestly, | thought, “This is it.” The moment | (2014)

Meaning of You (Feat. Kim Chang-wan) LILAC (2021)

This song feels like a goodbye letter from 1U

heard it, | just knew this song would be huge.
Every singer has a definitive turning point. If
IU’s first was Nagging or Good Day, her second
was without a doubt Through the Night.

HHx|(2017)

EE5| AY BRCHD MZHict EXtoprt oA 2274
EICH= 80| EQICE RE 7H0l|AH1= 2 HQ!

B ZOIE ZH2 A| EXHSICE Oto|R0M|A| & HHm7t
Tzt ‘%8 =P0[QACHH = A= HE2 0] J
SHHR|RACE

If I had to pick an additional turning point, it
would be this song. | strongly believe that the
past makes the present, but the present also
has the power to remake the past. You have

to take the legacy of the past and hold it tight,

reinvent it before it slips into a space that
feels disconnected from a younger audience.
That’s why this song, a remake of a classic
by Sanulrim, and the EP it's on, A Flower
Bookmark, was such an important effort.

Li2| ejo|(Feat. Z%2h)(2014)

Of0|R2| A A E{'d ZRIES &=Lt 0] ZO|Ct
U7t IR|LE 2 &Sk 2| QLCE A7 SIS
TSR ST 7E BHE M | S
Zdo|c}. Tt FHe Btz Q2| El golo 2w
S017p7| Fof| T2 Rte 1—1.*%5-7'- X ztz=sHoF
st Agalol Q2(xIdE CiAl #2 of 32}

RZLPIL 25 A 510]| 3= OIRLt

to her twenties. But the mood isn’t sad or
gloomy. It’s the exact opposite. Maybe that’s
why the funky rhythm and bright melody

feel like a joyous tribute to that decade of her
life. The lyrics and the sound fit together so
perfectly, it's impossible not to love this song.
The burst of brass instruments in the chorus is
a true triumph of musical arrangement.

2t2l2h(2021)
XPLIEI 20CHE &Fsh 2 QIAL ZH2 ZO0ICE B 2917
S517{L} H|ZFE{O|X| gt @3(2f 1 girict
"EHA1°'77P “*9I°+ 2|51t StArst M2C|7L OFX|
Kpale| 20CHE Skafl HEX &= 8t5]ofl & $IARRE S2ICt
w2 7hALRt AFRETL QEX(E wit 20{3H= 0| T2
ZolsHx| %2 EalE gick SO BN LiE
oly| A2l 7t5| HFe| S2|ct

ety
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PREVIEW

RIIZE,
ODYSSEY
The First Album

QL|M0|-E HAE HH

© SM Entertainment

The boy group RIIZE is leading a new generation in K-pop.
Since their debutin 2023, they have been building their
unique brand around what they call “emotional pop,”

a genre that blends powerhouse performances with deeply
personal storytelling. Now, with their first full-length album,
ODYSSEY, they are ready to define their identity. If you're
curious about their journey, this new album has it all.

K-Eo| MZ2 MICHILHIE 0|11 50| I 2fo|x. 2023 B 0f%
HEDIACH 2HE MALS ZEHE SAHE F2OlZMd BHE BhoR
&1 2248 75 50 0/0| O} 3 HAUH (QTIHOIH HAE
Wy 2 xAISO| BRINS HoJBICt OlSl MauHo| 23siTH,

Benson Boone,
American Heart
HIA 2 OHH[2|Zt BHE

Manchild

Sabrina Carpenter,

AfEE|Lt FHHIE], WXt

Miley Cyrus,
Something
Beautiful

OFH2[ AFO|2{ 2,
o REIZ

© Sony Music Entertainment

An artist who has never been afraid of change, Miley Cyrus
is back with another album that feels like a self-portrait.
Full of songs about healing and finding beauty in darkness,
Something Beautiful moves seamlessly between vintage
rock, synth-pop and fantasy sounds, showcasing the many
faces of an artist who refuses to be defined by any one
genre.
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Sumi Jo,
La Prima Donna
Z2:0|, 2t Z2|oHELE

If Benson Boone's debut album was
about standing on the starting line

of youth, American Heart is a powerful
extension of those feelings. From
passionate declarations of love to
moments of total vulnerability, he
sings about love from a different angle
on every track, painting a compelling
picture of a wide range of emotions.

2 Ho] gl <Tjolo] R e

E2(22|0|=)7t HEo| LMot

Ot2|Zt StE )= 1 Zrde| AFHO[xt
shatmto|C} Zast J_I__H|_l$|_E-| XAO| RUHX|=
£7HX|, EOCE THE SA8|2 A—E

-2lsio] Crefet ZAEME 453
J12qEHLt,
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Available content may vary

Pop icon Sabrina Carpenter is showing
off her unique auditory style once
again with her new song, Manchild. It's
a fun country-pop track, but her story-
telling is as sharp as ever. Just as the
title suggests, the song features witty,
clever lyrics that playfully call out
immaturity, all wrapped up in a smart
melody that tells a captivating story.

Efo| Of0|Z AtE2|Lt ZHHIEI7} A=
‘MRIAC'S Sl CHA| EHH T14Bte| Ojets
MEQICt Sztst HER|E T=20f| XAl
O[0F7|E L=245A| BHOFRICL ‘oto] 22
O{E'0[2t= k2| ®MISHY ™X| A1 722
TIME EEOA She F2(et B0 = At
4, FHYO| AR RYS 2bitt

depending on your flight. E&5tAl= &8 HO| 2t HS&

World-renowned soprano Sumi Jo
delivers a vocal performance of
breathtaking power, moving effort-
lessly between opera and crossover.
The contrast between her delicate
emotional expression and her explo-
sive high notes delights, making this
an album that will capture the hearts
of classical music lovers and casual
listeners alike.

MIARQI Azt ZR40(7t |2t}
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WXICE MAM|SH 2 Z8inp Zdbx{o] 1209

CHH|7E E20]= O] W2 S2HA| o7t

i

EE HS2| ZYTHRI= ALZEHED CHEE "o
‘Z2|0fELE7E Z40|9| FCHE HRsl 2AL

= ZEXTHHOIE 2 UELICL

b

INFORMATION

132
In-Flight Wi-Fi Service
7|LH 2to|mto| MH|A
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Wireless Entertainment

Service
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In-Flight Service Plan
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Skypass
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Skyteam
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N &SAE

142
Quarantine & Security

Information
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Customs Procedures
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A A~ . Ao | A350-900, 737-8
Korean Air Wi-Fi —_— Korean Air Wi-Fi | a2y 200% 777-300ER*

N A321neo, 787-10, 787-9 - ; Sy

* Available on select aircraft. * U SZT0ATH HIS * Available on select aircraft. * UL DT M HS
More of our aircraft will be offering Wi-Fi. MH|A CHe 837|= Al% &t SLICh More of our aircraft will be offering Wi-Fi. MH|A CHe 837 |= 7% &l SLICH

How to Connect to Korean Air Wi-Fi 0|2 2H How to Connect to Korean Air Wi-Fi 0] th

f10:45 == H\ fw%s > 2 -N f10:45 == U\ f10:45 f10:45 > 2 -)\ f10:45 > m\
S> Airplane Mode () [ Q  wifi.koreanair.com ] @ S Airplane Mode () @ KOREAN AIR @

You are connected

= WiFi [ @) I ] = WiFi [ @) Internet

Internet

© Korean Air In-Flight = E Tq E © Korean Air In-Flight =
i B [ & Lounch ol
E E 4 Copy Link

’
' Launch Portal

Messaging Messaging

Switch to airplane mode, Enter ‘wifi.koreanair.com’ in Select and purchase an Switch to airplane mode, Automatically redirecting to the Portal page Select and purchase an
turn on Wi-Fi and select the the address bar or scan the QR Code internet or messaging plan turn on Wi-Fi and select the Follow ‘@ KOREAN AIR’ screen to connect internet or messaging plan
Korean Air In-Flight network Korean Air In-Flight network , .

Z A% wifi.koreanair.com 121 Qx| Mef l o If you're not redirected, open a browser Qx| Mef gl 1oy
H|7|2E et ofojmtol H & EEL Attt QRIS AZH H|g7| 2 E M3t ojojmto| H 5 and enter wifi.koreanair.com
‘Korean Air In-Flight 2 91Z ‘Korean Air In-Flight 2 ¢1Z
EHH0|X| X+S0|S, ‘chetetS’ st Qhlofl w2t A

XHES0|E 27}t Al, ‘wifi.koreanair.com’

FLEE FEIIS

Korean Air Wi-Fi is available above 10,000 feet when the seatbelt sign is off.

* Wi-Fi restrictions: Airspace where the service is prohibited (Syria, Israel, Cuba, India) and polar routes.

* The service may be temporarily unavailable due to unexpected circumstances such as inclement weather and interference with satellite communication.
* Wi-Fi can still be used even when devices are changed during flight. (Based on registered account)

Korean Air Wi-Fi is available above 10,000 feet when the seatbelt sign is off.

* Wi-Fi restrictions: Airspace where the service is prohibited (Syria, Israel, Cuba, India) and polar routes.

* The service may be temporarily unavailable due to unexpected circumstances such as inclement weather and interference with satellite communication.
* Wi-Fi can still be used even when devices are changed during flight. (Based on email registered during purchase)

A& 12| E of¥o| EEeh= AIT(E ME 248’ BAISO| A H)FE 0|88 £ ASLICE A& 12HI|E of¥0| EEeh= AI(E ME 248’ BAISO| AZ W)FE 0|88 £ AELICE

+ 02 H[$t 32 MH|A H[SHZTHAIZ|O}, O]A2}H, FH, Q1T)o| &E U §=58= + 0|2 A3t 32: MH|A H[SHZ7HAIZ|O}, O]A2}d, T, Q)0 & X §58=
Sl Lol 241 Fof K AMF S of&kx| REHAPYO]| K2} MH|A 0]80] UAIKOZ H|EHE 4~ AELICE + S| £ Fol H AHF S olYA| REH AR w2t MH|A 0] 20] YA o= H|SHE 5= JUELICE
HIE 717] HZ510{ 7|l 2L0|mf0] AMH|AE 0|31 4= QUELICE (o] OjH Y 4 7IF HIYZE 717 75101 7L 2folmto] MHIAES 0|85 4= USLICE (S5 AH 71F)
Plan 2ZH| Plan 22|
. . . . . - Messaging: Send or receive text messages via chat apps . . . . . - Messaging: Send or receive text messages via chat apps
@ Internet: Y;I:tbn:)er}z\;\;minng, tirzz::lrlztrzu&: and videos (within 480p), @ WA : HEINS S5t HIAE BAK| HLY| @ Internet: Y;/:tbnl::\;\;minng, 3;252:136,;2%? and videos (within 480p), @ A : SIS S5t HIAE BAK| BLY|
ging PP aing pp Restrictions: Video and photos not supported

_ N _ Restrictions: Video and photos not supported o 1o N -
QIE{L : ¢l MT, O|oflY, St I HIC|2(480p O|LH), AEINS S5 HIMX| ELi7| R PR QIE{L - ¢l MT, O|oflY, St 3 HIC|2(480p O|LY), AEINS S5 HIMX| ELi7| HI3H ARt HICIQ B ARRl F2
= o = Yo
Restrictions: Video/audio phone calls, cloud service

Restrictions: Video/audio phone calls, cloud service
Ak ARk Ja/Sd 831, 2R MulA Ak ARk Ja/Sd 831, 2R Mu|A

Mgt Arg: HIC|R S AR HE

* The price plan may vary by flight distance and is payable with overseas-eligible credit or debit cards in USD. * The price plan may vary by flight distance and is payable with overseas-eligible credit or debit cards in USD.
* Korean Air Wi-Fi service is only available on the flights that have been purchased, and the service must be purchased again for any connecting flights. * Korean Air Wi-Fi service is only available on the flights that have been purchased, and the service must be purchased again for any connecting flights.
- a2 28 77t uf2} Cl2A| HEE|, sl 018 A87tE U ZEFIER Fofjg 4 USLICKUSDE HH). . QI 2 28 J7tof| mf2} Cl2A| MEE|H, $12| 0|2 ARItE U XEFtE2 oE 4 YSLICHUSDE &),

ST TS
* MH|AE F0HEH SSHOIME 018 7H53HH, &5 Hol| A= ChA| FolisHoF EHL|ct. « MHIAE F0i3H &ESHO|AME 08 7HSSI0, 815 HOllAE CHA| FolsHoF §LICt.

Customer Support 112 x|l
If you are having trouble connecting to the in-flight Wi-Fi, contact the customer support via

If you are having trouble connecting to the in-flight Wi-Fi, contact the customer support via
the email address/telephone number listed on the email receipt you received after purchasing the service. the email address/telephone number listed on the email receipt you received after purchasing the service.
STS Z{ONCIE, 70 B430l ZIME Ol T4 i MEHEE HRHHFHL.

7| 2touto] ArE F SHS MM, F0f F-F0j| 7|THE! Ofo|Y A = MMHS 2 M2BHTFA|Q. 7|LH tojmto] AIE F EHE Zio. AAZ
Viasat khelpwifi@i-wifisupport.com 080-870-3116 (Free ££&), +82-2-2071-7363 (Calling Rates Apply &) * 24 Hours, Korean/English support 24A|Zt, §+=10{/230{ X[ Panasonic khelpwifi@panasonic.aero 080-880-0350 (Free &), +82-2-3498-5904 (Calling Rates Apply §&) * 9:00~17:00 on weekdays (KST), Korean/English support §t= A|ZH H!
9:00~17:00, $t=101/%301 X|2

Customer Support 112 x|l
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Wireless Entertainment 737-8

S AEE|QIMHE 0| QHY

Wireless Entertainment

S AEE|QIHE 0| QLY

‘ A220-300

Explore a host of free in-flight entertainment options by
connecting to the network on your personal mobile device.

7|t HESI3o| H&5t0] Q& TV, 32 S Cidet 7| 2HXE F 22 0|83 & ASLIC

Explore a host of free in-flight entertainment options by
connecting to the network on your personal mobile device.

7|t HES30| H&5t0] Q& TV, 32 S Cidet 7|L] 2HXE F 22 0|83 & ASLIC

1) (2] © 1] (2] ©
f10:45 =2 -)\ ﬁo%s =2 -N f1o:45 =2 m\ f10;45 =2 -N f1o:45 == -N f1o:4s =2 m\

@ KOREAN AIR @ KOREAN AIR

Welcome

You are connected

Welcome
You are connected

‘) > Airplane Mode () @
@ = WiFi () Movies TV Shows

Movies TV Shows =

@ Korean Air In-Flight =

Audi Kid

> Airplane Mode

= WiFi [ @)

=

@ Korean Air In-Flight =

’
‘ Launch Portal

’
. Launch Portal Connectivity

LS

Audio Kids

48 Copy Link

/

-

\o 7\ J \o / \o 7\ J

Switch to airplane mode,
turn on Wi-Fi and select the
Korean Air In-Flight network

[iOS] : Click [Launch Portal]
[Android] : Copy & paste [Copy link] into
your Chrome browser

[i0s] “HI27}7|” 221 A9F
[Android] “Y3=A}” 22| 5 38 BetAof W&

H|&#7|=E Mt etojuto] A
‘Korean Air In-Flight 2 912
You can also enter the address

‘wifi.koreanair.com’

‘wifi.koreanair.com’ FARE B% Its

Ey5E
%y
=

You can also connect by scanning the QR code.

QRIE A7 SHME &4 JHsELICH

Free In-Flight Entertainment

YTV, 2% & 7|= Z2OU(RE)

Switch to airplane mode,
turn on Wi-Fi and select the
Korean Air In-Flight network

[i0S] : Click [Launch Portal]
[Android] : Copy & paste [Copy link] into
your Chrome browser

Free In-Flight Entertainment
Korean Air Wi-Fi (Charged)

P31V, 2% & 7= ZROU(RR)

H|37| 2= Mt efo|uto] H & [i0S] “Ht2717]” 2214 9 7|l etolTto|(SF)
1

‘Korean Air In-Flight' 2 912 [Android] “EIZAY 22l § 32 HatXof| M4

You can also enter the address
‘wifi.koreanair.com’

‘wifi.koreanair.com’ FARE M£ It

Ey5E
%y
O

You can also connect by scanning the QR code.

QRIE AE SaliME M 7kSEILICH

« The Chrome (G) and Safari (#) browsers are recommended.

- AE(@) 2 Mut2|(@) 22tRXIE 01851A7|1S HEE2LICL

» Some devices may not be able to connect due to incompatible software versions and device settings.
- U 7170 2TERIO] BIE U 717] NHOR ol F20| £FE 4 UBLIC

« Earphones are recommended while using the service to avoid inconveniencing other passengers.

- x5t 7| 2 S fls FrhsH 7HQl 0|0{Z S ALSSHFMI.
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« The Chrome (G) and Safari (#) browsers are recommended.

- AE(@) 2 MTt2|(@) 22tRXIS 01851A7|1S HYSRLICH

» Some devices may not be able to connect due to incompatible software versions and device settings.
- U 71710 2TERIO] BIE U 717] NHOR ol F20| £FE 4 UBLIC

« Earphones are recommended while using the service to avoid inconveniencing other passengers.

- 3ifx{3H 7| 242 Sish BTHSHI JHel OJ0fES ARRIHFHIR.



Routes are subject to change depending on the final destination.

Service procedures and schedules are subject to change depending on type of aircraft, flight schedule and situation.
M2 B FER] 7|ECE, $i¥ 28 L MatE k0|7t 9lg S ASLICE

7|15, 28 Azt Y Aol w2t MH|A 2=A/A 12| BS0] I8 4 USLICE

IN-FLIGHT SERVICE PLAN

7ILH MHIA 24

Meal & Beverages Light Meal & Beverages
NS L] 72 A & B2

Snack & Beverages
2 & 2R

Duty-Free Sales
7| ol

@ Beverages
28

From Korea

ot S

The Americas
iTES

New York, Dallas, Las Vegas, Los Angeles,
Vancouver, Boston, San Francisco, Seattle,
Chicago, Washington, D.C., Toronto

78, A, SIAHO[AA, EAMEA,

HHAH], HAE MIZIA|AT AOHE,

AZtL, /B D.C., EEE

02

03

04

05 06 07

08

09

10

"

12
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From Overseas

el E& H

The Americas
ojz

Los Angeles, San Francisco, Seattle,
Vancouver, Honolulu (KEO54)
EAM™| A MIZIAAT, AJOHE, S,
SEEF(KE054)

02

03

04

05 | 06 | 07

08

09

10

il
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Other Flights
o g3H

®POO

Northeast Asia
SSOtAlOf

All Flights

Ho

®O

Daytime F7t H

®POO

New York (KE081), Atlanta New York, Las Vegas, Los Angeles (KE012),
F2(KE081), OHE2HE} @ @ ‘B @ @ Atlanta, Washington, D.C., Boston,
Dallas, Chicago, Toronto m @ m @ @
Honolulu (KE053) 58, 2tAH[0[HA, 2ACHMA(KEDT2),
SEEF(KE053) m @ m OHEZHEL, 9&IE D.C., EAH, HRA
A7t ERE
Tokyo - Honolulu (KE0O1)
EF > SEEF(KE001) q’ @ ‘D
Honolulu - Tokyo (KE002) m @ @ ﬁ’
Europe Rome, Milan, Vienna, Istanbul, Zurich, S=E8 > E3(KE002)
Y Prague, Frankfurt, Budapest
20}, Yk, H[IILE, O|AEHS, F 2|5, ‘B @ @ m Europe London, Rome, Lisbon, Madrid, Milan,
mofsl Z2AZEE BLm|AE /Y Vienna, Amsterdam, Istanbul, Zurich,
Paris, Prague, Frankfurt, Budapest
Amsterdam, Paris, London, Madrid, Lisbon -~ e, 20}, 2|AE, OfER|E, Ui, H]QlL},
otAe|2Et Ti2), B, DjEalE, A (1) © (1) (s ) oAB|2g, O|AsHE, I8, T, Zats, ® O () (11
DHAZZE HOAE
Oceania Brisbane, Sydney, Auckland
CHY HE|XH A|EL|, QEUE ﬁ’ @ @ m
Middle East Dubai, Tel Aviv Oceania Brisbane, Sydney, Auckland
== L=Ho|, 2lotH| =2 @ @ @ m CHY HE|XH A|EL|, @EUE m @ @ m
Russia / Moscow, St. Petersburg Middle East Dubai, Tel Aviv
Central Asia | D3, AEHE2E23 ® O © @ zs R ® O © @
2{Aof/
ES N[ Vladivostok Russia / Moscow, St. Petersburg
SIlCEAES m Central Asia DA SHE MEHEHZEZA @ @ @ m
2{Alot/
Irkutsk . ZS0tA Ot Vladivostok
WEEES] ‘B 6 SCCIEAES ﬁ’
Southwest Asia | Delhi Irkutsk
MetotA|of ig| ‘B @ @ @ o|23x3 @ @
Kathmandu Southwest Asia | Delhi 22|
Ko @0 © e @6 0 ©
Kathmandu 7}EQHE (1Y JEa) O
Southeast Asia/ | Jakarta, Denpasar, Phuket,
Guam Kuala Lumpur, Singapore m @ Southeast Asia/ | Singapore (KE648) Al7t=Z2 m @
SEOtA[oF/ 2 XIZI2E}, La|, F30, FLREFE, IIEE Guam
S'EHOrA[oF/ &

On some flights, meals or beverages are
provided after takeoff.
o 2R H2 0T F AL SR B

Nighttime Al0f H

000
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Northeast Asia
SSOtAlOf

All Flights

oo

On some flights, meals or beverages are
provided before landing.
o YR w2 TA A AL SR FHS

®O




SKYPASS

AFO|IfA

SKYPASS is Korean Air’s frequent flyer program. SKYPASS members are able to receive awards by redeeming the mileage
they have accumulated through using the services of Korean Air and its many partners.

Please refer to the Korean Air website (www.koreanair.com) or mobile app for detailed information.

2A7tojajA= ChgtetS R AIFAL 018 Al OFYU|X|S M =S| 2, H{A §Z 3, M &3 B2 So| s=g Eil= 48102 2roiF =Lt
Chgtet s El01X](www.koreanair.com) X WS Sall 2Lt AtA[g ArgHS &olstd = AELICE
SKYPASSRARPASMERESEATNREMHENEREMELE, TRHERAEE. RUARRBERE.

FHEEMEE KEMEEAMI (Www.koreanair.com) IR APPEIf,

AAANRRABFKEMES SCRESUHOSFIATIMIZBAILT, FHEMESPERT Y 7L — R FRALICRIRTEZVIL—I 7O ILTY,
M KREMZER—LAR—Y (Www.koreanair.com) £fcld 77U TTHERBWLETET,

How to Join Anyone can sign up to be a Korean Air member. You
can apply for membership on the Korean Air website or mobile
app, or at any Korean Air branch office (excluding airports).

How to Earn Miles You can earn mileage by boarding flights
operated by Korean Air, SkyTeam airlines and other partner
airlines, or by using partner services such as credit cards, hotels
and rental cars. Korean Air mileage accrues based on the point
of boarding, the flight distance and the booking class of the
ticket purchased. If mileage does not accrue for a flight boarded
following SKYPASS registration, you can apply for mileage accrual
within 1 year from the boarding date. If you are not a SKYPASS
member, you can sign up within 30 days of boarding and earn
mileage for the flight boarded. Mileage accrues on a separately
established basis for partner airlines and partner services,
including credit cards, hotels and rental cars. Please refer to the
Korean Air website for accrual rates per booking class, mileage
per segment flown and mileage accrual for partner airlines.

How to Redeem Miles You can use mileage earned through
Korean Air and its partners for award tickets, seat upgrades and
additional services. If you do not have enough mileage, you can
endorse awards and pool mileage with the Family Plan. When
booking a ticket on the Korean Air website or the mobile app,
you can pay for a portion of the fare with your mileage (cash and
miles). You may use mileage for regular fares, starting from 500
miles, to cover up to 30% of the base fare (excluding tax and fuel
surcharges). The cash and miles program is applicable when
purchasing one-way/round-trip tickets for Korean Air flights in
Korean won (KRW) and US dollars (USD), excluding flights oper-
ated by other airlines and flights transferring via Korea or multi
segment itineraries.

Cash ot @Mileage = Ticket

Please check the Korean Air website for detailed instructions.

Mileage Validity Accrued mileage is valid for 10 years from the
boarding date or partner mileage accrual date, and it can be used
until December 31 of the 10th year (based on Korea Standard
Time). Mileage closest to expiry is used first when issuing award
tickets. Unused mileage that passes this validity period will expire
without carrying over.

Elite Member Program If you become an Elite member, you
can enjoy various benefits and services when boarding Korean
Air flights, such as use of designated counters and lounges, as
well as priority baggage handling. Additionally, when boarding
flights operated by SkyTeam member airlines, you can enjoy their
benefits in accordance with your membership level. Please refer
to the Korean Air website for details on benefits and qualification
requirements for each membership level.
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Membership Types | Morning Calm Club

Morning Calm Premium Club | Million Miler Club
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IRENE A 30,000 miles or more on Korean Air) or 80 points or more | Air and/or SkyTeam partner Air and/or other SkyTeam partner
N EEE St from boarding Korean Air flights airlines (miles earned with non- airlines (miles earned with non-
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* Points for boarded flights: 1 point earned for boarding 1 Korea
domestic flight and 2 points earned for boarding 1 international flight
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SkyTeam partner airlines or SkyTeam partner airlines or
through other partner companies, | through other partner companies,
such as credit cards, hotels and such as credit cards, hotels and
r rental firms, are excluded) car rental firms, are excluded)
[HI%_%O_A_(AQI-NEI iol‘) [Hol—o'--l—(AaI-OIEl io")
0%t nh ol 1008+ 0fet o}t

A8 E1,000,000% U 22
REMBRANAF—LED)EFE REMB(RANAF—LED)EE

50,0007 1)Ll E(KEMZEE R DI RERHOFIATER 50A~1ILELE 100A~ILUE
50,0007 LI EEZ (fofe UK B ZEE DB FERE30,00071 )L
BUE)F Il REBMEEOEENRA Y NE80RT Y MU LER
o EEHRA Y MBEERGERIETIRT Y N ERRERIE TR, Y NES
SkyTeam Elite Elite Elite Plus Elite Plus
Member Status
AFIO0|E 23] XHA
RERBRFLRR
ANAF—LTY—h
2EEK
Qualification Period | 2 Years Lifetime Lifetime
Xt 7|z 2 ol g4y
KRR TR R 2% 4 £E
EREARE 26 KA KA
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SKYTEAM
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Founded in 2000, SkyTeam, comprising Aeroflot, Aerolineas Argen-
tinas, Aeroméxico, Air Europa, Air France, China Airlines, China
Eastern Airlines, Delta Air Lines, Garuda Indonesia, Kenya Airways,
KLM Royal Dutch Airlines, Korean Air, Middle East Airlines, SAS,
Saudia, TAROM Romanian Air Transport, Vietnam Airlines, Virgin
Atlantic and Xiamen Airlines, offers its 624 million annual passengers
a worldwide system of more than 13,600 daily flights to over 1,000
destinations.

* SkyTeam and Aeroflot have agreed to temporarily suspend the airline’s SkyTeam Membership.
More Miles Earn miles on eligible SkyTeam flights with qualifying
fares and redeem them on SkyTeam-operated flights for SkyTeam
Award Tickets and Mileage Upgrades.

* Mileage is not credited for codeshare flights of SkyTeam airlines operated by non-SkyTeam
carriers. ® Seat upgrades are only permitted for upgrades from Economy Class to Business
Class on some international flights if you book before the day of departure. ® For detailed
regulations, please contact the member airline operating your frequent flyer program.

More Lounges SkyTeam Elite Plus members and international First
and Business Class customers traveling on SkyTeam partner airlines
can enjoy free access to 750 member lounges worldwide.

Reservation Network Reserve and obtain information at any of
SkyTeam's ticket offices. In addition, worldwide passengers can seek
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assistance at the offices of any SkyTeam partner. £1 5|21 SITALO| AlLY 2t HIOIAOIM OOF DU OHY AMHIAS HroAl A
- . . . §-,- S LyN el , ko) 1| AE O.
Single Check-In When connecting to other SkyTeam flights, check-in - cc Ehddet et =ETET
. - . AFLICE
for all flights can be completed at the beginning of your journey. ST 5t O BIS Ao AgtO[R] SISIA 12 T
A AN G S| I A 35| e
« This applies to itineraries with transfers involving a maximum of two SkyTeam airlines. S % 8 HOR OK 8t #o| EE 402 AJIO0|E SlRIAt A2 Bt
(If departing from Korea, the first flight must be international.) X| S HME E2|E 2 EEX|0|M HEQ| = glo| EFSSHA &~ QISLICH
More Flights & Easy Connections Enjoy a choice of more than o S MH|AE AFL0|E! S|RIALR | 25|7HK] &S A| 08 FHSEILICE (3 o] AL &|& Y
. . . . . H2 I Mokl
13,600 daily flights to over 1,000 destinations worldwide and conve- N . o o
. . . . . Ciekst A3|=0p He|gt o1 H oI, uf2|, ojSEL S AFI0[E 3| &
nient connections with our extensive worldwide hub network. Lo N
. ) ) SAe| F= 7M™ Za2 FAHOZ H M7 1,0007 of&te| =A|S oiAst
Quality Standards Guaranteed SkyTeam quality service on all L 16t 3 00T O|At 1 HO| ZL5t AHES 0|R3HA 2 UALICH
. . . . = b T SEHe| S5 AES S SLICk
member airlines. Mileage gained from SkyTeam flights can be used to °|"I‘E_I *‘Iﬂl*:*'} *9}:;' ';1_}" st ;'—HWTA‘I ‘E'E-'-EIMA?HM it
. . A £l 2 SRt & Sl¥AIE &Y, SSE A BX
upgrade your membership to SkyTeam Elite Plus status. SkyTeam Elite = ) = sos e °° =
) . . . £ M3sIEE 3|IAe] Ol Y3 HE O|8stME URHEl MH|AS HIoM
Plus members can enjoy even more benefits when traveling on inter- ~ oln =] S ospaIL ol = =
national flights & UELICL AFI0|E 3|2 3APL &5t FZke| 0iY2|X|E FEst
’ 0] A710[E! HZ|E E{A, AB|E 5|210| £|A|H H S CHSH SRS +2
Benefits Elite Member | Elite Plus Member /él _/'\_ %!ﬁl-“:l'.
Guaranteed Economy Class Reservation Upon [OA
Purchasing Full-Fare Tickets CEEE AzE 352 A2 E A 3|
Priority Baggage Handling O HA 20! X|2 A| UM of|oF HE O
Lounge Access (O QIEfrElE M X2 O
Priority Reservation Waitlist O 2K 28 0|8 O e
Priority Airport Standby O O Th7| ofjet M 2| 0
o cose
Priority Check-In ®®® O O Z3t o7 oM A2 o O
Advance Seat Selection in Economy Class ®®*®® O O g I12E o|g *o° O oo O
coscce
Extra Free Baggage Allowance @) O UBEA AFF ZFA] HIE AJH]A seeoe 0 o
Priority Boarding @) O -
FIH 28 512 5|8 °000e O O
o The fare basis code for full-fare tickets is designated with a Y (YRT, YRTKE, YOW and YOWKE). 37| MBS O O
Requests must be made at least 24 hours prior to departure. For Korean Air/Air France, this ap-
plies to long-haul flights only (flights that are over six hours long for Korean Air). colo . =
ee Elite Plus members traveling in any class of service on international SkyTeam flights have ;Pﬁé! I":c":l: Fare basis2tol Y(YRT, YRTKE, YOW, YOWKE)2 7IHE|H, S 24A12¢ Hof of

access to member airlines’ lounges, with up to one guest (also traveling on an international
SkyTeam flight). Restrictions may apply when using codeshare flights operated by non-SkyTeam
airlines.

eee |n the case of Korean Air, Elite Plus members can access Prestige Class counters, and Elite
members can access Morning Calm Bag-Drop counters.

eeee For Korean Air, only applicable for Elite Plus members.

eeeee |n the case of Korean Air, Elite members can select a seat in advance for no extra charge,
with the exception of Extra-Legroom Seats and Preferred Seats, and Elite Plus members can se-
lect a seat in advance for no extra charge, with the exception of Extra-Legroom Seats.

eseeee \\Vhen traveling on Korean Air, Elite and Elite Plus members are entitled to one extra piece
of luggage on all routes except on transpacific routes for Elite members traveling in Economy
Class. For other SkyTeam members, Elite Plus members are entitled to an extra 20kg (44lbs)
or one additional piece of luggage. Elite members may be entitled to an extra 10kg (22Ibs)
or one additional piece of luggage. Restrictions may apply with certain airlines or itineraries.
Please contact the operating airlines for more information.

Benefits for SkyTeam Elite Plus and Elite members can be subject to
limitations, depending on which airline is being used. For more infor-
mation, please refer to www.skyteam.com.
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WORLDWIDE AIRLINE PARTNERS

M5 eSA

Korean Air has partnered with 38 airlines, including members of SkyTeam, to offer a vast range of codeshare flights and
frequent-flyer benefits. Korean Air’s expansive global codeshare network not only provides its passengers with more travel options,
but also helps save precious travel time. This is all part of Korean Air’'s commitment to giving its passengers more flexibility

and choice, regardless of the destination.
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GOL Linhas LATAM Royal Brunei Malaysia MIAT Mongolian Myanmar Airways Shanghai
Aéreas Inteligentes Airlines Airlines Airlines Airlines International Airlines
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SriLankan Airlines American Airlines Alaska Airlines Emirates Air Tahiti Nui Uzbekistan WestJet
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ITA Airways Japan Airlines China Southern Jin Air Hawaiian Airlines Hainan Airlines
ITARS L3 Airlines zloflof stetolorEas sto|htE
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All services provided on codeshare flights are determined based on the agreement made between both carriers but basically follow the
rules of the operating carrier. Some operating carriers may not provide services such as an advance seat request, a bassinet, special
meals, SKYPASS benefits and web/mobile/kiosk check-in.
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QUARANTINE & SECURITY INFORMATION

2o} 2 Kot ot

Travelers exhibiting symptoms of infectious diseases or bringing in plants, meat or fish must go through the quarantine process.

Please be sure to check for restricted items when entering Korea after traveling abroad.
Z2Zoj| oj&o] 7Lt sH-LUES FOiSH A ALM A 15}0] oS Wo Mok BhLICE seloid £ 1= Al HHel Mg 222 X sllstH2.
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Health Questionnaire If you have visited, stayed in or arrived via
quarantinable disease risk areas during the monitoring period of
a quarantinable disease, you must submit a health questionnaire
when entering Korea. Violation may result in a fine. For information
on the monitoring period of quarantinable diseases in other coun-
tries, please refer to the guide in your seat pocket. More information:
Centers for Disease Control and Prevention (www.kdca.go.kr)

Yellow Fever Vaccination Passengers traveling to equatorial coun-
tries in Africa or the Americas must be inoculated against yellow
fever at least 10 days before departure. An internationally recog-
nized vaccination certificate (yellow card) may be required from
passengers from certain countries. More information: National Quarantine
Station (ngs.kdca.go.kr), Travelers Health Information Center (www.kdca.go.kr)
Plants and Produce Inspectors will examine all agricultural prod-
ucts to determine if they are free of pests and diseases. The import
of most fruits and plants bearing traces of soil is prohibited. In-flight
meals containing fruits are also prohibited.

Meat and Meat Products Meat and meat products (beef jerky,
sausage, etc.) from certain countries are prohibited from being
brought into Korea. When bringing in animal products from permitted
countries, you must submit a quarantine certificate issued by the
animal quarantine agency of the country of origin and pass quarantine
inspections. In-flight meals containing meat or meat products are also
prohibited. More information: Animal and Plant Quarantine Agency (www.gia.go.kr)
Fish and Crustaceans Passengers bringing live marine animals or
frozen or refrigerated abalone, oysters or shrimp into Korea must
declare them and submit a quarantine certificate issued by the
authorities at the country of origin. More information: National Fishery
Prod Quality Management Service (www.nfgs.go.kr)

Restrictions on Carrying Liquids Aboard Aircraft

Liquids, aerosols and gels must be carried in containers with
a capacity of no more than 100ml. The containers should be
placed in a transparent, resealable plastic bag with a capacity not
exceeding 11. Oversized plastic bags may be confiscated by secu-

rity personnel. If you have any questions, please ask our staff or
visit our website (www.koreanair.com).

142

Prohibited Items for Carry-on and Checked Baggage on Aircraft
The following items are strictly prohibited in both carry-on and
checked baggage, as they pose a threat to the safety and security
of the aircraft or may cause serious harm: flammable/combustible
substances (gasoline, paint, lighter fluid, etc.), high pressure gas
canisters (butane gas canisters), weapons and explosives (firearms,
fireworks, etc.), electronic devices with lithium batteries and spare
lithium batteries exceeding 160Wh in capacity, electric scooters, smart
luggage and hair straighteners with non-removable lithium batteries
and other hazardous substances (fire extinguishers, aerosols, bleach,
perm chemicals, etc.)

¢ For further details, check Aviation Security 365’s website (www.avsec365.or.kr)

All livestock and agricultural products must be declared and
quarantined prior to entry. If not reported, a fine of up to
10 million won wiill be charged.

Animals Dogs, cats, pet birds, etc.

Meat and livestock products | Beef, pork, chicken, sausage, etc.

Animal products Antlers, bones, feathers, etc.

Dairy products Milk, cheese, butter, etc.

Eggs and egg products Chicken eggs, egg powder, etc.

Fresh fruits Mangos, oranges, limes, apples, fresh
chilis, bananas, etc.

Insects, plants bearing soil Live insects, seeds and seedlings (must

be declared for quarantine inspection)

Quarantine-related inquires at major Korean airports

Incheon +82-32-740-2661 Cheongju  +82-43-213-0287

+82-32-740-2028 Gimpo +82-2-2664-0601
Gimhae +82-51-971-4991 Muan +82-62-975-6030
Daegu +82-53-982-5096 Jeju +82-64-746-0761
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CUSTOMS PROCEDURES

FOHE S ot

Passengers who are carrying items that need to be declared must fill out a Customs Declaration Form

and submit it to the Customs Officer.
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Duty-Free Goods for personal use with a total value not exceeding
US$800. Duty must be paid on any items with a total value exceeding
these amounts.

* In addition to the basic duty-free allowance, the following items are tax-free: total
2L of liquor (US $400 or less), one carton of cigarettes (not exceeding 200 cigarettes)
and 100ml of perfume. However, passengers under the age of 19 have no duty-
free allowance for alcohol and tobacco. Those who have turned 19 on January 1
(following the international age-counting system) are eligible for the duty-free allow-
ance.

Goods to Declare Goods purchased overseas for personal use or gifts
(including items from domestic and foreign duty-free shops) exceeding
the duty-free allowance; goods whose country of origin is an FTA agree-
ment country for which conventional tariffs are applied; hazardous goods
such as guns, bullets and knives; illicit drugs; counterfeit bills and fake
goods; items subject to quarantine (animals, plants, aquatic animals,
processed livestock products, soil, fruits, etc.); foreign currency worth
over US$10,000, Korean won or other means of payment including
checks; commercial goods for sale, assets belonging to a company,
carnet (ATA carnet) goods, etc.

Duty-Free Allowance on Agricultural/Forestry/Meat/Fishery Prod-
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MorningCalm,

Everywhere
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@ morningcalm.koreanair.com

The digital magazine of MorningCaim was developed to
share our stories with more readers. The webzine is capable of
carrying many more images than the in-flight magazine, given
its limited page space. Readers who discover a particularly
touching story or stunning image are encouraged to use the
“share"” button to bring others the same experience.
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Our new digital magazine and Instagram
account bring our curated travel

stories closer and make them easier to
encounter than ever.
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| [0) @morningcalm magazine |

MorningCalm'’s Instagram account curates a range of
stories, with each post exemplifying the magazine's signature
sophistication. The feed itself unfolds like a seamless travel
itinerary. Our Instagram account shares travel sensations
while also directing readers to our rebooted in-flight and digital
magazines.
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